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ILLUMINATE OUR LIFE

Artist Statement

In this exhibition, | am displaying an installation piece comprised of 88 photographs, along with other large-sized photographs produced
during the shooting of the former. Shooting and editing the photographs, for me, are not merely the acts of expression, but rather,
something similar to “training.” The time spent on learning, contemplation, and reflection overlaps with the footsteps of a pilgrimage and
emerges as a visible figure. By imitating my project with the Shikoku Pilgrimage, | focused on the symbolic meanings, such as “boundary”
and “circulation,” embodied in the number 88. The process of layering each photograph on one another is regarded as an act of
accumulating virtue, and that is how this project began to develop.

The idea of “accumulating good deeds through traveling 88 places” in Ohenro (Buddhist pilgrimage) invited me to deeper consideration,
as someone who doesn't belong to any particular religion. Until last year, | had spent almost three and a half years in Taiwan. During my
stay there, | learned about the cultural significance of the number eight. In Mandarin Chinese, number eight (ba) is associated with
prosperity (fa/), and in Taiwan, it is considered a very auspicious number. Similarly, in Japan, number eight (hachi//\) indicates
expanding fortune in relation to the shape of its Chinese character. It also refers to beiju (3Kk3), the celebration for someone who turns 88,
as the number symbolizes a long-lasting life, like a golden ring that honors the person. The symbolic meaning of the number eight, found
across different cultures, transcends religion and national borders. It implies prosperity and recurrence, connected with the number 88, as
mentioned in Buddhist pilgrimage. As a result, it became a foundational element of my work. Moreover, when | discovered “tsunagi-henro”
and “online-henro,” both of which are contemporary forms of pilgrimage, | was intrigued by their concept of pilgrimage that “allows
anyone to continue their journey without being pressured.” To “continue” one’s pilgrimage and keep their steps going - in one’s own way -

is a form of training and a prayer.

This “Photo HENRO Project” started from my own journey of tracing my personal history. The hospital where | was born is under demolition
work and it is to disappear in the near future. When | stood in that place, | had a strong sense of witnessing the site where memories are
about to fade. The house where | used to live during my early childhood is already gone, and many of the places nearby now have
different addresses. As | developed research on my shooting locations while recollecting fragments of memories with my mother, she also
hoped to “travel together” with me, and | eventually decided to move forward with my mother. Tenjin, the crowded urban area in Fukuoka
City where | used to hang out, has undergone a drastic change in its landscape. It was where | took several photographs while walking with

a friend from New Zealand, who now lives in Fukuoka. | met her more than fifteen years ago, and now she feels like a family member to me.
The journey of looking back on my personal memories later transformed into a pilgrimage where | took steps with other people.

After some time, | realized that what is important to me is not the “place” itself, but the act of sharing past moments in life and evoking
forgotten memories. | think about a custom in the countryside where | exchanged greetings with local people. | also remember seeing a
slight slope in front of me on my way to school, which naturally made me slow down. The smell, light, and sound remind me of memories
inscribed in my body, and through walking, such memories reconnect the past and present as they transcend time. Walking is not just a

way to move from one place to another, but an act of evoking memories that feel like a ritual to retie then and now.

| cannot imagine how visitors would encounter the image that emerges ahead of the 88 photographs displayed in layers. However, | wish
that the work produced based on my personal memories becomes a medium to evoke the inner, primary landscape that lies in each of us,

and interlaces with everyone’s memory to form a new landscape.

Baba Saori
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