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Vicente Manansala (Philippines)
From 18th century Juan Luna's Blood Compact, 1962
paintings directly influenced by exchange with the West, to
artworks created at formal art institutions in the 1930s and others
depicting democracy movements, this exhibition shows evolutions

with peculiar names, we introduce a
full variety (see P2 for details).
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Raja Ravi Varma (India) Shiva, Parvati and Ganesha, first half of 20th century in Asian art through to the present day.
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This exhibition compares two
artworks side by side. This time, we
feature artworks depicting
Vietnamese Cheo opera and

Singaporean Teochew opera (see
P3 for details).
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Serial exhibition of exchange program,
with people being the theme of this
term. Read commentary from people
involved in the creation, and see how the
residency works were made.

> - LRz A S HRARAE (v AR =)L) GBI 19654
Lim Mu Hue (Singapore) Teochew Opera, 1965

234V -7V (Zrvvv-)(ELE3bDDH B ETE) 200445
Myoe Thant Oung (Myanmar) Living under Belief, 2004
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Our volunteer-led guided museum tours and reading books have also been temporarily cancelled as part of the measures to stop the spread of Covid-19.

HLUTIRIBO0F VAN ABRRIELAB L ORI MAE S LoTVET. SREBOBDZEZBRIIF—LR—TJITTIHEBVETET.
FAAM has also implemented a number of other measures to keep our community safe from the effects of Covid-19. Please visit our website.
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From “Make a Wish at FAAM 2021 — Asian Gods and Goddesses” Artist Unknown (India) Unknown (Krishna Playing the Flute), first half of 20th century
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Make a Wish at FAAM 2021 — Asian Gods and Goddesses
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Kali: & fearful destroyer?
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Often depicted with a dark body, long
tongue and necklace made of several
heads strung together, the goddess
Kali is associated with an insatiable
thirst that kills all those around her.
She is said to be a fearsome variation
on Durga, the wife of Shiva.
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A model of Sun Wukong? Meet the super-strong Hanuman
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TITINEDHIFIKES!

You can get a lot of benefit!?
Usian gods from nine countries
get together at FaaM!
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[Z=8 LB TF]
In this exhibition we introduce the many gods
and deities of Asia, including Buddhist and
Hindu gods along with deified historical figures.
From the well-known to the somewhat unique,
experience the rich world of Asian gods and

celebrate a new year in 2021!
—Yamaki Yuko (Curator)
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Artist Unknown (India) Unknown (Kali), first half of 20th century
2.9 TNV aZF P (RA=IL) ANINUNY T 7—NFEE) 20085
Ujay Bajracharya (Nepal) Harihariharivahana Avalokitesvara, 2008
BMEETRFE (1) (R (EXFVILEEINRY—)) 191051
Artist Unknown (India) Unknown (Hanuman Carrying a Mountain
in the Himalayas), 1910s
A A=K FNAYR KAV (N0 55F92)(T5-2 (EAEBEOWHE)) 1994F
Syed Ahmed Hossain (Bangladesh) Buraq (Ha/f Human, Half Horse), 1994

Hanuman is a monkey-like god
and one of the most important
figures in the Indian Ramayana
stories. He is known for his
superhuman strength: when he
could not find the medicinal
herbs he sought in the
Himalayan Medicine Mountain,
his response was to bring back
the entire mountain.
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Four-bodied god?
Harihariharivahana Qualokitesvara
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A Kannon Boddhisatva that
simultaneously rests on several
creatures: a lion, Garuda and Vishnu.
Each of these is nicknamed 'Hari’,
hence the name of this god. The suffix
vahana means ‘vehicle’.
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This deified creature appears in early Islamic folklore, and is

said to have flown around the world including heaven and
hell, with Muhammad on his back.
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Bui Xuan Phai (Vietnam) Actors of Cheo, 1963

In this edition of FAAM Collection X, we introduce two
paintings depicting traditional opera. One is a work by
celebrated Vietnamese painter Bui Xuan Phai (1920-1988). From
the mid-1950s, Phai worked on costume designs for Cheo,
Vietnam's popular opera, and continued to produce artworks

inspired by the genre throughout his life.

