FUKUOKA ASIAN ART MUSEUM

ARTIST IN RESIDENCE PROGRAM ACTIVITY REPORT 2022 - 2023
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Fukuoka Asian Art Museum Artist in Residence Program

S 18A (2022F7-9A)
1st Period (July - September 2022)

5247 (20225F10-128)
2nd Period (October - December 2022)

5534 (2023%1-3AH)
3rd Period (January - March 2023)
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FUKUOKA ASIAN ART MUSEUM
ARTIST IN RESIDENCE PROGRAM

Since opening in 1999, Fukuoka Asian Art Museum (FAAM) has
invited artists, researchers, and curators from Asia every year to stay
in Fukuoka and join the “Artist and Researcher/Curator in Residence
Program.” As of 2021, 87 artists and 27 researchers/curators have
been invited, enabling us to develop variety of activities.

In 2022, as part of Fukuoka Art Next, a new municipal policy of
Fukuoka that encourages various artistic activities in the city, our
Artist in Residence Program enlarged its scope of invitation to artists
across Japan and worldwide, including but not limited to Asian
countries and regions. The art-making studio has also been
relocated from the museum to Artist Cafe Fukuoka (ACF), a
renovated building of the former Maizuru Junior High School. This
new program aims to support the artists and provide them with
broader opportunities to create and exhibit their artworks in
Fukuoka so that the artists encourage each other to achieve their full
potential and expand their careers to the world.

Through engagement in collaborative art-makings with the citizens,
workshops, and talk events that are already been part of our art
exchange program, FAAM hopes to gain deeper understanding of
contemporary art, Asian art, and different cultures. Building human
and organizational networks on international levels will also be the
goal for FAAM to function as a center of interaction in Asian art.

The invitation of artists was set up in three different periods from
July to March within the fiscal year 2022, and a total of 8 artists
(including duos) across Japan and abroad participated in the
program. In addition, as part of our support program, we also invited
another artist abroad to stay and work in Fukuoka in February. In
this activity report, we offer a glimpse of the busy and fulfilling days
of the artists, which became visible through their encounters with
the people, city, and stories of Fukuoka.

Fukuoka Asian Art Museum
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1st Period July - September 2022
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Lee Byungchan (Seoul)
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Leeroy New (Manila)

FEIAOF T RGBS LE D7D A>TV T —T 1
Rb A2 LOTUREBEN SERNICHERBLEL, 202040
FRTBIET /2 ADT —T4R MR, ALY ISR
DT EMEEDIIRAR Y F (SHIFDRR[EFNEICHWZKED
Ry MRELVEEZ =R TUIEWNSARY EL Tz, BHOEEIC
ROBBRWT IRF v RMDBEENT2ADIERIL [FaN
Week % HHE#H 72X 74/3L](9/30-10/10) T, HRFL
W ICAANY ALV RZL—2a v e LTRRSN, BICIE
BECHITTA Ty TINELT,

\J

Z Dtk AT I T EMBICRBEB LTFEI6ET—T1 X -
AV LITYRORRE #HHIBLHO/H 1 (- EarvFoy
XY—A4-=2—](10/6-11/8)  LTEBRENE LT, HIEEEN
DRREEREEMEEDN LEER L D2EIFHEL, RILIERD ZN
ZFNOZEETRLEDBNZERELT

The Artist in Residence Program finally began after three years
of postponement due to COVID-19 prevention, as we welcomed
two artists in Fukuoka, whose invitation was initially planned in
2020. FAAM Open Studio, which came into use after a long
time, was filled with energy and a large number of art materials,
mostly plastic bottles and sheets. Two large installations
crafted from plastic, an integral material for urban life, were
presented at the Tocho-ji and Myoraku-ji temples, respectively,
during the FaN Week Hakata Old Town Festival between
September 29 and October 10. Some colorful lights illuminated
the works at night.

Moreover, the exhibition WINDS OF ARTIST IN RESIDENCE
2022 INDWELLERS OF THE CITY: Lee Byungchan and Leeroy
New opened after the festival at Fukuoka Asian Art Museum
between October 6 and November 8. For these two exhibitions,
which aimed to show the outcome of their residency, the works
traveled from an outdoor venue to an indoor space of the
museum, showing different visual attractions each time, which
fascinated many visitors.

INDWELLERS OF THE CITY
2022
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: Poster for the First Period Residency Exhibition,
designed by Sakai Yukako

: Leaflet for the First Period Residency Exhibition,
designed by Sakai Yukako

: ACF Studio Newsletter Kawara-ban issue 2,
designed by Omura Masayuki (couleur)
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Contributors

(L: Lee Byungchan, N : Leeroy New)

[ LN : Visit to ltoshima] STUDIO KURA, Fuiji Yoko

[ LN : Visit to Open Studio, FAAM ]

Meiko Gakuen High School, Department of Design Kyushu Sangyo University
[ LN : Hakata Old Town Festival, FaN Week ] Tochoji Temple, Myorakuji Temple

[ L : Participants of Workshop Breathing Viny! Scuipture |

Ishibashi Chitose, Ishibashi Yutaro, Itabashi Ayumu, Ito Inori, Ito Sayaka, Ogura
Chisako, Ogura Mihiro, Sugimura Genta, Sugumura Miki, Tokushige Emiko,
Tokushige Kanato, Nakayama Ken, Nakayama Mitsuko, Mito Koharu, Mito Miho,
Morooka Chio, Morooka Saori

[N : People who provided plastic bottles ]

Amamiya Keiko, Utsumi Teruyo, Osanai Fumiko, Kubo Chiyomi, Kuraoka Michiko,
Goto Mariko, Sakamoto Chikako, Sakurada Yuki, Sawai Keiko, Shimono Mieko,
Suetsugu Naoko, Sumi Senko, Takamatsu Katsuko, Tanaka Yoshie, Tsugawa
Tomiko, Nakashima Noriko, Nagata Yasuko, Nakano Etsuko, Nouda Kayoko,
Harano Nobue, Hariki Kaoru, Honda Keiko, Matsuo Atsuko, Matsunaga Yasuko,
Matsubara Youko, Yokote Junichirou, Yokoyama Yoriko, Fuji Yoko

[N : Photography model ] Ogasawara Moe, Li Tao
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Lee Byungchan
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Period of Residency: July 21 - October 11, 2022 (August 16 - 28: Temporary Leave)

Born in 1987, currently lives in Seoul, Korea. As if giving a life into inorganic objects,
he turns plastic objects into a new form of life or ecosystem by lighting and moving
the sculpture and creates a large scale installation that emerges a strange and
fantastic landscape in the city. His works have been shown in the Pyeong Chang
Biennale (2017) and Nature, Life, Human (Museum of Contemporary Art Busan, 2019).
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July 23 Start Working

By using the materials from Korea, Lee Byungchan started
making artworks. Protrusions that look like octopus’s
suckers were applied to flat vinyl materials.

July 31 Day trip to Itoshima
The artist visited an art residency space STUDIO-KURA
and Fuji Hiroshi’s studio.

August 6 Artist Talk by the Residency Artists

Voices: SeoulxManilaxFukuoka (Open Studio, FAAM)
Lee Byungchan introduced previous works, with reference to
urban development in Seoul where he works, as well as sharing
plans for the art-making in Fukuoka.

August 9 & September 24
Studio Visit by Students from Meiko Gakuen High School
and Kyushu Sangyo University.

September 30 - October 3

Exhibition during

the FaN Week Hakata Oid Town Festival 2022

Large installation work (6 pieces of objects) titled Creature
inside the garden of Tocho-ji temple.

October 6 - November 8

WINDS OF ARTIST IN RESIDENCE
2022 Indwellers of the City:
Lee ByungchanxLeeroy New
Installation of Creature

(Art Cafe, FAAM)

October 8
Gallery Talk (Art Cafe, FAAM)

October 9 Workshop: Breathing Vinyl Sculpture
(Art Cafe, FAAM)

|

LEE BYUNGCHAN
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Breaths of the Coﬁsﬁr%hption God

Suspiciously beautiful, a shining “creature” moves above our
heads like it is breathing while making rustling sounds of the
vinyl. Thin pointed black vinyl legs similar to those of insects. An
excessive mass of round-shaped lumps made out of plastic films
looks like reiterating its cell division. Although it sends out a
grotesque feeling of disgust, the “creature” composed of 6
objects with colorful tentacles of lights that draw our attention
came into this world through the cracks of capitalist society.

Lee Byungchan encountered plastic bags as his material while
living in the new city located in the suburb of Seoul. Convenience
stores in town where we can pop in anytime, anywhere evoke
people’s desire for consumption, and whether rich or poor, would
buy the products and equally get the plastic bags. Plastic bags
are one of the creatures which inhabit the ecosystem of capital
generated in the city.

