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Greetings

The Fukucka Asian Art Museum (FAAM) positions the Art
Exchange Program as a key pillar of its activity. This program aims
to provide opportunities for the general public to become more
familiar with Asian art and culture through a range of events such as
Open Studios, lectures and workshops by invited Asian artists, and
researchers and curators involved in Asian art. The core of the Art
Exchange Program is the Fukuoka Asian Art Museum Artist and
Researcher/Curator in Residence Program.

This year the program was held for the third time, and under the
program four artists {two in the first half and two in the second) and
two researchers/curators (one in each half) were invited for thres
months apiece. First we selected one nominator from each one of
the twelve countries and regions, frem where no one had been
invited for this program before, among twenty countries and regions
FAAM residency program covers. Based uponqom request those
nominators recommended eight nominees in artist category and
eight from researcher/curator category from eight countries and
regions. Then invitees were selected among them by the Fukuoka
Asian Art Museum Management Committee, which is composed of
specialists in the field. Those artists selected were Alfredo D.
Esquillo Jr. {Philippines), Kham Tanh Saliankham {Laos), Le Thanh
Luc (Vietnam) and Diyanto (Indonesia). The twe
researchers/curators selected by the committee were Lee Yulin
(Taiwan) and Enkhtsetseg Dashdavaa (Mongolia).

Each of these six participants stayed in Fukuoka for three months
and has left a diverse legacy of exchange. Whether tangible or
intangible in form, we are confident that the cumulative resuits will
contribute to the development of Asian arts and culture in the future.

This Annual Report outlines the Exchange Programs of the
FAAM. These programs would not have been possible without the
cooperation and support of many people, especially the people of
the local community and schools.

I would like to express my sincere appreciation to all those who
assisted us in the implementation of the programs.

Yasunaga Koichi

Director
Fukuoka Asian Art Museum
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Artist in Residence Program

7) l/j |/“J |" ’ IZ:F_U J(J4UE)  Alfredo D. Esquillo Jr. (Philippines)

Art Exchange Program 01-02

19724, 24U VAT EFEND, 1993F Uk Born in Quezon Gity, Philippines 1972. Graduated

T AKEENPIEIEE, HE T, from Bachelor of Fine Arts, Major in Painting: University
of Santo Tomas 1993. Lives and works in Cavite.
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| Exchange Activities

Alfredo D. Esquillo made a stereoscopic artwork, "Trip to Heaven",
which is modeled after a jeepney, a carryall bus in the Philippines.
He used a bicycle and a cart to build the frame and decorated its
sides and roof with a "banig painting” {woven paintings), in which he
used Christian illustrations and photos of Filipinos living in Fukuoka
City. Since this work required more laber than he eriginally expected,
many volunieers helped him.

Right before he went back to the Philippines, he held a
performance called "Trip to Heaven" in Artists' Gallery. The theme of
the performance was about sinful believers who were looking for a
path to heaven. He assembled scattered parts to complete the
jeepney, rode on it and then drove it into a wall made of empty cans.
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Activity Schedule

May 15

Arrived in Fukuoka.

May 16

Arrangement meeting on making posters of "Focus on Asia
2001 — Fukuoka International Film Festival."

May 19

Explained his scheduie during his stay in Fukuoka to volunteer
staff in AJIBI Hall. Volunteers for him were assigned.

May 21

The chief curator Ushiroshoji lectured on the cutline of the
Fukuoka Asian Art Museum.

May 22

Visited lumber and hardware stores to lock for materials for
his artwork. He seriously started working on production
around this time.

June 4

Mr. Kuroiwa Toshiya from Kyushu Sangyo University became
his local associate artist.

June7

Started making his artwork at the Loading Arsa. @

June 12

Visited Fukuoka Art Museum.

June 16

Joined Kham Tanh Saliankham on a sketching trip to Dazaifu.
June 18

Started weaving the banig painting with his volunteer staff.
June 23

Consulted with Mr, Kuroiwa Toshiya and Mr. Tsuda Mitsuc
from the Kyushu Institute of Design about making the artwork.
June 30

Made the frame of the jeepney with Mr. Tsuda Mitsuo using a
cart and a bicycle at Kyushu Institute of Design.

July 1

Carried the assembled cart and the bicycle to the Asian Art
Museum.

July 5

Had a Gallery Talk at the Asia Gallery.

He put pins equally spaced on a panel for making the banig
painting.

July 6

Accompanied Kham Tanh to attend his workshop at
Wakamiya Elementary School.

July 7
Visited galleries in Fukuoka City. He saw the "Kawachi
Tomoki Exhibition ~ experimental typography ~" (at Art Space
Baku), "REAL AND IMAGINARY FLOWERS TOMATO
PROJECT" (at Mitsubishi-jisho ARTIUM) and "The
Introduction of Taiwan's Contemporary Art Vol.9 / SHIH-FEN
LIU" (MOMA Contemporary).

July 8

About 20 or more volunteers drew Japanese images on A3
size paper and laminated them. After that everybody wove the
banig painting. @

July 13

He was asked to do a workshop at Haruyoshi Elementary
School and he started getting ready for it with his volunteer
staff. He started collecting a tremendous amount of empty
cans around this time. The volunteer staff cleaned and sorted
the collected cans.

July 14

Attended a reception of Rirkrit Tiravanija's "Passage Cosmo
2001" (at CCA Kitakyushu Project Gallery)

July 15

Watched Hakata Gien Yamakasa Oiyama festival at dawn.
July 18

Had a workshop at Haruyoshi Elementary School.

(61 students aitended) @€

July 21

Saw "Medieval Hakata Exhibition" in Sea Side Momochi Park.
July 26

Started collecting 70 bed sheets for the performance.

