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Very Happy to See Each Other Again after a Long Time FAAM Collection X: Vol.3 Smile, Please! Fukuoka Asian Art Museum News l N e ) b
- Life during Covid 9/24(K) —12/25 (&) “Ajibi” is a nickname of the Fukuoka Asian Art Museum
9/24(K) -12/25(%) \
EIHTRBMBRNWEFHIRET 7
BAOLIICENF AL, ARV, FBEARL, HIBIOFTAILRIZE->T, YUY arpERE AVFRAE
INETORABENILTHIAVS, ERTIRALDEN, BVEIZLD DEREHWIAL - y> - 57
BRCED, HLSZRO0hELET, >FEMIEP2SR YALDESREEY Ty T BT
Right now, we can't travel, meet WBESTETULARL, THEP2(1E
or chat whenever we'd like to — DELTB? ELERLES 2ES
coronavirus has cha.nged our EHARTHELLS,
everyday lives. In this exhibition )
we explore the meaning, joys The sop_ﬁev:lhat fearless smile of
and difficulties associated with Fang Lijun’s work, and the
meeting and interacting with smiling beauty queen of Kham
others. (Details: Page 2) Tanh Saliankam’s work, are
Sry YSay B H (RE) juxtaposed here. They're similar
ro)—2 2 No.3; 19924 yet different, so come and
TRV Ay (SUHE=I) (550D DH No.14) 19974 Fang Lijun (China) Series 2No3,1992 compare the two works from
Amanda Heng (Singapore) Another Woman No.14, 1997 two different countries.
L7 v ZE 2 |Residence Program PiZiknerd il - SERCEIEIE HH S | Announcement
HLULVITVRORE £38—)IinBlEHTEEN NTTERZRZRYvIL TEIBTHRARI 21— 7 42020,
Room for FAAM Residence Program: Picture Book Museum 2020 online
Vol.3 Artworks from the Kawabata Shopping Arcade /NEIHARY :8/14(2) ~2021/3/31 (k)
9/24(K) -12/25(£)
- MEIAOF VAL RBRIEKE LD
o e BRULLESISED TR 2—SF
SR SO R LB AV 51 ELTHRESR! 55
FETRILT SN L ST % 7 LTRAPHEO R RELELALL
TARANEDFENZRRY hE2HT. H FitEd
LUODHIR RO —ihZ BN LET, LEIP3IBR
:: th(;s ed'tlgn of Room f;)r FAAMh This year's staging of the Picture
esidence Program, we feature the Book Museum exhibition has been
historic Kayvabata Shopping Arcade - moved to an online format, to curb
hos_(tjof various even(tjs t;]y FAAM the spread of coronavirus. Enjoy the
resident artists —and showcase our world of picture books from the
community exchanges. comfort of your home.
R=TIYY Sy Ty (=Y T) 12BN e
73—7*}/1/F7/»rz7-4u1~7|/—{/71 (19;;&) (Details: Page 3)
Ais Kirim Malaysia (1999), a performance by AEEFRRL2— Promotional poster for Picture
Malaysian artist Noor Azizan Rahman Paiman. Book Museum 2020 online.
TYTEYIU-AGE  —Z200 BAE150M HFELTER
Asia Gallery: Adult ¥200 College & High School ¥150 *Free for Secondary school and under
RIVTATICEB T VT X v TV —DTRANEHmRAROE I, RIS T AIVRBREL AR IED/HIRIEL THEYET . BREICDLWTER—ALAX—JICTHEHGEVLET,
Our volunteer-led guided museum tours and reading books have also been temporarily cancelled as part of the measures to stop the spread of Covid-19.
contents
= Se o= FrI7V—EHERHE 9:30~18:00 (£ - £MRIF20:00ET) XFv>U—ARIE HE30HFET
ﬁ 1B P PSR BIRRESR 9:30~19:30 (&3 - +HIE20:005C) HBLUK—IL, T—hh7TiE b o
Fukuoka Asian Art Museum ReEE EKIER CKENKRADBARZORFH), F5XK « FIh (12/26-1/1) e .
https://faam.city.fukuoka.lg.jp TEL 092-263-1100 Gallery Opening Hours 9:30-18:00 (until 20:00 on Fri and Sat) *Last admission is 30 minutes before closing. ﬁ LRWIZCA&LTE THo 1l
=812-0027 RGBSR FIIRETZA U/ LA vty a—EILT -8R Museum Opening Hours 9:30-19:30 (until 20:00 on Fri and Sat) *Including Ajibi Hall and Art Cafe. —anFoBR4%24%%3%

