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Fukuoka Asian Art Museum Artist in Residence Program Activity Report 2023 - 2024
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FUKUOKA ASIAN ART MUSEUM
ARTIST IN RESIDENCE PROGRAM

Since opening in 1999, Fukuoka Asian Art Museum (FAAM) has
invited artists, researchers, and curators from Asia every year to
stay in Fukuoka and join the “Artist and Researcher/Curator in
Residence Program.” As of 2022, 96 artists and 27 researchers/
curators have been invited, enabling us to develop variety of
activities.

In 2022, as part of Fukuoka Art Next, a new municipal policy of
Fukuoka that encourages various artistic activities in the city,
our Artist in Residence Program enlarged its scope of invitation
to artists across Japan and worldwide, including but not limited
to Asian countries and regions. The art-making studio has also
been relocated from the museum to Artist Cafe Fukuoka (ACF),
a renovated building of the former Maizuru Junior High School.
This new program aims to support the artists and provide them
with broader opportunities to create and exhibit their artworks
in Fukuoka so that the artists encourage each other to achieve
their full potential and expand their careers to the world.

Through engagement in collaborative art-makings with the
citizens, workshops, and talk events that are already been part
of our art exchange program, FAAM hopes to gain deeper
understanding of contemporary art, Asian art, and different
cultures. Building human and organizational networks on
international levels will also be the goal for FAAM to function as
a center of interaction in Asian art.

The invitation of artists was set up in three different periods
from July to March within the fiscal year 2023, and a total of 8
artists (including a duo) across Japan and abroad participated
in the program. In addition, as part of our support program, we
also invited 2 artists abroad to stay and work in Fukuoka in May.
In this activity report, we offer a glimpse of the busy and
fulfilling days of the artists, which became visible through their
encounters with the people and city of Fukuoka.

Fukuoka Asian Art Museum
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FAAM---18[ 7> 7 %7 8€ / Fukuoka Asian Art Museum

7,"]7_;'41 I~ PartiCipating ArtiStS ACF---Artist Cafe Fukuoka

ZAXIE — 2023%58-6A

Support Program: May - June, 2023

%18 — 20234%7A-9A°

1st Period: July - September, 2023

5281 — 2023%10A-12A

2nd Period: October - December, 2023

SE3H — 20244178 -3A8

3rd Period: January - March, 2024

2/052\3 May /é\ June G\ July @ August @ September 4_0\ October 4 November B December 2%3‘ January > February @ Marﬁl?"
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5/10 6/9 7/18 9/18 10/3 12/20 1/10 3/9
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H 7Y A Ky — p.78-79 SUF TR T Frrevz Pz [BEBE] — p.34-41 Fa- ALRA[HER] — p.52-59
T TEHAf 1 202345A108~6A9H (Fzt+ovAr - 7—F70Y) —p.8-15 FETEEARE 1 2023%10A38~12H208 mTERAf 1 202441H108~3A9H
Sabri Idrus — p.78-79 SETEHAR:20234F7H188~9A818H Chen Wei-Chen — p.34-41 Meitao Qu — p.52-59
Residency Period: May 10 - June 9, 2023 Residency Period: October 3 - December 20, 2023 Residency Period: January 10 - March 9, 2024
Jin Choi and Thomas Shine of Choi + Shine Architects — p.8-15
Residency Period: July 18 - September 18, 2023
5/10 6/9 10/14 12/20 110 3/9
O ' O L O ®

AYTLR-LYT T — p.80-81
SS7ERART: 2023458108 ~6H98

Meliantha Muliawan — p.80-81
Residency Period: May 10 - June 9, 2023

6A18~6A208 ”

7/10 9/27
O °
7BKEM — p.16-23
A TERAR 2023478108 ~9A27H
Shimizu Miho — p.16-23
Residency Period: July 10 - September 27, 2023
9/27
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YTV ARG REANVT R LY T T
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(FAAM)

June1-20

Fukuoka Asian Art Museum Support Program 2023

Sabri Idrus & Meliantha Muliawan Residency
Exhibition & Artist Talk (FAAM)

WWAEF — p.24-31
FHTERARE 1 20234748 ~9A27H

Yamamoto Seiko — p.24-31
Residency Period: July 4 - September 27, 2023

9H168~10822H
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(ACF / FAAM)

September 16 — October 22

Residency Exhibition

WINDS OF ARTIST IN RESIDENCE 2023:
Dialogue —Deeper and Further

(ACF / FAAM)

HEEE — p.42-49
SETERARY: 20234108148 ~12520H

Koga Yoshihiro — p.42-49
Residency Period: October 14 - December 20, 2023

12A98~12A258
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(ACF / FAAM)

December 9 - 25

Residency Exhibition

WINDS OF ARTIST IN RESIDENCE 2023:
Fukuoka Landscape—through the traces and
fragmented memories ( ACF / FAAM )

JIDF *+ — p.60-67
S7ERIRT : 2024415108 ~3A9H

Naho Kawabe — p.60-67
Residency Period: January 10 - March 9, 2024

1/10 3/9
e,

EEEE — p.68-75
FETERARE 1 2024418108~3A9H

Tomohiro Hanada — p.68-75
Residency Period: January 10 - March 9, 2024

2A23H~3A3H
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(ACF / FAAM)

February 23 - March 3

Residency Exhibition

WINDS OF ARTIST IN RESIDENCE 2023:
Urban Phenomenology —Just what is it that makes our future

so uncertain, so appealing?
(ACF / FAAM)
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1st Period: July
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September 2023

Jin Choi and Thomas Shine of Choi + Shine Architects

A7KEM,

Shimizu Miho

LLZAEEF

Yamamoto Seiko

9A16H~9A24H (ACF 24 Y74 ¥+¥7U—) / ~1022H (ACF 7'7 k24 Y4 FAAM) [F19E 7—TARb AV LY TFYROBRE £4AT7A—7—IET 2 51F]

September 16 — 24 (ACF Studio, Gallery) / - October 22 (ACF Grand Studio, FAAM)
THA Y RKRBZ ()L —)L) / designed by Omura Masayuki (couleur)

WINDS OF ARTIST IN RESIDENCE 2023: Dialogue —Deeper and Further

HEYES / List of Works

FAAM--18[ 72 7 %#i#8. ACF--Artist Cafe Fukuoka
FAAM--Fukuoka Asian Art Museum, ACF--Artist Cafe Fukuoka
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FAKEN A2 REL—2a(fIiI/2) 2023 ACF R&2+
TEKEM /e F a2 e (RMEEXS) BARBFEANDA =L 21— HRMOSMEBTR 2023 ACF &%
BIOE— (HI4E / BREMOR) BoOMO B 2023 ACF 2&>%
RIcE>bh2EHREEE 2023 ACF 222# PR 48R 72 7 SRR B A
BABF M 2006 ACF 2&># BAR
TEKER ZnHE 2023 ACF 2&>#
EKEMN /K SNy RAIY—r 2020 ACF 222#
R /NIBEHE (NVIRE) KD S (RMLIE FRE).  (EHREEM(FRORFR RIFD/ X SEORM. 2023135 ACF R& o+
TREE LBEH (A b2 REDL) ALAMOFRR M. B R DD )
K EW A REZL—2a(EDE) 2023 FAAM 7— A7 =
FEIKER(FYA ) A b Ao 2E DL (REIE) £3% 2023 FAAM 7—pA7 =
HABF R, 2010t8 FAAM 7—tA7 =<
AR ROR —HABFEAZKZ Y4 —F 2023 FAAM 7—hAH7 =
SCEREEHMT No.17 1975 FAAM 7—tH7= P BT RS HERE
ZAY 54 b HABF 5% 1959 FAAM 7—t# 7= P BT S RERE
5% No.4.No.15 1954.1958 FAAM 7—+#7 = s R TR S RERE
g & HABFEABEER 2023 B FAAM 7—tH7= PR 4BRE 72 7 E i e (B
SEKEMR BARBFEANDAZT—S 2 2023 FAAM 7—t4A7 =<
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B EToo) R ETR I ETHRRICPVWTD 2023 FAAM oE—
Fo—122'(2023)
Artist Title Year Venue Collection
Jin Choi and Thomas Shine The Power of One 2023 ACF Grand Studio
[Choi + Shine Architects]
Shimizu Miho, Installation, Kite Kite Kite, 2023, ACF Studio
Shimizu Miho / Homage to Suzuki Shohei 2023 ACF Studio
Collaboration with Jeon Seung Hyouk - Analysis and Reproduction of Shiragidako
(Professor at Kyushu Sangyo University)
Kite Production: Structures of a pair of eye kites 2023 ACF Studio
Sekiguchi Shinichi (Fukuoka Kite Association)
Kite refated materiais 2023 ACF Studio Fukuoka Asian Art Museum Library,

private collection

Suzuki Shohei Shiragidako 2006 ACF Studio Private collection
Shimizu Miho Eyes of the Sky 2023 ACF Studio
Shimizu Miho / Screen 2020 ACF Studio
Collaboration with Nguyen Van Quyen
Sasaya, Ogawa Akihiro (Ogawa Hata Store), Traditional Kites (Oniyocho, Hata from Nagasaki, 2023 ACF Studio
Saito Ayumi (Ondako Kobo Hirao), Ondako, Magojidako, Abudako from Aichi Prefecture)
Takeuchi Yoshihiro and
Tateishi Azusa (Kite House Magoji)
Shimizu Miho, Installation, Eyes of the Sky, 2023, FAAM Art Cafe
Shimizu Miho (Design), Kite House Magoji (Kite) Daruma 2023 FAAM Art Cafe
Suzuki Shohei Shiragidako ca. 2010 FAAM Art Cafe
Shimizu Miho Hole of the Kite —Research that revoived around Suzuki Shohei 2023 FAAM Art Cafe
Kiroku To Geijyutsu No.17 1975 FAAM Art Cafe Fukuoka City Public Library
Dia Light, Poems by Suzuki Shohei 1959 FAAM Art Cafe Fukuoka City Public Library
Shika No. 4 and No.15 1954, 1958 FAAM Art Cafe Fukuoka City Public Library
Shimizu Miho Related materials on Suzuki Shohei 2023 Summer FAAM Art Cafe Fukuoka Asian Art Museum,
private collection
Shimizu Miho Homage to Suzuki Shohei 2023 FAAM Art Cafe
Shimizu Miho(Design), Kite House Magoji(Kite) Musha (Warrior) 2023 FAAM Art Cafe
Shimizu Miho Eyes of the Sky 2023 FAAM Art Cafe
Shimizu Miho Eyes of the Sky (Research Record) 2023 FAAM Art Cafe
Yamamoto Seiko Whitewash, Bleeding Red 2023 ACF Gallery
Overtone of Geometry - Red 2023 ACF Gallery
Overtone of Geometry - Red 2023 FAAM Lobby
Drawing for “white and black” (2015) 2015 FAAM Lobby
Drawing for “White” and “white” and “biack” (2022) 2022 FAAM Lobby
Drawing for “White” and “white”, 2023 FAAM Lobby

“red” and “black” and “green” (2023)
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Jin Choi and Thomas Shine of Choi + Shine Architects

(The Power of One BA$E1E7k) 20234 #&52:)Il§—7E / The Power of One, 2023 Photo by Kawasaki Ittoku
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Jin Choi and Thomas Shine of
Choi + Shine Architects
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Established in 2003, Choi+Shine live in Amsterdam. Jin Choi and Thomas Shine have worked together for many large-scale public
art projects, such as outdoor installations composed of lace patterns by cord crochets with effects of lights.

FHTEECER Reports of Residency
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July 23 Artist Talk

Choi & Shine talked about their previous public art projects and
plans for the residency, including Jin’s research about symbolic,
traditional forms or patterns found in Japan to be involved in the
design of lace patterns. They also invited people to participate in
the crochet workshop.
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July 27 First Day of the Workshop

Participants including FAAM volunteers joined the first day of the
crochet workshop, organized by Jin. She taught volunteers how
to crochet the lace according to her patterns.
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August 1 Visit to Dazaifu Tenmangu (shrine)

After seeing the collection exhibition at the Kyushu National
Museum, Choi & Shine met Shimizu Miho, another artist joining the
residency program in the first period. Together they went to see the
architectures and the gallery with guidance provided by the curator
Anderson Eri who works at the cultural research center located in
the Dazaifu Tenmangu shrine.
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August 11 Mid-term of the Workshop

11th day of the workshop. On an average of 30 people joined the
workshop everyday and concentrated in making the crochet with Jin.
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August 26  Start connecting the crochet together

Participants gradually shifted from making small pieces of crochet

to connecting each of them together. Their working space also
moved from the gallery to Grand Studio, the exhibition venue.

9AB6H D#RF / September 6
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September 12 Trip to Beppu

Choi & Shine traveled to Beppu, Oita prefecture for their research
on bamboo crafts. After visiting the Beppu City Traditional Bamboo
Crafts Center, they joined a workshop to learn how to make
bamboo crafts. Among many weaving techniques, which are
believed to be more than 200 kinds, they learned “Mutsume-ami
(hexagonal pattern)” from Kondo Masayo, a bamboo craft artist.

1
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Artist Cafe Fukuoka ® Grand Studio®fRIZ/k%E5R->T.
FHIEFIYEL 7= (The Power of One BAgEIE/K)EBRL 7=,
September 16 — October 22 WINDS OF ARTIST IN RESIDENCE
2023: Dialogue —Deeper and Further

The Power of One, a large installation work was exhibited above
a reflecting pool inside the Grand Studio, the Artist Cafe Fukuoka.
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September 17 Gallery Talk

Choi & Shine thanked many volunteers who contributed to
making the artwork. Jin shared the important aspect of the work,
that each of us has the power to make a change, just like when
the audience enters the water and brings different expressions to
the landscape.
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Collaborator's Comment

As we took time to consider what materials we should use for the
structure and how to make them, the overall image of the
installation emerged in August. Building the structure needed to
align the schedules to examine the weight capacity of the
hanging tools, installation of the pool, and developing the crochet
taken care of by Jin and her collaborators involved. Despite such
fluid conditions, Thomas and | always ended our conversations
as we said, “We have to try.” Fortunately, the cedar frame worked
well, gently supporting the crochet and creating smooth lines to
form the installation. The Power of One, each element embracing
one another like a still surface of water, appeared somewhat in
resonance with an attitude described as Bushido.

