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essage — 50 Years of Women Artists in Asia
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Sat 21 March - Tue 23 June | Asia Gallery
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Ragini Upadhyay Grela (Nepal)
The Woman, 1999

N Yav-Yava7 (EE) "RV, 2011F
20005'&1"“;‘% Jung Jung-yeob (Korea)

Carnival, 2011
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Imelda Cajipe Endaya (Philippines) Land of Golgotha, 1984

On being a woman: the question these artists are asking

Women artists around the world
have long created powerful works
based on their various social
situations. This is grounded in the
feminism movement that gained
ground in the West during the 1960s
and 70s, in which women protested
against male dominance, opposed
gender-based discrimination and
fought for their rights. Asian gender
rights also experienced a wave of
changes after the 1970s owing to

racial, class, religious or ethnic conflict,

and new works emerged to explore
the female identity. While these
movements are still relevant, in a
current era where the idea of gender

itself is increasingly broad, people are
once again questioning the meaning
of femininity as the online world
becomes our main platform for
debate on gender equity and
suffering.

This exhibition introduces FAAM
works created by Asian female artists
during the 50 years from the 1970s.
Works by women artists make up just
11 per cent of our archive. We focus on
pieces by artists that directly challenge
the experience of being a woman,
across the three eras of 1970s — 80s,
1990s and 2000s to the present.

—Cho Sunhe (Curator)
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Picture Book Museum 2020

7B16H(X) -8H23H(H)

KEHIP AR FEOE300HE (AZIIFH5EET)

Thu 16 July - Sun 23 August -

*Open 9:30am to 5:30pm (admission until 5pm)
FELIFHBLAARANICHBARDEIE
BlDiARRE, 14EEZRZ55FH,
FELLLTIIDRED KIS ZEA
9, #1000 DIEACRED E
TzlELH. ARIZEZNITEZ R
EEFPA XD RAROHFRIZAY
ADBLBZEEEERELAIZ]

Our popular annual summer
exhibition. Featuring over 1,000
picture books and original
illustrations, this event is designed
to stimulate all five senses and
make visitors feel they have

stepped inside the world of the
books.

FEE DT  Last year's exhibition

M@ E | Temporary Exhibition

S5Z 2D IR EHT (r#R) )

Contemporary Art from Laos (tentative)

9H26H(+) -12825H(£)

Sat 26 September - Fri 25 December :
TAZADEMEM B EZRERITREY . FFRREDT X =g E@D
SIRIBRIZEZ EH T HERE T ESEESNELHIFF XEMD A
REEZLYHBEENALET,

A deep exploration of the art and society of Laos. From animation
works to pieces that decry environmental destruction, this exhibition
at FAAM is one of the first to feature the cutting-edge art of Laos.
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World Heritage Great Silk Road

2A7H(H) —-3B30H (X)
Sun 7 February - Tue 30 March
2000 DENIEH L.
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LW bZEATE
oo —K % &
FIELXYTREY
BHL. ZDERICH
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This exhibition

MOTYIIA—RDOFT Y 2 E L TRR /=
HRICHIAHE HEH (BF)
features various items The Thousand Buddha Caves near

Dunhuang, once a flourishing oasis town

that introduce the along the Silk Road (reference).

history and art of the
Silk Road, which for 2,000 years gave rise to rich travels
in people, goods and culture.

,ﬂ BN F I &
o T A HVET4T4
THIHAsERR 7 = X &)
1998-994F &
Kanha Sikounnavong
and Douangdy
Khanthavilay Sefected
arly Short Animation
Works, 1998-99

Ay—9 —FIOTPLEERI-ED50F

Message — 50 Years of Women Artist in Asia

3B21H(+x) -6H23H(X)
Sat 21 March - Tue 23 June

SEX—VBR
—>See Opposite Page

HLUANTHYOT

FAAM Hair Catalog

AN —JANAR~EMIHBT ST DHRED

Sugar & Spice — Asian specialities in Art

68258 (K) -98228 (A7)
Thu 25 June - Tue 22 September
EHRIBEEDE 0. TR
EBRAS AT, STl
2EFUAYREDABLI? HL
VR HINEEEE
ERERERALET,