From August to September, in the artist’s studio at FAAM, Lee
Byungchan sat for many days like he had sunk in the mountains
of plastic bags, melting the edges of the vinyl using fire and
connecting them as he was training himself. Later, those
disposable plastic bags turned into a huge creature. An invisible
monster dwelling in the city where the capital is swirling -the
plastic god- appeared in this real world by the hands of Lee
Byungchan, just like a shrine maiden entrusted with the oracle.

The works of Lee Byungchan will not remain. The creature is to
be born in a specific time and place, just to live once and vanish
afterward. There’s no guessing when or where you will get the
next chance to witness the “creature” in front of your eyes.

Igarashi Rina

BRAT DT EME /5T ) E—17E
FAAM / Photo: Kawasaki Ittoku
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Leeroy New, Aliens of Fukuoka, 2022 / Myoraku-ji temple / Photo: Naganb S
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Period of Residency: July 25 - October 11, 2022

Born in 1986, Mindanao, the Philippines, currently lives in Manila. He creates a diverse
range of works from the gigantic installations that occupy the urban landscape to the
performance work with dancers wearing the costume that evokes us the image of
unknown living organisms living in the deep sea or universe. In The 4th Fukuoka Asian

Art Triennale 2009, he installed a large sculpture work at the museum entrance.

Kawasaki lttoku
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July 26 Start Working
Leeroy New started collecting plastic bottles, preparing for
art-making.

July 31 Day trip to Itoshima
The artist visited an art residency space STUDIO-KURA
and Fuji Hiroshi’s studio where he got lots of PET bottles

August 6 Artist Talk by the Residency Artists

Voices: SeoulxManilaxFukuoka (Open Studio, FAAM)
Leeroy New introduced previous works and projects, including
wearable sculptures and original characters wearing them, as
well as sharing plans for the art-making in Fukuoka

August 9 & September 24
Studio Visit by Students from
Meiko Gakuen High School and
Kyushu Sangyo University.

September 25

Photoshoots for Aliens of Fukuoka in several places including
rooftop space at the Reizensou. Featuring two performers,
Ogasawara Moe and Li Tao.

September 30 - October 3

Exhibition during the FaN Week Hakata Old Town Festival 2022
Two large installation works, Ectop/astic Bakunawa and
Ectoplastic Balete in Myoraku-ji temple.

October 6 - November 8
WINDS OF ARTIST IN
RESIDENCE 2022
Indwellers of the City:

Lee ByungchanxLeeroy New
Installation of the three works
at Art Cafe, FAAM

October 8 Gallery Talk
(Art Cafe, FAAM)

14

LEEROY NEW
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Ectoplasticity

For Bakunawa and Balete, the works that took form d
half-months residency at FAAM, | continued to exp!
fantastical world realized through a personal challenge to's
surplus materials produced in our environmentally problemé i
most ubiquitous of these surplus materials being PET bott! :
quite easy enough to collect locally due to a well imple
socially practiced garbage disposal system. =

involved collecting already segregated bags of PET bottles
my Philippine survival instincts have taught me, but eve?) ‘
help of the FAAM curators we established a systerri ‘
everyone from the museum staff and volunteers brought o ‘.
share of plastic bottle wastes. It seemed that even
small network of people the amount of ‘materials’” we

would allow for me to make a substantially immersive \
troubling plastic world. In the end these discarded PP'?
taken on the form of ghostly synthetic mutant versionf__-
Balete tree, a sacred tree in South East Asian lore, and the. ' C -ea

&

Bakunawa in pre-colonial Philippine myth, both enta 1g the 'sel\/e}
over and around the Temple site as well as the inte{r_lars &FAAM,.a |
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Ghost in the Bottle

There seem to be three undeniable characteristics in the previous
works by Leeroy New. One is the “de-humanization” as frequently
seen in their alien-like forms, another is the “de-consumption” of
materials by reusing the discarded plastic bottles, and the third is
the “bricolage-like” method in his art-making.

The alien-like forms which are representative in his works, are not
simply the reflection of sci-fi imaginations but also the reality of
many people in societies who were deprived of their humanity.
However, his method of extracting the material from consumption
cycle and incorporating them in a bricolage-like style, seem to
have become more visible in his works this time.

During his residency in Fukuoka, Leeroy New collected used
plastic bottles in Fukuoka. The cheerful Filipino artist really seemed
to enjoy having unexpected formative transitions and inspirations
which arose from this limited condition he set for himself. The way
of his art-making resonates with the word bricolage, a term used in
the field of cultural anthropology (which means to divert something
in a different way from the original context).

His attitude to the materials contrasted with that of Lee
Byungchan, who also used consumptive petrochemical materials.
While Lee Byungchan prepared almost everything in Korea,
Leeroy New persisted using locally collected materials. Therefore,
unlike his previous colorful works, these plastic bottles — all of
which manufactured in Japan are transparent, hence looked a
little monotonous at first — made it possible for him to create this
immaterial, in his word, “ghostly” world that would not appear the
same in another time or elsewhere.

Nakao Tomomichi
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Keng Chieh-Sheng (Taipei)
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In 2022, the municipal government of Fukuoka launched Fukuoka
Art Next, a new project that encourages various artistic activities
in the city. As part of the project, our Artist in Residence Program
removed restrictions on invitations, welcoming both domestic
and international artists, including but not limited to Asian
regions. In addition, the art-making studio relocated from the
museum to the Artist Cafe Fukuoka (ACF), the renovated building
of the former Maizuru Junior High School.

The new residency started in the 2nd period, in the autumn of
2022. Keng Chieh-Sheng (Taipei), Onishi Yasuaki (Osaka), and
Soh Soen (Fukuoka) spent every day in adjacent studios and
talked about their ongoing works and plans as if they were
inspiring each other as respectable elder or younger friends. Their
art-making process revealed attempts to seek boundaries within
or outside materials or bodies. It was presented in the exhibition
WINDS OF ARTIST IN RESIDENCE 2022 Tracing the Boundaries
— Stone, Breathing, and Land Reclamation (December 3-11),
which took place in ACF, Fukuoka Asian Art Museum, and a local
sento. Many contributed to this residency, which helped it
develop to the fullest.
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1: Poster for the Second Period Residency Exhibition

2: ACF Studio Kawara-ban issue 1

3: Flyer for the Second Period Residency Exhibition (Backside)
4: ACF Studio Newsletter Kawara-ban issue 3

All the above designed by Omura Masayuki (couleur)

Contributors

(K: Keng Chieh-Sheng, O : Onishi Yasuaki, S : Soh Souen)

[ KOS : Visit to the rain water reservoir for flood control in Sanno ]
Fukuoka City Chubu Water Treatment Center

[ K : Visit to Fukuoka City Museum ] Miyano Hiroki

[ K: Hakata Tomyo Lantern Arts Festival] Hakata Riverain Management Center

[ K: Artist talk ] Arita Elementary School

[K: Video shooting] Makizono Keniji, Koga Keiji, Onishi Yasuaki, Soh Souen, Fukuoka City
Subway, Yanagibashi union market, Fukuoka City Beach Park, Fukuoka Film Commission
[ K : Audio recording at LOVE FM (radio station) ] Kang IkJoon (Kyushu University),
Mr. Y, Miyoshi Gohei, LOVE FM International Broadcasting Co.,Ltd.

[ K : Exhibition of works ] Honjo-yu (public bathhouse), Ishikawa Tetsuya

[ K: Interpreter] Chou Yu Ling

[ O : Production of artworks ]

Asano Sakiko, Ikuta Hiroko, Inoue Mamiko, lwasaki Satomi, lwanaga Kazuko, Ueda
Misako, Uchida Chikako, Okubo Atsuko, Okabe Noriko, Ogawa Nariko, Osanai
Fumiko, Katafuchi Fumiko, Kaneko Hiroko, Kawasaki Kei, Kiriake Mika, Kubo Chiyomi,
Kouda Yasuko, Sakurada Yuki, Sawai Keiko, Shigeoka Chikako, Shimono Mieko,
Shimizu Hiromi, Sumi Senko, Takahashi Tomoko, Takishita Toshiko, Tanaka Hiroko,
Nakagawa Sumiko, Nagasaki Tomoko, Nouda Kayoko, Hariki Kaoru, Fuchino Kazuru,
Matsuo Atsuko, Yasutake Jyunko, Yamaguchi Mayumi, Yokote Junichirou, Kondo Yuiji,
Nomura Yumi, Hirabayashi Makoto, Keng Chieh-Sheng, Soh Souen, Yoshida Minako

[ S : Video Shooting and Performance Bellybutton and Breathing ]

Caracri Works, Adachi Shiori, Anan Shingo, Amano Hiroki, Arita Satoshi, Iwasaka
Yuji, Ivasaka Miyu, Ogasawara Moe, Chen Yin Ying, Saishin, Saeki Takashi,
Dangami Yushi, Tanno Atsushi, Tanaka Yuki, Nakata Shuna, Nomura Yumi,
Hamada Takuro, Brea Harris, Miyakawa Keiichi, Lili, Paliwal Manoj, Sara Giusto,
Hirano Seigo, Makizono Keniji, Che Yonly, Onishi Yasuaki, Keng Chieh-Sheng

[ S: Eggsercise, the performance sessions ]| Ogasawara Moe, Yabe Hiroshi,
Nomura Yumi, Keng Chieh-Sheng
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Keng Chieh-Shen
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Keng Chieh-Sheng
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Period of Residency: September 20 - December 14, 2022

Born in 1989, currently lives in Taipei, Taiwan. Keng has been creating objects and
installations, focusing on people’s customs and physicality in Taiwan and East Asia.
Recently he also made mixed media works as well as wood sculptures approaching
the textures of wood. Recently he expands his field of work in installation and

performance which he put focus on the relationship between bodies and technologies.

