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Cosmos of Senses: Abstract Art in Asia
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Room for FAAM Residence Program:
Vol.1 Beginning of Artist in Residence: Tang Da Wu
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“Ajibi" is a nickname of the Fukuoka Asian Art Museum
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Exhibition focusingonthe  yearay /oo t5 (rok) (mm) 1990588
abstract art of Asia since Artist Unknown/Tantra (India) Untitled, .1990

the 1960s. Experience a

wide variety of work, from the meditative to the energizing in
imagery, and get ready a close encounter with Asian abstract art
(see P3 for more details).
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FAAM Collection X: Bengal School and Japan

TRERDEEEENLET,

The Room for FAAM
Residence Program
introduces various of our
exchange activities. Here,
we explore the work of
Tang Da Wu, one of our first resident artists from his six-month stay
that began in September 1999.

g 89 (VU HR=I) (U2 WTEZ D) 19994
Tang Da Wu (Singapore) / think about it, 1999
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Fukuoka Asian Art Museum News

jibi News

4/15(RK) - 6/22(X) 4/10(x) -5/16(H)

201 ACHIBE, IEIREM A DEFZ KR
LIcRYHIVRDBRIZH(1E, BEDIE
RIcHERFL, RELTEESITE LI
2RDERMD, RYHILRESFOAK
EMREDERIBY ET,

In the early 20th century, Bengal
School artists wishing to return to
traditional styles made contact with
and were enormously influenced by
Japanese artists. Through these two
images, we explore the relationship
between the Bengal School and
Japanese art world at that time.

BHR - AHXADPORRERES,
2l FRRIRE, > ) —X &, Nintendo
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1-EIEBEREZZBDIIRIPEE, B
RCRBFWLET,
The first major exhibition for manga
artist Ishida Sui. Focusing on works
from Ishida's Tokyo Ghoul series,
and his Jack-Jeanne work created for
Nintendo Switch, we explore the
artist's unusual creative process
through a large selection of
illustrations and music.

TR -SNT—> Fada—4A— (\F242V) CER7-%) 19205FK
Abdur Rehman Chughtai (Pakistan) The Extinguished Flame, 1920’s

*#Nintendo SwitchiZfERZDEHIRTT
©Sui Ishida/SHUEISHA  ©Sui Ishida/BROCCOLI

TIYTFEYIU-—AGH  —%200 BARE150M HFELTER
Asia Gallery: Adult ¥200 College & High School ¥150 *Free for Secondary school and under

RIVTATICEB T VT X v TV —DTRANEHmRARMOE I HEIOF T AIVABRRELAHIED/HIREL THEYET . BEICOVWTER— LRI THEHSEVLET,
Our volunteer-led guided museum tours and reading books have also been temporarily cancelled as part of the measures to stop the spread of Covid-19.

HLUTRIROOF VA NWARREMLABIEDRIMBAEE Lo TV ET. TREOBOZEBRBIRAIIA—LR—TICTIREBVIIFET,
FAAM has also implemented a number of other measures to keep our community safe from the effects of Covid-19. Please visit our website.
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Fukuoka Asian Art Museum

https://faam.city.fukuoka.lg.jp TEL 092-263-1100
T812-0027 BEMHEZ X TF/IHRI3-1 YNLA vy 2—E)LT7 -8R
7 - 8F Riverain Center Bldg., 3-1 Shimokawabata-machi,
Hakata-ku, Fukuoka, 812-0027 Japan

FroU—EEEM 9:30~18:00 (£ - £#(320:00ET) ¥F¥vIU—AZE. BE309HFT
FAEERFRT 9:30~19:30 (&8 - £RIF20:00FT) XHLUHK—IL, 7—hHT7xHE
ReEE EKIER GKENKRADBARZORFH), F3XK « FIh (12/26-1/1)
Gallery Opening Hours 9:30-18:00 (until 20:00 on Fri and Sat) *Last admission is 30 minutes before closing.
Museum Opening Hours 9:30-19:30 (until 20:00 on Fri and Sat) *Including Ajibi Hall and Art Cafe.
Closed Wednesdays (or the following day if Wednesday is a national holiday),

New Year’s Holidays (26 December - 1 January)
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RiB Access ofuku-machi Ramp !
R T8k By Fukuoka City Subway BT S 7 =M /
HIBHER FE, 6B ALY GESTC Alight at Nakasu-Kawabata Station and take Exit 6 (UL A > 222 —E)L7-85)