1L GEE) [EETWBFEZLI] 19965
ium (Korea) Living Sculpture, 1996

182H(x) -48B138(A)
Sat 2 January - Tue 13 April
RARNW7O—FERICHDLE T, BWHEP /A
ADEH. BFEPI—E— 3aFvY. B
MBRE. FOTORENET—<ICLIE
R LET,

TSI o~ — N (R1) [ F R EE 19674

Praphan Srisouta (Thailand)
Sugar-cane Plantation, 1967
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2\\§\,ARTEN BARATA OLD TOWN (entative)
018 Erso.

sormss EEZIAHH FLTEI 2 —V T Lew

PR ZESE - & - XD S bR ELHEZELIC. BT
—r2ERYTS TBEAMEEEIEIa T L. SEIE INETIC
BVWRT—LDEHNT — ARV RZFTEFRTY, E52, THR/HIEEL]
HREAPERERISOVTR 7TESZF Y/ L TLIES W,

Art in Hakata Old Town exhibition showcases contemporary art
against the backdrop of Hakata, with its rich history, traditions and
culture dating back to the Middle Ages. This year’s event will

feature outdoor artworks at a greater scale than ever before. See
our July issue for more details.

8% AH#ESTEI2—Y7 L2019 &Y (B%)
Ny ZVEL (BE) TREOER—EM) 2019%., BEKRRF
Han Sungpil (Korea) Greentopia—Fukuoka, 2019, Tochoji temple (reference)
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Introducing our 2020 residency artists

Lee Byungchan Korea/Artist
1 - gL F v sa/zans

wEHR:9-118 (80H)
Program Period: September to November (80 days)

1987 &, BEEIN, VVILERE, "TFEEIYF—L, PEILRAEMN
BT, BHOFYRBERECZ—LRMICLZBEEPDLS AV X
FL—2avIiZLTHER,

Born 1987 in Korea, resides in Seoul. Lee gained acclaim for his
creature-like installations inspired by strange sights in large cities,
which he exhibited at the Pyeongchang Biennale and Museum of
Contemporary Art Busan.

TEEY 20194, FUIRAREMNE (%)
Creature, 2019, Museum of Contemporary Art Busan (reference)

ANV EZ Residence Program

Leeroy New philippines/Artist
)—0OA « = 1 — 74vEev /%6iteR
7R 9-10A8 (30H)

Program Period: September to October (30 days) X\

Pht by Carlo Saavedra
1986FE74VEVEEN, YT E, "F4EERNI TV F—L
2009; THLUOALOICKB Y AEREZERRLICU—A1A, SEI0FER
DZHLITHELET,

Born 1986 in the Philippines, lives in Manila. New exhibited a giant
sculpture at the FAAM entrance for the 4th Fukuoka Asian Art
Triennale 2009, and is returning to Fukuoka for the first time in 10
years this year.

T£X5, 20094 (&%)
Chimera, 2009 (reference)

"7F+4> 320155 (%)
Astreopora, 2015 (reference)

Z AZHEEE Residence Support Program

Cheng Yen Pheng Malaysia / Artist
F T e [T s N - EER

w1EA# 1 5- 68 (30H)
Program Period: May to June (30 days)

1982F L —> 74 EN, €50 —ILHE
fFo PV HR—ILTHRESN T 2F1TYR -
F—=N—=>—ZRITIEE 2019, 12T, 7
L—>7HMAREFEEXZTE, HLOIZ1H
BREL. #lEEHIH0ET,

Born 1982 in Malaysia, lives in Selangor.
Cheng won the 2019 United Overseas Bank
Painting of the Year Competition
(Malaysian division) in Singapore and will
reside at FAAM for a month.