Tsuda Mitsuo (Fabricating the framework of the work)
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The Power of One

It saddens us that this summer is ending. The chorus of
cicada at Ohori Park, turtles on our way to the studio, giant
lotus blossoms in front of castle ruins and sweat beads on
everyone’s foreheads despite overworking fans; we already
know it will be greatly missed.

It was a huge challenge. To show how to make various
complicated patterns to many people who has never seen the
crochet hook before, in a different language, in such a short
time and in such a hot studio! Meeting daily for many weeks,
we experienced the volunteers slowly warming to the concept
of making art together under a shared, common goal. Our
relationships evolved from a foreign artist, to a teacher, to
friends as we truly shared the ownership of the work and the
vision that now unites us.

The project became the physical manifestation of making and
connecting art, craft and relationships. Barriers of language,
different skills, culture and age slowly evaporated, replaced
with hard work, determination and a lot of laughter. The bond
of friendships will be ever more enduring than the artwork.

The work that united all of us is now complete, stands as a
joyous emblem of everyone’s love and dedication. The art has
become a signifier of the power each of us has in order to make
a difference. The Power of One, or rather, The Power as One,
would not have been possible without the people of Fukuoka.

We are grateful for the kindness and support shown to us from
everyone involved with the project, and the success of making
the project is a testament to the volunteers, the technical
crew, the museum staff, the City and to unseen supporter who
helped to make this project a reality. We now feel very much at
home in Fukuoka, and we promise that we will come back.

Jin Choi of Choi + Shine Architects
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BlE BERCHEEE RETIILENTEINESINE,
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The Two Worlds

Jin and Thomas from Choi & Shine Architects presented a
large-scale installation of white lace, which Jin crocheted
together with over 100 local volunteers, displayed above a
reflecting water pool. The venue, which used to be a school
gym, turned into an open garden where visitors can stroll
around. Inspirations came from traditional gardens, designed
objects, and ornaments encountered on their visits to the old
temples and shrines in Fukuoka. Such a process could be
described as if the artists attempted to make an imaginary
vessel so that it embraces the spirit enshrined in this place.

The audience walks alongside the pool to immerse themselves
in this beautiful vision. The landscape reflected on the water
mesmerizes us as if to show another world evolving in a
never-ending space. However, to truly appreciate the work,
viewers had to take off their shoes and step into the water
barefoot. While feeling the cold temperature and texture of the
water, they are encouraged to walk under the dome-shaped
forms and witness each of their steps causing ripples and
breaking the water’s still surface as they encounter two
different worlds.

Jin titled the work The Power of One. It embodies a strong
message that no matter how subtle it may seem, each of us has
the power to influence the world. Moreover, if we look carefully,
such change caused by the audience may be found exclusively
on the surface of water, which is quite an interesting implication.

For instance, think of what is happening in the world reported
through the mass media, history as fiction made by someone
else, or the overflowing images and videos on social media. We
can only indirectly know of the events and facts in this world,
just like we see the reflection on the water of The Power of One.
We could never see our own face except in the mirror, etc., and
it is often the case that we create our vision of self and the
world in our heads, towards which we may find more
authenticity than the original figure. Therefore, as | stand on my
feet on the water in this piece, different questions arise in my
head. What do we think (or are we made to think) is real, and
how do we attempt to interact with this world? Moreover, can
we even share our world, values, pain, or hopes with others?

Nakao Tomomichi
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Shimizu Miho

A7kKEM

FHTERARS | Residency Period: 2023.7.10 - 9.27

RREF SATIRV IPBRBEROFEE Y M KELREDBFNIFEIT— T AP EEIZ B AFEL iETF—<ICiRaI2 =7 1%

FRREOTREERHMEEE H->TV 3,

Based in Tokyo. Shimizu is an artist whose works include sets for live events and video productions, as well as costumes and props for
performers and dancers. Recently, she has been exploring themes such as dreams, puppetry, and kites, through exchanges with local

communities and professionals in the field.

#HTEECER Reports of Residency
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July 13 Visit to Fukuoka City Museum

Shimizu saw the exhibition in the city museum and inquired the curator
Matsumura Toshiki about the history and design of kite in Kyushu.
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July 19 Research about Kites

Since she was planning to make a new artwork on a theme of kite,

Shimizu went to FAAM to see the work by Soeung Vannara, one of the
previously invited residency artists in 2002, who made works of kites.
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July 23 Artist Talk

Shimizu introduced her past video and installation works and
talked about the recent themes she has been focusing on, such as

dreams, puppetry, and Vietnamese kites. The artist also shared her
plans for research about the traditional cultures of kites in Kyushu.
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July 30 Visit to Yame

Shimizu travelled to Yame, a well-known place for bamboo and
washi (Japanese traditional paper), the two materials used for
making kites. After hearing stories about bamboos from an artisan
who makes bamboo blinds, Shimizu also had a conversation with
the local Chikuzen-biwa player. Later, the artist attended a lecture
about Toro Ningyo (lantern puppetry) in Yame Fukushima and
visited a studio for making Yame washi.
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August 2 Research on Shiragi-dako (kite)

Shimizu met Shimizu Akio, a kite master and also a friend of poet
Suzuki Shohei who used to make Shiragi-dako, to inquire about
the Shiragi-dako and his own original kites.
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August 11 Visit to Iki Island

Shimizu went on a day trip to Iki island in Nagasaki, a famous place
for Ondako, a traditional local kite. After visiting Ondako Kobo Hirao
where she tried decorating kites, Shimizu also visited Sakyobana, a
place for kite lovers to fly the kites. She also went to Iki City Ikikoku
Museum, and some other places such as Onino-iwaya Kofun
(ancient tomb), Kakegi Kofun, Soroku Kofun, and Onino-ashiato
(which means a demon'’s footpint, a large hole of a rock formation).

8A12H HA b+ v REZL %EhHRE

ERMIZH ZBREFRL S MIE 2. 71Dl &
FIEREFCOVWTHATWELELS ZOHBHBESHIF T,
BRRETOHSEROFIELEKET S LICHD,

August 12 Visit to Kite House Magoji

Shimizu visited a kite studio in Kitakyushu that has continued
since the Meiji era. She learned about the design and production

method of kites. Inspired by this visit, she asked them to create
kites for the residency artist’s exhibition.

A4 by 2% ZC / Kite House Magoji
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August 15 Testing to fly the Kite

Shimizu went to Marinatown City Beach Park (Atagohama), the
venue for a local kite-flying contest, to test flying her own kite. The

kite was interrupted by the very strong wind on the beach at first,
but eventually went up high in the sky.

8HA26H #{EMDHIEF

AR A TMDFEMEF, TH 1 o EBREMEE FREA MY
I HEEZEL S,

August 26 Making the New Kite

Artist at work, making the kite in studio. It is very difficult to make
a kite that looks good and flies well.
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September 2 Experimenting bamboo for kites

Shimizu learned some curving techniques of the bamboo which
will be used for her kite. Guided by artist Noguchi Tappei, she tried
many different ways.
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September 6 Analysis of Shiragi-dako

Shimizu requested Prof. Jeon Seung Hyouk of Kyushu Sangyo
University to analyze the Shiragi-dako made by Suzuki Shohei
and to make its reproduction. The process raised new questions,
deepening the mystery, drawing Shimizu in to the allure of the
Shiragi-dako.
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September 16 — 24 (ACF) / - October 22 (FAAM)

WINDS OF ARTIST IN RESIDENCE 2023:

Dialogue —Deeper and Further

Shimizu showed her new kites made during the residency, as well

as the outcomes of her research across Kyushu in two venues,
the studio at ACF and Fukuoka Asian Art Museum.

(ACF)

(ACF)

(FAAM)

(FAAM)
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September 17 Gallery Talk

Shimizu not only shared the story of Suzuki Shohei, a poet who

created Shiragi-dako (kite), but also touched upon the outcomes of
her research in Iki island, Nagasaki, Hirado, and Kitakyushu.
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September 23 Talk Session on Residency Program —“Dialogue”
Shimizu and another residency artist Yamamoto Seiko, together with
Nagano Sakurako and Shimodera Takanori, the two artists from the
last year’s residency program who jumped in on the day, talked
about what they felt good about FAAM AIR program. They also
exchanged frank opinions about what improvements can be made
and some other prospects for the residency program.
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October 1 The 16th Umippi Kite-Flying Contest

Shimizu brought two different kites made in Fukuoka and in Vietham
to fly them at a local kite-flying contest in Marinatown City Beach

Park in Atagohama. With advice from many kite-lovers, she could
successfully fly the eye-shaped kites high up in the sky.
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January 2 - April 9, 2024

Under the theme of peace, Shimizu crafted her kites in Cambodian

style and displayed them during the exhibition, Room for FAAM
Residence Program Part 3 The Flying Kite in the Sky: Soeung Vannara.
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Collaborator's Comment

| remember Shimizu asked me many questions about the kite |
make, its materials, and how to maintain physical balance.

She seemed to be close with local people as she was joining the
local Umippi kite-flying contest. | felt happy to have been able to
make and fly the kite together with her, who was also moved by
my handmade Korean kite.

Shimizu Akio (Kite Flyer)

CHhVvEVwiA4 OxEFREE) Contributors
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Aoki Masanobu (Fukuoka Kite Association), Adachi Shiori, Alasdair Duncan,
Okayama Yoshiharu (Matsuura Historical Museum), Ogawa Akihiro (Ogawa
Hata Store), Jiang Chaoqun, Foucault, Saito Ayumi (Ondako Kobo Hirao),
Sakata Kenji, Sasaya, Shimizu Akio, Sim Woo Hyeon (Kyushu Sangyo
University, Zokei Junior College of Art and Design), Sekiguchi Shinichi
(Fukuoka Kite Association), Nakayama Chieko (Fukuoka City Public Library,
Fukuoka City Museum of Literature), Takeuchi Toshie, Takeuchi Yoshihiro
and Tateishi Azusa (Kite House Magoji), Jeon Seung Hyouk (Kyushu Sangyo
University), Tsuda Mitsuo, Doriano Sulis (Centro Italiano di Fukuoka),
Noguchi Tappei, Bas Valckx (The Netherlands Embassy, Tokyo), Hanada
Tomohiro, Hisa Miwo, Hirabaru Naoko (Nishinippon Shimbun), Hirabayashi
Makoto, Heritage Space, Matsuo Washi Factory, Matsumura Toshiki
(Fukuoka City Museum), Yamaguchi Miyuki (Dejima Restoration Office), Riks
Siemons (Dutch Kite Museum), Li Li, Remco Vrolijk (Creative Residency
Arita), Horiuchi Naoko
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Eyes of the Sky

| came to Fukuoka with a desire to construct kites in the forms
of eyes, a motif which has been recurrent in my works. When |
worked with a Viethamese kite artisan | used a set of eyes to
work with the feeling of a gaze | sometimes feel over me,
humorously touching on anxiety and the difficulties | have with
relationships.

The experience of kite flying is also something that | am
fascinated with: the sense of freedom while connected by
strings, feeling close and connected while the object is far away
etc. We can note that a gaze too has an aspect that is far away
and an aspect that can feel very close. To further explore the
significance of kites as a medium for artistic practices, |
decided to dedicate my residency as a time to explore our
relationships with kites.

Looking for kites in Fukuoka City, soon enough it became
evident that there are no kites that are considered traditional.
While contemplating why that is the case, the article | stumbled
across introduced the world of Suzuki Shohei, a poet who used
to make Shiragi-dako. Suzuki started making the kite commonly
known as Korean fighter kites in his 40s (around 1970s),
remembering his childhood in Busan, South Korea, during the
Japanese occupation. His kites reflect his personal life story of
longing for the place where he grew up, while complex
relationships between two countries linger for him.

Firstly, | visited a local shop that used to sell his kites and which
produced the article | was reading. There | was introduced to a
close friend of Suzuki who owns a collection of his kites and
has countless memorable flying experiences with him. This
friend then introduced me to another friend, a kite master who
learned how to make kites from Suzuki. This series of
encounters was not what | preconceived, but the research
progressed effortlessly where an encounter brought me to
another encounter with someone who would introduce
someone new. This sense of discovery was fascinating in its
own right, allowing people to dictate how | discovered about
Suzuki, while my interests grew and grew in all sorts of
directions. It was as if | was a kite swimming in the sky.

In parallel to this, | visited workshops of artisans in different
regions in Kyushu: Iki Island, Nagasaki, Hirado and Kita-kyushu.
This was a great opportunity to learn ways of making kites and
saw numerous examples.

Kites were once a popular toy for children, but now they are
generally regarded as regional souvenirs that tell local stories
and for some areas became like a mascot of the city. Kites
seemed to have lost their ability to fly here. Or perhaps we are
meant to imagine them flying in our minds. Furthermore, people
in this field are aging and we are losing artisans who could
make kites that require a certain set of skills. For some, material
sourcing has become more challenging since associated
manufactures such as paper makers and bamboo shops are
also reducing in numbers. It felt like the fate of their kites rely on
these artisans' passion.