Fukuoka Asian Art Museum

BRAZREEREYS /BB EREY3ID / REERELW19 From Fukuoka Airport Station: 9 minutes / From Hakata Station: 3 minutes / (Riverain Center Bldg. 7-8F) / SLRET X7 o8 I]?
[} 5 JAWd From Tenjin Station: 1 minute ' Gofuku-machi &
JIHET - BB ERI/NRETE, fFHT<C By Nishitetsu Bus - A 12
& Kawabata-machi/Hakataza-mae bus stop \ «\% "3;: Nakasuﬁkawabata Gion : %g
AR LA SBHEBETRTV T LVETHTS By Car Teniin \&0 " =
FEAMBED SE T EERRAT S 7 LU ETHISS From Dazaifu: 7 minutes from Chiyo Ramp, Urban Expressway o s
KEBAEY &Y, BZUNLAVHBTOEES (BH) % From Kitakyushu: 5 minutes from Gofukumachi Ramp, Urban Expressway Eﬁ? i NG .

7 g : } ; ; |

WFBLCTES D *Enter Hakata Riverain Bldg underground parking from Showa-dori Nishitetsu Fukuokasttion b
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Ajibi News vol.84 Published 1 April 2021 / Published and edited by Fukuoka Asian Art Museum
Planned and edited by Kinoshita Takako (CXB) / Designed by Omura Masayuki (Couleur) / Translated by Stephanie Oley / Printed by IN-TEX Fukuoka Co., Ltd.
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From “Cosmos of Senses: Abstract Artin Asia” * Krishna Manandhar (Nepal) Water elfement, 1975 (detail)
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Modern and Contemporary Art in Asia
— from the 19th century to the 2000s

TITEYIV—DER "TTITORRAEM—19HLHLS
SEIBIERZRIEANBZ. BRZE
Hxz—#LELIce RETIE 5203 —F—IIRIFTTFITE
LTWET, HMEATHLZORNERELTHSINR
—ZHE! HEEF=E
HEI—FT—DoRRNBERERT, BHRLTHEXT,

2000 F & T, B
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In Dawn of Modern Asian Art

18 AT A > 19 AT DIEFR T, FEIFEMIT IZHIE -
BHSNTWCRETY, R2ETK(SAFTYHED
HH&H->T, AAVWATY, ERERENDLE->TH
oW, FEDWKEDOL S BEENHZ—T T, B
SIMIFEFERDAPH WY EI[MMD D7V,
—DOOEHEICRFEFEFNIVIZAINTVES,

This work is typical to the style of artworks
produced for export to the west during the Qing
Dynasty, between the 18th—19th centuries.
Despite its appearance as a traditional Chinese
landscape painting, the work depicts
western-looking people and steamboats. Within
this single image, eastern and western
references combine.

7 I 7 AREM D B
Rlsc of Modern Asian Art

7AVEYOERNBER, 77> - LoD
RE) LWSHEBEELLIL, FETHEIYT VYT
AFAEXLRA THVIAMERTYT . TOEERNS
BEZHATFIEXLMICHEIET, 714EY
DEREEHENITAET EERAATNET,
Based on the oil painting Blood Compact, by
acclaimed Philippine painter Juan Luna, this
work by Manansara has the style of Cubism. By
moving away from realism and embracing
Cubism, the artist has redrawn the history of the
Philippines in an objective manner.

The Asia Galleries’ permanent exhibitions is Modern and
Contemporary Art in Asia — from the 19th century to the 2000s.
In January this year, almost all archived works in the gallery were
switched and the space itself refreshed. The exhibition now
features five sections, bringing to life different movements in
Asian art. In this issue we introduce the five spaces on paper,
with curator Cho highlighting one work from each of the
gallery’s new sections.

L TITDEX =N

"/ Modernism in Asia

EEIIBEDOREIREDERERERTZERTT, Ef
ICIKRBEREVRDERITEES LICAKREIR. XU HDH
KRREEBOBER., T—UX - LA RDERLHLETHE
POHB—AT, |BERMEHIBIRELONET, Fron
AHUCEERTE. AMERTREZERNTRLEEZD(S
ZET, BEANDBRBEY1FIvIICRBELTVET,
The artist of this work is a famous proponent of Korean
monochromatism. Predominately blue and black in
tone, this artwork is strongly stylized in an uncontrived
way. The blues appear to represent the sky while layers
of brown suggest the earth, depicting a Korean view of
nature in a dynamic.