Closed Wednesdays (or the following day if Wednesday is a national holiday),

7 - 8F Riverain Center Bldg., 3-1 Shimokawabata-machi,
New Year’s Holidays (26 December - 1 January)

Hakata-ku, Fukuoka, 812-0027 Japan my favorite piece
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HE T By City Subway 7O T EME SN information

FMNIHER T E, 6FEALVREST C Alight at Nakasu-Kawabata Station and take Exit 6 A 2—EL7 8k S 33 cl| Sa—-I7
BEAEBRLYIS / BZEIRELY3S / RWEREV1S From Fukuoka Airport Station: 9 minutes / From Hakata Station: 3 minutes / i e “ & 2 B—C . *ﬁ $ » 752020
RN R From Tenjin Station: 1 minute

JIISHET - L BRI N ZETE, #57<C By Nishitetsu Bus

= Kawabata-machi/Hakataza-mae bus stop

REFHEL LEH@ETRTY T LVETHTS By Car

FEAMBEH, SEBHEERARE S 7 LWETHISS From Dazaifu: 7 minutes from Chiyo Ramp, Urban Expressway

KIBFEY &V, B UNLA VT ORER (BE) & From Kitakyushu: 5 minutes from Gofukumachi Ramp, Urban Expressway IR ( B2R
p tion Hakata Station

residence program
FEBHS—HLULEEDER L) —
interview

"HLVALIYavXBFRZA, TY=Z 111 &Y &57}{5%7&‘56’\3:&\ A FS AT

N8y - HYPUH AL (SFR)
(22542 3vF7 k) 20014 (£45)

From “FAAM Collection X: Vol.3 Smile, Please!”

Kham Tanh Saliankham (Laos)
Miss Lao Contest, 2001

i i) Rt B *Enter Hakata Riverain Bldg underground parking from Showa-dori NishitetsliFukUoR
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Thu 24 September - Fri 25 December | Asia Gallery
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RT7—A =2 (hViRYT)
(ALZWICBARLTETHINLL) 19974
Svay Ken (Cambodia) Very Happy to See Each Other
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120 BAREEOERICRDIND LT
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Heri Dono (Indonesia) Talking of Nothing, 1991
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BATWZ(2—F—TF,
In this section, we invite special
guests from various career

backgrounds to name their
favorite FAAM artwork.

AVRZ - TFTIV (vERYT)
(Lo&&EYEsOAY) 19504E
Hendra Gunawan (Indonesia)
Looking for Lice and Kerokan, c.1950

BB~V
Work selection by
Ishibashi Helmin

AVREZV TRy IMANTIEBHE, 1996FI3%k
B, BATER ARKFRRFE7 V7 XFRIE
B, NPOEARY T UNT 13 EDRIRINE
BE, KFZELOHVANALEREPEIF—HET,
AVRRVTOEEPBRALLEIEEL TV, &
LUTH2001F0 "7V 7EBRE ZRIVIC 48
M7 Y 7EMNIVF—Ly PLYTVR - TOTS
LIZT AVRR VY THEROY R—2—PBREEL
TER.

NPOEARY Y NT 43 EDHP
https://temanhati.jimdofree.com/

Originally from Sukabumi in West Java,
Indonesia. Came to Japan in 1996 and lives in
Fukuoka. A part-time lecturer of Dept. of Asian
Studies at Chikushi Women's University, and
former deputy director of the Teman Hati
FUKUOKA NPO. Known for her work teaching
the language and customs of Indonesia, and
assists at FAAM with translation and artist
support during our Triennale and residential
programs.
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CrIDEHNARRBEERE "v0hy, 2EMIZ. KELBORELN
TAYIRTNVYTRIN, 1VRARTOREBHOEBTRELONSESR
T, 70FFIUIHEINIZBDTTA, STHIZAAVIIRE2T—TT,

ZAAVIZARBEONEIZI—A ) HEESFICEY, D1V TRSZE
TIBVWEL ZEISBVHTESNTOHETH, BNIREP, BEARE
TREBOHIBRICLDMRIHEEEZONTULET, ALBEDEIC.
ERIIMNITr/OAYELTLOVLETEFIDZOAVERICRISKETH O,
Iyt —JEEHETHIRE! ZN TR 1500H S VWERDTIHNHER
TY&t, ZAHDYDEIZT Yy THECHEN ., BBLALLBST LET,
FoBoNf-EAAEML CEBIZERIEDIATIA, YA, 202
EEENTHRIZR> TTCIZBEKIZIT o125, EMEISAZETHELIE
TLEVWELE (B), Hn. WALBBVHLT, LWETCICTHIYRRY
TZI@oTC. 7AAYELTHoW KR ELz