BT ST EME /IR dEEXRTF
FAAM / Photo: Koga Ayako
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September 29

Research at Fukuoka City Museum
Keng met the museum curator Miyano
Hiroki to inquire about the history of
coastline in Fukuoka city.

October 10 Artist Talk (Studio, ACF)

Based on his experience studying wood sculpture, Keng
talked about his previous works including sculptures,
installations, and video works which incorporated his
perspectives on space and perception. He also shared his
residency schedules in Fukuoka.

October 22 Hakata Toumyou Lantern Arts Festival

The Kappa-Ningyo*, lanterns designed and prepared on the
ground by the artist was exhibited at the Festa Aquare (a
small hallway between Hotel Okura and Riverain Center Blg.).
*Kappa is a Japanese goblin, a green-skinned creature with webbed
hands and feet, which lives near the water, such as ponds or rivers.

Ningyo stands for a mermaid in Japanese, an aquatic creature which
has the upper body of a human figure and the tail of a fish.

November 17

Artist Talk (AJIBI Hall,FAAM)
Keng shared fun facts about
weather, traffic, and local food
in Taiwan in front of students
from Arita Elementary School.

November 18 Shooting for the video work
For the shooting of the video work titled Water Cycle, Keng
carried a wooden bathtub on his back and walked around
the city of Fukuoka, visiting several locations related to water.
(Videographer: Makizono Kenji and Koga Keiji)

November 23 Voice recording of the audio work

(Local radio station LOVE FM)

Keng invited Kang lkJoon (biology professor at Kyushu
University), who knows about the ecology of Kappa and Mr. Y,
a person with much knowledge about the local history of
Fukuoka, to join a roundtable discussion with him, and recorded
the talk as if they were taking part of a radio program.

November 30

Preparation for the Residency
Artist’s Exhibition

(WINDS OF ARTIST IN
RESIDENCE 2022) at Honjo-yu
Keng put his dry mermaid objects at
the entrance of public bath Honjo-yu,
one of the exhibition venues for his
installation work Water Cycle.

December 3

Gallery Talk (Studio, ACF)

Keng explained about his artwork and its making process,
deriving from his initial question in mind, “Where does the
water go after land reclamation?.” He also told his impression
of the rich natural environment that he encountered while
walking along many places concerning water in Fukuoka.
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Water Cycle

“Where does the water go after land reclamation?” | was curious
about this issue, so beginning from here | try to resemble the
phenomena of water displacement from bathing to land
reclamation. The overflowing of water results from my body
entering the bathtub is what | based on to imagine the situation
of filling sand and rocks into the sea in a great scale that is
beyond my comprehension. In fact, in the long-term, the process
of land reclamation not only turns the sea into land, but also
creates rivers, lakes, puddles, etc. that allow a new relationship
between water and the city to form. Water Cycle also explores
the intervention that cause the change of water, through which |
showed my experience of investigating and sensing the city of
Fukuoka as an artist-in-residence and demonstrated my attempt
to connect with the city as a whole.

Water Cycle takes my body as a means to intervene. | collected
and mixed water from several different sources in the city to fill a
remodeled bathtub | carried on my back, and at the end | took a
bath on the seaside Momochi-hama, which used to be a part of
the sea, and documented the whole process in a video.
Meanwhile, this work also includes a series of sculptures
depicting the dynamics of water — displacement, extrusion,
accumulation and inclusion, for example. Through the help of
Fukuoka Asian Art Museum and Team Aperto, | also collaborated
with the local community and ran a story-telling-like program for
public at Honjo-yu — a type of Japanese communal bathhouse.
Selecting and re-arranging the pieces of stories that are related to
water and were collected by me in Fukuoka, which are about
mermaid and kappa, | want to create a collective memory shared
with the local people. Together with them, | hope to feel and
imagine the flow and exchange of water in the entire urban
environment, as well as the connection between each other.

Keng Chieh-Sheng
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Bathing in Hot Water
in the Heart of the World

Keng Chieh-Sheng, who majored in sculpture at university,‘is
recently interested in how human bodies acknowledge the world
by associating the materiality of the sculpture with human
sensitivities and experiences. Therefore, he paid attention to
Fukuoka’s reclaimed land that turned into a waterfront and its
historical background. Keng contemplated the land that
appeared due to reclamation and seawater that was pushed and
drained away from where it initially was. Inspired by his own
bathing experience in Japan as a student, which was not a
familiar custom in Taiwan, the work visualized his attempt to
comprehend the world, which started from considering drained
water pouring out from the bathtub when he soaked himself in.

Keng made a road movie-like film that documented himself
walking in the city with a wooden bathtub on his back and finally
arriving at the beach of reclaimed land where he boils water to
take bath. Moreover, he created several objects, which he called
“dried mermaids,” inspired by the myth of a giant mermaid that
appeared by the port in Hakata. He also made an audio piece
similar to a radio show, which recorded his interview with a
biologist, talking about kappa, an imaginary Japanese creature
that often appears in water-related myths.

The artist who went to take a bath in every single sento (public
bath) in Fukuoka city desired to show his work in one of them.
Rather than using an old building that used to be a public bath,
he insisted on showing his work in an open sento, which still
runs the business. It didn't seem easy at first to find such a
place, however, he luckily found one that understood and offered
support for his passion. Keng projected his video work on the
wall of the sento, played the audio inside the dressing space,
and put his mermaid objects outside at the entrance. As a
physical action of those who came to heal themselves, bathing
in sento formed a sense of collectiveness or togetherness. In
such an environment, the works interacted and harmonized with
life stories embraced by such people.

Ban zhi ban jie, which Keng repeatedly says at the beginning and
the end of his audio work, means an incomplete understanding of
everything. The artist continues to strive on his personal yet
extensive journey to understand this world.

Kamachi Masae
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Onishi Yasuaki
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Period of Residency: September 16 - December 14, 2022

Born in 1979, currently lives in Tondabayashi, Osaka. Onishi reconstructs “intervals’
and “boundaries” such as voids and margins that are not recognized in everyday life
by using a variety of materials to create works which question the relationship
between people and nature, etc. This is his first exhibit in Fukuoka since the group

exhibition /n Search of Critical Imagination at Fukuoka Art Museum in 2014.

Artist Cafe Fukuoka / &% : B EXTF
ACF / Photo: Koga Ayako
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October 10 Artist Talk

What is the Artist in Residence Program? (Studio, ACF)
Onishi shared his perspectives about sculpture or
three-dimensional artworks. He also talked about his
previous works, schedules and research plan for the
Fukuoka residency. In addition, Onishi made an open call
to invite people to take part in his art-making.

October 12 Visit to the rain water reservoir for flood

control in Sanno and research trip to Muromi River
The three artists invited for the 2nd
term of residency program were
given detailed explanations from
the staffs working at Fukuoka
Chubu Water Processing Center,
and visited two retention basins,
No.1 and No.2 Sanno rainwater
basins. Onishi went to Muromi river
to consider the stones which he
will use in the artwork.

October 16 Volunteer’s Welcome Party (Studio, ACF)
Onishi met and talked with the FAAM volunteers who would
contribute to making his artwork afterward.

October 20 Workshop Day (Studio, ACF)

Onishi organized a workshop inviting participants to join his
art-making by covering stones found at the riverbank with
copper foils, and hammering out its shape with a mallet.
Approximately 20 people participated, including some who
happened to pop in the studio and FAAM volunteers.

November 30

Install the work for

the Residency Artist’s Exhibition
(Art Cafe, FAAM)

Onishi hung the objects of his
installation piece titled Stone on
Boundary The Muromi River from
the ceiling above the library space
located next to the Art Cafe in the
museum.

December 3 Gallery Talk (Studio, ACF)

The artist mentioned his exhibition space, which used to be
a nurse's room of a former junior high school, and that he
had an image of pipes stretching out from the frosted glass
window. He also talked about the installation work which
was on view at the museum.