Now, as the residency comes to an end, | am making my own
kites with the help of people, experimenting with different ways
of making, and thinking about it day and night. The main piece
will be a set of eyes own individually, where two flyers may try
to form a pair of eyes up in the sky. Allowing the flyers and
winds to dictate the look (or the gaze) of the piece reflects my
experience of this residency well.

Shimizu Miho
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The Kite Never Ceases to Fly High

There is always someone under a kite flying high in the sky.
Kite-flying seems like a dialogue between a human body and a
kite exposed in the wind and getting pulled to rise even higher.
The person who handles the kite tackles strong wind that might
blow them up, drawing the string that bites into their arms. After
such trials and errors, the large kite Shimizu had crafted with an
artisan from Vietnam ascended to the sky above Fukuoka.

This kite is shaped like a pair of eyes. The initial inspiration that
encouraged Shimizu to create such a piece came from an
awkward experience when she interacted with others solely
through eye contact. With increased online meetings during the
COVID-19 pandemic, she was often involved in exclusively
eye-to-eye communication on a small laptop screen. On the
other hand, as a pair of eyes, this kite winds up on a vast sky
and gazes down from above to become “the eyes of the sky”
towards someone holding one edge of the string. The
relationship between a kite and a person may be described as
distanced yet visible to each other, staying connected despite
looking likely to split. It resembles the human relationships in
which we attempt to maintain good company.

Shimizu continued exploring the kite, which started in Vietham
and furthered in Fukuoka. Her research in northern Kyushu
involved encounters that invited Shimizu to meet another new
person. The artist avoided taking strict control of human networks
and let the chance approach her on its own, just like giving no
physical pressure on the string and having the kite surrender itself
in the wind. By doing so, the areas of her research extended from
the sky of Nagasaki to Iki, Hirado, and Kitakyushu. Simultaneously
Shimizu worked on recreating kites of different regions and on
making her original ones, which, as a result, attracted people who
she had reached in the process, as if her studio was pulling them
in like a string. Without realizing it, people who joined Shimizu had
already become many, turning her workplace into an experimental
studio for kite-making that encouraged opinion exchange and
welcomed multiple perspectives.

Shimizu continues making kites after the residency - from
Vietnamese kite to the Shiragi-dako, crafted by Suzuki Shohei, a
poet who was born in Busan and later opened a kite house in
Fukuoka, to Cambodian musical kites restored after the long
civil war, to the kite which went up towards the sky in Gaza,
addressing rage towards massacre and demand for peace. Her
long process of trials and errors by hand, recreating the kites
from the previous generation, helped Shimizu delve into her own
piece not only as an homage piece but also as an inheritance of
the artisans. When the kite crafted by Shimizu looks below on
the ground, what kind of landscape will it see?

IGARASHI Rina

23



24

WAEF

Yamamoto Seiko

(BEnlE. 2O k) 20234 &82:)||E—1@ / Whitewash, Bleeding Red, 2023  Photo by Kawasaki Ittoku
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Yamamoto Seiko
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Born in 1981, lives and works in Fukuoka. Yamamoto’s creation derives from the artist’s childhood experience in a new town and
uncomfortable feelings regarding physical stances there. The artist has been illustrating the transformation in people’s physicality from

time to time through video installations or reliefs.

#HTEECER Reports of Residency
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July 7 Research at the demolition site of an apartment complex
Yamamoto travelled to see the demolition work in an old apartment
complex, after 50 years since its construction. The artist also
conducted an interview with the staff and took some discarded
objects which she will use in her new artwork.
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July 13 Workshop “Color Diary — on a Day” at FAAM.

On this day, Yamamoto met students from Seika Gakuen High
School (Fukuoka Higashi Branch) and shared stories of herself
growing up in a new town, as well as her thoughts regarding
previous works. Later, each student recalled one of the days in their
lives and visualized the events of that day with some colors on a
paper. They then made a collage piece using these paper cards.
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July 15 Research at Kitakyushu Literature Museum

Visited Kitakyushu Literature Museum to access resources about
the magazine issued by the people who worked in the steel industry.
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July 23 Artist Talk

Yamamoto talked about her previous video and installation works
created based on a theme of “colors of signs” in the new town where
she grew up and in different cities which she visited during other
residency programs.

7H28H HithDimEs
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July 28 Shooting at Apartment Complex

Visited public apartment complex in Fukuoka for new artwork. The

artist also met people who currently lives in the apartment and
former residents to hear their stories.
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July 31 and August 2 Shooting at the steel industry

With the help of the steel industry, Yamamoto conducted a two-day
shoot to film the iron-making process. The artist visited several

facilities inside the factory. The shooting was done under extremely
high temperatures, which made it difficult for her even to breathe.
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August 1 Interview with Residents of Koshiba Apartment Complex
Yamamoto interviewed residents of the Koshiba Apartment Complex,
whom she met at the shooting on July 28. The interviewees shared

memories of their longtime, soon-to-be-demolished homes and their
expectations for a new place.

8A16H EBINERS

AP OHILEIMOREREEE . BETILR DAL DB EEN
wmeL=,

August 16 Additional Shooting

Yamamoto conducted additional shooting to film temporary walls

of Shiroyama Apartment Complex, which was being demolished
as well as a baby’s skin at home.

9A6H HBEMFLBREFESR
FL—2a DOBREEREERLEEB LT

September 6 Sound recording and Film Editing
Yamamoto did a sound recording for a narration and editing work.

HEWHRN ARE
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9A16H~9A24H (ACF) / ~10A22H (FAAM)
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Artist Cafe FukuokaTI3BR 1 > R ZL— 3 (B EDYE,
BUKR) EFEERGETZOET KR EBR.

BET7 T EMETIIAROTFEERE . 7—2> 37 Color
Diary—# 31H—, CTHIFL - B EZESFZRERERD
£ ERERT.

September 16 — 24 (ACF) / - October 22 (FAAM)

WINDS OF ARTIST IN RESIDENCE 2023:

Dialogue —Deeper and Further

The new artworks by Yamamto, Whitewash, Bleeding Red, and
Overtone of Geometry —Red, were exhibited in the gallery, Artist
Cafe Fukuoka.

At Fukuoka Asian Art Museum, the other 4 works were exhibited

with works by students from Seika Gakuen High School (Fukuoka
Higashi Branch) who joined the workshop “Color Diary — on a Day”.

(ACF)

(FAAM)
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September 17 Gallery Talk

Yamamoto did a performance in the gallery using a 50cm long iron
stick which appears in her video work. The artist hit the wall or
objects inside the gallery with the iron stick. Later during the artist

talk Yamamoto touched upon the theme of her work, the iron,
human body, and its energy while referring to her own experience.

9H238 tIEALCTFUR-ZAFTO—Y
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September 23 Talk Session on Residency Program —“Dialogue”
Yamamoto and another residency artist Shimizu Miho, together
with Nagano Sakurako and Shimodera Takanori, the two artists
from the last year’s residency program who jumped in on the day,
talked about what they felt good about FAAM AIR program. They
also exchanged frank opinions about what improvements can be
made and some other prospects for the residency program.
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Collaborator's Comment

| had the privilege to work with the artist for a two-day shooting in
the steelworks and nearby areas of Kitakyushu. One memorable
moment was when | saw Yamamoto thinking very hard about the
structure of her video on our way to the location.

It is needless to mention how wonderful the work came out,
however, through knowing Yamamoto’s struggles and hardships in
the process, | could feel her passion for this piece.

While | imagine being an artist and taking care of your child at the
same time is quite a challenging situation, | will always send my
best wishes to you.

Matsuda Gaku (Videographer)

TV Ewi=h4 (<8FREE) Contributors

[REF]FEARE FIBEA. [TREZMHA R ITERHE—B. KE5HE. (B
BEEHBAHIEXREZ. [(R2Y—> - AR LBELEAZH. (M4
BB TES]IABESNE. [MSIRE]HEE - MBE. [valolE4AXX. [FF
HEIRARE. (A A—L]EBEBFE. 7507 - R—F  FHE BREHFT
BB ] VWBRBE 50 ERBER) MERS). (FEK7L)/ME—E.
HEE.(BRRM - 2NAEH I EEBRTF EREEF. (128 2—1]
SRET. ORER FEE

[SPINA] Unoki Kenji, Wada Hisashi / [Chihaya Kensetsu Corporation]
Nishimura Kouichiro, Cho Hiroki / [Fukuoka Prefectural Housing Supply
Corporation] Kiyonaga Hiroyuki / [Screen and Panel Making] Tsuda Mitsuo
/ [Hakata Kiko Shokai] Ota Satoshi / [Videographers] Makizono Kenji,
Matsuda Gaku / [valo] Miyamoto Bunta / [Audio Recording] Shirabe
Gensaku / [Installation Team] Miyata Kunpei, Frank Bode, Hirabayashi
Makoto / [Shooting Support] (Yahata Higashida Community Association)
Amioka Kenji, (Chigusa Hotel) Kojima Kazuhiro, Mori Hidenobu / [Research
Assistance] Ochiai Tomoko, Matake Makiko / [Interview Contributors]
Takakura Toyoko, Ishibashi Sachiyo, Kishi Tatsuhiko
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Whitewash, Bleeding Red

It surprises me when something | thought was inorganic suddenly
changes how it appears, as if it is a living creature. To me, iron was one
of those things. As a student, | was very much into fusing or welding
works. However, rather than making my sculpture, | was more interested
in seeing how iron changes the way it looks - such as the soft, slithery
cross-section when it melts with heat, the surface of its rust that looks
like a scab, and the splattering spark of fire. Moreover, the tools were in
high temperatures and pressure, which put me at high risk - at the same
time, it felt like | was in a trance when doing such work, and | did not
remember my intense interactions with iron as if it were an illusion. All
those experiences fascinated me with its erotic sentiment, like a red,
burning body, that made me see iron as a form of body.

Living in the white, reinforced concrete apartment complex since
childhood felt convenient, comfortable, and, above all else, reasonable.
On the other hand, the repetition of these well-organized, inorganic, and
clean boxes had a disquiet atmosphere. They seemed like frames that
block the sense of touch or smell as a human being. | was hugely
impacted by this environment as one of the residents, which gradually
stripped off my physical mind and thoughts.

During the Meiji era, the government put enormous investments in the
steel industry with the intent of accelerating the country’ s industrial
modernization, which resulted in the operation of Yawata Steelworks
(current Nippon Steel Corporation Kyushu Works Yawata Area) in
Kitakyushu in 1901. As if a mirror reflected world affairs or changes
through different periods of time, some sort of energy swirled around
the place, constantly affecting people in the surrounding area.

When a huge scale of energy is produced on purpose, that energy is
likely to accompany some pleasant words - such as “peace,” “safety,”
“development,” or “cleanliness.” Those words somehow seem to evoke
the image of “white color.” This image not only gives people a sense of
comfort but also prompts them to immerse themselves in white color, as
if the architectural structure of the apartment complex utilizes white
concretes to strengthen the red reinforcing steel. The color white(shiro),
in its original meaning in Japanese, means “plain,” the “state” of itself as
a material not being mixed with another color. In other words, the
moment when the color white is identified as “color,” it contains some
kind of a lie. However, because the color white holds its exclusive
character deriving from its purity, no one is encouraged to point that out.

| want to remind you of the phrase “Iron is the State” used by the Meiji
government, which derives from the speech of Otto von Bismarck. What
comes to mind when we replace the word “iron” with “body?” A cubic
object made out of iron frames placed in the gallery, along with rubbles of
reinforced concrete, indicates the size of an object as heavy as one ton, a
standard unit for production. Iron rods of the same length as each side of
the cube also appear in the video work. Similarly, the two poetry pieces
read by a man in the video are excerpts from the magazine Shiro*, issued
by the members of a club formed in an ironwork in 1966. Both works
evoke the image of red in the human bodies forcibly made to become like
machines purely for the manufacture, the bodies that got involved into an
enormous power elaborated by the words embracing white.

This time, | was able to conduct a shoot at the very site of the iron production,
with great thanks to a steelworks. | was thrilled to see the unimaginably
gigantic facilities exposing limitless energy while splatting heat and fire
like a monster. To me it appeared exactly as the fundamental energy of
the human body.

Since childhood, | was curious to know where do the state of being as if
lacked senses or a sense of feeling that my head is prevented from
thinking come from. This question that | kept asking myself is adjacent
to the history of industrial modernization. | was painted and covered in
white, or whitewashed by something, and did not even recognize the
fact that my reasonable life existed because of someone’s suffering. The
rust forms when the iron which already became standardized product
tries to return to its original form as ore. | want to think of my future as if
| would take back the red rust from my whitened body.

*Magazine Shiro, issued by Shiro publishing company, 1966

Yamamoto Seiko
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The Travel on the White Path

From the very early stage of her career, Yamamoto has been
dealing with iron as a material for work. As we consider the
significance of iron for Yamamoto, we might reflect on the
apartment complex of a new town in Osaka where she was born
and raised. After she spent her youth in a freshly built residence
area aiming to provide new convenience and a culturally
developed life, Yamamoto eventually became aware of her lack
of freedom and discomfort of “living in a freedom, without any
discomfort.” As if to break free from such conditions, the artist
has been confronting iron as part of the structure in the
apartment complex, welding to regain her physicality, and being
fascinated by unpredictable and alluring forms of iron.