Sy T IT OGO %

_/ Art of Resistance in Asia

A PEORAOEAEMI L -7 TEEBER, O,
1IEIEDERER (19794F) ICHAEINE LI BI—4ATIE
REFBHF XA TVWBEGENAEARAZRRELTLAR
fElE. PERAEMOPTLESENAMERICE>TY
9, NEWTheE, $TOFERZR > TLAERTY,
This work was submitted to the first exhibition held by
the first Chinese Contemporary art group The Stars Art
Group. Depicting the body of a fanatical individual
holding the Mao Zedong Glossary, the small but
powerful work marks a significant milestone in Modern
Chinese art.

s\ TIT DB

" Contemporary Art in Asia

KERFEDZE. ALBEOE—F—DIUT, Z
NZNDRDILDFESRZIZC L, FISBL L
TRIMDPEENEZDTIEARLADEWD TTEEREZ R
LTWET, Yxvy—LidRARAS . TEDE

EPBUEDREEIIBAILAD L BROKERE
BLTEOMITWET, B7CBREDMDLSLLD
TEH PIRGIEXRFATVWSBHRERELET,
With a pile of women's sweaters on the left and
men'’s sweaters on the right, this image seems
to suggest that something new will be created
if the yarn from both could be reused. Through
the piles of clothing, the work seems to
question gender and the conventional roles of
men and women.

LEETREE/Frv A7 - bL—F (R E) (FEHEMR) B (181H1T) 4.7v-a-Ev /ER7F (PE) (H4i%) 19784F

Artist Unknown Western Landscape, Qing dynasty (18th century) ~ Wang Keping (China) Long Live!, 1978
2. 742V T  RFVY T (T4VEN(TT Y VO TDRE,) 19624 5.4 - vuJ1y /RER (PE) (B4) 19975
Vicente Manansala (Philippine) Juan Luna’s Blood Compact, 1962  Yin Xiuzhen (China) Woolen Yarn, 1997
3.av-keavyy /REIR (EE) (KFE337-75 #203) 19754F
Yun Hyongkeun (South Korea) Umber-Blue 337-75 #203, 1975
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- H/E\Ijé‘ﬁ‘- [ ]
Meditation
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L7NTYR - B &Y (AR 7)) (FRORIVERBOE) 19774
Ahmad Sadali (Indonesia) Plane Remnants and Golden Bars, 1977
24 -0—=77v/FEME (EE) (IREV)1977F
. . Lee Uhwan (South Korea) From Line, 1977
. BHAR-NAZI - SH (A R) (45 =—) 19955
- Syed Haider Raza (India) Kundalini, 1995
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MDAA—CHBEEEEIIVIVEEL, BPF. BZDH
TERLESELIZHATHY ., EMICBITEESI =X L
%%%ﬁ?%ﬁ%ﬁ%'ﬁ‘bto LA LZDRIRIE. EEXCE

EM. RBBECEARBELB/OOLTLSLEDNTS
U TITIZBEWTE 1960 FREL S, BAFEESI =X
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HamoHEd,

KEIZ. HLOFABD 1960 ERDSIRRETOTY
TOWMRKRISTEELICBESTY, BI¥IE M.
BAFEERAEILPIEBNTEEELX LS ESBE
mE, B¥E. AYOEGAPIRILE— BRADE
ML EEZT—SICLIEREBALET, 7{SAD
HMREMEENZI LT, REIFEBEN. (ERDA
A—=JIFERIZIEN > TN ZETLED,

48158 (K) -6A22H(X) | 7Y 7*¥v3)—
Thu 15 April - Tue 22 June | Asia Gallery
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The symbolism-rich world of abstraction

The Abstract Expressionism that emerged in the west in
the early 20th century was a departure from realism in art,
in which artists experimented with the expressive potential
of lines, forms and colors in compositions. It was one of the
more symbolism-rich variants of Modernism. However, the
real origins of Abstract Expressionism are said to lie in a
combination of music, primitive art, religion and nature.
From around the 1960s, Asian artists who were influenced
by western Modernism began to develop their own form of
Abstract Expressionism.

This exhibition focuses on the Abstract Expressionism of
Asia from the 1960s to the present. The first half of the
exhibition focuses on universal and meditative works,
brimming with round lines, circles and geometric shapes,
while the second half shows works of energy and vitality,
inspired by the power of nature. Immerse yourself in these
abstract works, and experience the release of the senses
with the infinite possibilities they represent.