December 3-11

WINDS OF ARTIST IN
RESIDENCE 2022

Tracing the Boundaries

-Stone, Breathing,

and Land Reciamation

Stone on Boundary The Muromi
River were on view at two different
venues, the studio located in the
Artist Cafe Fukuoka and FAAM.
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Stone on Boundary The Muromi River

This artwork intends to trace the river by borrowing the forms of
stone that represents the accumulated time.

The magma born from the inner side of the Earth becomes solid,
reducing its size and taking different shapes as the stone, while
moving through the piles of sand and soil in the flow of river. The
stone will make a river beach that horizontally expands while
traveling on the ground. Each stone is arranged inside a permeable
structure which invokes an image of a gate as an artificial
boundary. The shapes of stones that had traveled to the river
beach are traced by the copper foils. In doing so, the stones would
indicate the forms of its outside and inside, as well as the actual
amounts and times of itself being scraped off in the past and
future. It can also be described that they are being reconstructed
to go back to an enormous form. Similar to the water moving along
the surface of the earth to become a river, the action of hitting and
tracing the surface of a stone with a mallet is a way to memorize its
form. To cover the stone with the copper foil, and then taking out
the stone with its shape left on the copper foil is a simple method,
however it can only represent a part of the stone. This indicates the
fact that “it is impossible to recognize everything.” Usually the
copper is applied inside the electric items to function as a vital
material of our lives. It is quite thin like a paper with excellent
electrical and thermal conductivity, corrosion resistant and
non-magnetic. It would transform to become a piece of work that
captures time and space, boundary and void, presence or
absence, inside and outside, front and back.

I made this work using the stones collected from the Muromi river
that runs through the city of Fukuoka. The process of creating the
molds by the copper foils was done mainly with the support from
the FAAM volunteers, as well as local citizens and travelers who
happened to visit my studio. Part of art making was taken out from
my own hands, and the fact that many were involved in the process
of tracing the shape of a river was a unique factor that did not
appear in my previous works. By collecting the fragments of life from
each participant, it becomes possible to create a new landscape.

Tracing the river seems to be a reckless act, but it is one of the way
of recognizing this world for me.

Onishi Yasuaki
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Giving Form to Existence

This artwork by Onishi Yasuaki accumulates actions that are
unrecognizable on the surface.

Searching, collecting, covering, hitting, and hanging.

Among these actions, Onishi spent more time “covering and
hitting” the stones underneath the copper foils. To mold the
shapes of numerous stone, in his words, is to “trace the river.”

To make an artwork, we might say, is to “mold” something—
either a particular physical existence or an ambiguous one—
with another object. Molded shapes made by Onishi are
practically and merely “stones.” However, it is notable that
these ordinary-looking pebbles collected from the Muromi River
in Fukuoka, have been rolling under the water while repeatedly
pulverized and abraded long after they spewed out from deep
down the Earth, as far as some billions or thousands of years
ago. Onishi tried to trace a part of its surface using the copper
foils. Instead of embracing the perfect full shape of each stone,
the artist attempted to mold a small part of it.

Similar to the fact that stones made from copper foils will never
become real stones, Onishi perhaps dislikes hypocritical
perfection. Just like when we see an ancient demolished
sculpture, the more empty areas, the more we try to cover that
missing space with our imagination, which sometimes evokes in
our hearts something that is even more overwhelming than the
original artwork. By doing so, we might say the artist tries to
mold the existence of the stone itself. In addition, the numerous
aligned stones resulting from each action will enable visitors to
witness the flow of a river that never stays the same.

This short text is just an attempt to trace a small part of Onishi’s
work. However, | am pretty unsure how much it could “mold”
the forms of it, as well as its existential possibilities.

Nakao Tomomichi
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Soh Souen
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Period of Residency: September 16 - December 14, 2022

Born in 1995, currently lives in Fukuoka. Soh Souen pursues what constitutes
his own identity in relation to his body. He has produced a series of paintings in
which only dots are extracted from portraits, as well as paintings framing his
own body. In recent years, he has expanded his field of expression to include

video works and performances.

BRAT ST EME (HLVF—) /B WEEZ // FAAM (Ajibi Hall) / Photo: Makizono Kenji

AB{EE08F REPORTS OF RESIDENCY

10B10H 7—7T4Rb-b=2

[T=T 4R AV - LTV RSTHRATESS? ]
(Artist Cafe Fukuoka 22 <#)
[—ADANELTEED | ZT—IC
[hiz-Ll&hfizLizblZhZEh

274+ —hRLT-BEDOIER. &
TOFEEFEREICDWTEE> T

11850 ~7+—2 RKEREOHSE
BRREBAHPICHEINDG 74— AREDEFEIT,

11812-13H

(Bellybutton and Breathing— 1 £ FFIR) DiREs
(h72V7—9 R ERH)

BETRA SEE L1125 A DR § 2 HIEOBER % 5%,

12818 (T5/HYHA4 X)) DFRF
ER—ATITI /74— ZADT A,

12638 - 12A118 [F17E P—74 Rk 4> -
LITYROBRE 2022 R EBES—
A, R, T

{Bellybutton and Breathing — 35 & FFIR )
%Artist Cafe Fukuokax Z P# (T 744 X)
AR T T EMERIC R,

12A30 ERE¥¥FU— =2

(Artist Cafe Fukuoka 2% %)

OAOFBEERRLT BN EORITEBELRICER LT
X, BMERHEEED OOBERMICER =,

| il 12A4H-6H.8H.11H
(TIYHYARX) 187 F—=2 VR
(BRA7 o7 =iiiE ok —)
EMEENTIN R B L Btk TR
N7F+—2 2% AEREOTH
100517 7=,

128108 /X7x+—=2>YR

(Bellybutton and Breathing— 5 i & 1% )

(BRAT7 7 EME HLUF—N)

B O PR E5ZDERC LD/ T+ —7 2% B,

October 10 Artist Talk

What is the Artist in Residence Program? (Studio, ACF)
On the theme of “living as a person,” Soh talked about his
previous work, which focused on each topic of “myself/I”
and “ourselves/we,” as well as his plans for the residency
in Fukuoka.

November 5

Costume Fitting for the Performance
The artist prepared the costumes
for the performance piece organized
during the exhibition.

B - November 12 and 13
: 3 Shooting for the work
Bellybutton and Breathing
Bellybutton and (Caracri Works, Fukuoka)
Breathing «s.«s
o Soh shot the video of bellybuttons
7§ s of 25 local participants who applied

..... : to an open call, while each of them
~¥3 == breathing.

December 1 Test for the work Eggsercise
Soh did a preparation for his solo performance.

December 3-11 WINDS OF
ARTIST IN RESIDENCE 2022
Tracing the Boundaries - Stone,
Breathing, and Land Reclamation
Two of his works, Bellybutton and
Breathing (the Artist Cafe Fukuoka)
and Eggsercise (FAAM) were on
view at each venue.

December 3

Gallery Talk for the Residency Artist’s Exhibition (Studio, ACF)
Having experienced the pandemic, Soh told he has focused
on bellybutton and breathing; the two things which connect
himself to the outer world. The talk was followed by Q&A
session with the participants of the video work.

December 4-6, 8, and 11

Eggsercise, the performance sessions (Lobby, FAAM)
Soh conducted a series of performances inside the museum
building, where he placed an egg between his body and the
walls. The performance proposed by Soh himself became an
intense, long durational piece that lasted for ten hours each day.

December 10 Performance work

Bellybutton and Breathing (AJIBI Hall, FAAM)

Soh curated an event of a performance done by a group of
15 people, concentrating on their breathing in a quiet space.
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Bellybutton and Breathing

*(When reading these texts, please move your mouth as you read silently,
and listen to the sound of your breath.)

Hey, lo*. Do you remember the smell of the air when you breathed
in for the very first time?

Twenty-eight years ago, you and | were connected through the
bellybutton. But the second you were delivered, we were
disconnected, the route between us was cut off, and the hole was
closed. Then the bellybutton formed its shape. The scar that you
left on yourself as a sign of who you are is never to be healed and
is still on your belly like a remain until today.

lo, | wonder if there was any other way that you and | could live
besides being separated.

Is making a distinction and being closed like that the only way to
maintain our identities?

You gave your first cry as if you rejected the disconnection. You
opened your lungs that were filled with amniotic fluid and vibrated
the air with your stiffened muscle that you used for the first time.
Ever since then, several liters of the outside world go through you
every day.

Don’ t you think it’ s terrifying? Even so, we still need to continue
living named ourselves “I”.

Sometimes, | feel like my body is a hard shell. Especially when | am in
a crowd. | feel my borders distinctly and find myself wanting to be out.
Or perhaps | seek for somewhere to hide. Somewhere deep inside
that | could not even recognize.

