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*Schedule subject to change. Exhibition may close early on final day (please check in advance).
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Modern and Contemporary Asian Art
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Ajibi Art Lab 3
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1/17(£)—1/21(X)®
1/16 (AR)—1/21 (K)®
Kyushu Sangyo University
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1/16 (AR)—1/21(X)
KANI Filter Exhibition

WA AV EPILRB2EERAER )10 0) 018 (0)

797 DIERREH~ 520

LGBTQs SH R
2019/12/2(RA)—3/17(X)
LGBTQ and Social Diversity in Asian Art

HLULD T ZAOEES 2019/12/2 (B)—3/17 (K)

Room for FAAM Residence Program 3

FAORERREERER - EHRE
49th International Children’s Art Exhibition: Fukuoka and Saga Prefecture

NEXREMERAS AN —2 a3V ERAER

25th Children’s Art in Fukuoka Exhibition

%

RIL—T7 - SAMY— (1K) [l %AEFR>T1] 19884
Dhruva Mistry (India) On Saif 1, 1988
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Nikki S. Lee (Korea)

The Hip Hop Project (19), 2001

FAFRIV- T M (RYT2H)
[ERF (DFELMFOE)]

E¥ (1934-387hY)

Lionel Wendt (Sri Lanka)

Title unknown [Boy with Palm Leaf]
unkown (1934-38?)

20207 7TV H VT —FREREFUKUOKA
3/5(K)—3/10(R) BB®O
2020 Asia Digital Art Award FUKUOKA

=ffERNER 3/12 (OK)—>3/17 (KRB

Fukuoka Biennial Art Exhibition
Exhibit of Republic of GHANA 3/12 (/K)—3/17 (K)®

Z2#E Fictional Photo Exhibition
3/12(K)—3/17 (A ©

Fictional Photo Exhibition
The Korean Contemporary Artist
Solo Exhibition
3/19(K)—3/24(K) BB®O©

FIEESEEREER 3/26 (K)—3/31 (R)B®
Calligraphy by Fan Guogiang

Exhibition by Illustration Major Students, Faculty of Arts and Design,

AREZFRE Timing—BREDYY —
1/26(H)—3/1(H)®®O

Noritake Kinashi Exhibition 2008-2020:
Timing: A Flash of Brilliance

BHNEEAFBERERENZHERZREZEFER
2/27(R)—3/3(K)

Graduation Exhibition: Aichi Sangyo University, Faculty of

Distance Education, Department of Architecture

SHTFEBBARZREMAEET HIER

i o - 3/5(K)—3/10()
AR T I A L EREERET  BIFR  Graduation Works Exhibition: University of Teacher

[KenDe Works2019% .| Education Fukuoka Postgraduate Fine Arts Education Faculty

ERERANED 27NV T7—YBEEZH
Photo Exhibition 2020

2/6(R)—2/11 (K -7)
Kyushu Visual Arts College: Photo Exhibition 2020

+7OTTHAURRRE
1/23(AR)—1/28(K)

Fukuoka Design College 22nd Graduation Exhibition
and Asian Design Exchange Exhibition

Kinki University Architecture and Design Faculty
Graduation Works: KenDe Works 2019

20208 H=AEHRRE Photography by Zhang Genggqi

SHTFEEBS R - SR 2/20(K)—=2/25(X)
1/30(A) —2/4(A) Exhibition 2020: Three Photographers BEEOEBEERAF 3/26 (K)—3/31 (N)

Hakata-ku Art and Culture Exhibition from Taiwan and Japan

RTITHFvZ) =Tl BAL3~16BICRT U TAPICLBERBERE B ZH>TVET . BRBICBEEEEMNIESL,

S7EIMEMEERE  3/12 (R)—>3/17 (K)
7th Matsuda Bokuden Group Exhibition

RFMBEEER 3/19 (OK)—3/24 (K)

Korean Bamboo Blind and Hanbok Doll Exhibition

HLUDYzTHArrY=a—Pu E28 Lz025@EE0IYTYYEUPLET QBXTRE) f

FAAM Website Renewal Part 2! Check back in late February to see what’ s new.
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Fukuoka Asian Art Museum

http://faam.city.fukuoka.lg.jp TEL 092-263-1100
T812-0027 @MW 1EZ XTI 3-1 U/NLA 2 9—EILT7 -8k
7-8F Riverain Center Bldg., 3-1 Shimokawabata-machi,

