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Foreword

Fukuoka Asian Art Museum (FAAM) places the
Art Exchange Program as a key pillar of its activities. This
program entails a range of projects designed to deepen
the public's understanding of Asian art and culture,
including art-making, lectures and workshops by Asian
artists and researchers or curators in residence. The
core of the program is the "Fukuoka Asian Art Museum
Artists and Researchers/Curators in Residence
Program”.

Of the 20 Asian countries and regions that FAAM
works with, in 2005/2006 we decided to invite an artist
or researcher/curator each from India, Myanmar, Nepal,
Korea, Laos and Singapore. Recommended candidates
had been selected from each country and their
supporting reference materials sent, leaving us with
fourteen artists and six researchers or curators.

From these finalists, the panel of art academics
in the Fukuoka Asian Art Museum Board of Management
selected four artists for the program: Rekha Rodwittiya
(India), Myoe Thant Oung (Myanmar), Reeta Manandar
(Nepal) and Moon Kyungwon (Korea). The two
researchers they selected were Kanha Sikounnavong
(Laos) and Irene Lim (Singapore). All participants stayed
in Fukuoka for between two and three months. In
addition to the program, on request of the Ministry of
Foreign Affairs, FAAM also invited a Vietnamese
researcher, Nguyen Manh Hai, to stay in Fukuoka this
year to study art conservation and restoration.

During their stay, the work by the seven
participants came to fruition in various ways. Some
works were tangible; others were intangible, but we are
confident that all outcomes of the program will
contribute to the future growth of Asian art and culture.

This report has been compiled to provide an
overview of the Exchange Program at FAAM, in
particular the Residential Program. The various directions
taken by the program were made possible with the
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Rekha Rodwittiya (India)
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Faculty of Fine Arts, MS University, Baroda in India,
obtained her Master's Degree in painting at the Royal
College of Art, London.

Exchange Activities

At the Museum's public Sculpture Lounge, Rekha
created a six-part artwork that interwove Indian and
Japanese forms of visual expression. After the work was
completed she held three consecutive art lectures,
discussing movements in contemporary and modern
Indian art. Rekha also devoted her time to holding a
workshop for children at the Tagawa Museum of Art and
visiting art galleries throughout Japan.
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Work on her piece at the Sculpture Lounge
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Translator's note: Nukata no Okimi, active between Saimei and Jito era, is a
representative woman Manyo poet of Japan. Year of birth/death is unknown.

Rekha Rodwittiya {I

M Artist's Statement

A chanced meeting between Nukata no
Okimi and a serendipitous yayavar

Painting is always difficult to talk about because visual
language is never a direct translation of the specific. It almost
always encompasses the nuance of ideas, much in the same
manner that poetry does.

As a traveler my curiosities lie in looking at subtle areas
of the unfamiliar and to search within those spaces for links and
common factors that allow me to identify with my new situation.

Japan for me was an unknown country only in that |
have never physically visited it. But | had traveled in my minds
eye through the films, literature, art and culture of this beautiful
country for many years. So on some ways coming to Fukuoka
on the invitation of FAAM was like an opportunity to reacquaint
oneself with a distant lover, familiar but far away from ones
everyday reality.

The chief curator is known to me from several years,
and | believe we share many common ideas and passions
related to enquires of Asian contemporary art. So when he
suggested the idea to work on site to execute this painting, |
accepted to do so, because | too felt it would make the process
of this painting more real for an audience by exposing the daily
conflicts of an artist in dialogue with their ongoing work.

The decision to make a 6 part painting was done
because it allowed me to explore the framework of narration in a
manner that did not seek story telling as its module. It provided
instead for a poetic device of metaphors that create meaning
with conjunctive associations as the visual exist in each others
proximity.

The thematic platform was to weave inflections from
Japanese and Indian visual language through images that
indicated my observation of both these cultural contexts.
Fukuoka therefore became the "laboratory" of sorts from where |
observed the Japanese culture, life and politics of this country.

The title "A chanced meeting between Nukata no Okimi
and a serendipitous yayavar" reveals the intentions of this visual
travelogue. An imaginary meeting with a past legendary
Japanese poetess of the 7th century by a wandering Indian
traveler suggests the idea of past history and the present being
the filter of perception. As a contemporary Asian artist coming
from a country seeped in cultural heritage, history and its
diversity is an ancestry that | am comfortable with and which
continuously seduces me into its chambers of treasures, to re-
examine and re-question, and thereby to understand a
contemporary context.

Rekha Rodwittiya
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A chanced meeting between Mukata no Okimi and a serendipitous yayavar (detail)
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From May 19 Began work on her piece

at the Sculpture Lounge
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June 3 Interviewed by fine arts research
students at Kyushu University in front of the
work
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July 1 Visited Art Space Chiyofuku and Kyoseino Sato
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7811.18, 250 EGEiAE
July 11,18,25  Art lecture series

Arrived in Fukuoka,

Held discussion about her residential work. As originally planned, decided to
paint a six-part series.

Attended opening reception for "Contemporary Taiwanese Art — The New
Identity Part 5" at Mitsubishi Jisho Artium.

Explained course of her activities during residency to the volunteer staff.
Began work on her piece at the Sculpture Lounge. Painted a different-colored
base coat on six separate canvases.

Interviewed by students at the Department of Art and Information Design as
part of a lecture by Professor Ishikawa Koji, at the Faculty of Design, Kyushu
University.

Interviewed by art theory students as part of a lecture by Professor
Ushiroshoji Masahiro, at the Faculty of Humanities, Kyushu University.
Appeared as guest on TV information show "Joho Wide Fukuoka Ichiban-
boshi", NHK (Japan Broadcast Corporation) Fukuoka.

Traveled to Tokyo. Attended symposium, "Modernism in Asia" at Mori Art
Museum and visited the Museum of Contemporary Art, Tokyo among others.
Completed her six-piece art work.

Traveled to Kyoto.

Visited Art Space Chiyofuku, Kyosei no Sato and Ishibashi Museum of Art, all
located in Fukuoka Prefecture.

Participated in lecture by Professor Ushiroshoji, speaking on the Indian
economy, politics and culture and their roles in gender politics. Installed her
six-piece art work at the Sculpture Lounge of the Museum.

Held first session of the lecture series "A Journey through Indian Art —
Modernism to Post Modernism" at AJIBI Hall.

Traveled to Hiroshima to visit the Hiroshima Peace Memorial Museum,
Naoshima Contemporary Art Museum and others.

Held second session of her lecture series.

Held the workshop "Myself and the Others" for nine elementary school children
at the Tagawa Museum of Art.

Held third session of her lecture series.