My homeland - The customs of Indonesia
at a glance

This image is a very Indonesian scene, depicting
Kerokan (the folk medicine of Java) and a group of
women dressed in batiks and kebaya. The painting was
made 70 years ago but Kerokan is still popular.

Kerokan involves rubbing eucalyptus oil on the back to
‘expel bad spirits’, and is said to soothe many things from
colds to malaise and muscular aches. Whenever | go
home, | have Kerokan rubbed all over my body. A
practitioner visits you at home; including the massage,
this might take three hours and costs around 1,500
Japanese yen. Afterwards, the treated area may appear
blood-clotted and bruised for about a week. | forgot
about this once and visited a chiropractor on my return to
Japan, who was very surprised at the bruising (laughs.)

Incidentally, lice treatment is not very common in
Indonesia outside of noble circles. This woman may be a

Again after a Long Time, 1997 7\R%i§ﬁggﬁéc‘i5@{/ﬁ&%%jl\b—cb‘i [?%E l:':l%ﬁﬂg] BRHIZLHAHAEN E—HRITIERL LOBLALITAREHDTY, royal,
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1997 oil painting by Cambodian artist work Talking of Nothing with its suggest a post-coronavirus world. :.:.:.:. THRA \ﬁj‘b ":L’ f’ﬁ"y‘ry ] k4 Z%A F;Eﬁﬂ’{@'o NS S5TIIOME :.:.:‘
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painting depicts everyday Cambodian life Such a world may seem particularly affected by coronavirus. In this >,:,:,:, HLHHIABRTHEITLTLES, t(;lzi;f%g; :.:.:‘
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BREGRDO—2IZ, @R EED 16 [E5EIRE LR ER
(ExR2) ) Ed, BIEFEOAKIBRVEELZRTAREIL 2L
[EESERDICNFDLIICRAZ2EHAE., AEHDOANISS TH
LWEBRAH -7, EWSIRENHYE LTz COERDELIIZ. HL
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btERDTHZE> M5 TUNET, 2T TSETlE HLUAE
WDREZA%, ZDBFATHIESNIAEREEBIZTBNLET,

REDMRIZIE, TOESZLEDETELATATLIZEN!

This edition of the Room for FAAM Residence Program
explores various exchange activities held to date in Kawabata
Shopping Arcade. The arcade stands directly opposite FAAM,
and has been the site of numerous art works and performances
by the museum’s resident artists.

For example, Shop Watching, a video work capturing the
casual everyday of 16 shops in the arcade, was praised by local
shopkeepers for the way it captured the arcade’s character. In
this way, works by FAAM artists often provide fresh insights into
local history and culture.

Take a look at some of the works featured here, and try to
visit the nearby area next time you're at FAAM.

@ S L FREES 2 o0

e2 I —HLUrELDL RN —

Related to featured exhibition

Room for FAAM Residence Program : Vol.3 Artworks from the Kawabata Shopping Arcade
Local area walks: A FAAM and Fukuoka story

©

Favyy-Val—v £y (FH)(EER3) 20155

Chung Ling Jolene Mok (Hong Kong) Shop Watching, 2015

L) Bl2DEDESICRZBRIBEEHIE G, RIGRTOAD>TWBELE

T) BV ASTWBIEFE. 5 5IBI4DE

Above: The embroidery and fabric stores shown here look like separate
shops, but are in fact joined at the rear.

Below: Two hat businesses side by side in the arcade.

Two monuments for repose and world peace

FEVR557 5 TR (EEORRIEHEDE= 24 1) 1999F
Chandraguptha Thenuwara The Monument for innocent Victims of War, 1999

FreoRS7TY - TRXIZ (RUS>H) 1. BEORE TEL A>T ALAD
e, FHEZEOIRBELTARABRICA Y RIL—>a> B, NEICE
DEKERBEMTETELIIC. RILELNEEA EIFONE LI, 2O—
(31945F 6 H19HDREAREEDRICE LWHEELH - T-I5FTTT . nts
IZIFERATHEDFER. REMCOTRICLIEELZEFNTLET,

25EH) BRABICEOHKEEE War memorial in Reisen Park.

