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Artist Unknown (Kalighat School)
Woman Combing Her Hair, c.1920 (d&§
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A compilation o amazing hairdos!

Everyone knows what it's like to wake up in the*

morning, look in the mirror and find their hair in
disarray. Going to school, work or the shops like

this is out of the question — we all feel better after

we've straightened our hair.

This exhibition brings together paintings, photos
and sculptures depicting unique or cool hairdos,
worthy of being depicted in an image. All of them

reveal much about their subject.

— Kashio Saori (curator)
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A view visible jrom anywhere?
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* EHADNETHN? Is this how the bald trend began?

A group of schoolgirls enjoying dinner together — or
is there an artist among them? The artist shows how

easy it is to change one’s personal style and blend DEIATEXIBY—> RRTEES 17
in with a different group of people. THIEEZSELTLBDIE, DBIZHERM
REMENDLSITDD, BEF29MDIVE —  @=vy- 5597y (572) (BOR—E1K) 2008
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o R N N _ Marisa Darasavath (Laos) Spirit of Mother—
DzyF—-y— E@BE) (RF—LH—)L- TAY T2k (3)) 2000%F LRI F D—D72 57K BLETALWER  Hmong, 2008 (detail)

Nikki S. Lee (South Korea) The Schoolgirls Project (3), 2000 o175, EFORENGEh->TEETH,
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Imitated by Hollywood!
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The hairdo of Queen Amidala in the
Star Wars series is said to have been
inspired by the traditional hair styles
of Mongolia, as seen in this painting.
Hair is bunched up to both sides and
decorated with ornaments made of

TEFZRE. BOHEENn~, LS FEFARE  gold, coral or turquoise.

Maligawage Sarlis (Sri Lanka) The Great Renunciation: Prince figure seems to be saying to the central (hE)

Siddhartha Cutting Off His Hair, mid 20c (detail)
Oy T EINTI v T4 - FARIY (BT (TL—DLIE) 19994 (§54))

Shagdarjavin Chimeddorj (Mongolia) The Woman of Khuree, 1999 here.at the age Of_29 and.abOUt t_o shave Poster for Harbin North Manchuria Tobacco
(detail) off his long hair with a knife. Having one's Co., 1920-30s (detail)

@FTY - ALRqY (54) (FEDYZ L) 1949 (E5) hair shaved off was a humiliating @77 YYay/FHE (RE)(#U—X 2 No3)
Khien Yimsiri (Thailand) Musical Rhythm, 1949 (detail) punishment at the time. 19924 (&%)
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figure of Siddhartha Gautama, depicted

Fang Lijun (China) Series 2 No.3, 1992 (detail)

®©11 L BEE) (EETLDREZ) 19964 (£65)
ium (South Korea) Living Sculpture, 1996 (detail)

DN - I=Av /I—AVEE (NER/ BEEE)

(IVE VLT IE T R1R 22 —) 1920-3044 (#65))
Hang Zhiying / Zhiying Studio (China) Calendar
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Work selection by
Shinagawa Miki
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In this section, we invite special

guests from various career
backgrounds to name their
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Yeesookyung (South Korea)

ATFa—k—
http://iena-coffee.com

Coffee shop owner. Worked for
a major electronic games firm
for 16 years before opening her
lena Coffee in Fukuoka City's
Kego district in 2014. Has
operated the Art Cafe at FAAM
since 2016.
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favorite FAAM artwork. Flame 2007 i
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If 1 had this in my home, | would notice something new

about it every day.

I don't remember much from art class about interpreting paintings, and |
especially don't know how to understand abstract art. In fact, | don’t often have a
connection with abstract art. But this painting made me stop in my tracks and
wish | owned it. If | had this in my home, | would notice something new about it
every day. It looks different depending on whether you view it from a distance or
close up, and you can see lots of intriguing forms close up, like buildings or eyes.
The gently curved linework is beautiful too.

9, SPEERAEMORKRNBERLLTEAR
A —2F 3>H 2007 FIZHIE LA IR BHREA
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. RYADVEARDESBRRAMELRELE T, EKL
WI—b—ZRFIDKWFEELLWVERTIR (Fr
FU—RIERBELETEA ), [EHEE]

| can well relate to Ms Shinagawa’s wish to hang this
painting at home. Yeesoonkyung is an leading South
Korean contemporary artist and this master work was
created in 2007 using Shinsha, a mineral used to create
amulets, and which also has the herbal medicinal
properties of a tranquillizer. The red lines seem to dance
on the screen, and the image has elements of traditional
Buddbhist painting as well as modern manga. It's
definitely a piece you'd want to admire while drinking a
good cup of coffee (although make sure you do that in
the cafe, not the gallery!). - Cho Sun Hey
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In April Yamagata Hiroshi, former Head of Fukuoka’s
Higashi Ward, was inaugurated as the General Director
of FAAM. Kuroda Raiji, Director of Operations, has
been appointed the dual role of Director of
FAAM. Here are Mr Yamagata's parting
wishes to the FAAM community.

