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Special summer holiday exhibition of Asian artworks featuring
insects. From praying mantises to butterflies and ants, as well as
pests such as flies and cockroaches, this show features a whole
world of insects
(see P2 for more
details).
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" Insect Series No.5 (Mantis),
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In this edition of
Collection X, we look at
the work of two artists
caught up in the
turbulence of the 1960s
and who both fought
against giants monsters.
By exploring the work of
these two contemporaries,
we can gain insights into
the era during which they
worked (see P3 for more
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Room for FAAM Residence Program:
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Introducing three workshops
that have helped deepen an
understanding into Asian

culture. Perhaps you can
participate in two of these!? (see P4 for more details).
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At the Crow's Bakery display,
you'll find 84 delicious types
of bread arranged on a large

table, baked by a crow (see
P3 for more details).
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Asia Gallery: Adult ¥200 College & High School ¥150 *Free for Secondary school and under

RBEDHLVZ2—2DFTIE. 12A1HEZFELTVET, The nextissue of Ajibi News will be out on 1 December.

https://faam.city.fukuoka.lg.jp TEL 092-263-1100
T812-0027 BRATES X T/IHAT3-1 YL A vy 2—E)LT7 - 8F
7 - 8F Riverain Center Bldg., 3-1 Shimokawabata-machi,
Hakata-ku, Fukuoka, 812-0027 Japan
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FAAM has also implemented a number of other measures to keep our community safe from the effects of Covid-19. Please visit our website.
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Fukuoka Asian Art Museum

B3] Access
BTk By Fukuoka City Subway
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From Tenjin Station: 1 minute
By Nishitetsu Bus
Kawabata-machi/Hakataza-mae bus stop

By Car

Alight at Nakasu-Kawabata Station and take Exit 6
From Fukuoka Airport Station: 9 minutes / From Hakata Station: 3 minutes /

From Dazaifu: 7 minutes from Chiyo Ramp, Urban Expressway
From Kitakyushu: 5 minutes from Gofukumachi Ramp, Urban Expressway
*Enter Hakata Riverain Bldg underground parking from Showa-dori

Fr7Y—FERME 9:30~18:00 (£ - £RIF20:00FT) XX r>Y—AZE, BE30HHET
FAEERFRT 9:30~19:30 (&8 - £RIF20:00FT) XHLUVHK—IL. 7—hHT7xHE
heEE EKIER GKEENRADBARZORFH), F5K « FIh (12/26-1/1)
Gallery Opening Hours 9:30-18:00 (until 20:00 on Fri and Sat) *Last admission is 30 minutes before closing.
Museum Opening Hours 9:30-19:30 (until 20:00 on Fri and Sat) *Including Ajibi Hall and Art Cafe.
Closed Wednesdays (or the following day if Wednesday is a national holiday),

New Year’s Holidays (26 December - 1 January)
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Ajibi News

Fukuoka Asian Art Museum News

“Ajibi” is a nickname of the Fukuoka Asian Art Museum
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From “Bug Catching in Asian Art!” Nalini Malani (India) Cassandra's Gift 7: The Sense of Touch, 2009 (detail)
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Sumi Takamasa (Japan) Armored Cross Mantis, 2002-03
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This artwork is modeled after the Orchid Mantis, which has the
appearance of a flower. With its red eyes and forelegs on either
side like a human, it could be a character from a show full of
special effects. But don't get too mesmerized by its beauty — you
might get caught by its sickle-like pincers!
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Yu Huali (China) Let one hundred flowers blossom., 1962
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Butterflies appear to
dance among young
women jostling for
attention as the most
beautiful. With their
pretty fluttering motion
and beautiful colors,
butterflies hold a joyful
role in the artworks of
many countries.

