Installation at Tufts University Art Gallery, 2015
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Parallax

2013

3 channel (single image) animation
(15 mins. 26secs.)

Collection of the artist

This work is created through the artist’s residency in United Arab
Emirates (UAE) in 2011-12. She researched the cultural hybridity and
historical layers of the region facing the Strait of Hormuz and this
resulting work was presented at Sharjah Biennale in UAE, 2013,
curated by Hasegawa Yuko.

The title means a different view of objects seen from different
viewpoints. The animation starts with a flock of Gopi’s hairdos taken
from miniatures, but the enlarged flow of red and blue paints and
semi-abstract forms difficult to identify are dominant, proving the
artist’s new development away from traditional miniatures. In the
horizontally long scree, framing moves vertically and horizontally;
both the forms and backgrounds rotate, which shake viewers. In
particular, this work focuses on extreme enlargement and reduction
in scale as another kind of “parallax.”

Reflecting the artist’s experience in the state with 7th largest oil
production in the world, oil-like black liquid springing out and oil wells
reminiscent of white Christmas trees appear. However, the Christmas
trees break into pieces with large sound of explosion and gunshots, so
as to represent the history of frequent wars in this region. The small
flying forms, when enlarged, are found as arms with clenched fists as
those from multi-armed Hindu deities, which may refer to the
unsuccessful struggles in the region. Next, the whole screen is
occupied with two figures connected in their lower bodies. The artist
explains the image is inspired by a Pakistani caretaker of an old
cinema remaining in Sharjah. One of the heads is a skull to represent
the series of life and death.

In the last scene with the Gopi’s haidos flying in six circles (or
spheres), poems written by three poets in Sharjah in the artists
commission are recited. The poems are about the local and personal
history, anxiety and separation of lovers, spiritual journey, etc., read in
Arabic, which fascinate viewers with sound rather than meaning. The
work ends with the disappearance of circles with each different
movement, leaving audience unsolved mystery.

As the title indicates, the too wide screen forces viewers to change
their standpoints due to the difficulty to get the whole view. It also
means the impossibility to hold a fixed and privileged vantage point in
regions where diversity of ethnicity, languages, and cultures left
multi-layered history; the people who live there have to keep
changing their locations to measure difference of views from those of
the others—thus PARALLAX is an inescapable experience which all

who live this globalizing world have to face.

7 w32 7 o7 T

i - SO
ZHICSER

Ve T,

VoA —

The 32nd Fukuoka Prize Arts and Culture Prize

Award Commemorative Exhibition

Shahzia Sikander
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We are pleased to present animation works by Shahzia Sikander,
artist from Pakistan and based in United States, in commemorating
her award of the 32nd Fukuoka Prize (Arts and Culture Prize).

Sikander is a revolutionary artist in the miniature painting which
has been created for hundreds of years in Indian Subcontinent
(present India and Pakistan). When the miniature was deemed no
more than souvenir for tourists without any creativity, she attempted
experiments in the narrative including her autobiography and social
criticism as well as formal and spatial innovations based on
traditional technique of miniature she mastered at National College of
Artin Lahore. After her successful revival of the miniature as
contemporary art, “neo miniature” is established as a significant
genre of Pakistani contemporary art today.

After Sikander moved to U.S. in 1992, her challenge developed
even more overwhelming in the juxtaposition of alien subjects,
fragmentation of images, transformation of pictorial frames,
along with political subjects including critique on the racism,
contemporary Imperialism, and the feminism. Later she amplified
the possibility of transgression of frames and complicated depth of
spaces inherent in miniature from its minimum size to large
installation works with semi-transparent paper. These works
attracted international attention resulting in exhibitions at art
museums in Western cities, participation in international
exhibitions, and commission of public art.

An evidence of Sikander’s continuous exploration of new
technique and theme is a series of animation works since 2001. In this
exhibition, we present SpiNN, one of her early animations with
digitized miniatures created by herself; Disruption as Rapture with
diverse experiments in motion with more advanced film technique
applied on classical miniatures; and Parallax on a huge screen dealing
with history and culture in regions facing Strait of Hormuz (gateway of

Persian Gulf) apart from images from traditional miniatures.
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SpiNN

2003

Animation (6 mins. 30 secs.)