\ - z
Pt o

4.HY - E'BNRYR-TTRIIIN - HALL (N T 5T2)
(EBDYA7)L3) 19885
Kazi Mohammad Abdul Quayyum (Bangladesh)
Cycle of Life 3, 1988
5.Fv—Fv—A - TAET (824) (RBOTDIRE) 19894
Chatchai Puipia (Thailand) Desire under the Skin, 1989
6.F 2ILT L - KILRIN=2)L (ETIL)
(B - HREE - HRKRBEEH) 20035
Chultem Boldbaatar (Mongolia)
Nature-Petroglyph-Abstract Expressionism, 2003
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Miyajidake Shrine
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Over the last two issues of this series, we have focused on areas w_—r e
around FAAM that are somehow connected with the works of @

Nokonoshlma Island

ey
P

residency artists. However, our artists have been active much

further afield and in this issue, we feature places beyond the FAAM

environs where they have created artworks. Get the essentials of BENEE

these intriguing areas and the wide outputs of our Residential B e Shrine
Program right here.

Jf’@l,t_

R (W)
Mlgajldake Shrine (Fukutsu City)

BHRELICIEIDODTBER— 2B ET ZD3 DL,
REBQKER, KELEH, ZLTKREARLDHBTI, ZDL
HIBIE, BAERE13.5m, EX5LY (FUVH4ED)
EWSERZRCKES] 77y arv 7oV Rnyrsxs
AL DB IR T DB > TR LIcF L - VIV
(BE) DRy TE—3y - P2X—332 Tl 20
ALOBHINYFUEE>TNET,

Miyajidake Shrine harbors three Japanese shrine
'greats’ — it has the largest taiko drum, the largest
bell and the largest shimenawa rope. The latter is
13.5 meters long and weighs 5 tons (the equivalent
of four giraffes!). It was here that Korean artist Kim
Jimin created a stop-motion animation in which the
tags from clothing brands were placed on the
shrine’s main gates, one at a time. The shimenawa
can be seen in the background.

g B (fa )
Shlkanoshlma Island (Fukouka City)

BEBICE EZLDEENSBHNFARD AL BEATE
EEAHET, STHARKDES LABEEEICEHEZDHIC
FEELIEY— =)= (BB IF.BEOARIAYIE1—%EIR0N,
HBIEODBYEBEEEE TR INIER (B 1) ZHI/EL. TEMH
DA, ELTHONZEEBHLICERLE LIS

Shikanoshima has a long history of receiving people, trade
goods and culture that were carried along on the famous
Kuroshio current. The lives of its residents are still closely
entwined with the sea. This was the focus of Taiwanese artist Wu
Mali’s series of interviews with locals, with their stories of the sea
collated together with photographs in the work Kuroshio Part |.
The work was on view at the island’s Shikaumi Shrine, known as
the home shrine for sea deities.

(23 | ) DRTDERF (20094F) The exhibition for Kuroshio Part { (2009).
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Nokonoshima Island (Fukuoka City)

BLZEORRISENIEEEIG. BRATHREIGBIBRVED
. PHBREZHARLONE B, BORAILHSE "OZD
LEZATYRIN—=2, Tl EZEDRERAERE LTI ENTEET,
ZITFvIVb—> SFalFvy (F1) BBREEEIE>
F2EEICIE. U —T—LRDIEAERTLT

The lush island of Nokonoshima, in the middle of Hakata
Bay, has a peaceful vibe that makes it seem far from the
city. Nokonoshima Island Park, situated on the highest
point of the island, can be enjoyed for the different
flowers that bloom year-round. The marigold flowers
were in full bloom when Thai artist Charinthorn
Rachurutchata shot her video work.

Fr)vb—v  SFaNFra(BHENE) 20135F
Charinthorn Rachurutchata Dream of Supernova, 2013 £

FEH—H vl (5 BW)

Sakurai Futamigaura (Itoshima City)

Yy avYvy (FE) FBREER (B) OBBHO— DI BAL
DI, RETDHRRA b - RAZR 5 H, ZOBPRISECHE
LTHEBL BOE—FUY —MILEHT 250 EZES7CE
WBESZEDNLEL>TWET, SHIZFH
MEOBEBIL BLEHAL I BICEE - ;
), BREAEELSTY! L

The dramatic Sakurai Futamigaura
point in ltoshima is one of the
locations for Chinese artist Yang
Yongliang's film work, YAN. Known as a
tourism destination, the point is
surrounded by clear, blue seas and has
the feel of a southern beach resort.
When the sun sets, the sea and sky
turn a brilliant shade of orange,

\EEHIEIVY - AV YvY
; Yang Yonglian filming
unforgettably beautiful. HEnvork.