Hakata-ku, Fukuoka, 812-0027 Japan
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FEAMBEEH SEHRERRATZ > 7 LYETHSS

XEBFEY &Y. BBUNLA T ORES (B %
ERATEEN

F+r 5 —HERE 9:30~18:00 (& - £BRIZ20:00FT) XF+vS—AE}. HE3I0HHET
BAEERFR 9:30~19:30 (&2 - TREIX20:00F T) XHLUHR—I, 7—bHT7zkE
REER EHEKREE CkERAMRE 0EEEZ0ORFER), £ &R (12/25-1/1)
Gallery Opening Hours 9:30—18:00 (until 20:00 on Fri and Sat) *Last admission is 30 minutes before closing.
Museum Opening Hours 9:30—19:30 (until 20:00 on Fri and Sat) *Including Ajibi Hall and Art Cafe.
Closed Wednesdays (or the following day if Wednesday is a national holiday),

New Year's Holidays (25 December - 1 January)

..................................................................... — o

Access ofuku-machi Ramp /)

By City Subway BT 7 EME BINT 77 !

Alight at Nakasu-Kawabata Station and take Exit 6 UARLA >t 8—EN7-88) %y ’S’@ iyoRamp |
Fukuoka Asian Art Museum I

&
(Riverain Center Bldg. 7-8F) SARET )w’e;&ﬁ

From Fukuoka Airport Station: 9 minutes / From Hakata Station: 3 minutes / From

Tenjin Station: 1 minute ' Gofuku-machi Sy,

By Nishitetsu Bus o A N

Kawabata-machi/Hakataza-mae bus stop ,&f ] Na(kasuuzawabata o : = ;g
R W =

By Car Tenjin {0?%850 =

From Dazaifu: 7 minutes from Chiyo Ramp, Urban Expressway < o

From Kitakyushu: 5 minutes from Gofukumachi Ramp, Urban Expressway -

*Enter Hakata Riverain Bldg underground parking from Showa-dori Efﬁz@u(éﬁgismm Hakata ;i%;’:
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Ajibi News vol.79

Published 1 January 2020 / Published and edited by Fukuoka Asian Art Museum
Planned and edited by Kinoshita Takako (CXB) / Designed by Omura Masayuki (Couleur) / Translated by Stephanie Oley / Printed by IN-TEX Fukuoka., Ltd.
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“Ajibi” is a nickname of the Fukuoka Asian Art Museum
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Japanese/English
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From “Modern and Contemporary Asian Art”
Son Ah-yoo (Korea /Japan)

Position of Colors OC87-14, 1987 (detail)
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LGBTQ and Social Diversity in Asian Art \N\IrH )R 1 G - gLl T

R128i1id. SADZ=FT 4 AL F—2bEEINILT:,

T —_— T/f 7\ I‘?’L ‘ " Works by four residency artists were displayed at the
| Art in Hakata Old Town 2019 exhibition, which ran

};Fliib % %‘:l—j‘:%j% = £CT1'—-‘: nn %)E;j_\' | from 11 to 14 October. Visitors enjoyed tlhe

. * juxtaposition of Hakata’ s historic temples and its
Résidency exhibition amid the historic temples of Hakata

BE™IE2018FE4BHh 5, BEPNEINTL
BRUWEBRCHENEEREZROXI/)T1DA
DIN—rF—BARZEESTH-0HIC -k
F—IvTBEEHE, AthHE LT, ZNEE
2l YEDOAL 7> arh 5 LGBTQDOYE
ETHAEMRIBDIERBLIVOBRER T T

! newer elements.

<

_ N « AV E ) E] [R4G D 3 E —15 | XU T4—IN—K 57
=7 & 42 K ) % I e = = % ; - < = . . .
‘;\tgj EPRERLROEVHEMSF@mE R # A SNNNYAPLS NN, Han Sungpil [Korea] Greentopia - Fukuoka [ 74— X—Good Night, and Good Morning]
2! g 1988-89/20124F BB - EEF Condy Bird [Taiwan]

KERZELT, "DHEIR, ESNEANLKDETE
M5 - BRETHERRIC TESHUR EISHT
HY. ZNRFESIVWDZEBRDHERDOHET
B EBNIETENTY,

Ishikawa Mao (Japan) Phillipine Dancers Kin, Okinawa — 3

1988-89/2012 B R - bR The Others — Good Night, and Good Morning

SEERBHTHH—F. BRiG EETF
EECBALHHBFHTT.
ZOBHREREZRTS
3T BR

Since April 2018, Fukuoka City has
initiated a partnership oath to respect the
relationships between people of different