In this residency, with the help of an ironworks in Kitakyushu,
Yamamoto had a chance to realize her long-awaited wish to film
the steel manufactured. In the middle of summer, the artist went
inside a factory filled with extreme heat, where she filmed the
iron ores melting in the blast furnace, the pig irons dissolution in
an enormous container that looks like a spaceship, the process
of hot rolling of the steel plates, and more. This experience has
inspired Yamamoto to consider the history of iron industry in
Japan, one of the founding structures that helped the country’s
modernization when the national government strategically
backed industrialization. The everyday lives of people who
worked in the iron industry were another important focus in
developing her work. When the history of the individuals who
contributed to the iron industry while risking their lives in danger
becomes apparent in contrast with the glorious industrialization
achieved by the Four Major Industrial Zone in Japan, Whitewash,
Bleeding Red will appear in shape in front of us. Drops of brine
with the same concentration as body fluids fall onto a heated
part of the iron screen and evaporate the moment they touch the
iron. This iron screen and the other two walls on both sides
show different videos - old apartment complexes built right after
the end of the war being demolished in the Reiwa period, the
voice of an elderly woman who shares a memory of her late
husband and has to move out of her long-loving home, and an
innocent infant. Synchronized moving images of the steelmaking
would also appear among these videos. Each with part of an
exposed steel frame, lumps of concrete are arranged to form the
whole installation.

Through making this work, Yamamoto has discovered something
that she has long been exploring for years, and she has become
successful in liberating her own body after self-reflecting on her
work. The artistic practice of Yamamoto, who describes the work
as her turning point, would step further for a new journey.

Kamachi Masae
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Chen Wei-Chen
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Koga Yoshihiro

12898~12A178 (ACF) / ~12A258 (FAAM) [F20ET7—T4 A4 - LY TFYROBERE ERME— Rl EBEeBLT]
December 9 - 17 (ACF) / - 25 (FAAM) WINDS OF ARTIST IN RESIDENCE 2023: Fukuoka Landscape —through the traces and fragmented memories
FHA v KRBZ (£)0—)L) / designed by Omura Masayuki (couleur)
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Fxr-yxAPx v [RAE] PR & B2 2023 ACF ¥+35V—
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HoKBOELEIEZ0hiE 2023 ACF ¥+35V—
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e 2023 ACF ¥+35V—
RFETOvIRIF 2023 FAAM 7— A7 =
BEORF IOy 2023 FAAM 7—FA7 =
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HEERE RéBLOEVEZA(HB) 2023 ACF ¥+35V—
REBLOEVEZA (D) 2023 ACF ¥+35V—
HHODORB (R HECFEY) 2023 FAAM 7— A7 =<
Artist Title Year Venue
Chen Wei-Chen Crevices and Wall 2023 ACF Gallery
Tomare 2023 ACF Gallery
Bricks and Crow 2023 ACF Gallery
Drainage Cover and Cigarette Butt 2023 ACF Gallery
Tiles and Plant 2023 ACF Gallery
Fukuoka Note 2023 ACF Gallery
Braille Block Bench 2023 FAAM Art Cafe
Braille Block in Fukuoka 2023 FAAM Art Cafe
Ashtray in Fukuoka 2023 FAAM Art Cafe
Koga Yoshihiro A Piace with a Clear View (Tower) 2023 ACF Gallery
A Place with a Clear View (Texts) 2023 ACF Gallery

Someone’s Dream (Listen, Draw, and Talk) 2023 FAAM Art Cafe
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34 Left: Drainage Cover and Cigarette Butt, 2023, Center: Bricks and Crow, 2023, Right: Tomare, 2023 Photo by Kawasaki Ittoku 35
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Chen Wei-Chen
FrxegxAT v [EAEIE]

JHTERARS | Residency Period: 2023.10.3 - 12.20

1993F£ Eh. BB HEIHERE SALRMPBLORMEHREL . TN5ZHENEHRPHEL IR LRIFETRTII S LT LT -
A4 K (BERGR) . 7707 -2 a2 (RA) hBIEELV SRR EFELTELT—T 1R b

Born in 1993. Lives and works in New Taipei, Taiwan. In Chen’s work, everyday materials or traces on streets are observed and presented
differently from their original meaning or character. By doing so, the artist attempts to reconsider concepts such as ready-made,

appropriation, and classic beauty.

#HTEECER Reports of Residency
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October 6 Art Tour in Fukuoka

With guidance from Prof. Robert Platt, Wei-Chen visited Faculty of
Art and Design of Kyushu Sangyo University. In the afternoon, the

artist also went to contemporary art places such as OVERGROUND,
sponge, lolo space, art space baku, and art space tetra.
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October 14 Artist Talk

Wei-Chen talked about her previous artwork using keywords such
as “comprehension of the three-dimensional space through the
two-dimension,” “point of view in material culture,” “digital tools,”
and “mystery in daily life.” The artist also told plans during the
residency, which is to document interesting things she found on the
streets in Fukuoka to make an installation piece.

10A218 #ZTHY+vF o
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October 21 Hakata Toumyou Lantern Arts Festival

Wei-chen displayed the lantern on the ground with help from the
museum volunteers at the Festa Square (an alley between Hotel

Okura and Hakata Riverain Center Bldg.). The work was titled Neon
Night, which was inspired by the night view of Hakata.

11A28 MHEVWEHL
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November 2 Getting Art Materials

Wei-Chen went to buy some art materials with Koga Yoshihiro,
another artist invited for the second term of FAAM AIR Program 2023.
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November 7 Visit to the Dazaifu Tenmangu Shrine

Guided by the curator Anderson Eri at the cultural research center

of the Dazaifu Tenmangu, Wei-Chen had a look inside the shrine
to see its architecture and some contemporary artworks.
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November 11 Welcome Party organized by FAAM Volunteers
Wei-Chen and Koga explained their ongoing works in the studio to

FAAM volunteers. The two artists answered some questions, such as
their impressions of Fukuoka city.
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November 22 Preparation for the Exhibition

On this day, Wei-Chen shifted her workplace from the studio to
the gallery space, where the exhibition takes place. She then
started preparing for the show by carefully arranging her works
and materials she collected, one by one, often looking at them
thoughtfully from a distance.

12A3H fFafilfE

(HEKBOEL X OYNIR) ESERE I EVEY b
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November 22 Preparation for the Exhibition

Using a pincette, Wei-Chen concentrated on putting the cigarette

butts into the gaps of the drainage cover, which is part of her new
Drainage Cover and Cigarette Butt.
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12H98~12A17H (ACF) / ~128258 (FAAM)
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EME(RFET Oy IR FUBRADORF 70y 2 XFBROKM)
December 9 - 17 (ACF) / - 25 (FAAM)

WINDS OF ARTIST IN RESIDENCE 2023:

Fukuoka Landscape —through the traces and fragmented memories
Wei-Chen exhibited her five works made during the residency
inside the gallery space; Crevices and Walil, Tomare, Bricks and
Crow, and Drainage Cover and Cigarette Butt. Another work, Tiles
and Plant was shown in front of the stairs outside the gallery.

Another three works, Braille Block Bench, Brailie Block in Fukuoka,
and Ashtray in Fukuoka were exhibited in the museum.

(ACF)

(FAAM)
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December 9 Gallery Talk

Wei-Chen shared her travel experience in the city of Fukuoka by
bike and her art-making in which she put her inspirations from the
local old houses, tiles, or signs that look familiar at first but are
different from those in Taiwan. She also had a conversation with
Koga Yoshihiro and asked questions about his artworks.
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December 16 Closing Talk: My Street Observation in Fukuoka—A
“Boring” Photo Slideshow

Wei-Chen showed her photos taken on the streets of Fukuoka in a
slideshow sorted by themes. She also mentioned her photo booklet

made as part of her art documentation, which was available to look
at the venue.

Hl#EL 7=t F 48 %E5Cs (Fukuoka Note)
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TEEEE (EIL ST VR T—F 1 R )

Collaborator's Comment

| remember you were picking up dozens of cigarettes with a
tweezer or neatly arranging objects within a 30cm gap between
the wall and the ceiling. You were doing it without any hesitation
to concentrate on such simple yet tiring work. Even the day
before the exhibition’s opening, you were into making ikebana art
until the last minute. Whenever | stumble across the remains of
someone else, | recall Wei-chen’s art. Thank you for providing me
with a new perspective.

Tomohiro Hanada (Residency Artist for the 3rd Period)

(&AL LAEW) / Tiles and Plant
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FrzreyzAPz 2 [[RABE]

During my residency, | was exploring Fukuoka City by bicycle.

| came across a small storehouse with a gap between the
storehouse and the wall next door, which had become the
owner's material storage room. It was filled with many
materials, which came in various shapes and lengths but were
neatly arranged. The stockpile itself was made in a
well-organized construction, and the wave boards and drains
are quite neat. Outside, however, there is a rope running down
from the roof and hanging in bundles from the pipes, which
seems quite random. This kind of industrial arrangement with
random objects is my impression of most of the houses in
Fukuoka City. In Artist Cafe Fukuoka, there is also a gap of
about 40 centimeters between the wall and ceiling. In my work
Crevices and Wall, | have arranged various materials and
household items in the gap in a regular manner, just like the
scene | saw. Rope, drainpipe, faucet, and hose as daily
objects do not play their usual roles here but become visual
compositions in the white space.

Since I'm constantly on the move with my bike, | always pay
special attention to signs on the road. Although both
Japanese and Chinese use the same Chinese characters, the
usage is not the same. Sometimes | would notice words with
strong warnings, such as “Z1t” and “lf,” but | could not
understand their meanings accurately, and this is the origin of
the work “1E £ (Tomare). In this work, each letter of the title
“1EFh” is reversed from left to right to show that | have a
sense of familiarity with the words but cannot recognize the
meaning. The work combines plastic wave sheets, tile
facades, street spray paint, and store signs, a combination of
media | picked up on the street.

If you enter the alleys of residential areas, you can see the
walls of many houses made of concrete bricks. There are
many different patterns of concrete bricks. Each house is also
arranged differently, with matching outer walls and plants
having their own unique composition and colors.
Accompanied by the loud crows chirping from the sky from
time to time, the concrete bricks have become a deep
impression on me as | walk through the alleys of the houses,
and this is the origin of the work Bricks and Crow.

When | walk, | pay attention to the ground. There are many
interesting things on the ground or streets of Fukuoka City,
such as various shapes of gutter covers, various
arrangements of guide tiles, unknown stickers, construction
marks ..., etc. Sometimes | see abandoned cigarette butts on
the corners, stuck in cracks of the gutter covers, or crevices
on the ground. | have also found some holes in the concrete
piers, which were filled with cigarette butts, and people
seemed to have used these piers as ashtrays. “Drainage
Cover and Cigarette Butt”, “Braille Block Bench”, and“Ashtray
in Fukuoka”are inspired by things on the ground. | want to
transform these things on the ground that people take for
granted or ignore in an interesting way.

The inspiration | collect in the city is neither a product of the
new age technology, nor something bizarre, just a fragment of
everyday scenes. Day after day | walk on the normal road, and
| happen to see a drink can that has been discarded in the
corner, maybe it will be removed tomorrow, and | can feel that
I am living here and feeling the city.

Chen Wei-Chen

ENETRR

BEDHH SAN=RROEHIIRBZFDE I VREEDITE L,
Fzr oz APz DERICESTERTERVEZNS(E. EC
WERS>TEIDESIH

BEITLOTFUALTWESHAM. v/ P = U (EBEREICFE ST
THHOI LY DHEEEBRLTEL 7. ZLTREHNED
EIADTRELRTE 2= AR L  BRIET &V )/ MRF
ZHHEL7=BRET2£54WEE (boring photos) . 7=L A
HHT->TVARVWEHORS v 7FHEIZERE THRIRDLEVHD
ICRAZDHLNAEV, LOALABICRELATELRLSDEDE
IMBFETHESBEVES) . ZhIZBRARBORBICENNT
WTLEDPDA P REL— a3 U RIEERISKBRZ LB
BUHDOTED T FEZXDBEA TOL P T 2D ERES N T
W3 I EDhh otz 1L ALK EICIETH N R/ A TDRVERR,
ROBBICKE £ICECE S N7AEAREE, HBVIEHERD R AL
TOy BT ZILEFEER. vz APz U ERT
HEFIEL-EROBRRARLDOTH S,

HLIDT—T 1A MERILBEF O LD TERS FLRVENY
ICTHE 7BV BHDRECICH > EBURICLRBITE VR,
VWOLBHBEIFHORRIE. TETERREITHANIAD .
B llDBVALDFEELAED—avhOEDELIS
FEN W20 DH LBV HINEZOFHDOAMICEI L LI BARL
135 = A4 DITENCRECBEDEH =W D DA (PR &
BYDARAL—2 s THERENELILTHZLEYOTE
MAEE & LTHIFIEL T3 b LV, b LEZARTFRIR
BEF>TWEL CARBREZ YRGB TH->TH FHHEEN
ETHELIRBICEVR,

PEEK

Landscapes that Begin to Tell Their Story

The breaths of the city and the smell of life dwell within our
everyday landscape. How do such things, which are integral
to the works of Wei-Chen, come about?

During her three-month residency in Fukuoka, Wei-Chen
traveled around to observe quite a large part of the city by
bike. There, she took many of what she says are “boring
photos” and made a booklet titled Fukuoka Note. Figureless
city snapshots might at first look inorganic and unappealing,
as she says. However, the booklet would not be printed and
titled as such to mean it literally. It was placed at the corner of
the venue, less noticeable compared to the other works
displayed in the gallery, offering a glimpse of Wei-Chen’s
packed residency. Cigarette butts trashed down on the street,
plant vases easily arranged surrounding a home, or block
walls and tiles applied on the exterior part of the houses are a
few of the examples that appear in the photos. Such images
are the initial landscape that inspired Wei-Chen to develop
her works during her residency in Fukuoka.

If we had the same eyesight as the artist, we would be much
more careful and sensitive to what the city holds, like an
animal with a cautious character. In such conditions, urban
landscapes we usually walk past through would turn into
scenes of overwhelming vestiges. The existence of each
individual we have never met before, and each slice of their
life would emerge one after another. Perhaps people’s
behavior, or their emotions and habits of thoughts that
inevitably show up in this town, would appear before us as
“industrial arrangement with random objects,” as represented
in the installation work Crevices and Wall. If we had that
exceptional eyesight, walking around a city would be more
than fun, no matter how boring it may appear at first.