"Winds of Artist in Residence 2004 Part 1" exhibition is held. Artist talks took
place in front of the work, attended by many visitors who saw the work
being made or helped in their production.

Rekha returned to India.

8A78 REBERA—T—J
August 7 Exhibition opening

78228 HlImEmETOI—oYavT
July 22 Held the workshop at the Tagawa Museum of Art

Rekha Rodwittiya m
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Myoe Thant Oung (Myanmar)
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Born in 1965. Learned painting from esteemed

Known for his photo-realistic paintings featuring
people, landscapes and plants as motifs.

Exchange Activities

In Myoe's portraits, elderly citizens dressed in the
traditional clothing of Myanmar's mountain tribes and
senior residents of Fukuoka were depicted using a
photo-real painting technique. At his workshops for
elementary school students, Myoe prompted inter-
generational exchange among the locals by asking the
students to draw portraits of senior citizens in their area.

58178~ KRAZIA TmiehlfEZRaA
From May 17  Began work inside the Open Studio

78278 B&ZI\ERTOD—IavT
July 27 Held workshop at Hakata Elementary School

Myanmar artists including U Ko Shwe Oung Thame.
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Myoe Thant Oung

M Artist's Statement

Living under Belief

Art is merely a creed.

Criticisms are made by no one but the critics themselves.
These are all faddish conceptions of art.

Art certainly survives within the work of art.

There is eternal sooth in art.

An artist can strive and emphasize the sooth in art by honesty
and fair heart.

We cannot pronounce by ourselves that we are artists.

Only the work of art can emphasize who is the artist.

Thank you so much to Fukuoka Asian Art Museum, its
staffs and volunteers and the people of Japan.

| was very happy to receive the invitation by Fukuoka
Asian Art Museum, because it offered a good chance in my life,
my artistic practice and experience, and even to share my
experience with elementary school children.

During the three months residency, | have painted two
individuals from Myanmar and two from Fukuoka, Japan. At the
center is "Buddha." This presents the fact of living under belief.
Everyone has his/her own belief. But at the same time, they all
share a belief in one's last sleep. Therefore, how do they live
through the crisis of life?

Some strive to get blessed at the present.
Some strive to get blessed in the future life.
While others strive to escape the cycle of rebirth.

Life and its senile changes carry visible sentiments.
Only such sentiments of mine are attached to those paintings.

| have nothing to say about my artwork because |
always think | need more competence. If you like my artwork,
please do not be satisfied, | may still need something. If you do
not like my artwork, | apologize for | am not a complete artist.
But when | paint the paintings | am working at my best at the
present moment.

Myoe Thant Oung

BULSBODHBEE (BB7)
Living under Belief (detalil)
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June 2 Visited elderly local residents in Fukuoka

BEICEE . ZvIR—LARMTOREWVWDID. BEDICF>THFEVD T
TN EMERTEITT D
SHERHEIC DV TR T %o HITTDEAZETIVITHRBEZHIET DT &IT,
[BERAEME The New |dentity Part-6| B (=& 7 ILT A7
L) DA—T = F1C8NT %o
MIUT AT ATV I HIENDE FEZ AT 2.
RMAT I A CrafehllExiheh .
NNKEREREM L EWRR. A |ZE IR DORED—BEU T, =Hii
BRI ERDREENS AV IE1—EF (D,
EiTEEELD PN ZED . SSEDET ) VICTE TLNZIEEAZIRT .,
BERAICH DT —hAR—2AFHE. LEDE. AiE=iitE =T d.
TERIE(ER [ BARER | DTl 9 5. HDDRBEOREYTF TH HITD,
BRDIEENTER L. PEF +SU— A EDERICERY D.
BRINERTINEELTH/RICUED—0Yay T=2BTHD, HICED6
ADBULWE A BREHELAZETIVIC. SNEEBIFEREL VI
RDHDHEGEEZ R, (BIE/NZEIBAETILBA)
HIEDT—o2av I TEMU/INBEDT V7 EMBZEAN TRAYY
FTCEEZRVEZITADPOA T . ERNEHEGEEHTD—oYay
TEHBIIED. SMELENTH TCEF . 8HA2HNSERETICHE EFBT
EICTD. (BMEINEETITAN)
[BBEP—TAAN A2 UITVRADMERE )\—h1 | =63, BEEC
FOfE NIEB WS <EFED AFRDBICT —TA AN h—0%HBT S,
JRE.

7R1H HEOEZEHMTD
July 1 Visited Kyosei no Sato
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July 27 Held workshop at Hakata Elementary School
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7H9H BERXDOTEAZW=ITA
July 9 Painted an elder local residents in Hakata ward

Myoe Thant Oung

Activity Schedule

May 11 Arrived in Fukuoka. Introduced himself by the nickname MTO, but this sounded
too abrupt to the staff and he was dubbed "Myoe-san" instead.

12 Discussed the course his art-making would take while in Fukuoka. Confirmed
plans to paint elderly local residents.

13 Attended opening reception for "Contemporary Taiwanese Art — The New
|dentity Part 5" at Mitsubishi Jisho Artium.

15 Discussed schedule of his residency activities with the volunteer staff.

17 Began art work inside the Open Studio at FAAM.

20 Interviewed by students at the Department of Art and Information Design as
part of a lecture by Professor Ishikawa Koji, at the Faculty of Design, Kyushu
University.

June 2,4,7 Explored area around the museum and the suburbs, seeking willing elderly
citizens to model for his art work.

July 1 Visited Art Space Chiyofuku, Kyosei no Sato and Ishibashi Museum of Art, all
located in Fukuoka Prefecture.

9 Myoe completed work on residency art work "Japanese Garden". Remaining
works near completion at rapid pace.

14 Al six works were completed and exhibited on wall near entrance to Exhibition
Gallery.

27 Held workshop for children at Hakata Elementary School. Six elderly men and
women from the local community sat as models, and the children painted their
portraits with flair. (Total participants: 18 elementary school pupils, 6 models).

30 Children who had participated in the July 27 workshop visited the FAAM. At the
Open Studio, they learnt how to make hyper-real portraits using photos in the
method employed by Myoe. The works did not get completed that day,
however, and the group determined to finish them between August 2 and 5.
(Total participants: 17 elementary school pupils).

August 7-17 "Winds of Artist in Residence 2004 Part 1" exhibition was held. Artist talk took
place in front of the works, attended by many visitors who saw the works being
made or helped in their production.