“As a museum, FAAM has infinite potential to
showcase Asian art. We temporarily closed all
spaces between February and May, but continued to
share information through the #QOuchi de Ajibi: FAAM
at Home (see page 6) initiative. | hope that FAAM
continues to develop as a resource where we can share
our learnings, become a hub of Asian art in Fukuoka,
and continue to create many fans of Asian art both
within Japan and abroad.”

/
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Room for FAAM Residence Program:

Vol.2 Summer Special:

Residence Program Workshops

HET —T A ANCHREDFHNF
EXHEFORREBNLTER "HL
PLITYRDOEE . TNH53EIH
T CLY TV REBELRY TS TEN
LTWhW&EEd,

SEDRERE. 7T—0>ayvTxBE
LT HLUTIELST Y ADRRE
e LT, FEMR300%8BR27—7
Tav7EBEVWTEELI, LYTUX -

—TAANMIE>TEILGDbNIT—7
2ay7IE.O7 —T 1« ROBEE DT
- bicmnzdzo—2o>ay 7 Q7
—TAANEBEDOEE - FRICED(D
—03av 7 @7 —TARARDT —h -
TRz D—RELTEIADNT
D=3y 7TD3DIKAENET,

RKETIZZDIDZEFEIZINETDY
—02av7O—8EBNT5IEN. &
SETHRERTES "I—o>avyToLy
E.HbTHERLEL, =BT, &5
BT, EDTHEELALTIE,

Our Room for FAAM Residence
Program is where we showcase work
in progress by our resident artists
and researchers. FAAM will run
exhibit series showcasing the value
of the residence program over three
times.

This exhibition focuses on the
artist workshops, FAAM's artist
workshops have been held over 300
times since the museum opened.
The workshops fall into three
categories: (1) Immersion in the
traditions and culture of artist’s
home country; (2) hands-on session
based on the artist’s techniques and
methods; (3) participation in a live
artist project. FAAM also distributes
written instructions on how visitors
can enjoy similar sessions at home.
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Left: From a 2014 workshop with Mongolian artist Budzagdyn Nandin-Erdene, on ‘Questioning the Ideal Beauty of Women.’
Above right: ‘Let’s make my Ogoh-Ogoh’ workshop with Indonesian artist Budi Agung Kuswara, held in 2012.

Below right: The Dream That We Had Last Night Together artmaking project by Bangladeshi artist Kabir Ahmed Masum
Chisty, held in 2014.

T-0939TehBLTIBFLAD?

Try one of our workshops!
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The most satisfying aspect of
attending a FAAM artist workshop
is making something with your
own hands. We've created a series
of resources - 'Workshop recipes’
- that explain how to recreate
these experiences at home.

2= 07 FZ (hVRIT7)IC&B T~
| vav7 42358y~ 2020520024

WLWT (BHmot)

Notice on this year’s Residence Program
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Due to the impacts of Coronavirus, FAAM has had to reschedule the
residencies planned for artists introduced in the last issue of Ajibi
News. Full details will be published on the FAAM website once they
are confirmed.
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FAAM’s artist workshops are critical to its exchange program.
Here, a staff member who organizes the workshops share her highlights
of the program and its impact on participants.

7?7@7w%41%k;5
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Bringing owr Asian axrtist workshops to Life
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FAAM has held many workshops by Asian
artists since its opening. A notable feature
is that no matter what type of workshop we
need to hold, whether as part of our event
offering or designed for school children,
the resident artists can respond with a
format best suited to the participant ages
and numbers, workshop duration and other
factors.

So, what can you expect from one of our
artist workshops?

Firstly, you will learn new art techniques
and methods first-hand. No matter the
type of artwork, attendees get to learn
directly from a practising artist.

Secondly, the completed artworks are
later displayed throughout the museum -
these are extraordinary experiences.

And finally, you get to experience the
encounter of artists. We are often told that
the artists’ unconventional ideas, attitude
to life and values have a wonderful impact

BIEEERIIGHOEREGIIETEHIENTE,
THERIERICERINDEVLSEERIE, £
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on participants, building their growth and
confidence. We get people coming in who
are going through a tough time at school or
in life, and gain much strength from the
gentle encouragement of our resident
artists. Many participants end up with a
new perspective on life afterwards.