July 29

Held "Asia Family Workshop: Banig Painting (woven
paintings) at Artists' Gallery. (37 people attended) @

July 30

Gave a lecture to Kashii Daini Junior High School art club
members at Artists' Gallery. {18 students attended}

August 8

The volunteer staff started sewing the bed sheets.

August 10

Prepared for the performance until very late at night. @
August 11

Had a performance "Trip to Heaven" at Artists' Gailery.

(106 people attended) @

August 12 to 26

Displayed his works, which were made during his stay in
Fukuoka in Artists' Gallery.

August 14

Went back to the Philippines.
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Exchange Activities

Kham Tanh Saliankham oil painted people and temples in Laos
using drawings he brought from Laos. After that he painted
shrines and the ocean which he saw in Fukuoka, and then
compared the cultures in Laos and Japan. He alsc attended
university classes of drawing nude women, held a workshap for
120 elementary school children, and did a performance. He
experienced many different things that he had never done in
Laos, which inspired him to make works of art,
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Activity Schedule

May 15

Arrived in Fukuoka.

May 19

Explained his schedule during his stay in Fukuoka to volunteer
staff in AJIBI Hall. Volunieers for him were assigned.

May 21

The chief curator Ushiroshaii lectured on the outline of the
Fukuoka Asian Art Museum.

May 22

Visited lumber stores and hardware stores to look for materials for his

July 7

Visited galleries in Fukuoka City. He saw the "Kawachi Tomoki
Exhibition ~ experimental typography ~" (at Art Space Baku), "REAL
AND IMAGINARY FLOWERS TOMATC PROJECT" (at Mitsubishi-
jisha ARTIUM) and "The Introduction of Taiwan's Contemporary
Art Vel.9 / SHIH-FEN LIU" (MOMA Contemporary).

July 14

Attended a reception of Rirkrit Tiravanija's "Passage Cosme
2001" (at CCA Kitakyushu Project Gallery)

July 15

artwork. He started making canvas and painting around this time. @@ Watched Hakata Gion Yamakasa Oiyama festival at dawn.

May 23

Visited Kyushu Sangyo University. He met the art department
dean, Prof. Udagawa Norito and dacided to take Ass. Prof.
Imaizumi Kenji's drawing and oil painting classes.@

May 26

Trip to ltoshima area with his velunteer staff for sketching.

May 28

Want to Kyushu Sangyo University to attend classes. He started
attending classes every Monday and Wednesday until the end of
June.

May 31

Trip to ltoshima area with his volunteers for sketching.

June 4

Ass. Prof. Imaizumi Kenji became his local associate artist.
June 12

Visited Fukuoka Art Museum,

June 18

Trip to Dazaifu with his volunteer staff for sketching.

June 27

Started preparing for a workshop in Wakamiya Elementary School.
July 6

Had a workshop at Wakamiya Elementary Schoal,

(120 students attended) @

-

July 21

Saw "Medieval Hakata Exhibition" in Sea Side Momochi Park.
July 22

Held "Asian Family Workshop: Let's Make Lai Lao (Laotian
Decoraiions)" (45 people attended) @@

July 30

Had a lecture to Kashii Daini Junior High School art club members
at Artists' Gallery (18 students attended). An artist in the City of
Kitakyushu, Mr. Suzuki Atsushi, visited him at the studie.

July 31

Trip to Yame City with his volunteers.

August 8

Trip to Usuki City in Qita Prefecturs with Ass. Prof. Imaizumi
Keniji.

August 9

Displayed his ariwork with help of Mr. Suzuki Atsushi.
August 11

Had a performance "Baci” at Artists' Gallery.

(94 people attended) @@

August 12 to 26

Exhibited his works during his stay in Fukuoka at Artists' Gallery.
August 12

Went back tc Laos
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* 717 (XkF1L) Le Thanh Duc (Vietnam)

Born in Quang Ninh Province, Vietnam 1873,
Guradluated from Hanoi Fine Arts Institute 1998. Lives
and works in Hanoi.
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Le Thanh Duc oil painted abstract pictures of the Vietnamese 108 18 HAEFEZUIRS S,

pecple and festivals at surprisingly fast speed. He completed more
than thirty large and small paintings during the three months of his
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E Activity Schedule

September 3 October 1

Arrived in Fukuoka. Started leaning Japanese.

September 8 October 6

Explained his schedule during his stay in Fukucka to volunteer Saw Lantern Festival held in Hakata area.
staff in AJIBI Hall. Volunteers for him were assigned. October 13

September 11

Made wooden frames and stretched canvas on them. @ @
September 14

Listened to Thawan Duchanee's Gallery Talk at Asia Gallery.
Septernber 15

Saw Thawan Duchanee's painting performance in Passage
Square.

September 18

Had a lecture to Joto Junior High School students at AJIBI
Hall, (110 students attended) @

V\tlefr;t 1o Hojo-ya festival in Hakozaki shrine with his volunteer
staff,

September 22 to 24

Participated in a paper-making workshop at the Fukuoka Art
Museum.

September 25

Trip to Dazaifu with his volunteer staff.

September 26

Started painting a picture on temporary installed wall of a

vacant store in the second basement floor of Hakata Riverain. @

Accompanied volunteer study tour and visited Hiroshima
Prefectural Art Museum, Hiroshima City Museum of
Contemporary Art, Hiroshima Museum of Art and Hiroshima
Peace Memoria! Museum. @

October 23

Mr. Sugimori Eitoku became his associate local artist.
October 25

Visited an exhibition "Motenashi". (At Fukuoka Prefectural
Museum of Art) Joined an outdoors tea ceremony. @
November 1

Trip to lteshima area with his volunteers.