Hey, lo. How can you stand as if everything is alright? As if you
never cracked, leaked, or being replaced.

3 ko

“The breathing itself is the primordial cannibal gesture in other words'

Since the spread of COVID-19, we were required to live
through the days of being physically disconnected with others,
and | remember breathing and hearing the sound of others'
breath felt terrifying.

However, | also remember that we cannot stop breathing in
order to stay alive. At the same time, we cannot let go of the
fact that we are individual selves and the fiction of “I” with a
scar (a bellybutton) which | remember we, the community of us
wavered between the state of being opened and closed.

Today, how would you feel if you give attention to the sound of
others’ breath? Would it bring you relief like a ripple of
agitation? Or would it be terrified, sound like a modest scream?
When we breathe together, do you think that our rhythms
would synchronize? Or would they be out of control as we lose
our rhythms? Before everything, how do we usually breath? |
hope that the installation work and the performance become a
project that enable to breath in and out the air of our times.

Soh Souen

*io ... [pronoun, masculine or feminine] 1.1 2. self, oneself [philosophy]
ego reference: Primo, /talian-Japanese Dictionary

** Emanuele Coccia, La vie des plantes Une métaphysique du mélange ,
2019, p.67
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Implications beneath the Body Contours

A peculiar space emerges in front of us. Fifteen performers, covered in white costumes
except for their bellies, including bellybuttons, stand separately in a black space where their
swishing sounds of breath permeate. Whenever the performers breathe out, the thin curtain
of strings hanging down before their faces lifts itself unconfidently. The audience wanders
between the bodies of performers while tentatively watching the scene. After half an hour, the
performers, led by the artist Soh Soen, were encouraged to leave the venue one by one.

Bellybutton and breathing, a performance piece carefully constructed by Soh, set up a
thrilling and mysterious stage. On the other hand, the way performers exclusively exposed
their bellies, making loose muscles or skin with some hair move by diaphragmatic breathing,
appeared strangely vivid and somewhat humorous.

The work was made during the COVID-19 pandemic when people were sensitive to the
breaths of others. Soh focused on the fact that each human starts to breathe as an
independent being and moves on to live their life after cutting their umbilical cord from a
womb. It led to the development of the artist’ s performance, where the audience, in a room
filled with the resonating sound of collective breaths, is reminded of the truth that people
would not exist without breathing.

In another performance piece titled Eggsercise, Soh put a raw egg between his body and the
wall of the museum, "exercising with an egg," to make sure not to drop it on the ground. The
performance lasted about ten hours, while the smooth surface of an egg glides on the artist's
body, including his cheeks, dent on his back, and sole. To keep the egg in shape, Soh's body
sensitively tries to capture and react to its movement. It seems to represent the artist's
attitude of caring for the act of living.

In this residence program, Soh concentrated on his experimental performance rather than the
painting series he had done previously. The artist pays attention to physical territories and
their blurring boundaries through the performances, in which his sharpened sensitivities seek
the contours of his existence. Soh raises a sensitive question in a space filled with a sense of
tension. It remains to be seen if the audience will witness how his body changes.

Igarashi Rina
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1: Poster for the Third Period Residency Exhibition

2: ACF Studio Newsletter Kawara-ban issue 5

3: Flyer for the Third Period Residency Exhibition (Backside)
4: ACF Studio Newsletter Kawara-ban issue 7

All the above designed by Omura Masayuki (couleur)

Contributors
(D : DOCUPERU, S : Shimodera Takanori (TAIYA),

N : Nagano Sakurako )

[ D : Workshop: WOVEN MEMORIES |

[ Group A Mdnica: Yo Simplemente Vivo] Yamamoto Seiko, Koremoto Noby,
Ouchi Kazue, Sato Daichi, Igata Ayaka, Loco, Maria Mdnica Alvear Cabezas

[ Group B KUMU] Tamura Sae, Hererra Luna, Takeda Hana, Kodama Kimihiro,
Mori Kensuke, Yamada Yoshiyuki (Bunrin-do), Yamada Miyoko

[ Group C Here are the cabbage and the lantern] Yamamoto Tsukasa, Ninobe
Makoto, Sugino Ichinosuke, Tsuruta Shinsei, Shingai Misaki, Saito Hidesaburo

[ Group D NOT ALONE ] Takamura Tsuyoshi, Umi Nozomi, Ito Tokie, Ninomiya
Ryunosuke, Tsuchimochi Ayaka

[ Group E Green, my beloved Green (Verde, mi querido Verde)] Sochi Keisuke,
Ushijima Taiyo, Matsuno Masatomo, Matsuno Hisae, Matsuno Yuki

[ D : Research of Film Archive ] Uchida Junko (Fukuoka City Library)

[ D : Provision of Equipment ] Kuroiwa Toshiya (Kyushu Sangyo University)

[D: Interpreter] TIEMPO Iberoamericano, Shimoda Masae, Katrina (SYNERGY WORKS),
Sophia H. Dickey (Synapse), Takamizawa Tomoko, Yamamoto Seiko

[ S : Production of A Moving Roof in Fukuoka] Akagi Takako (Akagi Factory),
Matsumoto Takatoshi (Akagi Factory), Niwa Yuta, Fujita Keisui

[ S : Workshop Let's color the roof of a yatai] Najima Elementary School, Ushijima
Taiyo, Korogi Yugo, Miyamoto Hanako, Lily Kumachan, Turner Colour Works LTD.
[S : Opening Event Asia's Moving Roof Connecting Towns and People ] IENA COFFEE,
Yokote Junichiro

[S: Closing Talk Event Possibilities of Roofs / Possibilities of Temporary Construction |
Iwamoto Masaaki (Graduate School of Design, Kyushu University)

[ S : Podcast program Shimodera Takanori's Yatai Radio - Under the Moving Roof,
Talk about the Moving Roof] LOVE FM International Broadcasting Co.,Ltd., Nagano
Sakurako, DOCUPERU

[S : Archive Room Exhibition] Kurazono Yusuke (Yatai Research Project), Nakatani
Toshiaki (Yatai Research Project)

[ S : Flyer Design] Lily Kumachan

[N : Interviews for our eyes, our hands, our memories ] 6 groups of people

[N : Sound recording of our eyes, our hands, our memories ] Morita Ryo, Recording
Studio, Acoustic Research Center, Ohashi Campus, Kyushu University

[N : Related event during the exhibition: Film Screening with the Artist Talk Memories,
Isofation, and Short Animation Film] Harada Maki
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(José Balado, Jimena Mora) [Lima]
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DOCUPERU (José Balado, Jimena Mora), Green, my beloved Green (Verde, mi querido Verde), 2023
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DOCUPERU (José Balado, Jimena Mora), Green, my beloved Green (Verde, mi querido Verde), 2023
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Period of Residency: Janury 11 - March 10, 2023

DOCUPERU was Founded in 2003. José Balado : Born in 1961, currently
lives in Lima, Peru. Jimena Mora : Born in 1979, currently lives in Lima.

For 20 years since their foundation, DOCUPERU has produced more
than 350 documentary films in Peru and other Latin American countries.
They have maintained close relationships with the local people and their

history when making films.
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Works by Workshop Participants (from above) / Mdnica: Yo Simplemente Vivo(Group A), KUMU(Group B),

Here are the cabbage and the lantern(Group C), NOT ALONE(Group D), 2023
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January 17 First day of the film making workshop
Woven Memories

DOCUPERU started their film-making workshop for short
documentaries, an intensive course ran for 6 weeks. Participants
were 23 people and they were divided into 4 groups.

January 22 Artist Talk

Meet with, Walk around and Listen in Fukuoka

(Studio, ACF)

DOCUPERU talked about their previous works including
the fact that they have made more than 350 documentary
films in Latin American countries. They also explained plans
about their new work while referring to their methodology
for documentary film-making.

January 23 Visit to Ukiha City

The artists made a preliminary visit to Ukiha city to prepare for
the shooting of their documentary. They met local farmers and
dairy farmers, saw their working places, and did interviews.

January 27 Visit to Fukuoka City Public Library
DOCUPERU browsed some film

archive materials held by Fukuoka

city public library, which are related

to Asian countries or regions, Japan,

and Fukuoka.

January 28 - Feburary 1

Shooting in Ukiha (First Session)

DOCUPERU travelled to Ukiha city and stayed there for a few
days, for their shooting of Matsuno Farm as well as daily lives
of the local people.

February5 DOCUPERU SCREENING: Documentary Film
Screening and Talk (AJIBI Hall, FAAM)

A film screening of the seven documentaries previously made in
DOCUPERU’s workshop and another film titled Bruma(Mist),
directed by José Balado. The event was followed by a talk session.

February 5-7 Shooting in

Ukiha City (Second Session)
From early to mid-February,
DOCUPERU worked hard editing
their film, as well as preparing the
floor plan for the residency artist’s
exhibition.