Nakao Tomomichi
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Koga Yoshihiro
HEEL

7 7EHAR | Residency Period: 2023.10.14 - 12.20

1986F A N ABKIEF KETIEHERERV. XL MR T4 0B EEZAVT BRHILITAOERVRLEZBLTRALE Y. BSD
EENBF-RIBETHOFELE LA POBRALICOVWTHERERIELTV 2,

Born in 1986. Lives and works in Kurume, Fukuoka. Using cement or paraffin, Koga, who studied sculpture in university, has been
creating works figuring out the forms appeared through the repetitions of simple actions. In another type of work, Koga refers to
cement in relation to the local history and environment where the artist grew up.

F#HTEECER Reports of Residency

10A148 Fvo47-b—2

RROREDEHH TEAY FOMEFE - ERGIEE L TES
2 & S EDFBETIZEE A SEV-BEOE AL B IFHAE
POBEBNBEREREST 272 E%EE . .77
2 ay7TEEED S 0OBINETUMF T,

October 14 Artist Talk

The artist shared stories of making art using cement powders
influenced by his family business, and also plans for the residency
work which would become an organically designed piece, deriving

from personal and emotional story of his grandmother. Koga also
announced an open call to join the workshop for “Collecting Dreams.”

11A98 fE&RbIE
AV M ERLIAT =% DR FIE,

November 9 Art-Making
A mold into which the artist will pour cement was created in the studio.

11A58 f{EdaflfE
VY —FhSERBWENBITL . RZ A TRA LTI ED D,

November 5 Art-Making
Koga started to concentrate working in studio after doing research.

108268 7—2>av7TE&8%2%9H3

10218757 —20>av 7TEEZED S B Th. COBIE
BLE2HT—TA R DF x> - TSz hBhLT=,
October 26 Workshop “Collecting Dreams”

Since October 21, Koga’s workshop titled Colleting Dreams has

started. On this day, Chen Wei-Chen, another artist invited at the same
time (second term of AIR Program) with Koga, joined the workshop.

MMANE RIUT1T7RRSR

HLURIT T4 TICHIHEPOVEREHEAL D FR4 A ERIC
BARRERDT=,

November 11 Welcome Party organized by FAAM Volunteers
Koga and Chen Wei-Chen explained their ongoing works in the

studio to FAAM volunteers. The two artists answered some
questions, such as their impressions of Fukuoka city.

118228 f1E&SE
ARECFRICE=Z—LEARMTEEDERE=/EY EIF . ZDF T
Bzt A2 bO¥MZERE DIFIEDT:,

November 22 Art-Making

Koga made an original workplace with vinyl sheets and wood inside the
studio. He then started applying cement onto his mold inside the space.

HEOBT

11A308 7—2> =y 7k
12A2BETO7—20> 3y THHBICE LD DB, FETICHRA
LEROELFHN. BLEHEDDIFRRIESHE NS,

November 30 Final Days of Workshop

There were only a few days left until the workshop ended on
December 2. People of different generations joined and made
different versions of colorful writing and drawing.

12A3H fFafE

BUHDD > TOEEEIR—ZIN S —MEHL AV D
MHRES > TV =R DIKEEE SRS 3.

December 3 Art-Making

Koga detached vinyl covers from his workplace to check his artwork’s
condition on which he applied and accumulated cement powders.

12A58 Bl
LAV P TCEBDONIERERZDSANEF+ T Y —~NER,
December 5 Preparation for the Exhibition

On this day, Koga carried out the artwork covered with cement from
the studio and brought it to the gallery.
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(ACF)

12A98~12A178 (ACF) / ~12825H (FAAM)
TE20E7—F AR AV LT RAOBREE EAREIE—
RIFEEEEELEBLT,

Artist Cafe Fukuoka¥+ 5 V) —CIE#ERIEE(REBLD
FVEIAEINRESELDEVEZA (D) )BT
BRT7STEMEBT—MHT7zTIRTV—20>av T TEAEDD T
FltEL =2 E OERGEN DR 2 (B < E9) ) EER.
December 9 - 17 (ACF) / - 25 (FAAM)

WINDS OF ARTIST IN RESIDENCE 2023:

Fukuoka Landscape —through the traces and fragmented memories
Koga showed two installation works A Place with a Clear View
(Tower) and A Piace with a Clear View (Texts) in the ACF Gallery.
He also showed another installation piece Someone’s Dream

(Listen, Draw, and Talk) made by participants of his workshop
“Collecting Dreams” in FAAM Art Cafe.

(ACF)

(FAAM)

12A98 F+3Y—-b—2
(REBLODEVEZACOMKRLEBELDINEZS (I8) )DF
ERVEAZEHCIFE T BV LERICLEA =2
REEE T Fzr vz EEFEVOERICOWT
BR%ELH-7=,

December 9 Gallery Talk

Koga told the audience that A Piace with a Clear View (Texts)
should not become a background or supplemental reference for A
Place with a Clear View (Tower), and that the two works should be
presented independently. Koga also asked questions about the
works by Chen Wei-Chen.

12A118 ABXKTOYVH—F

AERTHRIEE AR RO/ INERBBRZHRIL AT 3
HHELTOABROERE ) Y —F LI ELT7HES2—X
HARHOTERBRICIZABRKGLTLADEELLTHAT
ELERE EENLEMNZRETWEEEDD {7,

December 11 Research in Kurume

The artist met Ozawa Taro, who works at the Department of
Culture, Protection of Cultural Properties Section, Kurume City, to
do some historical research of Kurume as a commercial and
industrial city. On the same day, he also visited Koga Toshitake at
Asahi Shoes, Ltd., to learn about Kurume as a city of rubber, while
being referred to some historical references.

128168 so0—or 0 b= ERTIEE D2 ADEE B
BOFTOBADFHWE—T TR ELE LT,

B 7S 7EMERRA AL Io sy BTBRENTWRTST
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AN EBXOBFREEERSLTHELZZLEE > ZL T,
(REBLDEVEZA CONMERALEB S SEVBEAEE
BAZEL 7=

December 16 Closing Talk: An Individual’s Creation in Search of
History —Through the Artworks from Asia

Koga talked about the links between his own artwork made during
the residency and some works from the Best Collection exhibition at
FAAM. The artist also shared his consideration during the making
process, about the relationship between his monumental piece and
inscription work deriving from his family history. Koga also read a
poem referring to his grandmother’s personal story which was
incorporated in the work, A Place with a Clear View (Texts).

BhEIX b

ERER TV HBALRIIICBDDFEL = EAMERIZE TV
ZEIEU KD LB FEE TV TN T AL ELER- TN
DHELV LB D OB, SV E%TF>TEETE,
BHEXEALTKA>TRLVIFE  ZDENFTES DAL
FEEEoERS,

EASRIBEATE 1L B>T3,
SIEBRO=IRER L HCLTEE T,
WALAHEALBRLTESDAELNELICE>TV S,
HEEF(HEHRSEOHER)

Collaborator's Comment

(Looking at Koga’s artwork) | was surprised to see what | spoke
about became a source of your art. | am happy that Koga listened
to and felt something about my story. | lived my life as my mother
told me how I should. | miss his late grandfather, but | am fortunate
enough to live my life as it is, thanks to my mother and his effort to
hear my words.

| am satisfied that | told these stories to him.

| enjoy playing the shamisen (traditional instrument) as a hobby,
which makes my life fun. Having interactions with many people
makes my life prosperous.

Koga Fusako (Koga Yoshihiro's grandmother)

ZHhAVvEEEWEEE 4 CKEFREE) Contributors
J—2ay 7 BINDHE4
Workshop participants
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A Place with a Clear View

Based on what | heard from my grandparents about their
memories, | delved into the history of my family and town. This
experience made me realize that although | am here now, that
is not the only factor that keeps me alive, and it is undoubtedly
true and needless to say, what has happened and what occurs
afterward are in seamless connection.

| have been making several works using cement. However,
through this realization, cement became not a mere material
but rather a very significant substance for me.

My family has been running a factory that creates concrete
products since 1972. For this reason, cement, a primal
material to produce concrete, became familiar to me.

The cylindrical form derives from a silo that used to stand near
my family’s factory. It was the highest building on site and was
a symbolic architecture recognized from afar distance.

However, there once was a chimney much taller than this silo,
built before the war when my family had a factory to
manufacture the industrial rag.

My family has lived the history of Kurume, the former military
capital, and the industrial modernization in Japan.

Through time, they have been witnessing their homeland
radically changing its landscape.

| realized a shifting point within myself, where the repetition of
events, which initially appeared to me as an aggregation of
personal and humble experiences, combine into history, a
broader narrative of time shared by multiple individuals
without awareness. It felt vital to me that my grandparents, the
two of my familiar figures, brought this awakening.

Such may apply to anyone as well and transfer from one to
another at a later time.

A bunch of letters accumulated to support each other are the
sentences that describe stories of my grandparents, including
their personal experiences, materialized by the writings made
from resin. My grandparent’s story came into form and
transformed into something different in me.

Koga Yoshihiro
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Cement, Powdered with Significance

Koga Yoshihiro has been delving into the physical characteristics
of a substance, such as cement or paraffin, exploring their
potential as materials for creative expression. During the residency,
Koga stepped into a new chapter in which personal history was
incorporated into artistic confrontation with specific materials.

Koga worked on a sculpture titled A Place with a Clear View
(Tower), consisting of cement powders — accumulated to a
certain extent but looked fragile enough to fall immediately -
which became a mass of concrete overwhelming the gallery
space. Together with this piece embracing both ephemeral
touch and solidness as been done in the artist’s previous works,
A Piace with a Clear View (Texts) was presented as a new
sculptural attempt in which the letters, deriving from the words
Koga has heard, were consolidated from resin. These words are
the transcription of the life story of Koga’s grandmother, who
survived the turbulent times, including the war. They reveal how
the family business changed from one to another, as well as
some intricate conversations with her family and her own
feelings. Through listening to stories of family life and business
from grandparents, Koga eventually realized new meaning in
using cement that he had been holding in his hands for
creation. Kurume, the artist’s hometown, developed as a
military capital, and it was there that Koga’s grandparents
started their business in concrete manufacturing amid ongoing
post-war industrialization. These backgrounds make it
reasonable for Koga to have cement powder in hand. Cement is
no longer a mere material but arises as a substance holding a
sense of specific place and history.

Through joining this residency, Koga realized the fact that his
artistic practice lies between public history and personal
experiences. When he joined the closing talk for the exhibition,
Koga spoke about the verbal inheritance of history while
referring to the works of Asian artists from the museum
collection, in which they, as well, struggled to find their ways of
art as they stood in between the two different schemes, official
and personal. Koga calmly listens to his grandmother, who is
quite an excellent storyteller, and contemplates the history
described with an individual’s emotion. The artist then turns into
a storyteller, too. | look forward to seeing how Koga would
sculpt and embody his thoughts in the future, through which the
power to consider our uncertain future would evolve.

Igarashi Rina
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20241 — 2024.3

F3H

3rd Period: January

Fa-AA2F [HHEM ]

Meitao Qu

NiBF %

Naho Kawabe

{EBHES

Tomohiro Hanada

March 2024

2B23A~3A38 [F21ET7—FTARX AV LY TFYRAOBRRE HPHORRFE— o= WMAD L DREEINIFETEL T BAHZHDICLTWEDH? |
February 23 — March 3 WINDS OF ARTIST IN RESIDENCE 2023: Urban Phenomenoiogy —Just what is it that makes our future so uncertain, so appealing?
FHA v KRBz (£)0—)L) [ designed by Omura Masayuki (couleur)

[=] [ = H FAAM---1g[E 7~ 7 %1788, ACF--Artist Cafe Fukuoka
H:'muﬂsun / LISt Of Works FAAM--Fukuoka Asian Art Museum, ACF---Artist Cafe Fukuoka
#xR2 (e HITESE BRI
Fa AR A ] R~ 2024 ACF /5 FREZH

TEE 2024 FAAM Xifi¥+ 5 Y —
=i 2024 FAAM Xifi¥+ 5 Y —
N3+ H—KRICB$ %Y H—F Jan.-Feb. 2024 & 2024 ACF ¥+3Y—
%E %K% T(—Etin Arcadia ego) 2024 ACF ¥+35Y—
HEBADR LT 1 (TP EOMEN) 2024 FAAM ¥+ 5 ) —
TEBEE BT ODRERE (18%540) 2024 ACF /5 RR&2H
ETHOHEER 2744) 2024 FAAM Zifi¥+5 Y —
Artist Title Year Venue
Meitao Qu To the Next 2024 ACF Grand Studio
Immovables 2024 FAAM Exchange Gallery
Treasure Ship 2024 FAAM Exchange Gallery
Naho Kawabe Research on Carbon: 2024 ACF Gallery
Jan.-Feb. 2024, Fukuoka
In Search of Utopia (—Et in Arcadia ego) 2024 ACF Gallery
Study for a Drawing Room 2024 FAAM Exchange Gallery
(for the Phantom of FAAM)
Tomohiro Hanada Side Face of the City (18 photos) 2024 ACF Grand Studio
Side Face of the City (27 photos) 2024 FAAM Exchange Gallery
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Meitao Qu

Fa - A2 [#hEE]

JHTERARS | Residency Period: 2024.1.10 - 3.9
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Born in 1996, Shenzhen (China), lives and works in London. Qu’s practice engages with how images are constructed and the role they
play in shaping discourses of cultural and national identity. Through worldbuilding and storytelling, she works with miniature environments
and architectural models to play with the visual economy of the cityscape as a symbol of ‘progress’.