(B) DizF0kkT (20144) Shooting of YAN (2014).

mEAWEE (N W)
Fukushima Hachimangu Shrine (Yame City)

S ZUR (AVR) I 'f/ha)%b‘u")\ﬁ/t/\iﬁﬁ@ka%)\ﬁ/
NS SEEREHELE L, NLEBOEEATIL. Dhtis
TEPRZESIKIETENTIEDNTES "ol A T, BEN\ESE
TIE BERCZOAFBZESTCAFRBIDERINTOET,

Indian artist Sameer Tawde created a photographic artwork
juxtaposing the mechanical dolls of India with the traditional
lantern dolls of Yame City. The lantern dolls of Yame are a type of
wind-up doll that moves when a string is pulled, and they feature
in an annual stage performance at the city's Fukushima
Hachimangu Shrine each fall.

BENBEE TOREATLD LEDOHEF
Lantern doll performance at Fukushima Hachimangu Shrine.

I—)b- g2 R{(fLEORy F@ER) 20134
Sameer Tawde Gods & Robots @Fukuoka, 2013
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EX[H]I][ITI]@[NJ SCHEDULE

202 1 E,# E 791_}I/ 4HApriI2021 ), 35March2022 * -
KEAM REBRBEETEIENHYET  Note: Exhibition titles and dates are subject to change. L @ N
ﬂ HH

MBRORx4

RBIRER | Special Exhibition BEtar s B Work selection by keda STAL8
.. ThYRSTRERES T L) Ty 7 (BRHREEE)
NTTERZRZNY vV YRy —0D#4L DYEE (k¥R) M}’ Favorite Piece BE. HURDT - V1 LTy TS, HRBIC TS
SIVCE 14 AKS 1 =7 ETCL, 11RESIRHBAE LTE, 2003FIC5kA L.
FLWTKIIEERI2—I7 L2021 Storles of Hindu Deities (tentatlue) from the Asian Gallery 2OT0R BBt e AT s BB, 2017
Ehon Museum 2021 2022$1 HZE (E)~3H 295 (X) %%.7:j~7¥_\_'5u_ gl:}iﬁ&@iﬁ?‘é;fgi& —qu%@;z%;‘%i\bfh\
; TWNLZVT7R=T Y OFRICHD, HVRITD

7B15H(K)~8H22H(B) &%:t@E*x+5Y— Sun 2 January - Tue 29 March / Asia Gallery * TR BB B IToTHY. %LU 20194

NP, 17:30B0ZF
Thu 15 July - Sun 22 August / Exhibition Gallery

BRISFELIET—TARM UL - VOFvUF (DY

= % I N
BLABOMI L= v KIT) DAY W CRIEEARY . b= EAT o1z,

vol.51

Note: The gallery will close at 17:30 daily throughout this exhibition. i) REFEOTMTI> 23 HVIRY P RERIEY T 1) 7y 7 Facebook
) ‘ ?_v, RE. BHHINBEBLDE . . https://www.facebook.com/chomsros/
15EIE%MZ 2 AREHE! FELIHDREREERS - BIENEZEL = oSS = BRIV INTCERTIHRLLHIZ. , ,
. F5eYRy—DYE, HA . e Owner of Cambodian home cooking restaurant
7=, 35@?l:1‘§)}%b‘ti%{iﬁﬂﬂ:&a’(ﬁ%zﬁd)ﬂﬁﬁ%@U%:"Efa‘i’&7 ﬁﬁ@’f\/bj(%¥ﬁﬁ3|/7 I)UU’C*‘}S;RE)\')UM’E.%% Siem Reap (located in Yoshizuka, Fukuoka).