8 Myoe returned to Myanmar.

=72 - - e b WS % I
78278 FEBIBEMELCHEIERE
July 27  Portraits drawn by children

8B7H EBEasA—T=VJ,ZachDIERERDT—D
avIDEES

August7  Exhibition opening. Children from his workshop view

the paintings

July 30 Held workshop at the FAAM

17
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1BEEEMI{ER | Artist in Residence Program

Reeta Manandhar (Nepal)

19784F4FN, N TU7 i E R Born in 1978. Graduated in Fine Arts at Tribhuvan

. . . N University; c tly teaches art at
%, RERFo/I0 /U TAOBEEE  Bala et Seomi sooa, T odeya B
AT

Bl

HBUUR— LR EES AP DIEA VA5 —
23 [FHEDF ] 78, BOmEHR DEBDIATD.
FEREHMTET U I UTEBERIEROEDL ) —
TIRERRLZITHIEUTZ. LD\ U BRI TRiE
IBET ST EICIED, AV AT U—a v dEENGE
UTEAETRICHE D CEMEE RSy IHERB UTc.

Exchange Activities

Devised a giant installation, "Ray of Hope", which filled
AJIBI Hall. One after another, she painted images of
more than 50 faces and made a huge demon's face,
modeled in relief from glue and old newspapers.
However, partway through her residency, Reeta decided
to return home, and her installation had to be assembled
by the museum staff according to instructions she left.

L, < s ‘J' .: »
7H15H BAUROEOULU—IZFIELIADS
July 15 Began work on the oversized relief sculpture of the demon

W7 —F4ARDEE

FEDOK

AVAIU—aVDBAIS [FHLEDK ] . COERT. G
HEROBRERULCDSEDTYT . HHLBEEWVTZHED
AICHH AL FEREFBREEMNTTENTVET. 5
[FELEULTWVET . UL U FAFAQICEL - PEREBRICHE
FeFEEFTWTELLIEBDFE R Ao FATeBIE 5 ZRINE
NEFODITHRENELHDEEBUT. CONITHADE
WAEESFSFHEEICIBEDVELS S, LFICES
TLDELTIFEDEE Aue

BUHPHEBERPERZZDNCED BIRNZERBICH
OTRFENTVET, 50 ROENT DEFRZFTRRL
HDICEZDTLED. BRIFMZER I DILED LZEHE,
EHCHDAL DFRLFRBEZEDALDICLET. TUT,
ZOALZDEBICESDEZERUEDET . TSLT.CDEZ
BOKRIFTEB.FEBFAEDVE. DFED ALZZNTND
EONEBEANECEL [FLEDK | [CHESDTY,

W= =)l
R/ BADZH)

Reeta Manandhar

[l Artist's Statement

Ray of Hope

The title of my installation is "Ray of Hope". Here, | aim
to show the present situation of the world. Wars and crisis are
everywhere. People are suffering from pain, disgust and agony.
They are frustrated. But | want people not to be sad and
disgusted. We have to run our precious life smoothly fighting
against the odds, keeping in mind that there is still hope to
keeps us going ahead.

It is a dark narrow space with hangings of only sad,
disgusting and painful faces. Face of demon will make the
environment more fearful. People will walk through the red path
which signifies blood, and face different emotions of the people
in suffer, and feel their own faces reflected on the paintings.
After passing through these hangings, we will see a bright light a
—ray of hope, the hope that will push people to carry on with
their paths.

Reeta Manandhar

FHLDK
Ray of Hope
$H>—5E 58 /color plates P.5
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58 18H
19H

20d

29H
6B 11H

78 1H
158
22H
23H
24H

8A7~17H

e

5H20H NMNAKFEOZEENSAVIE1—ERTD
May 20  Interviewed by students at Kyushu University

BECRE.

SHERHEICDWVWTIREY e 1V RIL—3Y [FHBOWR] #HIEL. B

UOM—)UICERBT DT &ICT .

NNKERZE =M T2k, ) I =SS 0OEED—BE U T =1

BT ER DRENSA VI 1 —EZ(F B,

MSUTAT AV I THERDEEN TEEHIET 5.

AV AI—2aV ([CAVDERERUHEZINNTCEDRE, EMETH

BOICREEEEDEITHERD D,

BEERICH DT —hAR—I TR HEDR. AEEfEEsARd 5.

EXRLBOEDLU—IEHIELIED B,

SR RET D EITED, 2V F THItEEED B
AVRIV—3VDRBRTACDOVTRET D,

JRE.

[$BEV—TA AN A2 -UIFTYADBERRE /(— | =554,

6H11H BERPELHEZONZREEH

June 11

|

Began drawing the painted sad-looking faces

Myo Thant Oung

Activity Schedule

May 18
19

20
29
June "
July il

15
22

23
24
August 7-17

7R18 HEODOEBE%FHMITD
July 1 Visited Kyosei no Sato

Arrived in Fukuoka

Discussed the work she would make. Confirmed plans for an installation titled
"Ray of Hope", which was to be assembled in AJIBI Hall.

Interviewed by students at the Department of Art and Information Design as
part of a lecture by Professor Ishikawa Koji, at the Faculty of Design, Kyushu
University.

Explained course of her activities during residency to the volunteer staff.
Began drawing the pained, sad-looking faces that would appear in her
installation, basing her images on visitors she met at the gallery.

Visited Art Space Chiyofuku, Kyosei no Sato and Ishibashi Museum of Art, all
located in Fukuoka Prefecture.

Began work on the oversized relief sculpture of the demon.

Was suddenly forced to return home immediately for personal reasons and
began to speed up the art-making process.

Discussed the installation methods with staff.

Returned to Nepal.

"Winds of Artist in Residence 2004 Part 1" exhibition held.

78158 BEBALROBEOULU—IZFNELIADSD
July 16 Began work on the oversized relief sculpture of the demon
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1BEESEHTER | Artist in Residence Program

LY F3VIx2 (BE)
Moon Kyungwon (Korea)

Born in 1969. After graduating from Seoul's Ewha
Women's University, acquired her Master's Degree
both at Ewha and the California Institute of the Art in
the US.

19B9FESFN. VOIVDRHELFRFEER 5,
BREAVU TV =P EMAZE TELSZRUS.

Exchange Activities

During her stay, Moon filmed at the busy pedestrian thoroughfares
of Tenjin Chikagai arcade and Kawabata arcade, near the museum.
Appearing in the work are students from Hakata Technical High
School and residents of the city, the result being a vibrant depiction
of the city in an unprecedented large scale. After the filming, Moon
also discussed new work to be exhibited at the Fukuoka City
Information Plaza on the ground floor of Fukuoka City Hall, and at
the exhibition "AniMate" at Fukuoka Asian Art Museum. She also
attended discussions on submitting artwork for a poster advertising
the Focus on Asia 2005 — Fukuoka International Film Festival,
keeping Moon very busy indeed.