#HTEECER Reports of Residency

1A138 v DI H#EEHEEREHRE
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January 13 Visit to the Revo Labo base

The three artists visited an art studio located in front of Hakata

station. They saw some available facilities, including laser printers,
UV printers, garment printers, and industrial sewing machines.
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January 19 Trip to Beppu

Since Tomohiro Hanada is joining the art project, Kiyoshima Apartment
in Beppu, Oita, the three residency artists including Qu visited Beppu
to see the “Kiyoshima Apartment 2023 residency exhibition.” They
also went to the office of BEPPU PROJECT, which runs the
Kiyoshima Apartment, and heard about the works on view in the area
or Kunisaki Peninsula.

B O#E%ES<{F 2 [ Trip to Beppu
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January 21 Kick-off Talk

Qu talked about the big city of Shenzen, China, where she grew up,
and introduced some of her previous sculptures, installations, and
digital media works, which she explored to illustrate tensions
between fact and fiction. She also shared her plan to delve into
the history of Hanadensha in Fukuoka and across Japan, both
traditional and commercial, during the residency.
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January 24 Visit to art colleges

On this day, with attendance and guidance from Shim Woo Hyeon,
assistant professor at Kyushu Sangyo University Zokei Junior College,
Qu and Hanada saw some available facilities for photography such as
printing machines and darkroom. They then met Robert Pratt,
professor at the Faculty of Art and Design, Kyushu Sangyo University.
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February 8 Art-Making

Qu assembled miniature models in the studio, based on her
inspiration from research in Fukuoka.
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February 17 Art-Making

The artist was busy preparing for the works a week before the
exhibition's opening. Qu washed the feet of human figures and
painted some tiles and a megaphone, all of which were to be
included in her sculpture and installation pieces.
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February 23 - March 3 WINDS OF ARTIST IN RESIDENCE 2023:
Urban Phenomenology —Just what is it that makes our future
so uncertain, so appealing?

Qu presented her new installation piece, To the Next, in Grand
Studio, Artisit Cafe Fukuoka and her two sculpture pieces, Treasure
Ship and Immovables in the gallery, FAAM.

(FAAM)

(ACF)

(FAAM)
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February 23 Opening Talk

Qu first referred to her two-month stay and said she hoped to
continue research in Fukuoka. Seeing many signs or advertisements
stating “Next” in Fukuoka encouraged her to incorporate the word
into her work. She also mentioned that the word “next” embodies
the Western, forward and linear perspective of time, which stays
dominant in our everyday lives and is apparent in these urban
redevelopments. There have always been expectations and
anxieties towards change. With that in mind, the artist encouraged
each audience to comprehend the work.
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March 2 Closing Talk

Qu talked about her new sculpture works, Treasure Ship and
Immovables. She said her research experience in Fukuoka city
including the Yamakasa festival, inspired her to make these works,
and she had a Q and A conversation with Tomohiro Hanada and
Naho Kawabe, the other two invited artists for the third period of
the residency program.
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March 3 Workshop Let’s Make a Miniature Garden:

Making an Imaginary Scene with the artist Meitao Qu

After showing images of her previous works and the new works on
display at the exhibition on screen, Qu organized a workshop
inviting participants to make a miniature garden using models,
shells, soft clays, and dolls at Namiki Square, Higash-ku, Fukuoka.
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Collaborator's Comment

| remember Qu saying her artistic practice was related to her
childhood memory when she was being happy and having fun.
One of the participants, under the age of 10, wrote "I enjoyed
making my own imaginary world into shape using different kinds
of materials.” Another participant, over 60 years old, said "l was
quite surprised that my imagination grew fast in my head." As
mentioned in these comments, through the experience of making
their original miniature gardens using plastic models and familiar
objects with Qu, both children and adults spent time in joy to
express themselves freely through art. It was also a fortunate
opportunity to broaden our interest in Asian cultures.

Takamiya Yumiko (Namiki Square Project Producer)

ZBAVIEEWE 4 CXE#REE) Contributors
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Oliver Mounir, Kuwana Mimi (CEO of the More Agency Co., Ltd.),
Tsuda Mitsuo, Uematsu Hisanori
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The official tourist website for Fukuoka states that the city is
‘a crossroads between cultures’ where ‘tradition coexists with
the contemporary.” Walking around Fukuoka, | have been
captivated by the eclectic mix of architecture and the myriad
of lifestyle options on offer. This blend of the local and the
global might be epitomised by Marizon, a Riviera-style resort
offering white weddings under stained-glass windows
transported from a 19th century church in Liverpool and
served with Itoshima French cuisine.

| have also been drawn to the many iterations of the word ‘&’
(dream) across the city — from shop signs to billboards, and
even adverts on buses. A dream is always already forward
looking, a desire lodged in the future. But there seems to be
two emergent temporalities in the branding of Fukuoka.
Between the historic Hakata Old Town and the ongoing
redevelopment of the Tenjin area, this push and pull draws
on a duality embodied in the popular discourse of ‘3.3 & &’
(hometown) and ‘EFE1L’ (internationalisation). The many
construction sites bring to the fore what used to be and what
will soon to be, accompanied by rendered illustrations of the
finished project. In other words, the present is transformed
into a liminal space, and functions as a threshold between
the past and the future. Like desire, dreams transpire at the
moment of realisation. What will happen once these images
become reality?

Meitao Qu
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What (to do) Next?

Meitao Qu devoted herself to working for the approximately
two-month residency, as she admits, with unprecedentedly
strict concentration.

The artist incorporated miniature models, the objects she
admires and are recognizable in her recent works into her
new sculptural pieces, Treasure Ship and Immovables. Motifs
such as giant theme parks, shopping complexes, and newly
built apartments symbolize economic growth and an ideal
lifestyle, images of which derive from Shenzhen, in
Guangzhou Province, China, where Qu spent her childhood.
Being intrigued by the unique urban landscapes of Japan,
where Western styles are often integrated into modern
architecture, Qu observed the central area of Fukuoka City
amid rapid change due to ongoing redevelopment projects in
the area. The works seem as if a building is spontaneously
moving through time and space, riding on a funamori-ki, the
boat-shaped plate to serve sushi, and crossing rivers and
bridges while being carried out by the kaki-te, groups of men
who shoulder gigantic floats and race on the streets during
the famous Yamakasa festival. Qu interlaced pervading value
that rationalizes progress with the urban landscape that
constantly competes towards convenience and the
brand-new.

Such thoughts are also reflected in another installation, To
the Next, which she displayed at the Artist Cafe Fukuoka.
The title was inspired by the many “NEXT” signs that Qu
often saw in the city, which left her with a strong impression.
The wall decorated with artificial flowers and green grass
indicates the younger generation in school, who are
expected to envision a brighter future by making the best
efforts, and the artificial natural environment commonly seen
in urban constructions. A lovely pink megaphone plays a pop
song titled TENJIN - BIGBANG performed by the local idol
group Marble Angel. Their voice may help us transform our
expectations or anxiety for the future into powers to step
forward “to the next,” however, the lyrics could also remind
us that we are still somehow stuck in the present with
unknown destinations.

During her residency, Qu explored the broad theme of urban
redevelopment with a witty and relatable approach, using
miniature models that draw everyone to take a closer look,
with a touch of pop culture, a satisfying companion to
contemporary lives. Without a doubt, the artist with such a
keen perspective would evolve her imagination through
visual art, stemming from her unceasing interest, including
but not limited to Hanadensha and Momochihama.

Miyakawa Midori
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Naho Kawabe
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Naho Kawabe
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7 7EHAR | Residency Period: 2024.1.10 - 3.9
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Born in 1976, lives and works in Hamburg (Germany). Kawabe is an interdisciplinary artist who works on film, installation, objects,
drawings, and combinations of these genres. The artist hopes to reveal contemporary social structure through historical and
socio-cultural research focused on “coal” while referring to the experiences of individuals.

F#HTEECER Reports of Residency
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January 13 Visit to the Revo Labo base

The three artists visited an art studio located in front of Hakata

station. They saw some available facilities, including laser printers,
UV printers, garment printers, and industrial sewing machines.
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January 19 Trip to Beppu

Since Tomohiro Hanada is joining the art project, Kiyoshima
Apartment in Beppu, Oita, the three residency artists including
Kawabe visited Beppu to see the “Kiyoshima Apartment 2023
residency exhibition.” They also went to the office of BEPPU
PROJECT, which runs the Kiyoshima Apartment, and heard about
the works on view in the area or Kunisaki Peninsula.

BIFFO#%S<JI13A / Trip to Beppu
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January 21 Kick-off Talk

Kawabe talked about her background, shared her interest in coal,
and some historical references. She also referred to keywords such
as coal, border lines, people who crossed the borders, labor, words,
and interview, all of which have been the themes in her previous
works. The artist told the audience about her trip to Tagawa city,
which would help create her new works.
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January 24 Visit to Kyushu University

Kawabe visited research lab of Prof. Fujigaya Tsuyohiko, Faculty of
Engineering in Kyushu University, to inquire about latest research on

carbon nanotube, made from carbon. She also went to the library
that owns primary sources on coalfield in Kyushu.
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February 4 Art-making

With the help of artist Tsuda Mitsuo and members of the art space
tetra, Kawabe crushed charcoals to incorporate into her work. She
also met with Koga Yoshihiro, one of the artists invited for the
second period of residency, and exchanged opinions about each
of their works.
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February 19 Visit to the Local Company SAWARISE

Kawabe visited Sawarise, a local company which used to run a coal
mining business in Meinohama. She met members from the

administrative section Noguchi Tetsunori, Hayashi Aya and Inoue Kiri
and heard about coal mining industry in Sawara area 110 years ago.
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February 23 - March 3 WINDS OF ARTIST IN RESIDENCE 2023:
Urban Phenomenology —Just what is it that makes our future so
uncertain, so appealing?

Kawabe showed her installation pieces, titled Research on Carbon:
Jan.-Feb. 2024, Fukuoka and In Search of Utopia (—Et in Arcadia
ego) at gallery, Artist Cafe Fukuoka and another installation piece,

Study for a Drawing Room (for the Phantom of FAAM) at Exchange
Gallery, FAAM.

(FAAM)
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February 23 Opening Talk

During the talk, Kawabe shared some of her research experience
at Kyushu University (Faculty of Engineering), Tagawa city, and the
local company Sawarise. The artist said she gathered fragments of
things that gave her strong impressions during the research and
reflected them onto the work Research on Carbon: Jan.-Feb. 2024,
Fukuoka, which was displayed on the wall of the gallery in ACF.
Her another installation piece In Search of Utopia (—Et in Arcadia
ego) was inspired by the former. Kawabe added she would like to
make a new collage on her photographs based on her research in
Germany and Fukuoka.
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February 27 Shooting at Kyusyu University

Kawabe did a video recording of carbon nanotube experiments in
Prof. Fujigaya’s lab.

328 so—or 5 =2

BETSTEMBERRALZ S A ICBRLTV BRERA~DR S
T4 (TOERDWEN)YDRI T Fa - XA 24 EEEEERA
b—2o%BEIRo7T=

March 2 Closing Talk

Kawabe explained about her new work on display, Study for a

Drawing Room (for the Phantom of FAAM). She also joined a Q and

A conversation with Meitao Qu and Tomohiro Hanada, the other two
invited artists for the third period of the residency program.
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Collaborator's Comment

As a chemist, | was fortunate to have this chance to tell Kawabe
about some fascinating aspects of carbon. Focusing on this
shared theme in a collaborative approach made me happy and
excited. | was inspired by her strong interest in hearing about
specific things and her artistic creativity in utilizing chemical
models, the common items used in our research lab. | wish to
reflect on such kind of attitude in my own research.

Fujigaya Tsuyohiko (Professor, Kyusyu University)
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Fujigaya Tsuyohiko (Graduate School of Engineering, Kyusyu University),
Taira Masashi (Kyusyu University Library), Kajishima Masashi (Kyusyu
University Library), Tagawa Museum of Art, Tagawa City Coal and
History Museum, Sumi Takamasa (WONDER MUSEUM), Tsuda Mitsuo,
Noguchi Tetsunori (SAWARISE), Inoue Kiri (SAWARISE), Ohara Mihoko
(SAWARISE)
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As | rode a bike from my accommodation and passed through
Tenjin on my way to the studio, | witnessed the ongoing city
redevelopment changing the landscape of central Fukuoka. A
place that felt futuristic when | was a child has now become
something that evokes nostalgia while gradually being
replaced by another futuristic representation of a different
style. The way such transformation occurred felt special as it
relates to my memory and encouraged my interest in the past.
| was curious to know how people back in the day projected
their aspirations for the future onto the coal mining business,
which was then the key factor of the energy industry.

At the beach of Meinohama, we would see pieces of chamotte
that are naturally burnt and formed in the remains of a coal
mine. Washed out by seawater, those round-shaped,
brick-colored chamotte look like hand-made, unglazed clay
balls (chamotte is made from fired clay and is mixed with clay
for ceramic arts or used as a fireproof ingredient for iron
products). Loads of coal dug out from underground and piled
high like a mountain by our own hands are now left on the
ground as chamotte in Meinohama. To me, they looked like
fragments of the imagined future in the past.

Another type of coal | researched during my residency this
time is the carbon nanotube, which may come into use in
medical fields or batteries. Since it is very lightweight and
tough, some seek to employ the material in a utopian project
to build an elevator in space. Those who belong to academic
research perceive nanomaterials differently from how we
usually “see” something. If carbon nanotubes could develop
as an industry, how would they be produced, and what kind of
working conditions would apply?

During my residency, | considered coal through two fields of
study, industrial archaeology and applied science, which
enabled me to develop various creative thoughts. | would like
to express my gratitude for this opportunity.