BATW: 72< 2—F—TF 0 Originally from Siem Reap, Cambodia. Lost both

parents as a very young child, and began working
as a cook at the age of 11. In 2003 emigrated to

Z'j';"—’f = (HURYT) Japan, before opening Siem Reap in 2010. The

A7 21—2X, A BLTFELRSTIEDREDKRESZEAET,

One of our most popular exhibitions, held for the 15th time to
date! The Ehon Museum is designed to stimulate children’s

2arveEfihed %200 R
rtoEREERIZE>T, # In this section, we invite special

) X i = o 8 125 £ = gues'rs from various career restaurant is now located inside the Little Asia
NS, 'magmat'?n% and Crez?t'\”ty' by brlpglng the world of DERMLSERBCEMND backgrounds to name their (HAEIFILT) 19965 Markets (see below). Regularly involved in
picture books to life in a multisensory setting. Through books, HYFEMBEEES, promoting Cambodian culture in Fukuoka

the exhibition
conveys the
importance of the

favorite FAAM artwork. Svay Ken (Cambodia) through various activities, and served Cambodian

Girl Sowing the Rice, 1996 food and had a talk at a FAAM 2019 residency art
event held by Cambodian artist Lim Sokchan Lina.

HEEAREE P —Y—F— MR (42 F)

senses for (% —3v) 19
children. Artist li]nknown/KaIighat School (India) .
T Cenesha et ceny F D, DDBIEREST-, FEDBRDRER Through painful childhood experiences,
From the deva of wealth and wisdom Ganesha to the beautiful R o a heart becomes strengthened
and fortuitous Lakshmi, the deities of the Hindu religion are HEBMETT A=y bOTCRUEATLE LT 30 EJ;U: FJ'J@ o . .
- rich in intrigue. This exhibition brings together 200 works, WS I3 HFEEEICERINDIFTELDANINDE L TA_"Ved right nteffr A;gkor Wat Untt')| |fW35_f'9ht years old.
B o most of them from one of the biggest collections of popular _ . . N IS was more than 30 years ago, berore it was
BEORTEBOBT Indian art in N g% bumekEm W rldpvipw e LTy MERAIBF EBIZE > TOBEPHT LI mLo)ﬁT‘i*o< ‘)75 registered as a UNESCO world heritage site, and was
From a previous staging of an art Japa ,a unravels the abundant wo ewa N - NS AL
" Ehon Museum. =il off [Hlimalufism, BAT, ﬂ\TCBEEUEL\LEﬂUﬁbﬁ‘@i?ﬁ‘b?f’ﬁ%'@*’)( NZLTWhEL only visited by few people. For us children, it was a
fro FEIZIZOERTIE. UEBOLABEOREFAELIEATEET, playﬁround. M?SI:E of t(?e nearhby villaies farmecll rice,kand
o - S— : L S ¢ N " — s k] _ . as villagers we labored together on this manual work.
aL9¥avE | Collection 25 7V 7X¥¥3Y— | Asia Gallery é?®*0< = EEK%@\\E%W%{‘ab SlaLEY LI, %]}ﬁ This painting depicts the way rice was sowed back then.
SIIEEIERIODERT, FE %%—%‘ BTN ET BIEIHAF Sowing the rice is essential to starting seedlings, and
BEDFEH —TIT7OMSER BHLoaLosarX Z5|LWTHZH L TEZEY. 22ICHERFE %T_Eﬁ‘%&’&ﬂ#\,\'ﬂ%i was often done together with children. The men would
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48158 (K)~6822H (X) >P388  Thu 15 April - Tue 22 June >See P3 BET2T—YDbe, UEAMEMD S 2 RDERE sCORRAIL DT T o s Nadd remember helping out from around the age of five, and
BATKHEEE. ZNZNOERTRERIEY LEd, SI/AY—ZBEIZEVLWTHRIINEZ LA ITNIERY EF-ATLI, 7AY would often fall over as the ground was so uneven. It
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Bug Catching in Asian Art! 48158 (K)~6H22H (X)) >pssir - ° . Actually I have some painful memories of sowing rice.
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Sumi Takamasa (Japan) Armored Cross Mantis, 2002-03 |
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NYFS5FL 1% 50EERS DHABFEORVAILE ENTAERPT— v ayThE LITFURBE, Little Asian Markets open in Yoshizuka!
50th Anniversary of Bangladesh Independence: My Golden Bengal DIEHDNERENLET
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a0 Late last year, the Yoshizuka Shopping Arcade in Fukuoka's Hakata-ku district
T2 OEICHT S, 9R238 (k-#1)~12A258 () reopened as the Little Asian Markets. Comprising various Asian restaurants

- : and imports stores, the market even enshrines a gold Buddha from
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- R Yyl iy e i Myanmar. Upcoming plans include events and activities with local exchange ¢

Freedom Fighters and the Pakistan Army, 1994 students. At FAAM, we're excited to learn what they come up with.
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