Vietnam has a rich culture of performing arts. This includes
water puppetry, in which puppets appear to perform over the
surface of water; Tuong, performed at palaces; Cai Luong,
popular in the south; and finally Cheo, which has its origins in
the agricultural provinces of northern Vietnam.
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Dating back to the impersonation plays of the 10th century,
Cheo satirizes and makes light of everyday life in Vietnam and
enjoys mass popularity. While Vietnamese cities today have
dedicated spaces for Cheo, it was originally performed during
harvest festivals in the country’s agricultural regions. Cheo is
performed on rush mats, in the garden setting of a village
meeting place named Dinh, with amateur performers singing
beautiful Vietnamese songs, accompanied by drums and strings.

This exhibition offers much insight into this work by Phai, who
devoted his life to the all-popular genre of Cheo.
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—Kashio Saori (Curator)
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“LET'3 BUILD A 100-5TORY HOUSE TOGETHER!™ RESULTS OF AWARDS CEREMONY
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You can download God Sugoroku from our website, or come and experience it live at the museum.
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On 15 November, the museum held an awards ceremony to acknowledge outstanding

contributions to Picture Book Museum 2020 online competition. A total of 18

individuals won prizes for their work on 17 artworks. All works submitted are on display

until 10 January on Level 7 of the museum, near the entrance to the Exhibition Gallery.
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Local area walks: A FAAM and Fukuoka story
Nakasu-Tenjin-Daimyo

AIEDHLV=Z2—RB82F5Tld, TNETIZHLLITHELT In the last issue, we explored the landmarks and history of
LIFVR - P—T4 AP EIELIESRZ B LT, HLORAZD the Hakata district near FAAM via some artworks by former
BEIALEREEEBEALE LIz, FHICDESETH, HH2L residclencly Trt]icsts.hDueftolsopularldeme;‘nd, in thizJ issue weCI

5 N e . travel a little further afield to explore the Tenjin district an
%E’i’ﬁ&U’C?E?'?%IZI\EJ\E’C%UT’Féﬂt{’ﬁuu%%ﬂﬂf ROTEY introduce the artworks created around there, along with
—RPRECHLLBICT/ALIT! AMBRORFHTES episodes of their creations. See which stories you already
STeHABRIENIARIE, oo BAMEICIEEH > TULWRLDH knew about Kyushu’s largest entertainment district, and which
ABRBFIRZAREF. ZHEHATLLOIN? places the tourist guides don't talk about.
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A bridge between two cultures
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As the site for his photoshoot, Maldives artist
Funkografik chose the Fuku-Haku Deai Bridge,
which links the traditional samurai town of Fukuoka
and the merchant's town of Hakata. With the help
of Fukuoka fashion designer Amamoto Seiji, the
Fusion Project, shot with the cooperation of

= T = models, is a coming-together of Japanese and
I7VATZ74y9(7a—Yav - TAY T/ MM2) 20155  Funkografik Fusion Project #2, 2015 Maldives culture. (This work is currently on display

EFNHERLTVBKLAR, RESADELT AT OERREKEET LY ILTF A0, BUELILD] :J;rtgeeg’l;m for FAAM Residence Program; see P8
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A little climb with your shopping
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LHZEDIEED ATV TH—FTUIFABER T, £
HHRBICIIE LOBEALBHRSNTUHET,
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Favyy-val—v - E/(ELDE)2015%F Chung Ling Jolene Mok Happiness Hill, 2015

Hong Kong artist Chung Ling Jolene's work Happiness Hill is videos taken from the
same point at landmark building ACROS Fukuoka's Step Garden. Some of the trees
growing here weren't planted by people, but by birds carrying the seeds. The Step
Garden is free to visit, and has an observation deck open to the public on weekends
and public holidays.