Naho Kawabe
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A Response to Darkness: From Here to Elsewhere

In Search of Utopia (— Et in Arcadia ego) by Naho Kawabe
attempts to shed light on something that inhabits our society
and ourselves while tracing back and forth between the past,
present, and future.

As she recalls her residency in Fukuoka, Kawabe wonders,
“How did people back in the day project their aspirations for
the future onto the coal mining business, then the key factor of
the energy industry?” So, when exactly was the coal mine
considered the front line in the energy industry in Japan? |
searched for some references and found out that during the
1920s and the 1930s, Japan had the largest number of coal
mines due to an extended demand for coal triggered by World
War I. Sawara coal mine in Meinohama, where Kawabe visited,
had also started the business in 1914. Coal, the black
diamond, as it has been called, was then an essential resource
for social infrastructure in Japan - utilized as fuel in motor and
electric powers or as coke in iron manufacturing. How
different were the futures or dreams sought by people at the
time compared to ours a century later?

Japan later plunged into World War Il, lost the war, and entered
the postwar era. The history of coal mines aligns with this
period as the industry accelerated, downsized, and peaked
again before almost completely terminated in the 1960s. It was
in 1960 that a general strike burst out in the Miike coal mine
(Omuta), and in 1962, the Sawara coal mine shuttered.

As | think of such context, | try to imagine myself again standing
in front of In Search of Utopia (— Et in Arcadia ego) (As if | am
one of the Arcadian shepherds in the painting by Nicolas
Poussin! *1). The black-covered floor extends in the gallery like
a carpet, including large geometrical patterns, as well as the
small flower patterns applied all over on the surface, which
become more distinct by a closer look. What appeared to be a
black carpeted floor was the surface of powdered charcoal, on
top of which were the pieces of chamotte, naturally burnt
materials that evolved in the remains of a coal mine.
Geometrical patterns derive from images in the book
Sekitan-nenkan, published in 1953. These are inextricably
linked with carbon and the coal mines’ history. | couldn’t help
but think of the black flowery shapes in relation to the
long-before exuberance of plants on earth, slowly fossilized
after tens of millions of years.

It is said that coal was first discovered in Japan in the Miike
Toka village in 1469. No one could have thought that coal was
formed out of trees, and in later centuries, it would lead the way
to building Japanese society and be dug out of the earth
backed by the national government. It also must have been
unimaginable for the Japanese during high economic growth in
the late 20th century to have innovations such as the carbon
nanotube. However, no matter how far our lifestyles or future
forecasts may develop, thanks to advancing technologies,
desires and fears swirling deep down in human minds are
unlikely to have such a significant change. The phrase Et in
Arcadia ego (Even In Arcadia There | am) comes up in my head
again. This “l,” present as well in the utopia of Arcadia, is
believed to be the personalized “death.” To what extent can we
turn away from death and despair as we continue striving
toward the future? Despite such a premise, how could we
imagine our society where hopes can still belong? Questions in
layers reverberate in me.

*1 Et in Arcadia ego, the Latin phrase which Kawabe included in the name of her
artwork, is the original title of work by the renowned French painter Nicolas
Poussin. In Poussin’s painting, shepherds of Arcadia are trying to read the
inscription on the stone tomb.

Nakao Tomomichi
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Tomohiro Hanada
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JHTERARS | Residency Period: 2024.1.10 - 3.9
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Born in 1986, lives and works in lizuka, Fukuoka. Hanada attempts to reflect and reconstruct invisible things inside the visible through
photography. He points out our lack of thoughts caused by mundane routines and tries to shed light on something that is often overlooked in
everyday life.

#HTEECER Reports of Residency
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January 13 Visit to the Revo Labo base

The three artists visited an art studio located in front of Hakata

station. They saw some available facilities, including laser printers,
UV printers, garment printers, and industrial sewing machines.

1A218 Fvo#7-+—7

77y a EBRIEREREIC=2—3—2 OV FY ALY ST
EELTERZ EEFEL12.2016~2023FE DB ENTEESR
[EDWTEE o To Rt w /32 (BT OEHEMSE) AHE - 7-
REVERICTELL LSRORERE ST

January 21 Kick-off Talk

Hanada talked about his art and experience in New York, London,
and Berlin after he graduated from college, where he studied
fashion. He then showed some of his previous photographs taken
between 2016 and 2023. He also mentioned the “Tenjin Big Bang”
project, the ongoing redevelopment of Fukuoka city, that he hopes
to reflect on in his new works.
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January 19 Trip to Beppu

Since Hanada is joining another art project, Kiyoshima Apartment in
Beppu, Oita, Kawabe and Qu visited Beppu to see the “Kiyoshima
Apartment 2023 residency exhibition.” They also went to the office of

BEPPU PROJECT, which runs the Kiyoshima Apartment, and heard
about the works on view in the area or Kunisaki Peninsula.
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January 24 Visit to art colleges

On this day, with attendance and guidance from Shim Woo Hyeon,
assistant professor at Kyushu Sangyo University Zokei Junior
College, Hanada and Qu saw some available facilities for
photography such as printing machines and darkroom. They then
met Robert Pratt, professor at the Faculty of Art and Design,
Kyushu Sangyo University.
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February 8 Workshop “Design Your Own Landscape with
Photographs!” at Najima Elementary School, Fukuoka city

After seeing the artist demonstrated how to make a collage, each
student picked one out of ten photographs which they had taken
previously, to make a base of their collage work. Then they cut out
the other photographs to apply on top of each other to make a
collage piece.
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February 16 Printing of the photographs

Hanada visited assistant professor Shim Woo Hyeon at the Kyushu
Sangyo University Zokei Junior College. The artist inquired for help

with printing photographs he took in Fukuoka for the exhibition. He
printed them in larger size based on the floor plan.
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February 23 - March 3 WINDS OF ARTIST IN RESIDENCE 2023:
Urban Phenomenology —Just what is it that makes our future
so uncertain, so appealing?

Hanada exhibited his new work Side Face of the City, an installation
piece composed of set of 18 photographs.

In Exchange Gallery, FAAM, Hanada displayed another work Side
Face of the City, a set of 27 photographs, as well as collage photographs
made by 43 students who participated in his workshop “Design Your
Own Landscape with Photographs!” held at Najima Elementary
School on February 8.
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February 23 Opening Talk

Hanada said he wanted all the works visible when visitors move
forward and turn around before the installation piece To the Next,
by Meitao Qu. He also mentioned that shooting 10,000 images

during the residency enabled him to encounter the complexities of
the city and expand his way of seeing the landscape of Tenjin.
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March 2 Closing Talk

Hanada talked about his new photography work on view, Side Face

of the City. He also joined a Q and A conversation with Meitao Qu

and Naho Kawabe, the other two invited artists for the third period of
the residency program.
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Collaborator's Comment

In the residency exhibition, Hanada visualized his urban landscape,
involving a sense of space that gradually fades over time. He used
the photography printer for his work at the university where | work.
When | checked the data before printing, | was impressed to find
another side of Fukuoka. The landscape of a city was fragmented
in organized compositions and sharp perspectives. Being minimal
and stylish, his photography work reveals a very nostalgic and
admirable touch.

Shim Woo Hyeon (Assistant Professor, Kyushu Sangyo University,
Zokei Junior College of Art and Design)

ZBAVIEEWIEF 4 CXEFREE) Contributors
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Kyusyu Sangyo University, Zokei Junior College of Art and Design, Sim Woo
Hyeon (Kyusyu Sangyo University, Zokei Junior College of Art and Design),
Masuda Nobuhiro (Kyusyu University), Yuki Madoka (Kyusyu University),
JetGraph, co., Itd
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Side Face of the City

During my residency, | walked around every street of the
redevelopment area known as Tenjin Big Bang, in a radius of
500m, surrounding the Tenjin intersection. | was interested to
look at the side of each building after some part of the whole
structure was demolished. Looking from the front side, they are
nothing special, ordinary buildings or apartments. However, if
we look at them from the sides, remains of something that once
was there become apparent. The sun-burnt wall indicates the
time after demolishing former neighboring building. Wall paints
or tiles are applied exclusively on visible areas, which | am not
sure whether they were done for cost reduction or because of
the unique design. On the side of a building, we would see a
new city landscape, simultaneously exposing another scenery
that has already been there. | decided to look for something that
went missing amid the ongoing, rapid transformation of the city
landscape.

At Fukuoka Asian Art Museum, | present my works capturing
the sides of buildings, as stated in the title, Side Face of the
City. The other works on view in the Grand Studio of Artist Cafe
Fukuoka have the same title; however, they appear differently
as an installation, in which | present my photographs
representing the arrangements of space that | found during my
walks in Tenjin, combined with the natural environment and
artificial objects, an assimilation of construction sites and city
landscapes, and a contrast of new and old buildings.

Tomohiro Hanada

ERLEHDETIE

IZ$BELDEEICEDEINI=A— A BEZALOD
BFEELRYEIENTERSOMME M. BT 5 57>
DR EROBELEFRDS A2 —RIBLERTFENL SIS
RABINSDA AP ETATY TALERARETIVR-7=HD
THH FBEHBEBICLTV 2 XEOERTH S {EHNTE
EGIE DRICERLTHEARDIFEHFI AN TE D (B
BHAFENICHEETNA TV,

TEEIESEIOL ST RATIE KLY F130 27 —<ICHfE%E
BIRSTP KREICRLLEFHENDELEFEIRAD LERIC,
BHET 2BYAEDIEE NI LK D ELDOAIEICIRNZHDT
DEEYORBEE KbNTLESTDENICEIICH ST
FEICHEBERIT TV, ZhEFA L R EHOEED
WA THHD BICLTWALSDHRHIILACRILTEE
HHOLEOENETTHH D,

TEBE 77y arFHAE2R2UOV R TREAYRMELT
SEELIE FMAYVICEELNLY) CTEERELTERLTE .
ZNSDEBASH LOT L REARIDIC (3% K DA EFEIREY (S
Rh D ERFIELLACHIRIEV IR ERD TN B . KFER/
FELBEEDT—I2ayTHBEIHV FEDLEENLIEAER
EEEED TV ERREBOEDD/NZEDERRRICELD
B A B L LA FERE (ACFDGrand Studio) DX<—2
ICAVREL—2 3V R EOKICRBT 20, REE TRV
W BHDH 2R LERINBRENT=,

LOF U R TRICBEZELIT BB PRI T AR
CTRETCSTHRICLCF U RATHE > AN=B%503
YUY —FIRITERITL E5RDPREFD TV 3, FEDEHR W
EZDEORATERD Z A S DOEZER DD I HAICEDHRA
HEBEDBELTOI EORBEREL>THRA TS DI HAFF
ER-THBEEVERS,

Landscape and Memories of a City

A motorbike parked on a rooftop among one of the towering
buildings. Some broken partition fences at a construction site
over the lattice paving tiles. Colored surfaces and corrugated
lines of the two adjacent tin roofs. These images, which at first
glance appear to be manipulated photographs, are excerpts of
actual landscapes of Tenjin we see every day. In Hanada’s
photography, his subjects have always reduced the
three-dimensionality, captured in the blink of an eye on the
camera, and reconstructed as two-dimensional compositions.

During his residency, Hanada worked under the theme of
“Tenjin Big Bang” (an ongoing redevelopment project in
Fukuoka city). While capturing buildings newly constructed
one after another in Tenjin, he focused on the actuality of a
presence that once had been there, such as remains of
architectural structures on the side of a building revealed by
the demolition of nearby construction. Those are the
fragments of our city’s history that we have already lost touch
with while also emerging as the actuality of visible yet
unrecognized memories of the town.

Hanada majored in fashion design and later worked as a stylist
in London. He then moved to Germany to further his studies
and became a photographer in Berlin. These experiences may
have influenced his outgoing character, as during his
residency, Hanada was seen interacting with many people and
widening his circle outside of work in the studio. Hanada also
organized photography workshops with university students
and children, with whom he built great trust. He took much
time to prepare the exhibition for children’s artworks created
during the workshop and considered until the last minute to
design his own photography installation inside the gym (Grand
Studio, ACF), which resulted in a spectacular landscape.

Right after the residency in Fukuoka, Hanada went on a
research trip to several Asian regions, including Taiwan,
Indonesia, and Cambodia, where he reunited with friends he
met through the other artist in residence programs. How
would these encounters in Fukuoka and his later travels
influence Hanada’s perspective within the landscapes? |
eagerly wait for the chance to see his new artwork.

Kamachi Masae

75



76

2023.5— 2023.6

AR

Support Program: May ——

Y7V -1FoR
Sabri ldrus

AYF oL - LYFI»
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ZATIEEE Support Program
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The program supports artists from Asia and researchers/
curators in Asian art fields who have external funding or who
can cover their expenses to stay in Fukuoka while they create
their own work or undertake research.

Sabri Idrus won the 2020 United Overseas Bank Painting of
the Year (Malaysia) Award in Singapore, and Meliantha
Muliawan won the 2021 United Overseas Bank Painting of the
Year (Indonesia) Award in Singapore, and UOB supported
their one-month stay in Fukuoka.
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June 1 -June 20 Sabri idrus / Meliantha Muliawan Residency Exhibition

=] =] H FAAM---18[# 72 7 %1ii88. ACF---Artist Cafe Fukuoka
H:'muﬂsun / LISt Of Works FAAM--Fukuoka Asian Art Museum, ACF---Artist Cafe Fukuoka
(= fEdug HITESE BRI
YTV ARy FHB—R 2023 FAAM oE—
b3 ai’] 2023 FAAM oE—
AYF R LYT I 5x3_¢. 5460328 2023 FAAM 7> M8
HWEOLERD 2023 FAAM Zv > M8
&DiRD14E 2023 FAAM Zv > M8
Q&A 2023 FAAM Zv > M8
TINT 7 EFAH 2023 FAAM 7> M8
Artist Title Year Venue
Sabri Idrus Maizuru — East 2023 FAAM Lobby
Maizuru — West 2023 FAAM Lobby
Meliantha Muliawan Give and Take 2023 FAAM Lounge M8
The Spirit’s Routines 2023 FAAM Lounge M8
A Year to Reflect 2023 FAAM Lounge M8
Q&A 2023 FAAM Lounge M8
The Alpha & Omega 2023 FAAM Lounge M8
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Sabri Idrus
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Born in 1971, Kedah, Malaysia. The artist holds an MFA in Creative Practice from Transart Institute, Plymouth University, United Kingdom.
With a background in fine art and design, he explores experimental approaches in art making.