In 1999, Sri Lankan artist
Chandraguptha Thenuwara
completed a monument in
central Fukuoka's Reisen Park to
honor those killed during the
civil war in his home country, and
as a prayer for world peace.
Thenuwara's work consisted of
gallon drums piled high, and
seemed to shape a dialogue with
a separate war memorial \nlthle B IR D2 TS 05 DI
park that commemorates victims (15 e k7t ) 19984

of the devastating 1945 air raid

in Fukuoka. 1998, currently on display at FAAM.

-

Thenuwara's Women in Barrelistic Era,

10 BB 4P+ D NP A

The sacred tree of Kushida Shrine

@ ALY - B4y I)1999%F  ium The Psychic, 1999

50/ &ERIZADETREHRLD
BEZFOEIT, /NT+—T Y R%
12l (BE) AEIhoT-DIE,
BTELbLDNS HHOERA,
hHHHEHES L, EELHFTIEFF
YOTEE TERAL EFVET, &
BEDRATSPICEESNTLSS
DARNIE, HSH25m, 7BEETD
EILERLLHVLWDEETY |

A performance by South Korean
artist ium, featuring shrine
maidens calling on the tree's spirit
with the beat of techno music,
took place at Kushida Shrine in
1999. The shrine is home to a
1,000-year-old sacred gingko tree
which is a natural monument of
Fukuoka Prefecture, standing 25
meters high.

Fz-Yavrr ERE)
(IE134E) 19984

Choi Jeonghwa (South Korea)
A Cofumn /s Columns, 1998

£

COTEAPCRS
A CHINBE

4

7— k7 /M ME(RE) (RRODDIZT TITH3) 20184
Bu Hua (China) The Best Has Already Come, 2018

Exhibition information

B DEHAR, REDAAK
The sacred gingko tree of Kushida
Shrine.
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HREAR! ZE510.8m D AK1L3 %
World’s largest! A 10.8-meter sitting wooden Buddha

N ZAVENVCRBOERE—ER) 20194, BRF (§65)
Han Sungpil Greentopia-Fukuoka, 2019 (detail)
FHBE  \HAF Art work photo by Yatsuda Kimiko

RRFT/N\Y - AVEL (BE) 2 BELIERICIEEFROEBAKAD
AX=IHBLLNTVET, NEDERTIFEFRHRAM (1) LLIZDK
hE £l BERNT R, BEKY, A TEEZDTY, #RTORE L HE
MNIBEABEALWHIRIGDEIZIERATORLZIZRDESBREL D
), FRYTZZZHEDE

Han Sungpil (South Korea) unveiled a work at Tochoji Temple
featuring an image of Fukuoka's great Buddha. One of the world’s
largest wooden Buddha statues sits inside the temple's Great Buddha

Hall. Visitors can step inside the Buddha to experience a tour of the
heaven and hells of Buddhism.

(4)

T 16K 2 SR 85K DIE

Kamakura-era relics beneath the floorboards

(h3ay - 7AY /) (2011) THRIAVEESHZ STV - TA Uy

Artist Nguyen Phuong Linh gathers dust for her work Dust Project, 2011.
EZNEROMTICHIHBMERROAREZZEFMTIHN?
BIO—HIFBFEILI.lehoTRBBELHERAINE S, &
Bt - HEBICEEZ/NZRAZBEBERRETCARINT
WET, ROV, ZBOFEEE L TR - B RLIZTY - T
Y)Y (REFL) 1FZITHRIVEEDE LT

Did you know that underneath Hakata Elementary
School are stone wall dating back to the Kamakura era?
The relics are believed to be fortifications for Mongolian
inyasions, and are on display to the public every

# Saturday and Sunday. Vietnamese artist Nguyen
Phuong Linh gathered dust from the site as part
of her ongoing project on gathering and

. _#xhibiting dust from historical sites.
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{Home and Away) 19984
Sudarshan Shetty (India)
Home and Away, 1998

HLUVLYTVROE £38 : IimBAEE#HI S EFNT
Room for FAAM Residence Program: Vol.3 Artworks from the Kawabata Shopping Arcade

21198248 (K) ~ 128258 (&)

25 T7YTXYIY— (78)>P83BH  Period: Thu 24 August - Fri 25 December Venue: Asia Gallery (7F)>See P8
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TEE3EEM N T F—L ) (2005%) ICTARDTORER VW TREBEFIELIZFv
Uy FL/ =0, RERICEEINL TE8EERE7Y7ALsvav i DIryy
Ivva—ICbBL

For the Third Asian Art Triennale (2005), Thai artist Chakkrit Chimnok

it (LUFK) - BlfEDEDY

created clothing made from Japanese bamboo skins.

