Foreword

Fukuoka Asian Art Museum has been conducting the
Artists in Residence Program (an opportunity for
visual artists to stay and work for a long term) since
1999 for Asian Artists to realize its fundamental
principles of encouraging friendship and exchange
between the people of Fukuoka and Asia through art.
As of 2022, 115 artists and researchers have stayed
in our museum, many of whom continue to work

actively worldwide.

In this first residency period of 2022, we have invited
two artists, Lee Byungchan from Korea and Leeroy

New from the Philippines, for an approximately

three-month stay from July to create artworks and

organize a workshop with the citizens. The two
artists developed their concepts and techniques for
their works, inspired by new encounters with the
people, landscapes, and cultures of Fukuoka. | hope
our visitors will enjoy seeing the results of the two

artist’s residential art-making in this exhibition.

Lastly, | would like to express my sincere gratitude to
the many people for their support and contribution

to this Artist in Residence Program.

Iwanaga Etsuko
Director, Fukuoka Asian Art Museum
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Leeroy New

Ectoplasticity

Leeroy New
For Bakunawa and Balete, the works that took form during
my two and a half months residency at FAAM, | continued to
explore a speculative fantastical world realized through a
personal challenge to strictly use surplus materials produced
in our environmentally problematic times. The most
ubiquitous of these surplus materials being PET bottles which
were quite easy enough to collect locally due to a well

implemented and socially practiced garbage disposal system.

The creatures and mythical forms in my work draw from a
wide source of personal, mainstream, and historical
influences but made manifest via the lens and hands of my
specific upbringing. My stay in Fukuoka initially involved
collecting already segregated bags of PET bottles on my own
as my Philippine survival instincts have taught me, but
eventually with the help of the FAAM curators we established
a system where almost everyone from the museum staff and
volunteers brought over their weekly share of plastic bottle
wastes. It seemed that even with this relatively small network
of people the amount of ‘materials’ we could accumulate
would allow for me to make a substantially immersive world,
if not a troubling plastic world. In the end these discarded PET
bottles have taken on the form of ghostly synthetic mutant
versions of the mystical Balete tree, a sacred tree in South
East Asian lore, and the moon-eater Bakunawa in pre-colonial
Philippine myth, both entangling themselves over and
around the Temple site as well as the interiors of FAAM, as

plastic does everywhere else.
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WERFTOEREAR Exhibition view at Myorakuji Temple
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Ghost in the Bottle

Nakao Tomomichi (Curator)

There seem to be three undeniable characteristics in the
previous works by Leeroy New. Oneis the “de-humanization”
asfrequently seen in their alien-like forms, another is the
“de-consumption” of materials by reusing the discarded
PET bottles, and the third is the “bricolage-like” methodin

his art-making.

The alien-like forms which are representative in his
works, are not simply the reflection of sci-fiimaginations
but also the reality of many people in societies who
were deprived of their humanity. The works he created
in Fukuoka embrace the point of view as an outsider,
however, his method of de-consuming and bricolage-like

use of the materials seem to have become more visible.

He collected large quantities, but not too many variations
of PET bottles in Fukuoka. The cheerful Filipino artist
really enjoyed finding his way to unexpected formative
transitions and inspirations which arose from this limited
condition he set for himself. The way of his art-making
resonates with the word bricolage, aterm used in the field
of cultural anthropology (which means to divert something

in a different way from the original context).

His attitude to the materials contrasted with that of
Lee Byungchan, who also used consumptive petrochemical
materials. While Byungchan prepared almost everything
in Korea, Leeroy persisted in using locally collected
materials. Therefore unlike his previous colorful works,
these PET bottles - all of which manufactured in Japan
are transparent, hence looked a little monotonous at
first - made him possible to create, in his own word, a

“ghostly” world.

ETN L NERER
Model: Ogasawara Moe

FRTERCER

Reports of Residency

A : 7A 258 ~10A11H

Period of Residency : July 25 - October 11
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July 26 Start Working
Started collecting plastic bottles, preparing for art-making.
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July 31 Day trip to ltoshima
Visited an art residency space STUDIO-KURA

and Fuji Hiroshi’s studio where he got lots of
PET bottles
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August 6 Artist Talk by the Residency Artists
Voices: SeoulxManilaxFukuoka
Introduced previous works and projects, including wearable
sculptures and original characters wearing them, as well as
sharing plans for the art-making in Fukuoka
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August 9 & September 24

Studio Visit by Students from Meiko Gakuen High School and
Kyushu Sangyo University
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September 25
Photoshoots for Aliens of Fukuoka in several places including
rooftop space at the Reizensou. Featuring two performers,
Ogasawara Moe and Li Tao.
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September 30 - October 3
Exhibition during the FaN Week Hakata Old Town Festival 2022

Two Large installation works, Z and
Ectoplastic Balete in Myorakuji temple.
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October 6 - November 8
Winds of Artist in Residence Program 2022
fthe City : L xLeeroy Ne
Installation of the three works at Fukuoka Asian Art Museum
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October 8 Gallery Talk
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Bornin 1986, Mindanao, the Philippines
(currently lives in Manila).