November 18 to 24

Had "Duc's Lacquer Painting Lesson". (9 people attended) @@
December 1

Opened "Winds of Artist in Residence 2001". Had a gallery
talk. (85 people attended) (@

December 3

Went back to Vietnam.
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Artist in Residence Program

FA77 >/ (rvrxv7) Diyanto dndonesia

Art Exchange Program 01-02

196248, A ARRV P HT T AT EFND. 19918, Born in Kadipaten, Indonedsia 1962. Graduated from
PRy TR Res g, [/ N TE L. Fine Art Department, Bandung institute of Technology
1891, Lives and works in Bandung.
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Exchange Activities

Diyanto created a square room in the Open Studio with four walls
on which he painted o create an installation work, 'Growing up in
Bitterness'. He also conducted four performances during his
residency. The series of his activities reflected his intention of
objectively gazing and guestioning the socio-political instability and
the environmeant surrounding him in his own country through his stay
in Fukuoka.

5 Activty Schedule

Septem_ber 4 October 13
Arrived in Fukuoka. Accompanied the volunteer study tour to Hiroshima Prefectural
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September 8

Explained his plan of activities during the residency to the
volunteer staff in the AJIBI Hall. Volunteer staffs were assigned.
September 9

Started making panels and plaster casting with Intem Matsunaga Mizuho.
September 14

Listened the Gallery Talk by Thawan Duchanee in the Asia Gallery.
September 11

Museum of Art, Hiroshima City Conternporary Art Museurn,
Hiroshima Art Museum and Peace Memorial Museum.
October 16

Started preparing the workshop for Mitoma Elementary School.
October 22

Preparatory meeting with the students from Kyushu Institute of
Design for the second performance.

October 27
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Mr. Suzuki Atsushi, a contemparary arlist in Kitakyushu, visited the studio.  Second performance at the Festa Square of Hakata Riverain, 'Under
S_eptember 15 the Same Sun', performed with five students from Kyushu Institute of
Viewed the painting performance by Thawan Duchanee at the Design. {120 people attended) @

Passage Square. November 1

September 18 Went to ltoshima area with volunieer staff

208 SOEMERLICT - Went to Hojo-ya festival at the Hakozaki shrine with volunteer staff. Meeting with teachers from Mitoma Elementary School in the Open Studio,
PIE AN TRAEORA=SBENT A D FEEE LB CER0Y 6. 06 September 20 November 9
NE~2E B EET— BT TEEREERTOYT N ER D—o sy (ERMREE) [L200. Went to search for scrap iron. Was interviewed by studenis from Fukuoka University of Education

September 21 Fukuoka Elementary School.(5 students)

Mr. Tsuda Mitsuo of the Kyushu Institute of Design came to cast November 10

Diyanto's head in plaster. @ @ Visitors to the studio started painting a word for 'hope' on the instaliation wall. G
September 22 10 24 November 12

Participated in a paper-making workshop at the Fukuoka Art Museum. Practiced the performance for Mitoma Elementary School with volunteer staff,
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o @%%HL—C%{%(’ " ﬁ-j Ji'jz e Trip to Dazaifu with his volunteer staff, Conducted a workshop at Mitema Elementary School .
] =} EE:EﬁE&b\i’@ETﬁ?}%ﬁI_{’E%ﬁ&H%l e . e September 28 {126 students participated) @€
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168 COIBNS=ENFRCBIEDT -TY3y JORFEEDA. September 29 Third performance at the AJIBI Hall, Fragile Border.(120 people atisnded) @

November 27
. Meeting with Mr. Tsuda Mitsuo for plaster casting.

Held performance ‘Connecting Me to Any Worid' at the Festa
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quare of Hakata Riverain. (75 peopie attended) @
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NA 1B RSYFA7 A5y EEBICRRIEHNNT 6. SERAS A TN RS S D— 03y ATOWTHTSEDEETS 54 Students o Keratsu DaichiJurior High School visied Open Sudio, @ Openad of "Winds of Artists in Residence 2001". Fourth
90 EEHREATHEED PRORENS VI 1 ERT D BASN) October 6 performance, ‘Growing up in Bitterness'. (110 people attended) @
WE COBRSAIVAEFICAI S BEECESOAED HE ZEECHE B, O Viewed Lantem Festival held in Hakata area. DBEEMBEre
October 9 Left Fukucka.
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Mr. Tsuda Mitsuo became the local associate artist for Diyanto.
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Researcher in Residence

IJ " 'j'— I) ‘//EEE%(EE) Lee Yulin (faiwan)

Art Exchange Program 01-02

19B34E. £ —) L EF N D, 18864, HiT &EREH Born in Keelung, Taiwan 1983, After Guradugted from
EES Y, 10925 RS RS T U Faculty of Foreign Language and Literature, National Taiwan

g 7 = P . PN — University 1988, she completed MA Comparative Culture,
i%{ bﬁ_ﬂtiiﬁgiﬁiéﬁi . 1893 BEGngfjtﬁi_\L% Asian Studies, Sophia University in 1992, Worked at the
AR B e Taipei Fine Arts Museum from 1993 to 2000. Lives in New

York ity and is & Ph.D. candidate at the Institute of Fine
Arts, New York University from 2001.
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Exchange Activities

Lee Yulin was involved in the selection of Japanese artists for the 2nd
Fukuoka Triennale. She energetically met artists not only in Fukuoka but
in Kanto and Kansai regions, and visited museums and galleries. After
the residency program, she came back to Fukuoka to host a symposium
to present the achievement of her residency program.

Activity Schedule

May 14 July 12
Arrived in Fukuoka Visited Gallery SOAP in Kitakyushu to meet contemporary artist
May 19 Miyagawa Keiichi.

Explained her plan of activities during the residency fo the FAAM
volunteers in AJIBI Hall. Valunteer staffs were assigned. @ @
May 21

The chief Curator Ushireshaji lectured on the outline of the
Fukuoka Asian Art Museum in general.