FAAM has been archiving its photo and video materials. Since many materials in this
sizeable archive depict the museum’s exchange activities to date, our founding principle of
being grounded in exchange has come clearly to light. Here, we interview two individuals
who have been instrumental to the museum’s exchange activities: Matsuura Jin, specialist
for film archive; and Kamachi Masae from the art exchange section. Our interviewer is

Nakao Tomomichi, manager of the acquisition/exhibition section.

——NMr Matsuura, can you start by
describing your archive work since
20167

Matsuura (M): My focus has been on
film recordings. Older video tapes have
been digitized and categorized into
categories such as artist, researcher,
exhibition and workshop, so that we can
retrieve everything instantly.

——How many videos are there in the
archive?

M: More than 1,000 videos tapes.
Around 200 — 300 were on the server in
a digital format from the beginning. We

have recordings documenting the
exchange activities as well as our
exhibitions.

—Let’s talk about the exchange
activities more. Looking back, which
residency artworks do you think were
particularly well suited to the program?
IM: One was Chakkrit, who stayed up all
night for several consecutive nights to
complete his clothing pieces and
fashion show (see Image 1 and 2). When
| saw he brought his works, as well as
drawings by children who had attended
his workshops in the artist gallery, | was

impressed at what he'd achieved.
Another was Esquillo (Image 3). Having
stayed up all night to create a wall of
empty soda cans, he then staged a
performance in which his jeep crashed
into the wall, causing them to fall in
spectacular disarray.

Kamachi (K): The more difficult the
creative process, the more emotion we
also feel when the artist completes their
work.

M: In the art exchange section, our
greatest hope has always been that the
artists we support are able to fulfil their

FIVTLY R-IZ2F =3 (T1VEV) LD\ T4~V ZATREADHIK (20014F)

DT

A scene from Alfredo D Esquillo’s 2001 performance ‘Trip to Heaven'.
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creative goals. However, recently we
have also begun to think about how to
show the exchange activities of the past
and their outcome. When you consider
the total exhibition visitors, numbers of
workshops and workshop participants,
participation as a total of the Fukuoka
population remains minimal. Even so,
our exchange activities can’t be rated by
numbers alone.

—When you describe a work such as
Chakkrit's, the value definitely surpasses
numbers. Perhaps that is the actual
value of the exchange?

M: It definitely had the value of making
an emotional impact on visitors. That's
why we are now surveying children who
have previously participated in
workshops and are now adults.

K: For example, we have heard that the
workshops changed the way children
took notes or the way teachers
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Sculpture of mythical Balinese figure, Ogoh-ogho (2012), by Indonesian

artist Budi Agung Kuswara. The artist and a group of high school
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instructed their pupils, so it seems to
have made an impact on everyday life.
Even if the value of these changes can't
be measured, they are very meaningful.
—The interesting thing about
exchange activities is that they come
together through group work. Having
worked with many people on Triennale
events in the past, often we've
maintained a certain energy right until
the early hours. With artists at the core
of these events, they are always
unforgettable.

K: Yes, there was always a great sense of
togetherness in seeing the works
through to completion.

IM: People become more interested and
collaborative when given the chance to
make art together, or on a major project
such as the World Swimming
Competition which Fukuoka City will
host in 2022 (19th FINA World

students destroyed the sculpture after the parade.

Swimming Championships 2022).
—FAAM'’s exchange program has
previously included a full-scale fashion
show and a live performance. What
makes events like these successful is how
flexibly they adapt the topical subjects.
FAAM has always been able to absorb
new content and ensure that visitors can
encounter new experiences here.

M: That's how it should be; that's how
it's come to be. Things you can’t learn in
art class at school can be learned at
FAAM. For example, in a Ogoh-ogoh
workshop (Image 4), we were invited to
destroy things that we had created
earlier. You'd never get to do that at
school. That's something you can only
experience by coming to FAAM. And
ultimately, that's the kind of thing we
should expect from all museums. They
are havens for avant-garde activities
that can't be experienced elsewhere.
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