TOOREMRTYTH—T v
ACROS Fukuoka Step Garden
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A truly free, flea market

RN 22—V T LLT0FH-VT7Y1- Y71 7YY= =Y 1) 20095
Post-Museum Fukuoka Really Really Free Market, 2009

VLHORGHT#ET

In a deserted underground mall

Ly -*3v x> (Stop it!) 20045  Moon Kyungwon Stop it!, 2004
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TEITADIMEZ LAWDIZ, JREDIA LYy MNIRERIDH
10K T! BREOES P, (BEAL—FEBAETREERAE LI,

Korean artist Moon Kyungwon filmed her scenes in the usually
bustling Tenjin Chikagai underground arcade. To avoid any
impact on the general public, she had to ensure all shooting
was complete before the 10am store opening time. Despite
the time pressure, Moon completed all her footage without
rehersals.
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DB THLIERBR AR ERBPRAB TCEESNE LT,

»

e B A flea market usually sells

; second-hand and handmade items.
However, in a twist on this term,
Singapore artist group Post-Museum
has created a free market, where
items can be exchanged without
cash. During the 4th Fukuoka
Triennale 2009, their free market was
held in eight separate locations in
and outside Fukuoka, among them
Kego Park and Tenjin Central Park in
the Tenjin district.
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A white-clad mother in Tenjin

- i ..'I .
7=y& 21— 7Y(BLE)20145F Anida Yeou Ali White Mother, 2014
%  ETFIF3L  Photo by Sugano Masahiro
Ty - A= T) (AVKRIT) &, FENDERSANELR
HTRELIZBANBREZRRT 57012, ELRELAVLFYHETAR
E—N—z2LTREDELESEE LI, HICHLUVDLRHET
DBEICERLIBTHRTIE, REDSORFE—FITATTLE
Lo ZORRFHEEDHHEH>TEET,
Cambodian artist Anida Yeou Ali staged a performance to
symbolise the loneliness experienced by mothers. Playing
_ the role of a mother, clad in white robes, she walked
with her baby and pram through the streets of
Tenjin. The scenes in which the white-clad
Anida rode the subways with her baby
drew particular interest from other
passengers.

° B8 THME
-Haku Deai Bridge
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JLAVIR -V EINE - 2FX Y3 (AVRRVT)
(NSURPURFYIVF—aV) 19964
Gregorius Sidharta Soegijo (Indonesia)
Balance and Orientation, 1996
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Work selection by Suho
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My Favorite Piece

from the Asian Gallery
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BIw Y WTERTBRLLD I,
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BATWIEZ(D—F—TT7,

In this section, we invite special
guests from various career

backgrounds to name their
favorite FAAM artwork.

YILVFRIF4Y YT IR (EYVINL)
(HEL) 19945
Tserennadmidin Tsegmed (Mongolia) Meeting 1994

FREREFELRABICERELTF

VER - NVERIL, HRPHAE
3 WTEBOBELTTE 2 HBLUT
FLYFYR 7RSS LTORER
oo (20004) %, EVIIBANARV b
(2002 4F) ORERFHSD o

EVIIWRIBR—REAZV 5N~
http://sekaiheiwall1l.blog.fc2.com

Owner of Suho's Mongolian
Dining Bar in Tenjin. Originally
from Inner Mongolia
Autonomous Region. Graduated
in 1989 from Inner Mongolia
Normal University and taught for
four years before visiting Japan in
1994 as an international student.
Completed two degrees in Japan,
in 1998 and 2002. In 2002,
founded his company Genghis
Khan Co Ltd, which conducted
business in Tokyo and several
international regions. Provided
interpreting in 2000 and event
planning services in 2002 at
FAAM.

UM T o1, AR ERWLVELET

EOWMDIRRDEYTILDOEFHNLCERNTOET, #IEFERESD
LEBRXDOIEWRIZHE, AT R TEENELF LI, 7~8tEHH 2~5
FOFTOHNTELSTFITIAT, FALKVOREOHHIMIASZL, BEXRILE
STHRLWLEHE>TLRL, RIZLAEA YO TERNELBICLIZDIF12
R > T, BDORIZHEHRERIBEWNIILDIBETLIDS (1979F),

ESDATVATIIZIVIHERREI T, BAFERLIIIHNETLI, T
ITHOBEANTBIEREBICAI-T. 275D eE2 TR EFATLE L 1,
EERLIIYIIEY), VDI ERA, FVTDARAEZBRTELE LI,
HOEDEIZE>TFIF1E T2 T, Tl

