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Saya Saw (Myanmar)

“Portrait of Royal Family” Gobindram Chatera (India)
late 19th - early 20th century “Portrait of Asaf-ud-Daula” early 19th century
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[TEL] 092—-263—1100 [FAX] 092—-263—-1105
[WEBSITE] http://faam.city.fukuoka.lg.jp/
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Luong Xuan Nhi (Vietnam)
“A Reading Girl” 1940
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George Keyt (Sri Lanka)
“Still Life with Lemons” 1946
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Chen Chin (Taiwan)

“The Women of Shantimen Area” 1936
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Khien Yimsiri (Thailand)
“Musical Rhythm” 1949
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Ravinder Reddy (India)
“Woman Holding Her Breasts” 1998
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Fang Lijun (China)
“Series 2 No0.3” 1992

Amanda Heng (Singapore)
“Another Woman No.2” 1996

Tserennadmidin Tsegmed (Mongolia)
“Orkhon” 1993