This exhibition compiles artworks from throughout
Asia that feature insects. From cool insects to cute

CLLERPHDLLRIFBESAL FIZ and even unpopular ones, such as flies and
#&  cockroaches, this show may change your attitude

B EAN- S B TWBE. FPARABRENRDNT(ZAE1? - TE towards insects. But first, let’s explore some of the
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different insects you might encounter.

:l-:‘- 7 1) Cockroach

RZATI - AAVE (Z4VEV) (TRTOHDICHINIZKE) 19945
Manuel Ocampo (Philippines) Paradise Open to All, 1994
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This cockroach is dressed up as Jesus Christ, wearing a crown of
thorns. By choosing the despised cockroach as a symbol of

Catholicism, the work shows the two extremes of holiness and
profanity.
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Thawan Duchanee (Thailand) Future, 1989
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This creation features
feathers like cicada wings
and the horns of stag
beetles, but the hands and
feet of a human. It brings to
life the artist's image of the

future that only insects will
survive a nuclear war.
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What do you imagine when you hear the word 'monster’? Perhaps
Frankenstein from the iconic novel, or a werewolf, or even a demon? In this
exhibition, we feature the world of the leviathan. Legend has it leviathans
were brought into the world to protect humans and their property. However,
they became powerful and sometimes ran out of control, becoming ugly and
oppressive. In this FAAM Collection X, we compare a ‘'monster’ visualized by
Dadang Christanto as having ruled Indonesia for 30 years, and another one of
Panya, which toyed for a long time with the lives of people in Thailand and

Indochina countries, and explore the meaning of both artworks.
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Dadang Christanto (Indonesia)
Bureaucracy, 1991-92
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Panya Vijinthanasarn (Thailand) The Cold War, 1979
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For the first time in two years,
FAAM will hold the Ehon Museum
exhibition (Edition 15), themed
'Power to Connection’. In the My
Dress corner, viewers will be able to
see works created during last year’s
online-only A Dress Just for Me

program. Children can project AEKRZ4— Event poster
different patterns onto a wall P i
showing a rabbit wearing a white ORieko Nakagawa ©Yuriko Yamawaki
dress, allowing them to create an T T
improvised fashion show. The W *’rl'wq‘fﬁh:.. w
exhibition also features giant eggs o # (M ,? 1 )
from Guri and Gura, cave paintings "@ X :V v
by artist MAYA MAXX, and the coner |, £ :

of Crow’'s Bakery. FAAM has created % ’
a Covid-safe environment for you to 6 ;;@:
enjoy and communicate with the B ¢

picture books and accompanying -

: il L7 vE—-2y
graphics, so make sure to visit! L E T (2 CE)
Nishimaki Kayako My Dress
Kogumasha
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Room for FAAM Residence Program: Vo[.2 Making and ExPeriencing Asian Culture
6824H(K) -98218(KX) | 7Y 7F+3Y— Thu 24 June - Tue 21 September | Asia Gallery
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Through hearing artists’ stories from around Asia told in
their native languages, children participating in FAAM's
artist-in-residence workshops can experience overseas
cultures. In the 22 years since FAAM opened in 1999, the
museum has held 300 such Asian artist-led workshops.

In the Vol. 2 Room for Residence program, FAAM featured
the Summer Workshop Special in continuation from last year.
Here, we introduce the previous workshops of three artists
who have helped to deepen an understanding of Asian
culture. The artworks they produced during their residency
are also exhibited.
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In the ‘Make Indian Patterns with
Masking’ workshop (2017), the
children learned about life and
culture in India from the artist
before making traditional Indian