He creates a diverse range of works
from the gigantic installations that
occupy the urban landscape to the
performance work with the dancers
wearing the costume that evokes us
the image of unknown living organisms
living in the deep sea or universe. In
""The 4th Fukuoka Asian Art Triennale
2009", He installed a large sculpture
work at the museum entrance.
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Ectoplastic Bakunawa (2022)
PET bottles and others

Ectoplastic Balete (2022)
PET bottles and others

Aliens of Fukuoka (2022)
Photographs (by Kawasaki lttoku)
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WINDS OF ARTIST IN RESIDENCE 2022
LEE BYUNGCHAN x LEEROY NEW
INDWELLERS OF THE CITY
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Lee Byungchan

Notes

| put a 1,000 won bill* inside, surrounded by a quiet
mood.

Then, pray as much as the same amount for 1,000
won. Then again, | puta 1,000 won bill to pray for as
muchasit’sworth.

The offering box is dark inside, and because both
1,000 and 10,0000 won bills weigh the same, | can
say it makes a high-cost performance. Always with
sincerity, | send a prayer for plastic. Even if it was just
a piece of paper that | used, | could not help but wish
that the capital would eventually increase to be
mine, and this feeling already grew enough to fill up
the offering box. Although my desire might seem
wrong or inappropriate, | am not ashamed because
no matter what, | cannot escape from this era.

*1,000 won is equivalent to 100 yen.

About My Work

6 objects shaped like creatures will search for
people’s crystal clear breath.

I will explain invisible expansion of the capital and
bizarre ways to achieve the goals.

Description of the plastic god, seemingly standing in
a dark place just like the inside of an offering box, is
the result of my wish for facilitating consumption.
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Exhibition view at Tochoji Temple
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Breaths of the Consumption God
Igarashi Rina (Curator)

Suspiciously beautiful, a shining “creature” moves above our heads
like it is breathing while making rustling sounds of the vinyl. Thin
pointed black vinyl legs similar to those of insects. An excessive
mass of round-shaped lumps made out of plastic films looks like
reiterating its cell division. Although it sends out a grotesque
feeling of disgust, the “creature” composed of 6 objects with
colorful tentacles of lights that draw our attention came into this
world through the cracks of capitalist society.

Lee Byungchan encountered plastic bags as his material while
living in the new city located in the suburb of Seoul. Convenience
stores in town where we can pop in anytime, anywhere evoke
people’s desire for consumption, and whether rich or poor, would
buy the products and equally get the plastic bags. Plastic bags are
one of the creatures which inhabit the ecosystem of capital
generated in the city.

From August to September, in the artist’s studio at FAAM, Lee
Byungchan sat for many days like he had sunk in the mountains of
plastic bags, melting the edges of the vinyl using fire and connecting
them as he was training himself. Later, those disposable plastic
bags turned into a huge creature. An invisible monster dwelling in
the city where the capital is swirling — the plastic god— appeared

in this real world by the hands of Lee Byungchan, just like a shrine
maiden entrusted with the oracle.

The works of Lee Byungchan will not remain. The creature is to be born
in a specific time and place, just to live once and vanish afterward.
There’s no guessing when or where you will get the next chance to
witness the “creature” in front of your eyes.
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Period of Residency : July 21 - October 12 (August 16 - 28 Temporary Leave)
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July23 Start Working
By using the materials from Korea, started making artworks.

Protrusion that look like octopus’ s suckers were applied to flat
vinyl materials,
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July 31 Day trip to ltoshima

Visited an art residency space STUDIO-KURA and Fuji
Hiroshi's studio
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August 6 Artist Talk by the Residency Artists

Voices: SeoulxManilaxFukuoka

Introduced previous works, with reference to urban

development in Seoul where he works, as well as sharing plans
for the art-making in Fukuoka
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August 9 & September 24

Studio Visit by Students from Meiko Gakuen High School and
Kyushu Sangyo University.
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September 30 - October 3

Exhibition during the FalN Week Hakata Old Town Festival 2022
Large installation work (6 pieces of objects) titled Creature
inside the garden of Tocho-ji temple.
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October 6 - November 8

Winds of Artist in Residence Program 2022

Indwellers of the City : Lee Byungchan xLeeroy New
Installation of Creature at Fukuoka Asian Art Museum
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October 8 Gallery Talk
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October 9 Workshop
“Breathing Vinyl Sculpture”
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Born in 1987 in Korea (currently lives in
Seoul)

As if giving a life into inorganic objects,
he turns plastic objects into a new form
of life or ecosystem by lighting and
moving the sculpture and creates a
large scale installation that emerges a
strange and fantastic landscape in the
city. His works have been shown in the
"PyeongChang Biennale" (2017) and
"Nature, Life, Human" (Museum of

Contemporary Art Busan, 2019).
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Creature (2022)

LED, optical fiber, plastic bag, reflection
film, air motor, plastic
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