TLGBTQ, &1%? sexual identities and orientations. This e f;_fj:; ZE
LA LTI EBENRETBA (LXET /Lesbian). exhibition marks our progress to date by | o BMEE-
BHNBUEEBERRETSA (71 Gay). HBICE showcasing works by LGTBQ artists, and WTHER
hOTEEERRIEDA N2> 27l / Bisexual). ) works that explore themes of social THhH A
EENIITEIN U TN S ORI BREBENE .2, 5 (< ht i (BEEBERT B diversity in Asia. Along with promoting a Z L5
£xZ A (FSYRS2y5— /T der). M=  1990-91% deeper understanding of social minorities, = N & s e
N R S ohan (Vietha) ReFaming s Familh e AT ) mES. BES. Rl RET. AZRAE, BBALEARNTEEL
A /VT 1 DEIMTHZ2 147 (Queer) &, BLDMEFIA y we hope this exnibition also prompts a _ s oy 2L v - E 4R 0D Fo NP — (=T M
1990-91 : ¢ TOBRE. RRDIFEWVWSTZBRDEEERBNF —IZT IV, KED . 220 R
bHoiL - BRWICRSTWAENEEF /T IFa=y rethink as to who the majority are and what L r BEDERIZI2ZFT4TBE-/cH m%%’)% HEANEWNYEEIC
\ y Y EEZBLELI, AVELSABRK "ERNABAR VLD IREDHHZER
2 (Questioning) %&b SETY, this means. N WAy s s AV REL—2 3R THVIEIER, RESN/CQRI—FZITR
—e SR e < =° THAPALE, BESARADFTL—2avIli2WBEEIIENTE,
The artist photographed waterfalls, greenery and natural scenes from | LRSS EYE LI, EEF0OEN). BERFRETIZHETIE T2
throughout Fukuoka Prefecture, including Tochoji temple, Fukuoka 2HALES THER
» \g I cop o JIyeT7y e Fvy (NMFL) [BEHFET] 19604 Castle, Mount Abura, lizuka City, Yame Kurogi town and Ainoshima i ) dE R o )
5 L UE} ) F 3 A]] b] Art Lab 3 Nguyen Phan Chanh {Vietnam) Rattan Weavers, 1960 island. These were printed onto a giant banner and mounted on the walls This collaborative artwork was inspired by the stories of Che Yon-Ly,

installed in the main building of Tochoji temple. By bringing his scenes of who was raisled ina Zainichi'(Korean - Japanese)
natural greenery into the grey city, the artist sought to create a > community in Fukuoka. Visitors were able to scan a QR
12ﬁ 2 E (H ) w Bﬁ 17 E (ﬂ) Mon 2 December — Tue 17 March ‘conceptual bonsai' and a space where visitors could relax and meditate.

code using their smartphones and hear Che's stories for
R7IT7TLICREONG BICHED MR, REFLIZHOHZDIETFHTIH?

themselves. The work was displayed at Ryuguji
temple and a marketplace in Hakata.

R LBRETERRELIAST, REGEMELTEDUGITTLET, LebEIV IV inrul 1500/ Al veviiohisldialddi oy
- \ s LY AR st = {alH D

Sk, ZD "REFLBIE OEBHRER. 7T - 77> - FronfE Le Hien Minh [Vietnam] Five Questions PN EShBDTREVTLES B

mEREY LET, BAEALE LI "TREFLBIR ORKOFHILEETT, BRI s

—

EDR>TEL DD bHHOETITBNALET, NI ATEEDERAERTS
Silk painting is as popular in Vietnamese art as lacquerwork, and continues to AFETT, SOOMLLENT FIAY e X—FxV[Fe—>7] rﬁgﬁ#@ﬁa,lﬁj
b . . L . ' . PEARX>LERMLEES S Ch Kiet Ch [Malaysia] The Recording of Dragon Shrin
ave a wide uptake. This exhibition features work by pioneering Vietnamese eong Riet L.heng Y € kecoraing or Lrago €

DERBTLED,
FRLBALICRT
EHLL VBB L
BREANET ﬂg

<zoes Sl
§

ELHIZUL €

TVET,

silk art painter, Nguyen Phan Chanh, along with his original techniques. BTG TS

BEEFIE. MERRICESBIC LD STARZEZELTWSRLHY
9, FryTARZDABGBRICLEDVIGZES, BEETFAEILR
RLELI, BREEITDILICHBELROEL) EXRVT—E—EH
WtEmid. REbDEHEDHRNEF W E LI,