El -

EE TRD ABDDZ Kt N EYL=EIE 7Y 7 Eii
< D) | ImEEH TRE A TRV, BEMIIIES T
EEEIROERFEBZEIFUD. Z<LOHRIMEL T,
CNETITHEWVWAD DD TREE DR WVIRERN 5T
LTz, e (ERTEl B B ERmmERR 1 BlcA—T>
95 [EEMERI Y] (CBRTDERD. BEAFY
TEMEE CREMEEIND [AniMate, | BADHRIER.
ZUTI7I7T4—hA BEMREZR2005 | DR
—REHEEEDITAE OGS 2R 4Z BT U,

108318 IIinEE#ETORE
October 31 Filmed at Kawabata arcade

W7 —F(ANDEE

Look at me!

HSEDSEIDESN oD A A—I PR (CHEFNENS,
hfeBEFEENSICRIBULIED EBWED ERULEDULET , &
WTWDALPECHICEAN > TWVWBALZEWNSTZCDESR
DIEND DA A=V, ZNBETEIEHITHEEAIC, F2Al
DI UTe CER-ZE) MFET DT EZERLTVET . A
EBEDS (D) F. OUREIEDRBOENICHRULIESN
5DTY,

HI{E[Follow me!] Tl& RRD DHAFTIEFMND LN
TEHBVRFHDGHEZRBELIELFELH, D [Look
at mel] TERYAN—ZBICBIFD I\—FvIL) EHED
N=Fr)VERBRIKITFIEEUZTIBUCCEICERUE

UTcs COERTIFS VY AICBK AL EZNICERLIZRD:

— AT DAA—IDEEDHDHUVNE=DREELEHE
LERIH. CNFIRE) OB FHREERULTVDICDICTRE
N—F VIV EEEIFERFEE Ave [Look at me! ] & {Zravtl
VI EVWSEERERWVDIET. N\ —FvILiEsE (7 )\5—)
HREOBRICES>TDHELCRICHEDEVSEBWVWIKRZIE
DREZFIELTVET, VavE Y IdEVWSERICIEFRLEER
BRDARINL /B hE I CTTERENISRET S
eSO DTEEFER. HDVFEHEE(CEE T DREIBHRE
MAICER T DI DITEIMFFERZBIRLTVE T,
HEDEB(CHBITDABDARK, EH THIRIS/N\—F+
IWZEBICEVWTEBEFPERATREDOLICRAFTIN 18
BEREDBIIZEDED. EESNCRROEEZBULIE
CICET HICEETDTENTEETYT . CDBDDAARRIG
UDRICHERBUET . COMER TG RE) DFED—F
PILEEOIAZ A= —avVICBVWTAMORRTH D
EWSTEEBALTVDDTIFHhER . ZNEIFRHIC,
IN=F)LZBREICBITD UN—F L) IFBERED . IRED
BREESERDT DN ZEZRIELTWVNDDTT,
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Moon Kyungwon

M Artist's Statement

Look at me!

Surrounded by countless images and texts from the
slices of life cut, we respond, we exercise, and we breathe.
Images of the work walking and going to somewhere show
another autonomous <becoming> inside the self generating
space. These moments of making movement can be thought as
mirroring our present (figure).

In my previous work "Follow me!" | tried to show a
phenomenon untouchable by the <real> body, whereas "Look at
me!" describes the expanding importance of virtual experience
of the <virtual> body in cyberspace communication. The
drawing images of people played at random and their related
images generate a new kinetic in the third space, which actually
cannot be called the absolute virtual because it is <real> body-
oriented. Borrowing a concept from an act of <shopping>,
"Look at me!" tries to construct interestingly a situation wherein
the virtual body (avatar) becomes the 7th sensory nerve system
for the real body. Among the various spectrums/perspectives
connoted in the act of shopping, the one that is significant here
is that shopping exemplifies the exercising tool of immersion
and accumulation of the sensory information of the body action
in the brain.

While the five sensory nerve system of the body in our
real space, especially the touching sense, looks impossible to
achieve in the virtual space, it can be delivered to the brain with
the help of visual and auditory senses and by the accumulated
touch-memory revitalization. This pseudo sense of touch
converts into a residue in the brain. In this work, | am not
focusing on the phenomenon untouchable by the <real> body in
virtual space communication. On the contrary, | examine how
the experience of the <virtual> body in virtual space signifies the
real body.