May 25 to 28

Research trip to Chubu and Kansai regions. Visited Toyota
Municipal Museum of Ar, Art Space Niji, Voice Gallery, etc.
June 12

Visited Fukuoka Art Museum.

June 16

Went to Dazaifu and Futsukaichi with volunteer staff,

June 18

Visited Kyushu Institute of Design.

June 21

Visited Hakata Elementary School to see its new faciiities.
July 1tos

Research trip to Tokyo. Visited Museum of Contemporary Ar,
Tokyo, Yokohama Museumn of Art, Watarium Museum of
Contemporary Art.

July 19,20

Attended the Selection Committee meeting for the 2nd Fukuoka
Triennale. &

July 21,28

Taiwanese Art Lectures at the AJIBI Hall. (see page 18)
August 2

Visited the studic of a ceramist Matsua Ichiro in Tosu City.
August 4

Visited Kumamoto for a research on architecture.

August 15

Left Fukucka. @

March 17

Returned to Fukuoka.

March 21

Hosted a symposium 'Artists and Arist-space in Asia: Growth,
Interactivity and Creation' (120 people attended, see page 19)
March 25

Left Fukuoka.
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Teacher Lee's Taiwan Art Lectures
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Dates: Two lectures, on Saturday July 21 and Saturday July 28,
from 2:00p.m.
Venue: AJIBI Hall

1st Lecture: Establishment of Taiwanese Modern and
Contemporary Art

Saturday July 21

The birth of modern and contemporary art in Taiwan was related to
the modernization and westernization that started in the end of 19th
century under the Japanese occupation. At the beginning of the 20th
century, Japanese art teacher, Ishikawa Kinichiro, taught the
Taiwanese artists who established the foundations of Taiwanese
modern art. Using works by Taiwanese artists during the Japanese
accupation until 1945, she explained the rise of Taiwanese identity in
response 1o the shocking encounter with foreign cultures.

2nd Lecture: Bloom of Taiwanese Contemporary Art
Saturday July 28
First, she showed works by artists who came from the Mainland
China and who were educated in Taiwan under the Cultural Scheme by
Nationalist Party after the Second World War. _
Then she moved on to artisis who worked during the rapid economic
growth and democratization in the 1980s and early 1990s, who
courageously and dynamically challenged various tahoos. Works of
artists who work in new techniques such as installations, performances,
and digital images were also introduced as part of explaining the
direction of Taiwanese contemporary art towards the establishment of
the artists' identities.

[SE2EHERN I/ —L ) R

S22/t L/ The 2nd Fukuoka Asian Art Triennale Opening Symposium
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Artists and Artist-space in Asia: Growth, Interactivity and Creation
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Date: Thursday March 21, 1:00 p.m. to 6:00 p.m.

Venue: AJIBI Hall

Moderator: Lee Yulin

Panelists: Kitazawa Noriaki(Art Critic, Professor of the Atomi Women's
University, Member of the Selection Committee of the FT2, Japan),
Nakamura Masato(Artist, Japan), Miyagawa Keiichi(Artist, Japan),

Mella Jaarsmal(Artist, Coordinator for the FT2, Indonesia),

Anori Perera(Artist, Partcipating Artist in the FT2, Sri Lanka),

Ushiroshoji Masahire(Chief Curator, Fukuoka Asian Art Museum, Japan)

A symposium, as an outcome of Ms. Lee Yulin's residency in Fukuoka,
was held commemorating the opening of the 2nd Fukucka Triennale.
Without being bound to the existing framework of art, the symposium
aimed to carve out the current situation of Asian contemporary art and to
prospect its future, inviting artists who cross the borders of genres and
systems.

Firstly, Ms. Lee Yulin described the purpose and the background of the
symposium, and explained the content of the symposium as below.

“What | did during my residency in Fukuoka was the research on how the
artists formed groups and collaborated with different people beyond the
genras from the mid-80s. As my research went on, | found the arlists
founded alternative artist-run-space to facilitate such activities. | would like
to scrutinize what function these art spaces have with the comments of the
paneliisis.”

Part 1: Japan — Some New Phenomena after 1990s
Summary of Mr. Kitazawa Neriaki's comment

He commented on the current condition of art space in the context of
Japanese contemporary art, focusing on the relations between art
museums and contemporary art. Art museums that gradually dereguiated
the framework of art after the '15th Independent Exhibition’ at the Tokyo
Metropolitan Art Museum in 1963 are now spreading their activities out to
systematic constraints. The art museums have been dragged into the
middie of market competition as national museums are privatised and the
independent administrative institutions are founded. What is the most
important possibility of art and art space that stepped into such a vast
space or so-called market? He introduced the project by Shirakawa Masao
‘Art, Market and Regional Currency', 'Akihabara TV' by Command N and
activities of "Hiropon Factory' by Murakami Takashi, in order to explore
what possibilities could be seen in their activities and how the art museums
would develop in the future.

Summary of Mr. Nakamura Masato's comment

‘Command N', supported by a town developing institution in Chiyoda
Ward, has the office in "AKIBA" the Chiyoda Ward town developing house
in Akihabara, and is run by a group of 8 members who are involved in
contemporary art. They produce art projects by themselves, host talk-
sessicns "powpow” in which people from different fields gather to discuss
and form creative human networks, as well as practice ideal ways of
communication for both senders and receivers of messages. After four and
half years, they will pause their activities at the end of March, but will
continue some projects without having any specific base.

Afier he introduced the activities of 'Command N° by showing a video, he
talked about the possibility of art prejects in society.

AL Nakamura Masato
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Summary of Mr. Miyagawa Keiichi's comment

He opened an arlist-run-space ‘Gallery SOAP' in 1997. The gallery
organizes contemporary art sxhibitions, live concerts, theairical
performances and lectures on various topics. Based on consecutive
practices, he iniliated 'RE/MAP Project' last year in which artists continue
drawing new maps in their daily life. in the meeting heid in September
last year, a varisty of people from different fields participated. The
opportunity developed the network to failitate live concerts and
exhibitions as well as publishing free-papers.