February 25-March 5

WINDS OF ARTIST IN RESIDENCE 2022 Documentation
and Expression — Pause, then start moving again
Exhibition of the documentary films; Green, my beloved Green,
residency work directed by DOCUPERU and 4 other films
made by the workshop participants, Here are the cabbage
and the lantern, KUMU, Mdnica: Yo Simplemente Vivo, and
NOT ALONE, in the Artist Cafe Fukuoka’s studio and FAAM.

February 25 Opening Event for the Residency Artist’s
Exhibition: Film Screening with the Artist Talk Woven
Memories (AJIBI Hall, FAAM)

Screening of 5 short documentary films directed by
DOCUPERU and 4 other groups of workshop participants,
followed by their talks.
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en, my beloved Green
erde, mi querido Verde)

The experience we gained in our visit to Ukiha and the themes
selected to produce has been one of great joy and connection.
Visiting the countryside of Fukuoka, meeting a farmer family and
being able to discover their humanity and humility leads us to
connect with those stories that mobilize us so much and make
us understand our job as documentary filmmakers. To be able to
unveil the visions and routines of this family connects us with
Peru and Latin America that show the great stories and the great
characters which are close to us and necessary to inscribe them
in the official history. Lives and living memories that we find at
every moment; it is a matter of looking and feeling the routines
and their characters in a different way. Working during this
Residence with a large number of participants and being able to
know their points of view, also speak to us of memories that go
beyond geography and languages.

Sharing humanities and experiences anchor us in life and in our
documentary work. Interweaving memories is our work and we
have reaffirmed it in each selected theme, in each conversation
with the participants and in each moment that the camera and
sound have the privilege of capturing reality and its nuances.
Thank you for opening your memories, your stories and your
lives. Forever grateful for this unforgettable experience. Woven
Memories in Fukuoka and in this Residency Program is the
beginning of a long documentary journey that seeks to
foreground the people and their stories who are the most
important in our society.

DOCUPERU (José Balado, Jimena Mora)
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Weaving Our Trustful World

It is obvious that there are many types of documentaries, with
each different concepts and styles. On the other hand, many
people may consider that a documentary is to record the reality
as it is, and those that portray harsh aspects of society would
be the more plausible.

However, it is extremely difficult, in fact, to document the reality as
it is on a film. Would it be even possible to document someone in
front of a camera, in their natural behaviors without involving the
subjective viewpoint of the filmmaker or videographer? If so, would
it be better to film with hidden cameras set up in a room, and show
them on screen without editing? In that sense, it makes it logical to
say a security officer’s room with lined up monitors showing CCTV
footage is the perfect example of a documentary film.

DOCUPERU’s methodology that was shared in their workshop in
Fukuoka and has long been practiced in their career, positioned
documentary which start from nothing but someone’ s own reality.
There is no doubt that the videographer and the camera hold
certain privileged power. Having said that, DOCUPERU intended to
capture the lives of people whom they trust and desirable reality
in this world, each in its suitable style. They are convinced to tell
that these modest ordinary lives and challenging people deserve
to be recorded and remembered as part of the public history.

Documentaries created by the workshop participants also
addressed admiration towards the respectable people and dignity
in this world. All the films created in the workshop Woven
Memories, which was named by DOCUPERU themselves,
proved the fact that each memory and trust between the people
being recorded and those who records will together form our
reality with meaningful contexts.

Nakao Tomomichi
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Period of Residency: January 10 - March 10, 2023

Born in 1994, currently lives in Osaka. Shimodera has been investigating food stalls
in Asian countries since he was a university student, and now works as a food stall
(vatai) researcher. While traveling throughout the cities in different countries of Asia,
Shimodera observes and records people's behavior on the streets, and is engaged

in practical activities delving into the production and distribution of food stalls.

Artist Cafe Fukuoka / #&% : TTH#E#R // ACF / Photo: Takefuji Ryusuke

BT ST EME (T—Mh7x) /&% TTEE#E // FAAM (Art Cafe) / Photo: Takefuji Ryusuke
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January 12

Started working at the Akagi factory in Fukuoka City
Shimodera, who has been researching about Fukuoka’s yatai
(food stall) for 3 years, started making collaborative work with
support from Akagi Takako and Matsumoto Takatoshi.

January 22 Artist Talk Meet with, Walk around and
Listen in Fukuoka (Studio, ACF)

Shimodera talked about his

previously made yatai, his

project, and installation piece

being made for the residency

exhibition. He also served his

self-made chai to the visitors.

January 31 Workshop:

Let’s Color the Roof of our Yatai (Open Studio, FAAM)
Shimodera introduced food stalls from different countries to
students from Najima elementary school. Later, the artist and
students painted pictures of food they want to try in a yatai
under a roof made of plastic sheet. Three artists invited for the
Chikugo Artist in Residence program, Ushijima Taiyo, Kohrogi
Yugo, and Miyamoto Hanako helped organizing the workshop.

February 22

Preparation for

the Residency Artist’s
Exhibition

(Art Cafe, FAAM)

The artist installed his work,
composed of different types
of roofs from food stalls in Asia.

February 25 - March 5

WINDS OF ARTIST IN RESIDENCE 2022 Documentation
and Expression —Pause, then start moving again
Shimodera presented his residency work Yatai Research
Project (Fukuoka and Asia) Archive Room at the studio of
Artist Cafe Fukuoka. Installation pieces including A Moving
Roof in Fukuoka, A Moving Roof in Yogyakarta, and A
Moving Roof in Bangkok were exhibited at FAAM.

February 25 Opening Event for the Residency Artist’s
Exhibition: Artist Talk and Party Under the Moving Roofs
(Art Cafe, FAAM)

In this event titled Moving Roofs of Asia: Connecting the City
and the People, Shimodera talked about food stalls in Asia
and its cultures on streets where people gather. In the venue,
visitors gathered under different kinds of moving roofs from
Fukuoka and Asia. Shimodera cooked and served his oden
(Japanese hot pot) to the visitors.

March 5 Closing Event for the Residency Artist’s
Exhibition:Potentials of Roofs/Potentials of Temporary
Building (Art Cafe, FAAM)

The artist welcomed an architect, Iwamoto Masaaki (Assistant
Prof., Faculty of Design, Department of Environmental Design,
Kyushu University, and Co-founder of ICADA), who had lived in
Vietnam, to talk about the difference between living in the city of
other Asian countries, Japan, and Fukuoka. They also referred
to how they perceive the “roof” in terms of architectural design
and academic research.

SHIMODERA TAKANORI

48

49



50

H<EROTT

(BB LIERATESD,

5, ERERBEORET7 VT TR REDDBBROEED
RBECHE - BYORFTARLEDE, HE WV IEAL4DII2=
T—av0inl LTEEAREIZE-TW 3, BARDEHHICEHL
ThH, BRAIIRICARZ & BRIGAHEMIZ-TGRICRINES
HERSN, VEDERDTICALIZEVWEEELATWS,

INETT T OEHERLTRATE-DIE ERIRZDOLH
DELPER, HIEREICL>THRFIToN, BRICKHED
BNTLBDTIERWEAIDEEEITETH B, EHIL “BIK
BiR" o1,

RADNYATHER SHREOEME O BIRHEHAR T, R
ISR THEELTWAIHTEE WD/ INTEFATYD
L7z AOFICKNTOT DEMDE LT DT HETIE
ELURRDEBEEZMELTNS, AELZED TSI BIC, EiL
BAERBRATHRELTVIEEDIFLA LD, FEEUERTICE->T
HEINTWB I LD DD 5Tz, FBEIEFTOZEFEALIE, LY
TV RRID OIEN T CEHRERE, SEDOLIT VR TIEEAD
EBiRE—HEIC DB LICETICRELT -,

BET7STEMEDOT— N7 TOTICHBEDEED
BIRIFEDORONT, B 21, BB AV ERIT, ZLTEE
NERBERNEEEDERICEYEHELT—0 23y 7T
HIEL7e Y a0 Vv ANZDEIRD T T AR HREH
HENBTZAID

T 8

Under the moving roofs
What is a “yatai” ?

In Southeast Asia geographically in the tropical or subtropical
zone, the temporal and mobile stalls play an important role not
only as food shops where they sell vegetables or fruits but also as
a place for the people to communicate. In Japanese cities such
as Fukuoka, yatai stalls are set up at night in places that are
publicly used during daytime, and people get together to enjoy a
feast under the roof.

Through traveling to different cities in Asia, | came to realize that
these yatais are shaped by the local climate, history, and
systems, and their roofs reflect their characteristics. It seems
that they are, so to speak, “moving roofs”.