Moon Kyungwon

e Wy
sy T Ui ¢
Fh VA
armf |
mind g 3

|

]
!
g |l T

23




BERATYa—=I

Activity Schedule

98 8H | w‘EICRE. September 8 Arrived in Fukuoka.
o | WERDEREIZL T, MR PR, LRSS, THLES. (3 Do bk i kg Ak b oot
158 Zr\} (_—\7;—7“/h??ﬁé%’@%&jﬁ%g&@_ﬂbl:gﬁ}ﬁ%ﬁéo 18 Explained%ourse of her activities{juring rgesigency tothe volunteer staff,
188 | MSYTA7 - AYYITRATRODEE P EZHIAT Bo 20  Visiting the Morita Kanako exhibition, held at the artist's coop San-gousoko (Studio and
20H [FRENETFE] (ER7VNI=ZSEE) T /EROFANEFSAICBRMERLIERS Exhibition space), Moon listened Morita discuss her work and the gallery space.
EDHPEZER T D, 24  Held another detailed meeting about her residency project and confirmed plans to film in
248 | EEEfEcOWCEBEEHNICEESL. BRI TR B DS\t T IR T BTN Fukuoka's busiest pedestrian spot, Tenjin Chikagai arcade.
hED October 3 Visited the Yamaguchi Center for Arts and Media. Head curator Abe Kazunao gave a run-down
: s - O . - f the facility and its activities, and Moon later attended a symposium there.
108 38 | WOty — %5, FEREOR—ETAICHERPEHRSEHELTL 16 ot o kg ymp
& BV —CRESNZY Y RYD LZEEET D, 21-26 Briefly returned to Korea to prepare for an exhibition opening in Seoul.
16~18H | WRICTHRITI %o 27 Visited Hakata Technical High School to meet with the 16 students who would participate in the
21~268 | VUL CHESTNZDRESDEFDICOHIC—IFIFET 5. filming at Tenjin Chikagai, explaining the objectives of her work and filming methodology.
278 | B2 THESFREHRL. Tt FETORRICSML TNDERE BAICHL. (5 s e e L o B
. | paEmEcoUCEms. s sem R e A, T TRCeikaLal e 16 G Gfofe e e B, 11 o kTt i
18 ﬁ%’I%[E’_%%Eo)/Eﬁé_ﬂﬂqE‘ @EOA?\_H{" — *ﬁﬁ'f CTE Do q:’?'fd)s'ﬁ{% Al arcade. In the afternoon, filming took place inside the Fukuoka Asian Art Museum.
R ™ COBREER A Z D% ImEEECBE), FERH SRR 7 V7 =MD November 22  With editing almost done, Moon prepared to fit the exhibition computer with the graphic board
HTCBIRE T D, she had brought from Korea. Suddenly, vertical lines filled the computer screen and the graphic
118220 | REDEEFROD. BRCHERT I/ —9Y—[CBENSES LIS T4y T - R—K board circuit was broken.
EEET 3. 2R GEEOEHNEREICIEN. IS5 70v7 R—ROEBRMENTLED. 25 Mo?n discovere% tthakt trse t)llpe o: graphic bﬁard tsﬂh(?j r}ad w:s no Ionger manufacturgdihAst: a S
258 | BNIcISTI1vs R—Rid HIEESNTOENT EDDN B, Elo ALAILORES z'v";'natrhti‘épv‘jglﬁ;‘,eaj‘e‘ﬁm‘;‘)pg‘dgu;ig:'tviﬁ;: T g e
EWD%@ICE?E?\ID:D\%’T— e AR RMIST ST 197 R—REEXT Do ULDUL December 3 On the eve of the exhibition, Moon tried to test-project her animation onto the three display
ZTNTHRBISREHTIE, monitors allocated for the animation. But the screen proportions were wrong and she was
128 3H | BREFBDYH. BREADIADT A ATUASHEGEUE T —A—Ya ER=ikRL forced to re-edit the animation by the next day.
THBDH TA AT A DEHELEDEDIEL BBRF CICEEEUKITNIEES L 15D, 4 Cut by cut, Moon undertook the gruelling process of adjusting each image size and position,
|| TSR 0 SA NS S TR S e i 5004 Pt 2 b anct Moon ek ek i e it xplaing s concept Bl
W BAICE 0 T RS < 5. B, [EEET—F AR AV LITVADRERE /I—h A o, S e P
2] 0?7—7:/ TR %o HBUTKNIEATEBICAERO IV ZIMRFHIEBREICD 7 Another work by Moon was slated for appearance at the Fukuoka City Information Plaza, set to
WTEEY, : open in April 2006. Moon discussed the works with the plaza staff. Later, she returned to
78 | 4BRICEREMHER 1 BICA —T 3 2 EAMER IS (CEREZRRT 2T &(CHD. 185k Fukuoka Asian Art Museum to meet with curators and talk about her work's appearance at the
TSUTIBMBE LT 5. 2Dk, BV E/ERICRD. 28| ChiES 1S [AniMate, | AniMate exhibition, held in February 2006 at the museum.
ROBHERIC OV TBSSER HHT 2. & RenmR RS
8H | RE.

10A27H B2 IXESFFRKTCERICOVTCERATS
October 27 Visited Hakata Technical High Schoal to explain
about her work

A

Moon Kyungwon

Mo

12A7H BHRIZYOBEIBELREITD
December 7 Discussed with the plaza staff

10A31H XMt THTCODIR®
October 31 Filmed at Tenjin Chikagai arcade

108318 X#HTHETOEY
October 31 Filmed at Tenjin Chikagai arcade e
TODEREIEEEDD
Made two works

9B16H RA—/)\—X— v TBRRHEEZSERETD
September 15 Visited supermarket to photograph food
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{BHETR%2#E | Researcher in Residence Program

Kanha Sikounnavong (Laos)

1957&EEEN . SAADEIZEMA S E2REEL, Born in 1957. Graduated from the National Faculty of

X 3 PRy Fine Arts in Vientiane before acquiring his Master's
| )77 -7 = A Rt T L
INAVFZ DY I 7R MEEZRTELSZ degree at the National Academy of Arts in Sofia,

B8, A4 ABHSUEE LR EM T80 Bulgaria. Is currently Head of the Arts-Handicraft
Research Division at the Institute of Cultural Research,
Laos PDR.

gt

[CEIFHEL T D,

B i B B
HADFREH L 2MRIC OV THELED, 7=
A—y3v(ChHUV\ELER >z, Fic. [E30E
7Y PEMNIIYF—2005] IC8Md 25
I AEROBECH LD BFENRICLIED
— 593V T TS ZADGHEE RO N e
HIHEL . S7 ZDUEDBNCE DIz,

Exchange Activities

Thoroughly researched the field of modern Japanese art
and displayed a strong interest in animation. Also helped
research participant artists from Laos for the 3rd
Fukuoka Asian Art Triennale and held a workshop for
parents and children, in which the group made traditional
Laotian bamboo rockets and Kanha talked about his
country's culture.

118280 SAROMROTYNE(EDT—02avIEHTED
November 28 Held a workshop in making bamboo rockets

9H278~
BARRERROMES

From Septerriber 27  Studied the
history of modern Japanese art

|

108158 REEMmEIiEERmYT D 118288 SHAROMEOTYNEEDD—0Y3yTEHTED
October 15 Visited the Fukuoka Art Museum November 28 Held a workshop in making bamboo rockets

Kanha Sikounnavong

EWE)ATTa—=Ib

SA 78 BREDHIFRELEN CHEMICEE.

8H | WERDFEERBICOVTHET H. BADITREMEDOMERAEICDL
TEELAD.

188 | INSUTAT  AYvYIISHIERODES FERHET Do

278 | TWNKRDZABFIADBIT BASEREMEDHEREZEIRD D,
10A158 | BEMEMEZHBL. BAOTRAEMERERE I 2. EREM Tl
EA=ERBIDEFEC HA B OKEE. R EMN ClER RO LR
[CEALVEIBL .
28H | [#19EERYLE 5 <BH2004 | BEOmRICEE 77 =ilitEsE
CHRISNZEATER T HEBEDOFRER CHDESDIsEER [TV
L7 OOTvNED | [CDWTEHAT %,
1184~80 | RRERAFERT. ERENLIREMER S E5HR.

28H D—09av I [RFTCFvrLVY A ADOMEOTYEEEDD! | ZHT

5. SAADOT YR THESINEOT YD ZF a7 ZEHlET L&
BT SAADILICDWTIBT. (BME18A)
128 3 D—233y T CHWELTE MO NP SRR EZF AT OV IICE
I B
78 EIES

VI DO FOFVCRDEESNIETIRES S BE 7 I 7 X MEDR— LN—
[http://faam.city. fukuoka.jp/residence/rdc_index.html] [TIBFLTULFT .

Activity Schedule

September 7 Arrived in Fukuoka nine hours late due to typhoon.