Collection of Fukuoka Asian Art Museum

Thisis one of the artist’s earliest experiments in animation
with her own miniatures. The video opens with a scene of durbar
hall originally used for the court or meeting supervised by kings or
maharajas of Mughal, but the rulers are absent in the center who
are supposed to dominate the scene, which is instead occupied by
numerous nude women. They are Gopis, milkmaids and passionate
admirers of Krishna, Hindi god. Soon their hairdos separated from
bodies rotate like a flock of birds or swarms of insects, to invade the
space. The hairdos become a black mass and followed by a
silhouette of a winged angel. They are replaced by a group of
angels flying with fluttering scarfs, overs a landscape of a vast
natural field. Other angels in Western iconography appear but soon
disappear. Next come a woman in sari and European Venus (1)
which seem to represent a unity of Eastern and Western cultures, or
the solidarity of women, blessed by the angels. In the last scene,
the beautiful landscape remains, but disturbed by demons
including one brandishing a hammer.

The development of images as such enables feminist reading:
women in collective and solidarity occupy the space of men (king,
Maharaja, Krishna) to deconstruct it, and form a community for the
liberated in the beautiful nature. However, the black mass which
disturb the architectural structure with rotation and intrude to the
space look ominous like a flock of crows or combats, and the
demons could imply the women'’s victory is no more than a fantasy.

The artist gave a strange title, SpiNN (2), with a common use of
“spin” for visual spinning of images such as hairdos, but it also
means biased information delivered by politicians or corporates in
press conferences etc. as “spin propaganda.” The two Ns remind us
of CNN, one of major TV stations in U.S. It is difficult to read political
connotations in this work but the title could have reflected the
situation in which biased information and attack to Muslims in

American opinions after the terrorist’ attack in September 11, 2001.

(1) The image of Indian and European women appears in Sikander’s miniature Sly Offering (2001).
(2) Sikander's works with the same title include three miniatures with images which do not appear
in the animation work.
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Disruption as Rapture
2016

Collection of the artist
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Animation (10 mins. 7 secs.)

This work was commissioned by the Philadelphia Museum of
Art and is based on the miniatures from its collection, the 18th
Century Indian manuscript Gulshan-i * Ishg (Rose Garden of Love).
The manuscriptis with a long Urdu poem by Nusrati, 17th Century
Deccan court poet. The story in the verses is, according to
Sikander, “a classic tale of love, longing, separation, and union” and
“Love story emerges as a metaphor of a soul’s search for, and
connection with, the divine.”

Soon after each scene appears, it is erased without disclosing
the story behind. Black forms (haidos of Gopis used in SpiNN)
which swell upward, firework-like rainbow-colored form (fairy’
wings), pink flowers, green leaves, and white dots completely cover
the pictures, and the frames are vertically moved. Such
movements in between the scenes rather than the story seem to
be the focus of this work. The artist attempts to fluidize the solid
structures of classical paintings with movements in various
directions (in this work, vertical movement) and shift of viewpoints
(or change of framing by a camera), which is a development of the
artist’s experiments in miniatures but in animation technique.

We need to rely on our imagination to trace the stories of King
Bikram and his son Prince Manohar told in the original verses, but
we can find adventures and encounters the protagonists
experience in their quest of spiritual salvation or partners—saved
by angels; visiting an acetic surrounded by snakes, scorpions, and
dragons; beheading a giant demon to save a woman; sailing in
pitch-dark sea, and so on. The scenes are filled with unidentified
anxiety and gloom, but the dots of glorious light over the last
picture give the protagonists and viewers a sense salvation.

The sound of this work is created by a collaboration of Du Yun
(1977-), composer from Shanghai much acclaimed in New York,

and Ali Sethi, (1984-), vocalist from Pakistan.