Many artist-run-spaces have been formed since the mid-90's. They
refuse to be categorised in a hierarchy, but they develop their network as
‘alter/native’ in order to create new maps of the art world.

Part 2: Asia -~ Some Practices and Difficulties
Summary of Mr. Ushitoshoji Masahiro's Comment

He talked about Southeast Asian alternative art spaces from a
viewpoint of the organizer of the ond Fukuoka Triennals, explaining the
theme of the exhibition and actual exhibits and what he had observed in
the past 10 years in the field.

The theme of the 2nd Fukuoka Triennale, 'tmagined Workshop', is
basad on the research conducted by the FAAM curators. In the process
of their research, they encountered some tendencies that can be
described with such words as 'collaboration’, 'hand-made’, 'skill, ‘texture,
and 'handiwork’. They hypothesized that the point where these keywords
overlap represents the current situation of Asian art. (He showed slides
of the exhibits.)

There are only a few public art museums in Southeast Asia and
alternative spaces function as the cnly art space in such countries, Good
examples of non-profit ant spaces are the Cemeli Art House in Indenesia,
Substation in Singapore, and About Cafe in Thailand. However, in the
past, tha more interesting the alternative spaces were, the shorter life
they had.

I relation ta the exhibition this time, activities of groups of artists
gathered under the shared ideas 10 create a site of collaboration and
creation ~ i.e., Artists Village of Singapore, Baguio Arts Guild in the
Philippines and Chaing Mai Social Installation — should be noted.

Summary of Ms. Mella Jaarsma's Comment

She opened Cemeti Gallery in Yogyakarta with Nindityc in 1988, in
order to found a free alternative space where artists could support each
other. They had exhititions, performances and talks in the space.

They moved to Cemeti Art House —a bigger space —in 1993. The
gallety set-up contains paradoxical elements like local-global, tradition-
contemporary, art-non-ar, nature-ariificial and handiwerk-industry.
Inspired by the setting, a wide range of programs such as coliaborations
between different artists and exhibitions materialized. Currently they
support many artists in cooperation with Cemeti Art Foundation that was
founded in 1995 far the sake of preserving archives and information
resources. The mission of Cemeti Ari House is 1o uplift and enceourage
artists without interference by the people in the mainstream or relying on
government subsidies. They have spant mast of their time with the
actlivities of the Cemeti Art House, however, they belisve thair personal
development as arlists also elevates the quality of the Cemeli Art House.
(She showed some slides of their past activities.)
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Summary of Ms. Anoli Perera's Comment

She talked about the Sri Lankan contemporary art scene, referring to
Fwo contrasting situations — the cultural-political context in the post
independence and current global art scene — and how Sri Lankan
artists define and relate themselves, as well as mentioning how they
handle the contradiction of being local and global.

In the process of modernization and transformation of seciety, young
ani;ts appeared in Sri Lanka. They play different roles, telling about
sacio-econemic issues, documenting violence and war, analysing their
own sexuality and existence, and connecting social condition and
personal experiences. In this way, the artists can stand at a crossroad
where their personality and glebal tendency confront. There is no
government support for contemporary artists. Even though the themes
they iry to express are deeply related to the socio-political condition in
Sri Lanka, there is a deep ridge between the socio-political system in
reality and the ideals of the artists.

After the comments by six speakers, Ms. Lee Yulin and all the
panellists went up on the stage to have a panel discussion.

When Ms. Anoli Perera said she learned diverse approaches by
Asian ariists under the same theme, Ms. Lee Yulin proveked the
discussion by suggesting each locality and its characteristics should be
shown in this era of globalisation where people share the same
infermaticn in the world.

Mr. Kitazawa Noriaki pointed out the conquest of non-Western
countries by Euro-American countries in terms of information sharing,
Mr. Nakamura Masato prospected the future vision of the relation
between artists and society and Ms. Mella Jaarsma explained the
position of artists in Indenesia. Ms. Lee Yulin then talked about art as a
communication tool is becoming more media based than conventional
cbjects and she asked for the opinicn to Mr. Miyagawa Keiichi. Mr.
Miyagawa thinks there is a possibility that the alternative activities
weuld go beyond a mere device for communication. Mr. Nakamura
Masato added that such alternative activities reflect the sensitive
reaction in making art more than a communication device.

Mr. Ushiroshoji Masahira expressed his impression on the whole
symposium, defining the aiternative spaces as one of the imporiant
issues in today's art as the existence of public museums is being
questioned.

After receiving some comments from the audience, Ms. Lee Yulin
summarized and closed the symposium.
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Researcher in Residence

Art Exchange Program 01-02
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Exchange Activities

Enkhtsetseg energetically researched and studied museum
management and Japanese contemporary art. She also brought
around 100 paintings from Mongolia t0 hold the ‘Modem Mongolia'
exhibition. Her activities were impressive, strongly supporting her
intention of establishing art systems in Mongolia.