ZORIIENBSI, REEZBBRAORAEBEHEN-HDTIERLTLL
She EVWELBIIBIF, REDKEFHICRELRLLIIZEHIZEYVET,
ZZTHE->=EBRLT. ELDORDIEPREDERE, WALABEHRK
BMETDHATT, LVEIFFTTIILBEN/FEEL. BRRXBOEIIRTYR>T
WBEITEH o ZOERTWEE, D HDRBOEARREEITENA
TEET, BIE>TRAREVADLIBRIERTT,

Flashbacks to a childhood when camels
meant everything

| was born in an oasis in the Gobi Desert in Inner
Mongolia Autonomous Region. Only seven or eight
households lived in the oasis, about 2-5 kilometers
apart, with more livestock than people and no
electricity or cars. Here, camels were the most
important animals. | grew up riding on camels,
drinking camel milk and eating camel meat. Camels
were everything to us at the time.

This painting seems to show the perspective of a
few herdsmen, as if they had climbed to higher
ground to get a better view while the animals were
grazing. Perhaps they were talking about their home

life or the animals, or sharing other information. These

days, modern communications have arrived at the
oasis, and people contact each other using mobile

phones. That's why this image reminds me very much

of my childhood.
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1 FAAM's official online store is now open!
e https://www.artasia.co.jp

HLODRRA Y FA>ayTHRICHRLI-OAZFMNTIN? HLUVTHEIZHS
M2a—Y7L>ay7 AVER7 BEDLE, HLUNRE - BEL-BESORIER. .
ToEY)— h—F MGEDTITHE, ZLTHTT —TAAMIKET7— vy X%
FUMIE) RS> TWET, PATLIRINDBEAEABZTUWDT, ESFEELAIZ!
Did you know FAAM’s official online store opened this fall? Based on items
available at our Museum Shop Longhua (7F), the collection includes original

FAAM exhibition catalogues, wallets, accessories and other items from around
Asia along with art goods by local artists. We will be adding more items to our

collection, so watch this space!
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Researcher Yang Giyoung,
who visited FAAM from the
Uijae Museum of Korean
Art.
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A Short Story: How a woodcut by Lee Sangho was donated

7

Last March, FAAM accepted a donation of a woodcut titled
Song of Bamboo Spear by Lee Sangho, a Korean artist based
in Gwangju.

The story began when | was impressed by Lee Sangho’s work
in the Reply 1987 exhibition at Gwangju Museum of Art in July
2017. | asked if his works were available for acquisition by
FAAM, and whether we could display loan works from the
Korean collection in our exhibition Blaze Carved in Darkness:
Woodcut Movements in Asia 1930s-2010s.

Initially, | was unsuccessful. However, after the exhibition,
researcher Yang Giyoung from Uijae Museum of Korean Art in
Gwangju visited FAAM in August 2019 to research the various
activities undertaken by Hoe Baekryeong (Uijae, an artist of
the Eastern Painting style, 1891-1977) during his stay in
Kumamoto. FAAM curators could not help him much; however,
he visited FAAM again in December the same year, donating a
new print edition of Mr Lee’s Song of Bamboo Spear as a token
of his appreciation. When | visited Korea later that month, |
asked Mr Yang if | could visit Lee Sangho, to express our
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gratitude for his donation. Despite the short notice, | was able

to visit Mr Lee’s studio and interview him, with the help of Mr

Yang as interpreter. Mr Lee
donated another precious edition
of Song of Bamboo Spear, this one
printed in 1989. | was deeply
moved by the artist’'s generosity.

The donation of the 1989 print
was officially approved by the
Acquisition Committee in February
2020. The artist’s reason for
donating was also touching: he
endorses FAAM's policies around
the socially marginalized, and
wished to show solidarity with our
values.

| again would like to extend my
gratitude to Mr Lee Sangho and Mr
Yang Giyoung. T8l 2 ZAFRILICE
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Artist Lee Sangho (right) and
Kuroda at Lee’s studio in
Gwangju.