A peculiar attraction at Ryuguji temple is the supposed tomb of a
mermaid who washed up in Hakata Bay during the Kamakura Period
(1185 — 1333). Cheong's painting brings to life the legend of this
mermaid, and was 5
displayed in the
temple’s main hall.
Theintricate
penmanship alone
was enough to take

'FOERRKEM~RAPHISHBDIRKET

Modern and Contemporary Asian Art

12H2H (B) — Mon 2 December —

EREAEMI—F D= 7OroEAnoBREITOERMDANEZIEN £, BHRE B
fifld, "R\, "RV DEH T, "Wwich MR, D3 2DI—F—ICHITTRRLET,

MRBLTES . TSR TWch Y TR R
AF?@;‘E@T%E@ PIEMORELR
T, 5HROTERIMERNDOEIZENNE
LTco 7RG HEICTLMEILH?, TR
HEERA?, EVnof5DDBLWEREL.
ZDEAZAHRENTZHWIREZRICA > THE
ED—EPEMRBEIIZLE LI

Our Modern and contemporary art corner has had a makeover! Come and see a range of The artist created five sculptures of women showing common emotions: Viem?fs ltO a Wt
Asian Modern Art and newer pieces. The contemporary section is divided into three areas: rest, tiredness, protection, care and victory. The sculptures were mythicatworld far
‘Great spirit, ‘In the battles’ and ‘A developed world. displayed in the garden of Myorakuji temple. Visitors were asked five away.

questions, such as ‘who is woman’and ‘what is woman’, and their
answers were incorporated into the artwork.

AZIWo vy T4 (A2 R)[+331]1999/20014 Sudarshan Shetty (India) Nayomie, 1999/2001

BLET—% £15: 7OT7H v~ O—MR200M BALLISOM LN THER Information  ERFRO—ECHIBBROBRGI-LE I F X MNERE, 7Y THrIU—R [BLULYT Y AOBEI TIBVLETET (~3A178 [K1ET).
Collection Exhibition Data Venue: Asia Gallery OAdult ¥200 College & High School ¥150 *Free for Secondary school and under To discover some of the works and learn how they were made, visit our Room for FAAM Residence Program exhibition (until Tue 17 March).

EREEBH /\> - AV EIL(1,2) , NBAF (3-7)  Art works photos by Han Sungpil (1,2) / Yatsuda Kimiko (3-7)
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Our favorite FAA

WHBEBORREREE, ERRX4v715
(IC&3 [HERRY] LR VHEEHIC, ZOEE
D—WBeHRLALESL,
This timeline continues the one begun
in the last issue of Ajibi News. With a
recap of the Triennales, special
exhibitions, residency artists and
curators and other highlights, we also
ndest memorles of staff

See previous issue

ATEIARBEOA Y T— T4 Ly IRICKREBEDEREY - VO E LA
DOVEAEGFE KO CEMEBREMARRESR) & (FrT—-J1LvY) @
C1979%FRIiL, SRAEHEN (ZEER). BE D (RELHEE) ORMKLE
U, BETE/ - FarEBR RECHNERRS. BETRIEBESSEH.
BRAHEMEI/HELTRINOTITR, 1979FRESICTITO[HEH]
DEE2%e ENDBATY Y ZLHF (A= TaLyI) DY i2 (2v>
v—) ZBE LHEDRBEHLES VAL (BEBRVERETLY),

Korean artist Hong Sungdam visited my colleague Rina Igarashi’s Freedom in
Blossom exhibition when he pointed out to us that his Gwangju Free Artists
Association was founded in 1979, the same year as Gangaw Village. When |
thought about it, | realised that China’s The Stars and Korea’s Reality and
Utterance were also held that year. Korea’s Park Chung-hee was assassinated,
and the next year, the Gwangju Uprising took place in Korea and the Kaohsiung
Incident in Taiwan. Fukuoka Art Museum opened and held its inaugural Asian
Art Show. The year 1979 was a big one for Asia. So it was very significant that
Sungdam could hug San Minn (Myanmar) from Gangaw Village here at this time.

tales

FI-93Y77 (38E) (B%T31E)2013 (FT5HMAIER)