[aks)

Born in Ulaanbaatar, 1964. She graduated from the
Foreign Refations institute, Maongolian National
University, 1992. After studying management and
methodology of cultural program at the Institute of
Gulture, Ukraina, she worked at the State Central
Museum, Ulaanbaatar. She has baen the director of the
Mongolian Nalional Modern Art Gallery since 1998.
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Activity Schedule
September 4 October 6
Arrived in Fukuoka Viewed Lantern Festival heid in Hakata area.
September 8 October 13
Explained her plan of activities during the residency to the Accompanied the volunteer study tour to Hireshima
FAAM volunteers in AJIBI Hall. Volunteer staffs were Prefectural Museum of Ari, Hiroshima City Contemporary Art
assigned. Museum, Hiroshima Art Museum and Peace Memorial
September 11 Museum. @
Gave a talk to Fukuoka Futaba Elementary School students in October 15
AJIBI Hall. (108 students participated) @ @ Visited Kurume University.
September 12 October 18
Started learning Japanese from velunteer staff. Appeared in a TV program at NHK Fukuoka Broadcasting
September 14 Station.
Listened to the Galiery Talk by Thawan Duchange in Asia Qctober 25 to 28
Gallery. Research trip to Tokyo. Visited Tokyo National Museum,
September 16 Museum of Contemporary Art, Tokyo, Tokyo Station Gallery
Went to Hojo-ya festival at Hakozaki shrine with the volunteer and Yokohama Triennale.
staff. November 8
September 22,23 Opening ceremony for the 'Modern Mongolia’. Gave a gallery
Participated in a workshop of paper-making at the Fukuoka talk. Trip to Yufuin for one night @@
Art Museum. November 10
September 24 Gave lecture on Mongalian modern art in the Exhibition
Visited Kitakyushu City. Gallery. (see page 25)
December 3
Left Fukuoka.
.
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The exhibition "Modern Mongolia"
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Dates: Thursday November 8 to Tuesday Nobember 20
Venue: Exhibition Gallery, Fukuoka Asian Art Museum
Organizer: Fukuoka Asian Art Museum

Cooperated: Mongolian National Modem Art Gallery
Ptanning: Enkhtsetseg Dashdavaa

IyovTyIdE EYILOERERN T 3 AELDFRE
gL, [SE0TYILE] BadE. BEll. (T3 V5]
SIEN AT VBN S E, B, IS T v 0 7 —ETAMER
97 SDERE. BB(CHEh. SEOEY DILVEROERELADZET
FICEERBTLEDEE.

Enkhisetseq brought art works from Mongolia and organized an
exhibition, 'Modern Mongolia', in order to introduce Mongolian art. A
wide range of works — 97 works by 40 artists — trom Mongolian
traditional painting called 'Mengol Zurag' to oil painting, sculpture and
graphic art showed a facet of diverse Mongolian art today.
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Teacher Enkhe's Mongolian Contemporary Art Lecture
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Dates: Saturday November 10, from 2:00 p.m.
Venue: Exhibition Gallery

Two series of lectures were initially planned, but later changed to a
single series.

In discussing Mongolian art, knowledge of the nomadic way of life —a
central characteristic of Mongolian culture — is indispensable. The
Mongelian Empire founded by Genghis Khan in the 13th century had a
mobile capital, which moved along with the nomads. In the 20th
century, Mengolia experienced such immense changes in society as
the Socialist revolution, centralization of the government, urbanization
and democratisation, all of which changed the life of the nomads. She
presented an overview of the art in Mongelia developed in such
society.

After the 1921 revolution, Mongolian art entered a new era. With
Mongolian traditional art as the base, Mongolian art absorbed influence
from the Western art and various art mevements are still being born.
Representative oil paintings, sculptures, traditional works of Mongol
Zurag (Mongolian paintings} from the birth of modern art in Mongolia
up to today were introduced using slides.
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Asian Art Festival 2002 <11:30~18:30)
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<11:30-18:30)

Workshop by Noni Kaur (Singapore)

Workshop for parents and children to draw pictures using
colored coconuts and steamed rice. \
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Date: Saturday March 23, 11:00a.m. to 9:00p.m.
Venue: Atrium Garden, 5th Floor, Hakata Riverain, Fukuoka Asian Art Museum

WEATAA NV E LT TP UPEMREE2002 P —DVeSARGT AR ZBEUN LA VEEOTF I LA—F THELR, TNIEE
WEOERGELVED . PUPOREEMREH LSV AT 50, CNFTERCEMRICEODSED ST A BICEEE 7 U7 M\ T/ Iy DX

TTﬂ’”SZﬂi’a':%]:fCL\T‘:TEE‘ETCL\&L‘::_)%T@'CTJ:‘E 2’17’:0 511_330"“‘1530‘? ‘‘‘‘‘ <13:30_15:30>
IMBICHAS O, [FEEEERIN T —L | DR TOI S ACBILTWS P —TA AN 5. =023y 70N T4 —<R 2 AEBSTIFN F J'J Tg '_JE;’f g}fﬁif’” D Workshop by Alak Roy (Bangladesh) "Life"
T 2 Elementa hool children and their parents made birds
7 _ ] R Y L X At g¥ it » o . ) N ry scho a parents made X
VP ORERT — b Ty DIV =TI EXA Y BRDET - T2 AT UL RS INPECRBENS WL EGEOTROEY, AL ESIEL. animals and human figures using clay, which was later to be

BH.BEFLTFIOvFICLIS, fired 10 make terracotta works.

'Asian Art Festival 2002' was held in the Atrium Garden, 5th floor of the Hakata Riverain, as a regional exchange event. The event was organized in
order for those who thought museums were too formal or Asian art was too difficult, and those whao did not have much interest in art and art
museums to invite 1o the Fukuoka Asian Art Museum to get to know more about Asian art and culture.

It was the third event this year and it became a lively art festival with the artists for the Art Exchange Program of the 2nd Fukuoka Triennale taking

{13:30~18:30> {13:30-18:30)

rt in it having workshops and performances while the flea market of Asian goods and art goods was organized as the main event, s .
partin i g p p d 5;1.;31"2!_;‘73‘/ (PED D Workshop by Chen Shaofeng (China)
— v M . PR .
- . Report on Social and Artistic Phenomenon in
[ERmREOH SR SRS Fukzoka"
TR ROFERE |

Prepared six sets of easel and oil paints for the participants
to paint the portrait of Chen Shacfeng at the same time.
The workshop was conducted four times and twerity-four
people participated.
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£11:00~11:15> {11:00-11:15)

F—Td=H Opening {14:30~-18:30> {14:30-18:30)
Far-F3»3AV(IL—  Workshop by Chuah Chong Yong (Malaysia)
{11:00~19:00} <11 =°°'19|=:°I°> ket YF)DI—=oayT "Memary Repository"
FIUF-F—p U= —Fuk Asian Art Flea Marke [EoROBE) The participants created a Japanese style room in the Atrium Garden 1o make a

Flea Market with Asian sundries and goods brought by
artists
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{17:00-17:307

PR Time for the Flea Market

Shopkeepers appeal to visitors with their best oifer.

