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Artist Statement

" @52+ (Traceless) / Trace” is a photographic series that explores how the definitions of food and waste
are shaped by politics, economics, and class. The main question is: How do we decide what is food and what

is something to throw away?

In the fish and meat markets of Bangladesh, Fatiq noticed that not only fish fillets, meat, or chicken are sold,
but also parts that many buyers usually consider unnecessary. For example—fish bones, fins, swim bladders,
shrimp legs, skins, chicken feet, and other leftovers. Many customers refuse to take these parts along with
the meat because they see them as less valuable or even waste. Yet, these items are sold separately by

weight in the market, and for many people they become affordable food and a way to survive.

On the other hand, in the fish markets of Fukuoka, Japan, similar parts are often thrown directly into waste
bins. In supermarkets too, vegetables that are slightly bent or not in the “perfect” shape are discarded, even

though their nutrition remains intact.

The rising food prices and economic instability in Bangladesh reminds us of two devastating famines in its
history—the famine of 1943 during British rule, and the famine of 1974. While there is no direct famine today,
many ordinary people still cannot meet their daily nutritional needs due to economic hardship. In recent
years, the country’s former Prime Minister tried to normalize the rising food prices in public speeches—for
example, suggesting people eat fish bones, or use jackfruit as a substitute for meat in burgers and kebabs.
Such statements reveal not only the depth of the crisis but also how politics and power shape the very

definition and standard of food.

From these experiences, W?ﬁ@W(Traceless) / Trace builds a visual archive showing how the meaning of
food and waste changes across geography, culture, and class. It invites viewers to ask: What ends up on the

plate, and what is discarded as waste?

Md. Fazla Rabbi Fatiq
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