T51E DB EE 20195 (BF)
Tug of War: My Home Land, 2019 (reference)

\ 2019FE2~3FLIF VR (BAKEEL) IF)E

¥) Recap: 2019 Residence Support Program /

Cheng Changhao China/Researcher

F 1 Fyl/\Aem mms

FIERTR 1 2812H-3826H (44R)
Program Period: 12 February - 26 March (44 days)

725v2To [EB@ERE] 0RET. 7Y 70RAEMIELORTIZEL
EROLICLNEL, PYTIIGES. HEXP X EORIRHZHRTT, €2Ic
BFORBEEOERRBELDLICIEABT 200, BRERZLDEVELD
BETEINMBCER-TVET,

With my experiences of studying Museum of Soy Sauce Artin France, |
had already started thinking how could we apply western conservation
techniques to contemporary Asia. With its wide geography, Asia is
home to a range of socio-political conditions. At FAAM | would like to
discover, more deeply and in more detail, the current status of Asian
contemporary art conservation and its research directions in the future.

1991 FHEEEN, 7IVR - FT«ZAVERE, 7713 vE%
EMAZ (REEEFZER) £2H, BETIIREFEEORRD S,
HLOFEDIGRE "EHEERNE, SLOT7PTRAEMNEZHE
LEL7
Born 1991 in China and lives in
Avignon, France. Cheng currently
studies at the Avignon College of
Fine Arts (Department of
Conservation Science). During his
stay at FAAM, Cheng studied
archive piece Museum of Soy Sauce
Art by Ozawa Tsuyoshi and other
contemporary Asian art pieces
from a conservation perspective.
FIVEAHNPELIHLCUFED
/JURBI TESREIE AR 1999F (R84
Ozawa Tsuyoshi Museum of Soy Sauce Art
1999, Fukuoka Asian Art Museum (detail)
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BIvV/NTEETEH LI,
HLUTERIZAVDIER %
BATWZ(D—3—TT7,
In this section, we invite special
guests from various career

backgrounds to name their
favorite FAAM artwork.

A— -+ 7)L (@E) X4 E | 2000F
Lee Bul (Korea) Chrysalis 2000

YLDk Vel
Work selection by SimATZete} H%e{

=\'—v7‘)—}§EﬁE£$a TN EERFER B
REEHALUR, BE - BTl (Vv y) H5,
2005 £V EMEE. SETIORAEZDZD
WATAGATA Arts Network D&l DT 14L&
=%\ VTP EBERGERMEZLOT
—TARANRATATSLEE I RH>T WS,
20197 BICU/R—yavFvI)— 8 RE (R
@) (o, 7Y —BREEMERLT
¥+v7—%BREEFacebook
https://www.facebook.com/gallerykominkan/

The owner of Gallery Kominkan, and
Associate Professor at the Kyushu Zokei
Art College. Born in Ulsan, Korea and a
resident of Fukuoka since 2005. As an
appointed director of the Fukuoka
operations for WATAGATA Arts Network,
which celebrates its 10th anniversary this
year. Sim has been involved in various
tours, exhibitions and other exchanges
between Fukuoka and Busan. In July 2019,
Sim opened Gallery Kominkan inside
Renovation Gallery Reisenso in Fukuoka.

“SLITDEV, "B hoBREMINLSBER
TAYADEBEER, OIN—bk - XATILY =T DERICERI-2H5RADLEDEREIR 12
BEEAHNET, EIIZTDEER, KESLIENBUESLIEWS OB DRULE
BIZEBOTWET, 41— - TLD(IAE)Y PO TR $<IZZ0X1TILY =T

NDEE#BWHELEL, REEFAHHEDLSIIZEVWSKREBHARDLDIZIT TR "HEDOH
B DOBERINLLISIBNELED T BEEFROLERDEN-7-1980—90 FKDEE
EHRIZEWT, EHRMICZEICBZRAITIERERRLTEA— - TLORBEREL
2E@RTY,

Unlike anything else: Sexuality, free of preexisting concepts

There's an image by American photographer Robert Mapplethorp of a particularly
muscular woman. To me, this image doesn't conform to conventional masculinity
or femininity — it's free of preexisting concepts of sexuality. When [ first
encountered Chrysalis by Lee Bul, | immediately recalled that Mapplethorp piece.
Apart from having a superficial resemblance to musculature, Lee Bul’s work has an
inner quality that goes beyond gender. Lee Bul was a pioneer for women artists,
with her works focusing on the female perspective during the male-dominated
Korean society of the 1980s and 90s. To me, this piece typifies her approach.