{17:00~-17:30>
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{15:30~17:00>

J J?CD—’—T#ZHJ:Z)D 293w TeNT+—=< R Workshops and performances by Asian artists AUFA Tt —DqFv—F S
~ o 30-19:00) (514) DT—HvayT

FIU-RUS(AUSYH) O ML \ lh Workshop by Anoli Perera (Sri Lanka) = Wb

{15:30-17:00)

Workshop by

Sutee Kunavichayanont (Thailand)
"So Far So Close"

D—oavT D] " hl\” u'l j‘ "To Weave" ;;;;E'j’??%j_;@}*ﬁ;&?antﬁ The visitors were invited to see the
BUTR—iLDOE —OFERHIIO—FOFEESLT, Hanging ropes fram the ceiling of the lobby in front of HORE. VA AILER 2. pictures hang from the bars fixed from
BHELND—TERUEDED. H2DRDLT, the AJIBI Hall, the artist invited visitors o tie or ; ceifing of the Atrium Garden using
BRI TUL T, ' rﬁ:ﬂ&aﬂ)lﬂ%_l binoculars and answered quiz
entangle the repes to create one work. BEn T A TR FRRESSS, .

"Breath Collecting"
The visitors inflated rubber-made baby
elephants.
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{16:00~16:20> {16:00-16:207

XRBXREERHERSE

ko942 PO (ZEv/I—)D Performance by Tun Win Aung

T4 —2 A Tisness] (Myanmar) "is-ness” _ s m A & B & U . BEASE
A e e ool aocea e ol it aable 812 2001, 925 |EEATE | EECFUFITE 2001 PUPTYRAR FUPO VE HEoEBD 7 NOTRRAN | SREL
@ cnar 2001.10.25 | FETHE SHOEVILER NERDIRBN BERES TYILRGR
200110, 9| BOsE @ | EYILEMA~OET BHrYTEIRTRESR BENORCEOBO EVIILERE
2001.12. 21 | EFHE (57 | EILF —T A A LTV ADHRE HRR

2002. 3. 8| AR ME FUTEMEE002 7B A FUPRRRE
S47IVY—k Live Concert 2002, 3.12 |FEAEE | WILEE [PUPRMREN— T BB AR Y A7) 7P T
= : o3 = I inili icians in Fukuoka
B A ISR LT WSR2 — v /D Mini live concert by musicians in *
= LR 2002, 3.21 | SEE™ 7 PR AREL002 e ——
00~12: = : ? ¢12:00-12:30) Hasegawa Mondo — - - - -
{12:00=12:30 SEIBA= 2002, 3.22 | e 4= [REDE]wE =i e By V7 & H—-a—1J
{13:00~13:30) tHEr X & {13:00-13:30) Yamoto Mongo
. 2002. 3.24 | ;e AFHE FUPOFEEERR ASVNEETHEOEGR FREAR RN CEmhEE FIUTENEE
{14:00~14:305 ~AHBED LR {14:00-14:30) Tonchi Pickles
{15:00~15:30> A& {15:00-15:30> Tsukiyo
{18:00~18:30) 7 {18:00-18:30) Nazio
HRITO5 4 Special Program
{19:00~21:00) (19:00-21:00> _ . Newspaper Articles of the Exchange Activities
FMZROU & &F [B@EERS A TANYvIL] "Japan:Korea Exchange Live Special _ ‘ .
B P B SEEEDSEEEE Fr - JOER. NHKE Co-featuring by Japanese Jazz pianisl, Itabashi Fumio and Korean drummer ) )
E];Elgégéiﬁjb Eﬁg;?;iéi;[Eﬁ};uuﬁ@%%ﬁ&b‘caﬁuﬁm—j[;TF;%‘EL,]‘CU Choi Sor. Tha live concert was organized by NHK Fukuoka Broadeasting Date Newspaper name Article title Covered event
Station in the AJIBI Hall, as a part of 2002 Japan-Korea Exchange Year. Sap.25,2001  Nishinippon Stimbun 5001 Asian Month information Art Exchange Program
Towards the center of Art Exchange and others
Oct.25,2001  Yomiuri Shimbun Modern Mongolia 97 works by 41 artists Mongolian exhibiticn

Serial lecture is held

Nov. 8,2001  Mainichi Shimbun {evening ed. ! Invitation to Mongolian art Mongolian exhibition
Art exhibition at the Fukuoka Asian Art Museum

Dec.21, 2001 Nishinippon Shimbunieveringed.!  Winds of Artist in Residence 2001 Winds of Arlist in
Residence 2001

Mar. 8,2002  Nishinippon Shimbun ‘Deban’ Asian Art Festival 2002 Asian Art Festival
Ms. Horikawa Lisa

Mar.12,2002  Nishinippon Shimbun Cultural topic  Asian Art Festival 2002 Asian Art Festival
Mar.21,2002  Asahi Shimbun Asian Art Festival 2002 Asian Art Festival
Mar.22,2002  Nishinippon Shimbun Discussion on Place of Expression Lee Yulin

Art Symposium in Fukucka Asian Art Museum

Mar.24,2002  Nishinippon Shimbun Talents and Exchange in Asia Aslan Art Festival
7 artists from 8ri Lanka and cther countries to show their works

. | .
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Fukuoka Asian Art Museum

General Outline of Artist and Researcher / Curator in Residence Program

1. General Ruie

The Qutline is laid down in order to execuie the Artist and Researcher/ Curator in Residence Program in Fukuoka Asian Art Museum {hereinafter referred 1o as the FAAM).