These are all real observations heard
from participants and participating school
teachers over the years. The workshops are
more than an opportunity to learn about
Asian art from close up. They are also like a
valuable gift to those of us
living in the present, and
our children who will shape
the culture of the future.
—Kamachi Masae
(Coordinator fot Art
Exchange Programs)
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Xu Bing (China)

‘New English Calligraphy’ 1999

ToFR-TIWNVE) (AVERVT)ICED
T—0vay7 TELbrEsAhE T
—MERZEESS2009F  RELED
LR THERBIELEZAMLDERELT:
Angki Purbandono (Indonesia)

‘Let’ s make art by mixing and
matching toys!” 2009

T— XL b= (RMFL) ICEDT7—0Y
3v7 "EOTFTOE-BEOBWEESS |
20184 : RNFLOFREAE TV —, ICBBK
L7-BE S EE— LRV ELE:

Vu Kim Thu (Vietnam)

‘Dream under the cloud’ 2018
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Experiencing art at home with the
#Ouchi de Ajibi: FAAM atf Home initiative
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To help prevent the spread of Covid-19, art
galleries and museums across Japan temporarily
closed to the public from late February to May. A
strategy that many galleries took during this
unprecedented time was to keep in tfouch with their
fans via the internet. FAAM also delivered a range
of information and services remotely, including on
social media.
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Immediately after Japan issued its emergency
declaration on 7 April, FAAM staff got together to plan
what we could offer to the people of Fukuoka, told to
stay indoors and refrain from unnecessary outings.
Three days later on 10 April, we launched the #QOuchi de
Ajibi: FAAM at Home initiative. Delivered as six
programs, the initiative served both to give our visitors
an enjoyable home experience, and to help plan their
next visit to the museum. The original FAAM content
included visuals accompanied by short written
explanations, interactive downloads and more, all
presented with care by FAAM staff.

Content was posted two or three times daily for the
first month, and three times weekly after 8 May, as FAAM
prepared to open its doors to the public again. The
FAAM at Home initiative was widely publicized across TV,
newsprint and radio, and our Twitter and Instagram
following skyrocketed as a result.

Although FAAM reopened on 19 May, we plan to
continue the Ouchi de Ajibi: FAAM at Home initiative a
little longer. We hope you enjoy it.

R
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Ouchi de Ajibi: FAAM at Home series

56TaLsvarRE
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FAAM at Home collection exhibition

Introducing the current display of
archive works at FAAM's Asia Gallery.
This exhibition allowed visitors to zoom
up close to see the details, and enjoy
these familiar works in an all-new way. ~ "W"SBABOETYTIZTHRS

$55TaAL I Y a VR BER) Ovo
77 DEREM, Ay =S —TF ST L EERIZEDE50E, REDER
DRFEHETEREIT, BEDNZ Y XBFEDBGMH 1?
FAAM at Home collection exhibition: Focus on film
We used a video format to deliver content about our Modern and

Contemporary Asian Art exhibition, Message—50 years of Woman
Artist in Asia exhibition, and more.
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Getting to know Asian art at home

FAAM's Ajibi Art Lab series, in which we explored one archive work in
detail at the Asia Gallery, was also delivered online.
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Art cafe at home

One of our curators, librarians and
other staff featured two books each
from the museum'’s 10,000-strong
book collection.
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What are you doing at home? The Asian artist edition

Former FAAM residency artists joined us online to report on what was
happening in their countries.

BIBTHEZIERS ! QOY
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Let’s have fun at home

The program also included free activities to download, such as a Japanese
card game, colorings, and workshop items by our residency artists.
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Exploring threads in modern and contemporary
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Bodhisattva (Reproduction; location
of original work unknown).
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My research in recent years has focused on modern
Nepalese art. I've visited Nepal three times, but feel | need
even more time to research the art. Every time | go, | discover
some other angle that's worthy of further discovery.

Buddhist painting reached Nepal from India in the 11th
century, and it has developed in unique ways since. In 2010 we
explored one aspect of Nepalese art at FAAM with the Paubha
Painting in Nepal exhibition. The founders of Paubha were
former members of the Chitrakar artist caste of the Newar
people, indigenous to the area around Kathmandu. Nepali
surnames indicate the occupation their caste would once have
held, and around 100 of the Paubha artists have the surname
‘Chitrakar’.