RN,

XATNY =T EWZIE hyaA&hofcza—3—7
1980 FRT — b=V HEBHNZD, L~(EZINIE
Trviat 7L THENLAS SMPEEELEDE
W7 =B LI XA Ty =T DE/VABEIL
", ZBRLIE27 TRER T4, 2Bheal
B HHIEDFEDRHTHEIE LA LHBR
UbHNHMEME, BRLMRLRBFRLET(ER
BANEHEOMITIDE BEABERDY LSAR
5Tk [BAGR]

| can't think of Mapplethorpe’s work without recalling
the cool art scene of 1980s New York. His monochrome
photographs are fashionable and classic in tone, yet
they challenge sexual taboos such as S&M and
homosexuality. This is also evident in Lee Bul's Chrysalis,
a kind of pure and noble icon that goes beyond
conventional sexual differences. Both artists explore the
deities that confidently rise up, though wounded, from
the dirty and humiliated parts of a metropolis. And
none other than Korean photographer Mr Sim can find
these similarities between the two artists, from the
deepest layer of their art. —Kuroda Raiji
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As you will have seen from looking
at our back cover, Ajibi News has
had a light refresh. Starting from

the front, we've introduced some
more in-depth exhibition
overviews, and a new essay series
by our curators. On the back page,
we now carry insights on
exhibitions in progress. Readers
will get an even richer perspective
on events at FAAM. We hope you
continue to enjoy the newsletter.
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Artist Unknown Dandy and Courtesan,
glass painting, late 19th century to early
20th century; Kuroda Collection

Captivated by the Kuroda collection

This year, we have added 342 Indian works to the FAAM
collection including glass paintings, oreographs and other
variations on Indian popular religious art. The previous
collector of these works was Kuroda Yutaka. Known as a
‘salaryman collector,” Kuroda began his collection over a
40-year period starting in the end of 1970s. Glass paintings,
oreographs, woodblock prints, company paintings, Tantric art,
posters, Western book illustrations, maps and even
Japanese-made ceramics and match labels exported to India
all make up the 5,000-plus collection.

An intriguing point is that the works provide insights into the
beliefs and customs of a colonial-era India, especially of the
people. Also interesting is that all items have been
documented with Japanese or English texts. The collection and
its supporting materials have all been donated to FAAM, and
will be revealed to the public in stages.

| first came across the Kuroda Collection in 2009, when it
featured in the World of Indian Popular Religious Art exhibition
at Tokai University. | was preparing for the 2012 special

A+EES
Igarashi Rina

exhibition Collecting India: Fascination with Indian Visual
Culture in Contemporary Japan at FAAM and decided to visit
the Kuroda archives. We included a portion of Kuroda's
collection in our exhibition, but | always felt it deserved to
stand on its own as an introduction to the imaginative outputs
of the Indian people.

That was eight years ago, and the Kuroda Collection is now
part of the FAAM archives. Apart from being a great asset, the
collection will allow our
curatorial team to study
this topic more and
develop more exhibitions.
FAAM has already
compiled valuable works
from across Asia, and this
provides an opportunity
for us to uncover more
Asian artworks already
held in Japan.

e ONT, 1R BRBEAR. 201246
Exhibition view at FAAM, 2012
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aLy>avE|Collection 7Y7¥v5Y—|Asia Gallery |

Ay e—I—TITREERIBD50E
Message — 50 Years of Women Artist in Asia
3/21(%) -6/23(X)

1970 FE R SBERETOMNS0FERE. 7PT7EMTEEL, BV XY
L—PEFE LG TCELHXEERDEREBN. BROHIRALEE
B LD D, FRIZADONI Ay —D%HTABEET,
—>FMILP25R

The exhibition
introduces the powerful
works of Asian women
artists over 50 years,
from the 1970s to the
present. Works are
accompanied by an
explanation of the
social context of the
time (see P2 for more
details).