NEER [ FEREFRORRAT—H/NZ—i2E] e e LUFLRBENIALY S aV R ERO AEE%& 300 E*%ﬁ&
L Qb ek HEAARS: = —
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WL 37 € i B8) o< AU LWL Y2 R % SavR]#, REAABRKEOLD HNEER 7575 24— KR 2L
S L E AR E BN BT P10 AFES [BAMEA7 S 7EBIYT F— | Bl , FoAFN - FT— - SUAA-IER FT TR gttt SR
BHREE7Y7 L3OV OUR] 1200910 v A B m LIFLR - 709540 i traommamy

[BZUNLL ] LIE, REETEERE

Signed a mutual cooperation agreement Temporary exhibition In the Dawn of Modernity in india is

with the Busan Museum of Art. held. @

Special exhibition SELF and OTHER: 10 years since FAAM opens

Portraits from Asia and Europe is held. Exchange exhibition between FAAM and Busan Museum of
Art Collection: Unfamiliar Map is held.
10th Anniversary exhibition The 4th Fukuoka Asian Art
Triennale 2009 is held.
First staging of the Hakata Riverain Lantern Festival, which
has been held annually since.

Residency artist exhibition Al about
Fukuoka is held. %

Exhibition Korean Waves: Modern and
Contemporary Art from the Collection of the
Busan Museum of Art is held.$®

Signed a mutual cooperation agreement
with the National Gallery Singapore.

FAAM welcomes its three-millionth visitor.
Special exhibition Collecting India:
Fascination with Indian Visual Culture in
Contemporary Japan is held.

Special exhibition Woman In-Between:
Asian Women Artists 1984-2012 is held.
Temporary exhibition Freedom in Blossom!:
Gangaw Village and Experimental Art in
1980s Burma is held ¥

Great East Japan Earthquake strikes.
Following the earthquake, FAAM
brings a dose of Asia art energy to the
Iwaki City Art Museum with a loan of
its Asian art is here! exhibition.

: Residence Program@®
FTAnA4—7=> T TH I a1
(D7 HhZin@[). &LV~
mEEE~Fr IS T 2R
NL—RTHAELK

HUUDORFFRE. T—FT4ZR DV FIToTr- ) (NMFL)IZED

oS oy s

ARSI R ATEER PRBBELCEBATOET, HisS FEOBEELA VS —ya e
BET7 ST EMEFZRNERTRR N o CEEFCHYAEEA, TAFR—  OBIMEE, Yr~NILEFE->T, (22

~HISSR HBLUBE : 19984~ At F ~HSZR

See previous issue

XREFROERTRENMNER /T
A=V IANBL BRICHTZED
DD H)ELA, [THTID
NL—FTHEBAAFRCHFTZE
2kEIA HABATHLARLO
CEEIRERCHFRLT. KBE
BULTNEATYT, BAFTIA
DKR/L—FTUEN, BEILES
ZENY>T. FEEBY U202
B TIRABZENTEE L,

We had only just obtained a police
permit for artist Leang Seckon
(Cambodia) when we started the
parade Makara. Although we hadn’t
requested it, the police were kind
enough to stand at the intersection
and direct traffic. This helped us
finish right on time, within two
hours, even though the parade
involved a sizeable 94 people.

INERRREZRREIToLYRLILTVET,
Manager at FAAM's liberal arts collection
division, and an employee at the museum
since 1998.1 move back and forth between
exhibition and exchange sections.

FTATHNBSALEEILA, RIS TOETRREHZRTLE, EET
3EF56R31E56. BBLEBIHINT. TERETHIRAT I
U«V)Lin’cb“‘o‘CL‘f‘fﬁ%@iﬂLi“c‘ﬁ/pb HUATNEREWVWT. Z
—FEF ok LELE. BERAFHZDEIFEEIFRFCA->TLE
L\i LED. fiZB2CICBRVHELET,
The music performance that
Nomura Makoto held in a
traditional bathhouse was
brilliant. | loved that he even
thought to separate male
and female performers and
spectators into their
sections of the bathhouse.
The elderly lady who owns
the bathhouse seemed a bit .
perturbed at first, but even  ASETICH - B RN DSOS [KEH ICTH
she enjoyed it to my relief. HEEINI(BHDEER)

—HISSR
8 )4 See previous issue

‘|EOIMEIMY DS, BEOE H
EBEDHaVEES LTHITEShE
fEfE—Z (LR, BEFIEDIOE
ZRVIRZILIVaVREDET
Babrd)ELE XRTATFA
T4 BIEER (ZDZ LD HEFER)
ZIRTEL 2 AFLCEST ELL
BRTUE,
| organized an exhibition celebrating
10 years of FAAM’s artist in
residence program, featuring works
made here at the museum by artists
who were getting to know the city
and its people. I've had many
experiences through the residence
program, that’s exactly why this
exhibition was particularly
enjoyable.