TS BT EE 2002, THDT— 233y patterns using liquid rubber.
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In Alak Roy's workshop Life’, held

during the Asian Art Festival 2002,

groups of parents and children made

terracotta animals and people based on a4y 20024

originals created by the artist. A Study, 2002 R

Revisiting History and identity, 2017
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Le Hien Minh (Vietnam)
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In the ‘Let's Make Vietnamese Masks'
workshop (2019), the children made their
own celebrate masks out of Vietnamese
masks traditionally worn on New Year and
other auspicious occasions.
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Five Questions, 2019
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My Favorite Piece

from the Asian Gallery
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In this section, we invite special

guests from various career
backgrounds to name their

favorite FAAM artwork.
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Emplyee at Myanmar restaurant KYAW ZAYYA
(Yoshizuka district, Fukuoka Higashi-ku).
Originally born in Bago in 1992, and grew up in
Yangon. After working in several professions
including as a gardening designer, moved to
Fukuoka in 2017 to study Japanese for two
years before enrolling at an international
animation college. Since graduating from the
college in 2021, has worked as a volunteer in
the Asia Plaza space at Yoshizuka shopping
arcade’s Little Asia Market, working full-time
there since May. Dreams of teaching children
about the culture of Japan someday, after
returning to Myanmar.

Saya Pon (Myanmar)
Shwedagon, c. 1917
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Remembering a historic pagoda, praying
for the present

Myanmar is renowned for its many pagodas, the most
famous among them being Shwedagon Pagoda in
central Yangon. | lived right beside it until | graduated
high school, so it’s filled with memories for me. This
work was completed in 1917 and it looks very different to
how | remember it, which is interesting in itself.

The work appears to depict a festival in which a large
boat-shaped float is drawn through a crowd. The people
gathering at the pillar on the right seem to be
competing to climb it which was oiled, while the person
at the very top appears to be an important priest. In
Myanmar, priests had a status as exalted as a Buddha,
and were often depicted seated in high places.

| always used to visit Shwedagon Pagoda to pray. At
the moment the situation in Myanmar is difficult, and |
can’t go home because of Coronavirus. | would like to
pray to this image of the pagoda for my home country.
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A pictorial map to take us around Asia
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https://kodomo-abc.org/ouchi-ehonmuseum/asia-map/
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Last year, a number of Ehon
Museum contents were displayed
online. One of them was this
pictorial map that introduced
different Asian countries and the
works housed at FAAM. Join the
cute characters shown, and try this
journey for yourself around nine
countries and regions of Asia.
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A work by one of FAAM's former residential artists would be
selected from display works, exploring themes such as the

background of the work or the artist’s intent. 2) BEAT
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present the Fukuoka City Seniors Program, a reminiscence for
senior citizens. By viewing objects and images from the past,
the elderly participants would be encouraged to remember and
talk about their own past. This form of psychotherapy would
have the effect of stimulating and restoring cognitive function.

The program took place across five sessions. The first session
brought participants together for a face-to-face interview,
while the second session encouraged them to talk about
photos of Fukuoka and music played on a record-player held at
the Fukuoka City Museum. In the third session, participants
talked about their families while viewing works from the FAAM
collection. In the fourth session, participants talked about
cherry blossom season while viewing a Fukuoka Art Museum's
folding-screen artwork depicting cherry blossoms then they
made drawings, and in the fifth session, they looked back at the
impressions on their works.

The participants were a 95-year-old man, a 91-year-old
woman and an 84-year-old woman from the same nursing
home. Due to their advanced age and to mitigate the risk of

program organizers learned about the participants’ families
and other memories, we selected artworks from FAAM based
on their reminiscence and facilitated to draw out further stories.
This was the first challenge for us to adopt the psychotherapy to
art practices, and their responses brimmed with emotion, as
they tearfully recounted experiences such as losing a sibling to
illness, or smiled at the memory of grand feasts. All three had
survived the war, and we were touched to hear them describing
their willpower to live through difficult times.

Because the three participants never interacted one another
before, initially they were somewhat nervous. However, by the
fifth session they were able to add to one another’s stories or
tap each other on the shoulders laughing, a change that we
were delighted to witness.

The workshop demonstrated the value of art not just as a form
of intellectual stimulus, but as having physical and mental
therapeutic value, suggesting new possibilities for museums as
cultural destinations. We are deeply grateful to these three
smiling participants.
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