AV Foy - Fro I (AVR) TRIETONIZEI19924F
Kanchan Chander (India) The Forforn Queen, 1992

aLy2 3| Collection 7I7¥v5Y—|Asia Gallery |
HLUVALIavX DI1988%F., 74YE YV,
FAAM Collection X: Vol.1 The Philippines in 1988
3/21(%) -6/23(K)
BET2T—YObe, 2RDERENELTRRT S —X, SEIG

1988F D74V THItEESNIC2fERmEBL T, 1980F D7) t
HEEXERREEZET,

This series presents two
works on a related
theme and compares
them. Here, we explore
social and culture in the
Philippines of the 1980s,
through two unrelated
works created in 1988.

Val)— =y TEREEZLVITIVTLES) 19884F
Julie Liuch Cutting Onions Always Makes Me Cry, 1988
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Modern and Contemporary Asian Art
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The exhibition explorers
movements in Asian art from
the Modern era to the
present. The contemporary
section is divided into three
sections: Great Spirit, In the
Battle and A Developed
World.

YEERF (PE) "HHEARE BRA (18H12)
Artist Unkown (China) Chinese Family,
Qing Dynasty (18th century)
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Room for FAAM Residence Program:
Vol.1 Introduction of the 2020 Residence Program
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In conjunction with the 2020 FAAM
residency program, we also feature
the research by Chen Changhao
(China), a resident researcher of the
2019 Residence Support Program.
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FAAM Residence Program

Asia Gallery: Adult ¥200 College & High School ¥150 *Free for Secondary school and under
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https://faam.city.fukuoka.lg.jp TEL 092-263-1100
T812-0027 BEATESX T/IHAT3-1 YNLA vy 2—E)LT7 - 8k
7 - 8F Riverain Center Bldg., 3-1 Shimokawabata-machi,
Hakata-ku, Fukuoka, 812-0027 Japan
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Fukuoka Asian Art Museum
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By City Subway

/ RYBREV 15
From Tenjin Station: 1 minute

By Nishitetsu Bus

Kawabata-machi/Hakataza-mae bus stop

By Car

Alight at Nakasu-Kawabata Station and take Exit 6
From Fukuoka Airport Station: 9 minutes / From Hakata Station: 3 minutes /

From Dazaifu: 7 minutes from Chiyo Ramp, Urban Expressway
From Kitakyushu: 5 minutes from Gofukumachi Ramp, Urban Expressway
*Enter Hakata Riverain Bldg underground parking from Showa-dori

X 7)—TIE BEHI316BCR IV TATICLBERBRINEHIHE>TVET, BRBICEFEEMTS W,

HLU T, 3B GEFH (BAT~0123LMB) ¢+ FELTVET,
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FrIU—EHERRE 9:30~18:00 (&8 - £RIF20:00FT) XFrI7U—ARIE BE309HET
BAEERFRT 9:30~19:30 (&8 - £RF20:00FT) XHLUHK—IL, 7
heER iEKIEE CKERPHRADBAIFZORFR), FX  F4k 12/26-1/1)
Gallery Opening Hours 9:30-18:00 (until 20:00 on Fri and Sat) *Last admission is 30 minutes before closing.
Museum Opening Hours 9:30-19:30 (until 20:00 on Fri and Sat) *Including Ajibi Hall and Art Cafe.
Closed Wednesdays (or the following day if Wednesday is a national holiday),

New Year’s Holidays (26 December - 1 January)
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