8 Held discussion about his residential activity and how to approach his
research on modern Japanese art.

18 Explained course of his activities during residency to the volunteer staff.

27 Enlisted the help of Nakata Yoko from Kyushu University to study the history
of modern Japanese art.

October 15 Visited Fukuoka Art Museum and began his inquiry into modern and
contemporary Japanese art pieces. Kanha expressed a special interest in
the modern-era portraits of Okada Saburosuke and watercolors of Yoshida
Hiroshi, and contemporary work such as sculpture by Toya Shigeo.

28 Explained the meaning of his work 'Rocket Festival of That Luang', a work
archived at the museum, to His Majesty the Crown Prince of Japan on his
visit to FAAM on the day before the opening of the National Culture Festival.

November 4-8 Traveled to Tokyo for research purposes. Visited the National Museum of
Modern Art, Tokyo, and other sites.

28 Held a workshop in making traditional Laos rockets, for parents and
children. As well as making miniature versions of the bamboo rockets used
at Laos' traditional rocket festivals, the group listened to Kanha talk about
Laotian culture. (Total participants: 18).

December 3 Displayed rockets made by parents and children at the workshop at the
Sculpture Lounge, along with photos taken on the day.

7 Returned to Laos.

Report written by Kanha available on the Fukuoka Asian Art Museum website:
http://faam.city.fukuoka.jp/residence/rdc_index.html
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Irene Lim

{BEEfRZEE | Researcher in Residence Program

EEHATTIa—Ib

Irene Lim (Singapore) 98 98 | EmIcEIE.
1970F4ZFE N Y/ HR— VAR FEREEL [F Born in 1970. After completing her undergraduate 1 gg %&ﬁgé%{g;ﬁ;;ib;—gfﬁ?—f ojm:jlg\y B (FEvSU—FP—RJT)
¥, | BT UL ) £, 5> it it sk o EET, EBETDOT —F AN ~—5%8I<, Fe. [PopoMO—EHAFHE
! \ j R—ILRZIBBYEFES. &e&ggjphy and art. Currently a curator at the NUS B~ (art space tetra) Z8.
e 188 | RSYFAT7 AZYITHERDER TEESAT 2.
208 | [ZENETE] (HE7ZNI=SEE) CEROBRHEIEFSAICER
TEmRHEERIF EDFRIZ (T Do
308 | SUNEERFEMREEAR. FEERDEARS AN ORILDEE P EL.
INEEA S M E DO DEREC DN TEERD.
108 38 | WOiEEEltEy s — 2. RO —BS Al CHEE RIS (C
El SUNCHIEL T VEIEeE, B 5 — TR e R L S S B
Sty =~ %= Sl T 16E~21H | |EAFERIT NTTAF—0Z2 "7 —YaVZERROERNET
?gggffj;;ggf?;E;S]ﬁh_ﬁcﬁ;(ig% APEFTHA T~V Y —RRDRED DD ESASIC. BEDAT (7
‘ F—hDBRRZEED.

BYETAT (7 F— BT dEREEN
TEEDH. COBRICHARDAT 47 - 7 — Nzl
BI D&, HERIEREmMAIEh E KD,
LUOLERRDAT A7 - P —BERE C Ao a—L.
BEEB I, Fle. —RmEmITDEMEEE
ZHTHFEL, I—0Ov/NAICL>THEIMNCESE
8L T VY HR—IVDERESLERBT U,

228 SIS N A DA VIS ITATIFANU I [EES 47 (com+) Z8 5.
118 6H [Jayson Oliveria & Jonathan Olazo| & (E4~>7—~\>2 DJ7)Uk)
BET. T—TA4AN =2(CBMNTD.

188 | NUNAKZEAZEEBHAI LI, ERIEZEBIRENNAREAR R
T TR, AR 7w s, EFEIEN S [FEA P HTTERM DR
ZORE  PREIRD S AT AT - P —NCDWVWTEEZED.

278 EffifsEE [ 1 OHE T LU —EBDOKEE~I—0Ov/ (BRI L —E8
~ | ZHUUR—)L TR,

Exchange Activities 288 | .

Initially, Irene had planned to examine and research
contemporary Chinese art during her residency. But

FAU—-ULICEDRES T EHBE S, B 7 V7 EMEDR—LR—
[http://faam.city.fukuoka.jp/residence/ rdc_index.html] [CIERLTLET .

when a possibility arose for the NUS Museum to host a < 5 :7?\ > i

media art exhibition in 2006, she decided to use the o / i

opportunity to investigate Japanese media art instead. ) I

During her stay she interviewed experts in media art in ‘ E o (] ACt “’Ity SChedUIe

Fukuoka and even Yamaguchi and Tokyo as part of her 11H18H NMKZOPRFELRNSAT (T P—NIOWTEEED

research. She also held art lecture for the general public November 18  Visited Professor Nakamura Shigenobu at Kyushu University Septemb 9 Arived in Fukuoka

and talked about Singapore's history and culture as seen epember 10 Digz:/ﬁssed he? resiaential activity with staff

through landscapes done by E i ; it ; i i

9 pes Clone Y EWIOREAD painters 16 Visited the exhibition "Songs/Candy Factory Projects" at Gallery Artlier and attended

an artist talk by Kogo Takuiji. Also visited a solo art show, "Po-poMQ", by Sanematsu
Akira at art space tetra.

18  Described the course of her research to volunteer staff at the museum.

20 Visited the Morita Kanako exhibition at the artist's coop San-gousoko (Studio and
Exhibiton space) , and listened to Morita discuss her work and the gallery space.

30 Visited the Museum of Kyushu Sangyo University. Asked head curator Ogata lzumi
about the museum's milestones since opening, objectives, collection policy and
interaction with the local community.

October 3 Visited the Yamaguchi Center for Arts and Media. Listened to explanation about the
center's faciliies and activities, by head curator Abe Kazunao, and later attended a
symposium at the center.

16-21  Traveled to Tokyo for research. At the NTT Intercommunication Center, interviewed
head curator Sumitomo Fumihiko about Japanese media art and held similar
discussion with Hattori Katsuyuki at the Video Art Center Tokyo.

22 Saw Baba Tetsuaki's interactive art event, "Enkakuchi Live" (long-distance live) at art
space com+,

November 6 Attended exhibition by Jayson Oliveira & Jonathan Olazo at Modern Art Bank Wald
and participated in artist's talk.

18  Visited Professor Mori Yoshitaka at the Graduate School of Secial and Cultural Studies
to talk about contemporary art here in Fukuoka and in Japan generally, and Professor
Nakamura Shigenobu at the Faculty of Design to discuss media art. Both
departments are within Kyushu University.

