$240 EBEATTEWNE 7—F1AMA U LSTFUROBRER 2025

WwWethAhaelRBS5LET

ERDEE

BEHEE

I I TE-EDS BRDY XA BRI ARELSL . ZLTARMER. EVDIFTOBERELZR(ELTEL 2D
HE TIIEPOVEDICT ETRIMERMICRADES) L LRACESTE TAT T4 T4 D—ETHY JF<
HLALXETHY R EE . BRE.ERXPEMAEE EEDOHSPZIGHEICEIFITIHDE FELDER. ThH%E
FHITREERDDERELD L LD T BREFDO—IICT ELD STh 57, LA LEARE SISO ATORBD
TNTEMMEE TEHICHIESLDF/ROBITZRHMI D85 1ch-7=,

ZOEGRDDHELLEST=DIF FADEBICRNEN-ECIRES DIRETH 3 K DREBICH ZEZ DITMA, EEFITE%:
A RBICLEN AN TV EBRICBICLEEZORNA VIR R A T DTE 1 &2 ERISTENT EoFehoTs,
MOTEITELRDZELEREILORBTIIARC K. BRADKE BIShAVEInEFRETE WNns. 2hiT
BICART7 7=, LTOBKREZLIT IHBALEFABRDRIRICE >TROMELVWHDTHY ES LPXEITR GRS
B> TEILEBLET O,

ZDESCLT FAIII A SV E LB EOER LT, £ DL—Y THIFERIIA =T OBELTE
CRLTEESBVHDELTRRLE) ELE REFEPORE TH MOXIELREBICREBL . ThESNTWS,
ZDZEEFNIAA—SEEEICI>TBEADAFRICAV20IE. . EE T 2ITEMTE M THI . VT hbSHRE
BARICFEL. TN TN ASERTIMEDBTRRZB LBLTVW 2 (BIEETEENZ. COBTERODELLT.H3
WEMEE R I 3MORELTI->TW S, ZNITBICERELTEIT TR RIGENBICL. B2 EE . BHIC
BT GHAPRSSUEDFEEE L LD LR T LLEBIC HFEDHKZ DICATLKEIT 27-0DFELHDZ LTV B,

YaY—HF LYK

(BpEHdEE) TEAT.EE. ER MR E—F2—BWE. 71V —) / 20255



FUKUOKA ASIAN ART MUSEUM WINDS OF ARTIST IN RESIDENCE 2025

ILLUMINATE OUR LIFE

Artist Statement

Legacy in Motion

Growing up in the countryside, | absorbed the rhythms of nature, traditional ways of life, and the wisdom
interwoven with the land and forests, especially bamboo. To most, bamboo may appear to be just
another plant or a simple material, but for me, it is a root of identity and a deeply embedded culture,
present in every dimension of life: from houses, tools, and food to rituals and art. In my childhood, these
things never felt extraordinary or profound, as they were simply part of everyday life. Yet, with time, |

came to realize the hidden value within them and to see the fragility that lay beneath these ways of living.

The inspiration for this work arose from both memory and reality in my hometown, when countless
bamboo groves surrounding the village bloomed simultaneously before gradually withering and dying.
This haunting event led me to adopt the “bamboo flower” as a symbol, not merely of beauty or
transformation, but as a reminder of impermanence, the fragility of nature, and the inevitability of
farewell. It became a larger metaphor, reflecting the transitions of ways of life and cultural practices that

have long been intertwined with bamboo, shaping both people and the environment around them.

| therefore draw upon the story of bamboo both as a root of heritage and as an inseparable part of daily
life in my native community, as well as in Fukuoka, Japan where | now reside, also facing the fading and
forgetting of bamboo culture, and translate it into images and words. | employ the revolving Bamboo,
spinning lantern and mulberry paper, these objects found in both places and itself a reflection of
disappearance, as a medium of presentation. Legacy in Motion stands as bamboo trunks that support
this hall, is thus not merely an artwork, but an invitation for visitors to look, listen, reflect to question, and

to bear witness to loss, while at the same time preserving the enduring light of hope within the heart.

Willie Xaiwouth

Legacy in Motion, lantern (bamboo, mulberry paper, light bulb, cotton wire, motor, gear, steel wire) / 2025