See previous issue
BESMEEA~CIT. 2L03D
DANEFTAT - FT—FZR—ZD
RKEREZFALEREZME, ~—
LV [E O RRFE 0 1 R % 1T R
BREIEEF-TERLEBERIXD
AhED%ZBICL. BEOMTTY
FEDOA—HDIVRRIE U 1B %
RELST. ALV EERDOT7—
V=2 EDORN)ERDIERE
B)ELE,

Complementing the main
exhibition, we held a talk headlined
by the representatives of three
alternative art spaces in Busan. The
space fairly buzzed with Fukuoka
artists and the wider art community
and their lively discussions. By being
able to hold an exchange of Asian
and local art ideas right here in
Fukuoka, we were able to deepen
the connection that FAAM has with
Fukuoka’s art scene.

%aa[f_ﬂ]/ T EMEBRETOI S L
£Ma
HLUEE : 1997 F~

BEHEMEFEEERT 1997
FLVERAT7 V7 EMEICH .
TRARRELTUBET —TA AP
MREOELICISRDERNTS
ES, BEFEMEOBE LT L
2016 F LY.

Employed at FAAM since 1997,
where | mostly assist with the
residency artists in the
exchange division. Since 2016, |
have worked as a specialist in
the museum'’s film archive
section.

HILOBRBETVAARIBAITHISH
TEREVSIL—-T > (RE) DF
RmEEUH, EOT—F4RMIxFL
THLZDHLZMATEELE, 7—
FAZMAUIZI>TIEFVWERDE
TN - ZMHPRFBEOEVTT,
Working in the exchange section of
FAAM, we do absolutely whatever it
takes to make our resident artists
happy. One of our artists, Lu Yang,
was rejected by several other
museums at the proposal stage, but
we were able to help. When we give
these artists our full support, they
can create beautiful works.

V— - P UDEIE L I BB OBGIER
(& KFPATIVY > ENLT) EB5Y)

l~‘/ MEDEOHEIN T OEXRA
RUIEFBHEDOTTH. SEFVIEANL
WERP A T~oeh>THN. [AIES
RHELEEVS -, BEESL. B8O
ROPEE>RF, CHETTHIFYIC
BEERBUIRERET U,
Of all the work we’ve done so far
breaking down exhibitions, the one by
Nguyen Phuong Lin (Vietnam) has been
the hardest to dissemble. Using shovels,
we had to remove two tons of ground-up
stone powders into giant 1-ton bags. If
we didn’t do it properly the bag would
rip, and we would have to start again.
Dust flew everywhere and even the
insides of our noses were black!

BREFEH TRNICADMZ > o fEh
(A= ZRIr=7) BROEEF
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KEF#NAN 0no Kazunori Teta 20194 3B LK Ao — S (YU HR—I), [#
IFRREMEFEE B - A f§ 0?) CINT—|BTOHT)Z " ITx—7 RAFEALNEE A,
N - . S8 w7 -7 T = D, 7. _ N . .
HLUBE : 2011~20165F RN ot 9@ 'C:.Ei‘éu%f:: )7 z 2R ZNEE. 52TV BULHTZRR. £E28NZ0OFTER
385 UERSTENLL CER - BIRE S, R KR TATINL A (> l‘*‘/Té)_o LY 2—HH Z)“ :bc P DEMTHIRRTHS. ZABKREEEBVET,
SES | SEEEAL L A A EZHA LAY . < 3 N
f;:‘;_ﬁ;:;g:‘ ;E;;;;f;ﬁt}joffggfﬁﬁ 0):?§H7H§ LareE=2 bﬁF’#LU)ETT%); jl«'\CIJ.IO)J\i 2 g I8 R | will never forget the guerrilla performance that
Curato;at the Edo-—‘Tokyo Museum. | wa; the third - (2 £ ?1?57:0)‘1:0)A—FT (ENERSHESL5HL : h =+ Singaporean artist Lee Wen, who passed away in March
generation coordinator for international relations at FAAM Wo LIFURZNEFET (EFX). g 2019, performed at the Sun Shower exhibition. His words,
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