27  Held a lecture titled "Western Gazes: A Brief Survey of 19th Century Landscape
Representations of the Straits Settlements” at AJIBI Hall.

28 Returned to Singapore.

107322 FBERCAD ERISATJ]1Z85
October 22 Saw Baba Tetsuaki's 'Enkakuchi Live'
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November 27  Lecture
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October 3 Visited the Yamaguchi Center for
Arts and Media

Report written by by Irene Lim available on the Fukuoka Asian Art Museum website:
hitp://faam.city.fukuoka.jp/residence/rdc_index.html
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Nguyen Manh Hai

ZAZIBIRZE | Researcher for Support Program

Nguyen Manh Hai (Vietnam)

1978F4EF N |\ /A TRAFERIEFRIRE,
2001 D SRE - BHIEEREFIBELLTNN
F LENEMREICE . 2004598 (THEE
RESFRESREMEELLTREAL. BAE
HEZR T T, EMEICBITDIERDRE &
EBRMTEEZRRT IcHICHEBITHEUI.

Bl

E TR DR PEEIC DUV THR L. BBEED
EEREBRSIRUED, BEERIOANEL§Y
REBHL. B ERDHEPREEENEET
B B SERFRICEDBATE.

Exchange Activities

Manh Hai's devoted schedule of activities while in
Fukuoka included studying the conservation and
restoration of art materials at FAAM, discussions with a
Fukuoka-based art restorer, and visiting the new Kyushu
National Museum the day before it opened to investigate
the conservation and restoration methods and facilities

employed.
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From December 9  Began attending a five-part talk by art restorer Mori Kyoko

15

21-22

Born in 1978. Graduated from Hanoi University of
Technology. Since 2001, has worked at the Vietnam
National Museum of Fine Arts as a specialist in the
restoration and exhibition room. Arrived in Japan in
September 2004 as a long-term exchange student under
the auspices of Japan's Ministry of Foreign Affairs. After
receiving some Japanese language studies, arrived at
Fukuoka Asian Art Museum to research methodology for
conserving and restoring art works.

Activity Schedule

November 24 Arrived in Fukuoka.
25 Held discussion about her studies during stay in

Fukuoka.

9 Began attending a five-part talk by art restorer Mori
Kyoko abouit art restoration and conservation. The

first lecture was titled "Restoration and
conservation today — Japan",

to conservation and restoration, and was shown
around the archive areas and restoration facilities.

21 Attended third part of lecture, "Conservation and

restoration of oil paintings".

11 Attended fourth part of lecture, "Conservation and

restoration of paper works".

18 Attended fifth part of lecture, "Frames and

packaging".

Kumamoto Prefectural Museum of Art and Qita
City Art Museum.

27 Visited Hiroshima Prefectural Art Museum and

Hiroshima Museum of Att.

4 Flew to Tokyo.

Attended second installation of lecture series, titled
"Restoration and conservation today — Overseas".
20 Visited the Kyushu National Museum. Received

explanation about the museum's present approach

Visited the Contemporary Art Museum Kumamoto,

iy £iljsBEE _ Art Lecture I

L7-OFD1Y T4V (1K)

A2 R DR
~EIZXALDSKRAN EIZZXLET~
®Er7A11H (B). 18H(H).25H (H)

BEFE28FHS
O=15 HUUR—IL

[NEH] FHEDORR: 7 ATV T4 T« DEEE
201HCHIFEICERU A MEREM D EERE TSN 54~/ R
REMODEELSF CEZHFOTRPEENAERCOEZRIT
ISR U,

[2EIE] HFER:2EOEHOEHE
1970FRBHETIFDRAS B ZXLEVSHRDEN T, %
HEERERAL CEIcA Y ROBRKT —T AN 5 ZBA U,

[BEE] BRAAVROLET —FT 1+ AN JEVE
HAPERICHBVT, FBAEMPEAEMICEVT. ZEics
DEBEBLERBLTEA VRO T —FT 1« AN B =BT
Ufz,

A= e ULy (0HR=IV)

1910 L —E DK EH
~3—0Ov/\HBEDF VYL —3E~

OH 11H27H (LX) Fi&28h5
O=t5 BLUR—IL

I—0vw/) GEEICK D77 DIEREDSEISEA 1 Otc,
RU—EDF Y X SYA I VAR—IVERRITRILEN
TeAFURXDBIAER(C(E RICHZ<DI—0Ov/ AL
FENZEDS TP TRz, 3—0Ov/\ADBZEBL TN
KEHENS, YU—HBZHLDIERDORRPAUTYIIX L
DERZEUIFEICDWCEUTZ,

[MbiEg3siRA N> R] Asian Art Festival 2005
P I T EMEE2005 7—PMTlElEA?

[PIPERREE| (& TP ITPDT—hERDFHEIHUATESD
eI [PIT7 | E[P—b]ZF—D—RICBFFRELTD, B5F
BLHd50E fIFEERULKPIT -7 —h JU—X—whzd
NS, PITPHSIBEULE P —T A ANPHITTD P —T 4 AN KD
D—023ay T EBICED/NTA—I YV AP DEELD I/ T —
REEZFEL TV, UDL, BRIR7 DRIICREL 2 [BEREE
IR | Dfzs. PIEEREIFS SN,

WEE.“3820H (H) 11:00~19:00

W21 195U/ WAV PRUSLH—F (5H)

WEfe 7Y PEHRERTERR 7P R,
(=S =EBI53HBU) LA, (85U LA SPY SRR,
(%) BRI AR

WEHRL SIL TR | B A

Rekha Rodwittiya (India)

A Journey through Indian Art
—NModernism to Post Modernism

@Dates: 2pm, July 11 (Sun), 18 (Sun), 25 (Sun) from 2pm
@ Venue: AJIBI Hall

Session 1:

Coming of Age: Re-establishing identities

From pioneering modern artists active in the early 20th century to the
big names of contemporary Indian art, Rekha discussed the ideology
and political background evident in different eras of art.

Session 2:

Points of Departure: The individual within the collective

A talk on the diverse values evident in the art of contemporary Indian
artists in the postmodernist movement, which began after the mid-
1970s.

Session 3:

Indian Contemporary Women Artists: Voice of strength
Introducing Indian women artists whose work strongly expresses the
individualism of women, whether in urban or rural settings, or modern
or folk art.

Irene Lim (Singapore)

Western Gazes: A Brief Survey of
19th Century Landscape Representations
of the Straits Settlements

@Date :2pm, November 27 (Sat)
@Venue : AJIBI Hall

Asian colonies mushroomed in the 19th century under European rule.
In the British settlements of the Malaysian Straits, centering on
Penang, Malacca and Singapore, a great number of Europeans arrived
for various purposes. Basing her talk on watercolors painted by
European visitors, Irene discussed the conditions governing Malaysia
at the time, and the gaze of Orientalism.