The Bangkok-style food stalls in Thailand are unique in its iron
semicircular roofs. | had a chance to learn the know-how of stall
making at a local factory that actually manufactures such food
stalls. Since COVID-19 has made it difficult to travel to Asia, |
focused on researching the yatai in Fukuoka in recent years. In
the course of my research, | have found that most of the yatai
currently working in Fukuoka are, in fact, manufactured by the
Akagi factory. | have built trust with Takako san of the Akagi
factory over the course of three years, and our relationship
developed to the point where we worked together to make the
roof of a yatai during my residency this time.

In this space | put different roofs of yatai from Asia, including
the one from Fukuoka, Yogyakarta (which was created during a
workshop, where | drew yatai food with 42 students from
Najima elementary school), Thailand, Taiwan, and also
Indonesia. Let’s see what kind of situation and events would
emerge under these roofs here.

Shimodera Takanori
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Kogengaku (Modernology) Under the Roof

Shimodera Takanori works not only as an artist but also as a yatai
(food stall) researcher. For the past four years, he has been
traveling Southeast and East Asia regions, delving into the local
“ecosystem” of yatai, such as its forms, mechanisms, and
industrial backgrounds. Moreover, Shimodera has mastered skills
to build a stall in a craft studio in Thailand. This time, in Fukuoka,
where food stalls are more popular than in other places in Japan,
the artist trained himself at a local artisan’ s place to create an
actual yatai with professionals who have been running the business
for a long time in Hakata.

Shimodera states the stall as the “moving roofs.” By looking at the
detailed works done by Fukuoka yatai artisans, especially on the
roofs, Shimodera noticed that a yatai is characterized by its roofs
that particularly embrace the local climate and cultures —a different
thought from his previous understanding that it is a trolley that
moves by its wheels. A roof constitutes a place for people to
gather underneath it, becoming a “space” for different actions and
events. At the workshop where he invited elementary school
students in Fukuoka during the residency, Shimodera was
determined to hang a yatai roof in the studio, under which students
were encouraged to have a conversation.

During the residency artist’ s exhibition, Shimodera put his Moving
Roofs, an installation piece of different yatai from Asia, inside the
museum. Visitors sat and chatted by the temporarily installed
tables under the roof, while having food and drinks, reading, or
simply making themselves comfortable. At the talk event, which
took place under the work Moving Roofs, Shimodera was asked
what kind of city landscape he wished to see in the future. His
answer was “a landscape with yatai.” In that landscape, one would
witness different aspects of contemporary society, that are
disclosed under the “moving roofs.”

Kamachi Masae
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Period of Residency: January 10 - March 10, 2023

Born in 1989, currently lives in Fukuoka. Centering on animation, Nagano has
been working on films or installations in which she seeks to grasp untold stories

in society, city, or space that need to be recorded and remembered.

Artist Cafe Fukuoka / #&% : 1T#k#E#R // ACF / Photo: Takefuji Ryusuke
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January 22

Artist Talk Meet with, Walk around and Listen in Fukuoka
(Studio, ACF)

Nagano introduced her previous animation works and talked
about her ongoing creation based on the interviews.

February 4 Volunteer’s Welcome Party (Studio, ACF)
The artist met and talked with the FAAM volunteers.

February 9-10

Sound recording for

the new animation work
Sound recording with the
composer Morita Ryo at the
recording studio in Kyushu
University, Ohashi Campus.

February 16 Artist at work
Nagano made a movie trailer and
floor plan for the residency artist’s
exhibition, while creating the
original picture of the animation.

February 25 - March 5

WINDS OF ARTIST IN RESIDENCE 2022 Documentation
and Expression —Pause, then start moving again
Nagano presented her residency work our eyes, our hands,
our memories(trailer) at the studio of Artist Cafe Fukuoka.
The original drawings of the animation were also on view in
the venue and FAAM.

February 25

Opening Event for the Residency Artist’s Exhibition:
Screening and Artist Talk - Memories, Isolations,

and Short Animation Film (AJIBI Hall, FAAM)

Screening of Nagano’s previous animation and trailer of her
new piece our eyes, our hands, our memories, which illustrates
everyday lives during the COVID pandemic. The event was
followed by a conversation between the artist and an
independent curator, Harada Maki.
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our eyes, our hands, our memories

In this residency program, | have done six interviews with
people of different ages and genders, living in Fukuoka city. |
asked about their life changes during the COVID-19 pandemic,
and how they felt during that time. Based on their stories and
my own point of view, | have been working to create an
animation film. The residency period was 60 days in total, and
due to the limited schedule, it was difficult to finish making the
whole film. However, | have made the beginning part of the
animation as a trailer video.

This trailer video begins with a scene where a woman is getting
ready to go outside. She is putting a mask on her face first in her
own style, which could remind us that covering your face with a
mask is one of the significant changes that distinguishes our
lives before and after the pandemic. Just like we have covered
ourselves with masks, | have also applied tracing paper on the
paper on which | drew the lines for the animation, and put the
white ink on top to draw the masks.

The woman leaves her home, walks pass by different people in
town and suddenly notices their existence. These are the very
people | interviewed, and the scene implies each of their life
which are later unfolded in the animation.

In the gallery space located next to the studio, | have placed
excerpts from the interviews with these people | met. The text
enables visitors to get a glimpse of their characters, what was on
their minds during the pandemic. Right now | have just finished
creating the trailer video, but | will continue to work on this
animation film based on these interviews.

Nagano Sakurako
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Touching Upon Personally Relatable Matters

At the beginning of our eyes, our hands, our memories (trailer
version), a woman appears in a quiet space, slowly pulling the
strings of a white mask over her ears. During the COVID-19
pandemic, many had to adapt to this troublesome routine of
wearing a mask. The woman looks like someone you have seen
before, or rather as a representation of yourself. Characters in this
animated film, illustrated in simple lines and colors, are strangers
to us, the viewers, but at the same time look very familiar.

Nagano Sakurako has been exploring the freedom and possibility of
animation in her works, such as a single-channel piece in which she
reflects on herself and a site-specific installation where she
considered the physical impacts caused by the moving images and
spatial effects of animation. The artist attempt was to consider, not
only seeing a moving image with our eyes but also to reacknowledge
our bodies and spaces through that visual experience.

Moreover, the COVID-19 pandemic grew her interest in society and
others. The work our eyes, hands, and memories created during the
residency is based on interviews with the people she met, all of
whom went through daily life amidst the pandemic despite feeling
alienated or isolated. Animation, as one of the styles of expression,
has the freedom, to a certain extent, that the artist can tell a story
that would make anyone feel relatable to it, as no actual human
being, which plays a role in giving specific context in non-fiction
documentaries, appears in there. Nagano says, “Animation is a
better way to illustrate something blurry with unrecognizable
outlines or indescribably vague thoughts.”

For the first time in a while, the artist used hand-drawn pictures
on paper instead of digital format. Similar to ourselves, who kept
wearing masks, the animated characters illustrated on paper also
cover their mouth with a mask drawn on a separate tracing
paper. Many must have felt their life stage at some point
overlapped with the pandemic, which turned to anxiety. While
going through the pandemic, Nagano chose to work on the
subject. She says, “l want to deliver someone’ s thoughts through
my artwork, which would hopefully help someone feel better.”
She steps forward to create while capturing the contemporary
world and celebrating the lives of individuals.

Currently, the artist is working to complete the animation film our
eyes, our hands, our memories, which is expected to be presented
at Fukuoka Asian Art Museum.

lgarashi Rina
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SUPPORT PROGRAM
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SUPPORT PROGRAM

The program supports artists from Asia and researchers/curators
in Asian art fields who have external funding or who can cover
their expenses to stay in Fukuoka while they create their own
work or undertake research.

Cheng Yen Pheng won the 2019 United Overseas Bank Painting
of the Year (Malaysia) Award in Singapore, and UOB supported
her one-month stay in Fukuoka.
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Cheng Yen Pheng
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Period of Residency: February 7 - March 8, 2023

Born in 1982, currently lives in Selangor, Malaysia. Cheng Yen Pheng creates works
from her everyday life. The artist makes paper from the mulberry trees that she grows
and composes the work by weaving and sewing the daily motifs and natural objects.
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February 12 Learned how to make washi at Chikuzen Akizuki
Washi Dokoro, instructed by Inoue Kenji

February 15 Joined an indigo dyeing workshop at lkeda
Kasuri Kobo

February 16 Visited Yame Traditional Crafts Center
February 26 Travelled to Mino, Gifu prefecture

February 27  Visited MINO-WASHI Museum and Mino Handmade
Washi House Former Yoshida Kozo Residence.

March 1 Met with the sugeta artisan, Miyaki Shinichi.
Visited mulberry farm and washi studio.

March 3 Travelled to Nanto, Toyama prefecture. Visited
Gokayama Washi studio.