£ ($EES—3R) 20234 . 45 :($E#8—8) 20234 / Left: Maizuru—East, 2023, Right: Maizuru—West, 2023
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Artist’s thoughts

My visit to the Fukuoka Castle Ruins was an enlightening odyssey that
revealed the estraordinary visionary construction and rich historical
tapestry it embodies. Immersed in the architectural structures and
building materials, | marveled at how Lord Kuroda Nagamasa'’s fort
exemplified strategic planning and foresight. As | ventured through the
ruins, | found myself captivated by the construction, textures and
surfaces of the walls, which resonated with the passage of time and
the unwavering spirit of human craftsmanship. This transformative
experience fuels my artistic journey, propelling me to push boundaries
and discover fresh avenues for expressing the interconnected
complexities of history and contemporary life.

| must express my heartfelt gratitude to the FAAM curatorial team. Their
warm hospitality and unwavering support throughout my residency
made my time at the museum truly exceptional. Their insights enriched
my artistic journey, fostering a sense of community and collaboration.

About the Work

During the process of making, | intentionally worked at a much slower
pace, unveiling a new dimension of my work. | witnessed the interplay
between materials and the environment, noticing how time affects my
chosen mediums. | observe the transformative power of patience and
dedication as layers of meaning gradually accumulate. In this reflective
space, | find inspiration, discovering nuances and connections that
might have otherwise remained hidden.

This exercise has deepened my appreciation for the power of materials,
textures, and colours in conveying cultural narratives. The interplay of
vibrant hues against weathered surfaces became a metaphor for the
harmonious coexistence of past and present, tradition and innovation.
It was during this profound exploration that the concept of Maizuru,
began to resonate with me. The idea of looking from a bird’s eye view
and its graceful movement, its ability to transcend boundaries and
connect distant places.

Sabri Idrus

FHTEECER Reports of Residency
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May 27 Volunteers Welcome Party

Idrus talked about his artwork to FAAM volunteers and answered
some questions during his conversations with them.
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June 1 - 20 Residency Exhibition
Idrus’s works titled Maizuru—East and Maizuru— West, created
during the residency were exhibited at the lobby of FAAM.
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June 1 Students from CHIJ Secondary school visits the studio
Idrus explained the concept of his works and his experience in
Fukuoka after showing a video featuring his previous works to the
12 students from CHIJ Secondary School, Singapore. He also
talked about his appreciation for art-making as well as his own
techniques.
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June 4 Gallery Talk

Idrus shared his story of walking around Maizuru Park and Fukuoka
Castle Ruins to seek inspiration for his artwork, as well as his use of

industrial paints and powders which are used in his experimental
style of paintings depicting historical architecture and landscapes.
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Meliantha Muliawan
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Born in 1992, Pontianak, Indonesia. Her artistic practice is centered on the observation of domestic objects in her environment. Her interest
is to understand the functions and roles of these objects in relation to human behavior and the social situations we find ourselves in.
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(Q&A) 20234 / Q&A, 2023

The Spirit to Respect

Growing up in the Confucius & Buddhist family, | felt familiar
yet distant when | learned about Shinto. It has similar
architectural objects, has many deities and believes in
good/bad luck as well.

My observations towards the objects in Shrine were
incomplete without the perspective from the locals. But |
was lucky to have conversations with some members of the
Shrine in Fukuoka. ‘Shinto is being Japanese itself’ is one of
the answers that gave me clarity.

In these works, you can see some visual diaries that indirectly
show the relation between spiritual and secular. These mere
objects can symbolize the Japanese daily attitude that
actually resonates with Shinto wisdom.

Respect for everything, especially nature; is the important
lesson from Shinto that | thought we need nowadays. It
made us reflect about the fact that we are not the only spirit
that live in this world.

Meliantha Muliawan

FHTEECER Reports of Residency
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May 27 Volunteers Welcome Party

The artist talked about her artwork to FAAM volunteers and answered
some questions during the conversations with them.
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June 1 - 4 Residency Exhibition

Muliawan’s works titled Give and Take, The Spirit’s Routines, A

Year to Reflect, Q & A, The Alpha & Omega, created during the
residency were exhibited at the lounge M8 of FAAM.

(#RD3RB14F) 20234 / A Year to Reflect, 2023

(TINT 7EAXF) 20234 / The Alpha & Omega, 2023
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June 1 Students from CHIJ Secondary school visits the studio
Muliawan explained her concept of the works and her experience
in Fukuoka to the 12 students from CHIJ Secondary School in
Singapore. In the studio she organized a workshop for the

students to learn her style of art-making by using frosted plastic
which she also used in her works.
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June 4 Gallery Talk

Muliawan talked about her research in Fukuoka, where she visited
Torikai Hachimangu and other temples or shrines of the Hakata Old
Town. Her photos of shingu (items used for religious services) and
ornaments have turned into parts of her installation work using small
cubic translucent plastic which covers these photographic images.
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AR M#l Event List
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Date Title Artist *Residence Artists in 2022
1st Jul 13 Workshop Color Diary — on a Day ‘Yamamoto Seiko
Period Jul 23 Artist Talk: Jin Choi and Thomas Shine + Yamamoto Seiko + Shimizu Miho Jin Choi and Thomas Shine,
Shimizu Miho, Yamamoto Seiko
Jul 27 - Sep 3 Workshop The Power of One Jin Choi and Thomas Shine
Sep 16 - Oct 22 WINDS OF ARTIST IN RESIDENCE 2023: Dialogue —Deeper and Further Jin Choi and Thomas Shine,
Shimizu Miho, Yamamoto Seiko
Sep 17 Gallery Talk: Yamamoto Seiko + Shimizu Miho + Jin Choi and Thomas Shine Jin Choi and Thomas Shine,
Shimizu Miho, Yamamoto Seiko
Sep 23 Residence Dialogue Shimizu Miho, Yamamoto Seiko,
Nagano Sakurako*, Shimodera Takanori*
Oct1 Umippi Kite-Flying Contest Shimizu Miho
2nd Oct 14 Artist Talk Chen Wei-Chen, Koga Yoshihiro
Period Oct 21 Hakata Toumyou Lantern Arts Festival Chen Wei-Chen
Oct 21 - Dec 2 Workshop Coffecting Dreams Koga Yoshihiro
Dec 9 -25 WINDS OF ARTIST IN RESIDENCE 2023: Chen Wei-Chen, Koga Yoshihiro
Fukuoka Landscape —through the traces and fragmented memories
Dec 9 Gallery Talk: Chen Wei-chen and Koga Yoshihiro Chen Wei-Chen, Koga Yoshihiro
Dec 16 Closing Talk My Street Observation in Fukuoka: A “Boring” Photo Slideshow Chen Wei-Chen
Dec 16 Closing Talk An Individual’s Creation in Search of History: Through the Artworks from Asia Koga Yoshihiro
3rd Jan 21 Kick-off Talk: Meitao QuxNaho KawabexTomohiro Hanada Meitao Qu, Naho Kawabe, Tomohiro Hanada
Period Feb 8 Workshop Design Your Own Landscape with Photographs! Tomohiro Hanada
Feb 23 - Mar 3 WINDS OF ARTIST IN RESIDENCE 2023: Meitao Qu, Naho Kawabe, Tomohiro Hanada
Urban Phenomenoiogy —Just what is it that makes our future so uncertain, so appealing?
Feb 23 Opening Talk Meitao Qu, Naho Kawabe, Tomohiro Hanada
Feb 23 Opening Party: YATAI BAR TAIYA Meitao Qu, Naho Kawabe, Tomohiro Hanada,
Shimodera Takanori
Mar 2 Ciosing Tatk Meitao Qu, Naho Kawabe, Tomohiro Hanada
Mar 3 Workshop Let’s Make a Miniature Garden: Making an Imaginary Scene with the artist Meitao Qu Meitao Qu
Support Jun1-20 Sabri Idrus / Meliantha Muliawan Residency Exhibition Sabri Idrus, Meliantha Muliawan
Program
Jun 4 Opening Talk Sabri Idrus, Meliantha Muliawan
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B BETST7EME ZRRE DA 5A
Artist Cafe Fukuoka =3 2 =7 1 ZX—2 47N
Artist Cafe Fukuoka 142X
Artist Cafe Fukuoka: 77> K- R&2H 222 # F+7Y—/ 16,148 A KGEKEMR, WARFOACFTORRIFIA24BET
BRATSTEME: TOTF )R 7— D7
Artist Cafe Fukuoka: 72> F- 2224 Z2 24 £+ 7Y — 443N
Artist Cafe Fukuoka 22>+ 43N
=VFr&yUiEREAR
#2 Artist Cafe Fukuoka 33 2 =7 1 ZR—2 4N
TTRRAITT 2,000A
Artist Cafe Fukuoka 22> 66.A
Artist Cafe Fukuoka: &2+ / B 7> 7 EME: 7— b A7 = 3,161A XACFORTRI17THET
Artist Cafe Fukuoka: ¥+ 2 Y —.2&># 72N
BRAT7ST7EME 7T—bh7= 63A
BRET7ST7EME 7T—bh7= 60A
B3 Artist Cafe Fukuoka 33 2 =7 4 RX—2 60A
BT B/ N 43N
Artist Cafe Fukuoka: 77> K- 2& 24 @R 7S 7 X488 3R+ +7Y— 2,198A
Artist Cafe FukuokaZ 5> K- 2224 F+5Y— 70N
Artist Cafe Fukuoka 2 Z>7# 60A
BET7ST7EME ZRFr7)— 78N
RHBERITTIRE 30A
FAXE BET7STEME 77X+ 7Y —Hl. 77 M8 1,892A KEDRH (6B ET) AR, LY 77 DRTIF4BET,
BRAT7ST7EME 7XT7F 7Y —Hil. 77 M8 AUN
Venue *FAAM...Fukuoka Asian Art Museum, **ACF...Artist Cafe Fukuoka Number of Visitors Supplement
1st FAAM*: Exchange Gallery 5
Period | ACF**: Community Space 47
ACF 142
ACF: Grand Studio, Studio, Gallery / FAAM: Lobby, Art Cafe 16,148 *Shimizu Miho and Yamamoto Seiko's works were exhibited at ACF until Sep 24.
ACF: Grand Studio, Studio, Gallery 443
ACF: Studio 43
Marinatown City Beach Park
2nd ACF: Community Space 41
Period Festa Square 2,000
ACF: Studio 66
ACF: Studio / FAAM: Art Cafe 3,161 *Exhibition at ACF was until Dec 17.
ACF: Gallery, Studio 72
FAAM: Art Cafe 63
FAAM: Art Cafe 60
3rd ACF: Community Space 60
Period Najima Elementary School, Fukuoka city 43
ACF: Grand Studio / FAAM: Exchange Gallery 2,198
ACF: Grand Studio, Gallery 70
ACF: Studio 60
FAAM: Exchange Gallery 78
Namiki Square, 1st floor 30
Support FAAM: Lobby, Lounge M8 1,892 *The original exhibition period (until Jun 6) has been extended.
Program Meliantha Muliawan's works were exhibited until Jun 4.
FAAM: Lobby, Lounge M8 M
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Staffs

[ Fukuoka Asian Art Museum ]
Nakao Tomomichi (Art Exchange and Education Section Chief), Igarashi Rina,
Kamachi Masae, Miyakawa Midori, Sakai Yukako, Matsumoto Ayaka

[ Team Aperto ]

Fukuoka Asian Art Museum Artist in Residence Program FY2023 (First, Second, and
Third Period) was entrusted to the Nishinippon Shimbun Event Service. The names of
coordinators who worked as Team Aperto throughout the program are listed below.

Nishinippon Shimbun Event Service Co. (Takarada Natsuki)

Coordinators: Miyamoto Hatsune (Chief/ART BASE 88),

Matsuo Miki (Office Mandi), Tsukita Shoko (Freelance Coordinator),

Saito Kazuki (Director, sponge Co., Ltd), Johno Takashi (art space tetra),
Egami Kenichiro (Researcher), Makizono Keniji (Artist)

Designer of posters and flyers of the exhibitions: Omura Masayuki (couleur)

Fukuoka Asian Art Museum
Artist in Residence Program Activity Report 2023-2024
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Photo by: Kawasaki Ittoku, Residency Artists,
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Designed by: Sakai Yukako (Fukuoka Asian Art Museum)
Printed by: Shikasyo Co.
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Residency Artists All Rights Reserved

Fukuoka Asian Art Museum
Artist in Residence Program 2023-2024 (1st, 2nd, 3rd Period)

Applicants
Total number 184

Country / Region 45 (Japan: 22 / Asia and Oceania: 110 / Europe: 37 / Africa: 3 /
North, Central and South America: 12)

Selection Committee

Yamaide Jun’ya (CEO, Yamaide Art Office Inc.)

Hosobuchi Tamaki (Director, BankART1929)

Robert David Platt (Professor, Faculty of Art and Design, Kyusyu Sangyo University)
Jo Kazuhiro (Associate Professor, Graduate School of Design, Kyusyu University)
‘Yamaguchi Yozo (Chief Curator, Fukuoka Asian Art Museum)