2. Aims

The Program aims at deepening the citizen's understandings and interest in Asian art, improving the guality of regional culture as well as becoming the centre for exchanges of Asian art by
inviting Asian arists, researchers and curaters to the FAAM for a certain period of time for various exchange Program with the citizens.

3. Content of the program

(1) Applicants shall be examined in the FAAM Board of Management.

{2) The FAAM shall provide an accommodation inside Fukuoka City for the invitees and support their activities in the Open Studio and Research Rooms for Invited Guests in FAAM.

{3) The FAAM shall arganize art exchange Program for the citizens with the invitees during their stay.

(4) The FAAM shall organize an exhibilion, a symposium ar its equivalent 1o show the achievement of the residential activities at the end of the Program and make a report on the activities.
4. Conditions

QOther matters than those specified in this General Outline shali be decided separately.

Supplemantary Provision

This General Outline is valid from 1 June 2002.

Outline for the Artist in Residence
1. Purpase of invitation
The Program aims at providing the citizens with opportunities to actively enjoy artworks and deepening thetr understandings and interests in art-making activities and Asian ant by inviting
Aslan artists to the Fukucka Asian Art Museumn (hereinafter referred to as FAAM) for and extended period of time.
By promoting the sxchanges among artists and local art world, the FAAM aims to be a place for experiments of new expressions for the artists as well as a place for mutual understandings
of the contemporary art scene in Asian countries.
2. Organizer
The Fukuocka Asian Art Museum
3. Form of execution
(1) Applicants
The artists should satisfy the foliowing conditions.
a. The applicants should possess sufficient experiences and/or future prospects in the art field as well as Asian nationalities specified by the FAAM or Asian origins with other nationalities
{excluding the Japanese and residents in Japan).
b. The applicants should speak enough English or Japanese ta communicate in daily life.
<. The applicants should be healthy enough te live in Japan.
(2) Number of artists in residence 4 artists
(3) Period of invitation 3 months in principle
(4) Place for art-making and accommodation
Accommodation inside Fukuoka City is provided by the FAAM. The artists make their artworks in the Open Studio of the FAAM and other pfaces.
(5) Conditions for invitation
The artists sheuld satisty the matters below in making artworks.
a. The artists should submit a detaiied and specific plan of their art-making in advance.
b. Art-making should be open to public,
. The artisls should hold some events during their residency in which the cilizens can pariicipate. E.g. Making a work that involves the citizens {a work compieted by activities of
audience), open studio, workshops and lectures
d. Exhibition of the warks made during their residency is held in the FAAM at the end of the Program.
¢. The warks made during the residency belong to the artist.
(6) Expenses borne by the Organizer
The arganizer shall bear the expenses below within the budget of the Program.
a. Return air ticket
b. Allowance for stay
c. Expenses for art-making
d. Expenses for instalment of works and refated projects for the art exchange Program
e. Feg for international travel insurance
(7) Further assistance
a. Providing the place for activities
b. Arrangements of accommodation
c. Assistance in case artists needs for their art-making
d. Introduce a language courses (Japanese, English) during the period of stay
e. Guidance for the stay in Fukuoka

Outline for Researcher / Curator in Residence
1. Purpose of invitation
The aims at leading the Fukuoka Asian Art Museum (hereinafler referred to as the FAAM) to the world-known information centre of Asian art studias and seesking for new possibilities of
developing Asian art exhibitions by inviting researchers and curators of Asian modern and contemporary art to the FAAM far an extended period of time.
It also intends to deepen the understandings and interests of the cilizens in Asian art and elevate the quality of local culture through interactive exchanges between the researchers/ curators
and the citizens.
2. Organizer
The Fukuoka Asian Art Museum
3. Form of the execution
(1) Applicants
The researchers/ curators should satisfy the conditions below.
a. Researcher: An individual with sufficient experiences and future prospects in studies of Asian modern and contemporary arl. Any nationality is accepled.
b. Gurator: A curater of an art museumn ar an equivalent facility who possesses sufficient experiences in organizing exhibilions of Asian modern and contemporary art. Or those who have
other equivalent experiences and future prospects of actively working in the field of Asian modern and contemparary art. Any nationality is accepted.
c. The applicants should speak enough English or Japanese to communicate in daily life.
d. An individual who are healthy enough to live in Japan
(2) Number of the researchers/ curators 2 individuals
(3) Perlod of invitation 3 months in principle
(4) Place for research/ planning exhibitions and accommodation
The researchers/ curators stay in an accommodation inside the city that the FAAM provides.
(5) Conditions
The researchers/ curaters should satisfy the matters balow in making their research/ planning exhibitions.
a. Detailed research theme and plan of activities must be sent to the FAAM in advance.
b. Researchers are expected to host a symposium ar anather kind in relation to their research theme during their residency.
¢. Curators should plan, prepare and hold their own exhibition in Asia Gallery or Artists' Gallery of the FAAM and an art exchange event related to their own exhibition.
{6) Expenses hormne by the Organizer
The Qrganizer shall bear the expenses below within the budget of the Pragram.
a. Return air ticket
b. Allowance for stay
¢. Expenses for research/ planning
d. Expenses far holding an exhibition and other related art exchange events
e. Fee for the international travel insurance
{7) Further assistance
a. Providing place for research/ planning
b. Arrangement of accommadation
¢. Introduce language courses {Japanese, English) during the period of stay
d. Guidance for the stay in Fukuoka
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