The Asian Art Festival is held each year with themes of "Asia" and "art",
aiming to bring those two elements closer to the people of Fukuoka. In its
sixth year to date, the festival was again to take place around the Asian Art
Flea Market, featuring art workshops by guest and local artists, a
calligraphy performance and even a concert of bamboo instruments.
However, seven minutes before it was due to open, the festival was
cancelled owing to a large earthquake that struck Fukuoka Prefecture and
the western offshore area.

Original Asian Art Festival Schedule

M Date: 11:00-19:00, March 20 (Sun)

W Venue: Atrium Garden, 5F Hakata Riverain

M Sponsors: Asian Art Festival Committee,
Fukuoka Asian Art Museum, eeny meeny miny mo,
Hakata Riverain Retailers Association Promotion Committee,
Fukuoka Foundation for Arts and Cultural Promotion

M Cooperation: 2005 arts project, Agency for Cultural Affairs
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Fukuoka Asian Art Museum General Outline of Artist and Researcher/ Curator in Residence Program

—_

2.

4.

. General Rule

The Outline is laid down in order to implement the Artist and Researcher/ Curator in Residence Program in the Fukuoka Asian Art Museum (hereinafter
referred to as FAAM).

Aims

FAAM invites artists and researchers/curators for an extended period of time to present various interactive programs. The Program aims at deepening an
understandings and interest in Asian art of the people in Fukuoka, enriching the cultures in the region as well as furthering FAAM's ongoing commitment
to become a centre for exchanging ideas and aesthetics through Asian Art.

. Structure of the Program

(1) Proposals by applicants will be screened by the Fukuoka Asian Art Museum Board of Management.

(2) FAAM will provide accommodation inside Fukuoka Gity for the invitees as well as it supports their activities in the Open Studio and Research Rooms at
(3) II;_/{:‘,‘\{\I\’;| .in' collaboration with the invitees will organize and conduct Art Exchange Programs for the Fukuoka citizens cooperating with the invitees during
() ;ﬁuesﬁlilel%%anize an exhibition to present the achievement of the artists' activities at the end of the Program. »

((;?hnedri trlrc:arilts';ters than those specified in this General Outline shall be decided separately.

Supplementary Provision

This General Outline is valid from 19 June 2003.

Outline for the Artist in Residence

s

2
3.

Purpose of invitation
The Program aims to offer Fukuoka citizens opportunities to subjectively enjoy artworks and deepen their understandings and interests in art-making and
Asian art by inviting Asian artists to the Fukuoka Asian Art Museum (hereinafter referred to as FAAM) for an extended period of time. By promoting
interactive activities between artists and local art world, FAAM aims to be a place for experimenting new methods of expression for the artists. It also
aims to be a place to promote mutual understandings in the contemporary art scene in Asian countries.
Organizer  The Fukuoka Asian Art Museum
Form of implementation
(1) Applicants  The artists should satisfy the following conditions,
a. The applicants should possess sufficient experiences and/or future prospects in the art field as well as be of Asian nationalities specified by FAAM
or Asian origins with other nationalities (excluding the Japanese resident in Japan).
b. The applicants should have a proficiency in English or Japanese.
¢. The applicants should be of sound health with no medical condition that requires medical attention during the program.
(2) Number of artists in residence 4 artists
(3) Period of invitation 3 months in principle
(4) Place for art-making and accommadation
The artworks will be made in the Open Studio of FAAM or any other places approved by FAAM. Accommodation inside Fukuoka City is provided by FAAM.
(5) Conditions for invitation ~ The artists should satisfy the matters below in making artworks.
a. The artists should submit a detailed and specific plan of their art-making in advance.
b. The process of art-making should be open to public.
c. The artists should conduct some events during their residency that involves the participation of Fukuoka citizens, E.g. Making a work that involves
the citizen's participation (a work completed by some activities of audience), open studio, workshops and lectures
d. Exhibition of the works executed during their residency will be held at FAAM at the end of the Program.
e. The works made during the residency and the copyrights belong to the artist.
(6) Expenses borne by the Organizer  The organizer shall bear the expenses below within the budget of the Program.
a. Return air ticket
b. Allowance for stay
¢. Expenses for art-making
d. Expenses for instalment of works and related projects for the Art Exchange Program
e. Fee for international travel insurance
(7) Further assistance
a. Providing the place for activities
b. Arrangements of accommodation
c. Assistance for the production of the artwork, in the event the artist may need any.
d. Introduction to a language courses (Japanese, English) during the period of stay
&. Introduction and guidance for the stay in Fukuoka

OQutline for Researcher/ Curator in Residence

—_

2
3.

. Purpose of invitation

The Program aims to lead the Fukuoka Asian Art Museum (hereinafter referred to as FAAM) to a world-known information centre of Asian art studies and
to seek for new possibilities of developing Asian art exhibitions by inviting researchers and curators of Asian modern and contemporary art for an
extended period of time.It also intends to deepen the understandings and interests of Fukuoka citizens in Asian art and enrich local culture through
interactive exchanges between the researchers/ curators and Fukuoka citizens.

Organizer The Fukuoka Asian Art Museum

Form of implementation

(1) Applicants

The researchers/ curators should satisfy the conditions below.

a. Researcher: A researcher should possess sufficient experiences and future prospects in studies of Asian modern and contemporary art. Any
nationality is accepted.

b. Curator: A curator should be from an art museum or from other equivalent facility who possesses sufficient experiences in organizing exhibitions of
Asian modern and contemporary art. Those who have other equivalent experiences and future prospects of actively working in the field of Asian
modern and contemporary art are also accepted. Any nationality is accepted.

c. The applicants should have a proficiency in English or Japanese that enables them to discuss with curators and researchers in Japan.

d. The applicants should be of sound health with no medical condition that needs medical attention during the residency program.

(2) Number of the researchers/ curators 2 individuals
(3) Period of invitation 3 months in principle
(4) Place for research/ planning exhibitions and accommodation
The researchers/ curators stay in an accommodation inside the city that FAAM provides.
(5) Conditions  Detailed research theme and plan of activities must be sent to FAAM in advance.
(6) Expenses borne by the Organizer The Organizer shall bear the expenses below within the budget of the Program.

a, Return air ticket

b, Allowance for stay

c. Expenses for research/ planning

d. Fee for the international travel insurance

(7) Further assistance

a. Providing place for research/ planning

b. Arrangement of accommodation

c. Introduction to language courses (Japanese, English) during the period of stay

d. Introduction and guidance for the stay in Fukuoka
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