In currently FAAM Collection X exhibition, we feature the
work of two Chitrakar artists: Tej Bahadur Chitrakar (1898 —
1971) and Prem Man Chitrakar (born 1940). Tej Bahadur was
one of Nepal’s first art exchange students, having studied oil
painting in India. Prem Man is known for introducing Western
techniques into Paubha painting.

Another Paubha artist, Anandamuni Shakya (1903-1944),

= Yamaki Yuko

introduced Western techniques into his craft even before Prem A\
Man, although FAAM does not hold any of his work. Despite

being from a gold smith’s caste, Anandamuni took the unusual Il
path of learning art from Chitrakar painters as well as travelling
to India and learning new methods. Despite his death at a
young 42, Anandamuni’s work continues to influence many
painters today.

Nepal’s art arguably entered the modern era during the
20th century with the emergence of artists like Anandamuni,
who did not hail from a traditional Chitrakar painter’s
background.

By contrast, Tej Bahadur reveals his artistic ancestry in the
work Tribute to My Forefather, which depicts his artist father
painting the Buddhist paintings he was known for. Tej
Bahadur’s own son, Madan, is an abstract painter as well as an
art history scholar. The son and grandsons of Anandamuni,
and the son of Prem Man, are also painters. Although
modern-day Nepalese are free to choose their occupation, we
still see many instances where the skills and spirit of its painters
seem to be passed from father to son.
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FAAM Hair Catalog
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The world of hairdos, from those
revealing marital status to religion
and social status, to different hair
trends. This exhibition focuses on
the cultural diversity of Asia
through its array of hair styles.
(Details: Page 2).

ZUTATAT TTATIV/E AVERVT)(I v T BHEDHEK) 20015
Nindityo Adlpurnomo (Indonesia) Portraits of Javanese Men, 2001
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Room for FAAM Residence Program:

Vol.2 Summer Special: Residence Program Workshops
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As part of its resident artist program,
FAAM has hosted many artist
workshops since opening in 1999. We

introduce these through three different
themes (Details: Page 4).

FITLYR - T2% =3 (74VEV) I2£BT—0vay 7 TIZX—SADRKREE, (20015F) OBF
Workshop held in 2001 by Alfred D. Esquillo Jr. (Philippines).
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FAAM Collection X: Vol.2 Chitrakar in Nepal
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In this exhibition, we showcase and
contrast two artworks side by side.
Here we feature the work of two
Nepalese Chitrakar artists:
Kathmandu-born Tej Bahadur and
Paubha artist Prem Man Chitrakar.
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Prem Man Chitrakar Green Tara 2005
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Announcements: Picture Book Museum 2020 moues online
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Although we had to cancel
our beloved annual Picture
Book Museum exhibition
due to Covid-19, you can
still view all the items
online at our Ouchi de!
Picture Book Museum
initiative. A special website
will be released in early
August.

FEERIEL: "BV TL BRI 12—V 7 L2019 DHF
At last year's Picture Book Museum 2019.

Asia Gallery: Adult ¥200 College & High School ¥150 *Free for Secondary school and under
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Our volunteer-led guided museum tours and reading books have also been temporarily cancelled as part of the measures to stop the spread of Covid-19.
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FAAM has also implemented a number of other measures to keep our community safe from the effects of Covid-19. Please visit our website.
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Fukuoka Asian Art Museum

https://faam.city.fukuoka.lg.jp TEL 092-263-1100
T812-0027 EBEATES X T/IHAT3-1 YNLA vy 2—E)LT7 - 8k
7 - 8F Riverain Center Bldg., 3-1 Shimokawabata-machi,
Hakata-ku, Fukuoka, 812-0027 Japan

FrIU—EHERRE 9:30~18:00 (&8 - £RIF20:00FT) XFrIU—ARIE BE309ET
BAEERFRT 9:30~19:30 (&8 - £R320:00FT) XHLUVHK—IL, 7—hHT7xhHE
heER BiEKIEE CKIERPHRADBAIFZORFR), FX  F4k 12/26-1/1)
Gallery Opening Hours 9:30-18:00 (until 20:00 on Fri and Sat) *Last admission is 30 minutes before closing.
Museum Opening Hours 9:30-19:30 (until 20:00 on Fri and Sat) *Including Ajibi Hall and Art Cafe.
Closed Wednesdays (or the following day if Wednesday is a national holiday),

New Year’s Holidays (26 December - 1 January)
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From Kitakyushu: 5 minutes from Gofukumachi Ramp, Urban Expressway
*Enter Hakata Riverain Bldg underground parking from Showa-dori
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Nishitetsu FukuokaStation
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