March 6 Research presentation and Chigiri-e workshop
(Art Cafe, FAAM)

Using her handmade papers crafted from mulberry trees
she grows at home, Cheng Yen Pheng has been making
two-dimensional works elaborated with crochet and drawings.
Since she had a strong interest in tools, techniques, and making
process of washi (Japanese traditional paper), she decided to
visit several places during her residency in Fukuoka. Not only
Akizuki, Chikugo, or Yame to experience paper-making and
indigo-dyeing workshops but also Mino (Gifu prefecture) and
Nanto (Toyama prefecture) to visit studios of local artisans who
make washi or another special tool called sugeta, the mold
used for making washi.

A few days before leaving Fukuoka, Yen Pheng shared her research
experience at Fukuoka Asian Art Museum. She organized a
workshop using washi from Mino and some handmade papers
she bought from home. Participants were asked to make a
“chigiri-e (a form of art using torn papers)” that represents local
Fukuoka (Japanese) food or landscape, which they would like to
recommend to visitors from another country. Despite having a
short time, some unique paper paintings were made thanks to
support from the artist.

Yen Pheng is keen to make papers without any chemical products
and has already started further research on materials and
techniques at home. Soon after returning to Malaysia, the artist
purchased tororo-aoi, which is used for making glue, and has
been continuously experimenting with making papers.

Contributors

[ Research of Japanese Paper and Traditional Crafts ] Inoue Keniji
(Chikuzen Akizuki Washi Dokoro), Ikeda Kasuri Kobo, Yame Traditional
Crafts Center, MINO-WASHI Museum, Mino Handmade Washi House
Former Furuta Kozo Residence, Miyaki Shinichi, Gokayama Washi studio
[ Participants of Research Presentation and Chigiri-e Workshop ] Ikuta
Hiroko, Inoue Mamiko, Sawai Keiko, Sumi Senko, Tanaka Hiroko,
Nakano Etsuko, Hagio Mayumi, Yokote Junichiro

[ Interpretation and Attendance ] Katrina (SYNERGY WORKS)
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List of Works ( artist, title, year, genre, venue )

*FAAM...Fukuoka Asian Art Museum
**ACF...Artist Cafe Fukuoka

1st Lee Byungchan Creature 2022 installation Tocho-ji Temple, FAAM*
Period Leeroy New Ectoplastic Bakunawa 2022 installation Myoraku-ji Temple, FAAM
Ectoplastic Balete
2nd Keng Chieh-Sheng Water Cycle 2022 installation (3 pieces) ACF**, FAAM, Honjyo-yu
Period Onishi Yasuaki Stone on Boundary The Muromi River 2022 installation (3 pieces) ACF, FAAM
Soh Souen Bellybutton and Breathing 2022 video installation ACF gallery
Bellybutton and Breathing 2022 performance FAAM AJIBI Hall
Eggsercise 2022 video FAAM Lobby
Eggsercise 2022 performance FAAM
3rd DOCUPERU (José Balado, Jimena Mora) Verde, mi querido verde (Green, my befoved Green) 2023 video ACF Studio, FAAM
Period Shimodera Takanori (TAIYA) Under the Moving Roofs 2023 installation FAAM Art Cafe
A Moving Roof in Fukuoka 2023 sculpture FAAM Art Cafe
A Moving Roof in Yogyakarta 2023 sculpture FAAM Art Cafe
A Moving Roof in Bangkok 2019 sculpture FAAM Art Cafe
Yatai Research Project [Fukuoka and Asia] Archive Room 2023 installation ACF Studio
Nagano Sakurako our eyes, our hands, our memories (traifer) 2023 video ACF Studio
Making of “our eyes, our hands, our memories “ 2023 video ACF Studio
Original Drawing of “our eyes, our hands, our memories” 2023 drawing FAAM Art Cafe
Art Exchange Programs
1st Aug 6 Artist Talk Voices: Seoul X Manita X Fukuoka Lee Byungchan, Leeroy New 51 FAAM Open Studio
Period Sep30-0ct3 FaN Week: HATAKA OLD TOWN Festival 2022 Lee Byungchan, Leeroy New 8,249 Tocho-ji Temple, Myoraku-ji Temple
Oct 6 - Nov 8 WINDS OF ARTIST IN RESIDENCE 2022 Lee Byungchan, Leeroy New 27,049 FAAM Art Cafe
LEE BYUNGCHAN x LEEROY NEW:
INDWELLERS OF THE CITY
Oct 8 Artist Talk on Site Lee Byungchan, Leeroy New 54 FAAM Art Cafe
October 9 Workshop Breathing Viny! Scuipture Lee Byungchan 18 FAAM Art Cafe
2nd Oct 10 Artist Talk What is the Artist in Residence Program? Keng Chieh-Sheng, Onishi Yasuaki, Soh Souen 43 ACF Community Space
Period Oct 20 - Nov Collaborative production Onishi Yasuaki 28 ACF Studio
Oct 22 Hakata Toumyou Lantern Arts Festival Keng Chieh-Sheng 1,800 Hakata Riverain Festa Aquare
Nov 17 Artist Talk (Arita Elementary School) Keng Chieh-Sheng 114 FAAM AJIBI Hall
Dec 3 - Dec 11 WINDS OF ARTIST iN RESIDENCE 2022 Keng Chieh-Sheng, Onishi Yasuaki, Soh Souen 6,373 ACF, FAAM, Honjo-yu
Tracing the Boundaries
- Stone, Breathing, and Land Reclamation
Dec 3 Artist Talk on Site Keng Chieh-Sheng, Onishi Yasuaki, Soh Souen 58 ACF Studio
Dec 4 -6, 11 Performance Eggsercise Soh Souen 2,932 FAAM
Dec 9, 11 Artist Talk (Kyusyu Sangyo University) Keng Chieh-Sheng, Onishi Yasuaki 25 ACF Studio
Dec 10 Performance Bellybutton and Breathing Soh Souen 50 FAAM AJIBI Hall
3rd Jan 22 Artist Talk Meet with, Waik around and Listen in Fukuoka DOCUPERU, Shimodera Takanori, Nagano Sakurako 38 ACF Studio
Period Jan 22 - Feb 25 Workshop Woven Memories DOCUPERU 24 ACF Studio
Jan 31 Workshop Let’s Color the Roof of our Yatai Shimodera Takanori 42 FAAM Open Studio
(Najima Elementary School)
Feb5 Screening with Talk DOCUPERU Screening DOCUPERU 57 FAAM AJIBI Hall
Feb 25 - Mar 5 WINDS OF ARTIST IN RESIDENCE 2022 DOCUPERU, Shimodera Takanori, Nagano Sakurako 6,875 ACF, FAAM
Documentation and Expression
—Pause, then start moving again
Feb 25 Screening with Talk Woven Memories DOCUPERU 104 FAAM AJIBI Hall
Feb 25 Screening with Talk Memory, Isolation, Nagano Sakurako 64 FAAM AJIBI Hall
and Short Animation
Feb 25 Talk and Party Moving Roofs of Asia: Shimodera Takanori 98 FAAM Art Cafe
Connecting the City and the People
Mar 5 Closing Talk Potentials of Roofs/Potentials of Shimodera Takanori 81 FAAM Art Cafe
Temporary Building
Mar 6 Research Presentation and Workshop Cheng Yen Pheng 13 FAAM Art Cafe
Mar 11 Symposium Reconsidering AlR in Kyushu* ‘ 42 ‘ FAAM AJIBI Hall

Fukuoka Asian Art Museum

*Symposium: Reconsidering AIR in Kyushu

Speakers invited from several institutions conducting “Artists in Residence”

Artist in Residence Program 2022-2023 (2nd, 3rd Period)

(AIR) programs in Fukuoka and other areas of Kyushu discussed their
challenges or future potentials regarding AIR projects, including the
significance of their activities, methods of support in terms of artistic creations,
prospective improvements, and networking with the local communities.

Date: March 11, 13:30-16:30

Venue: AJIBI Hall, FAAM

Speakers: Tokunaga Koji(CEO, MEIJIKAN), Kusumoto Tomoo(Senior
Manager and Curator, Tsunagi Art Museum), leiri Kensei(Project Manager,
BEPPU PROJECT), Nakao Tomomichi(Curator, FAAM)

Moderated by: Miyamoto Hatsune (FAAM AIR Coordinator)

Organized by: FAAM Cooperated by: Team Aperto

Applicants

Total number 312

Country / Region 57 (Japan: 54 / Asia and Oceania: 214 / Europe: 65
Africa: 6 / North, Central and South America: 27 )

Selection Committee

Yamaide Jun’ya (CEO, Yamaide Art Office Inc.)

Hosobuchi Tamaki (Director, BankART1929)

Robert David Platt (Professor, Faculty of Art and Design, Kyushu Sangyo University)
Jo Kazuhiro (Associate Professor, Graduate School of Design, Kyushu University)
Yamaguchi Yozo (Chief Curator, Fukuoka Asian Art Museum)






