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Visit the FAAM website to see our new look! Now even more informative, user-friendly and appealing than before.
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Fukuoka Asian Art Museum 20th Anniversary Exhibition

Journey through Asian Art
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The FAAM 20th year commemoration exhibition is here! The exhibition
showcases 300 items selected from our collection made up of over 3,000
works, and is themed around the idea of travel. Here, we offer a sneak peek into
the best tactics for you to enjoy the exhibition in full.
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Ravinder Reddy (India) Woman Holding Her Breasts, 1998
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Nalini Malani (India) Hamletmachine, 1999-2000
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(@®Unlike our usual program, the exhibition
will be held in our Exhibition Gallery, Asia
Gallery and even lobby (around 3,000
square meters combined). Make sure you
set aside plenty of time to visit.

@®The spaces will be divided into
geographic and historical zones: East Asia,
Southeast Asia, South Asia and Fukuoka in
Asia. Make sure to check out the themed
entry points into each space.

@®Within each zone, you will find a “Breeze
from the Streets” corner space that
recreates the vibe and culture of that
region. The perfect way to take a break
during the exhibition.
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(®Each zone will feature 100 years of Modern and
Contemporary Art from that region.

®The exhibition will also
include the works geobobeabescisiossiosss
categorized in folk art and
popular art of each featured
region, placing a spotlight
on the diversity of Asian
culture.

@Visitors will also enjoy
treasured large—scale
installations, such asthese .7 1 F+> /8%
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: 5 . 1997
(Talwan) and Nalini Malani Wi Tronchohic Uiy
(India). Dreams of Past Era IV
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@A busy schedule of talks, events, art
screenings, dances and other performance
is planned for the anniversary. See our
website for details.

®FAAM volunteers will conduct museum
tours, picture book readings and news
displays in our reference library.

®Don't miss our special-edition 20th
anniversary catalog, featuring images of
the exhibition artworks, overviews
histories of Asian art and FAAM itself.
RRP 2,200 yen (including tax).
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The Others is an art project by Candy Bird that began in 2017
and focuses on Asia, literature and street art. “In The Others, |
have shared 12 short stories from Asia along with my murals
and street art,” the artist explains. During his stay in Fukuoka,
Candy Bird collaborated with a local volunteer he recruited
here, Korean art school teacher Che Yon-Ly, a Korean
descendant who lives in Fukuoka. “Based on the literature of
Che, | have created a work that reinterprets and visualizes the
idea of wandering and neglect.”

The artist walked with Che around the area in which she was
born and grew up, and listened to her experiences. His work

will be displayed in Ryuguji Temple and other locations in
Hakata, helping bring street art to a wider audience.
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Since 2017, Minh has created a series of female sculptures
symbolizing concepts such as ‘tiredness’, ‘frustration” and
‘victory'. “Both in society and at home, women are pressured
to take on certain roles. They're expected to be superwomen
capable of anything, and while they do respond to that
expectation, the reality is that they end up suppressing a lot of
emotion. | want to share these feelings through my works, the
artist explains. During her stay from August to October, Minh
completed five of an intended eight works. Their forms are
inspired by prehistoric artworks such as the Venus of
Willendorf. “By using primitive forms, | would like them to be

J
recognized universally, irrespective of epoch, nationality, T

. Lo . I
culture or occupation. | would also like viewers to appreciate 13307

H H H ” A o
their relevance to humanity as a whole, not just women,” she 0T

says. The five sculptures are on display at Myorakuji Temple. j j j j j
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The work by Candy Bird and Le Hien Minh will be exhibited from Fri October 11 to 14 at the Art in Hakata Old Town venue.
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Note that this feature focuses on individual memories only;
and is not a formal account of FAAM highlights.

Photo by Shinomiya Yuji
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Began working at Fukuoka Art Museum in 1978, and
held various roles since joining FAAM in 1995 and
becoming chief curator in 1999. Currently Professor at
the Kyushu University.
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It was during my visit to the studio of Amanda

Heng (Singapore), seeing her work Another

Woman, that | conceived the theme for FT1:

something around communication, collaboration

and community. This ultimately became our
title, Communication: Channels for Hope.
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Director of Operation and Management “You seem exhausted. We'll help you
at FAAM. After serving as a curator at O PY
Fukuoka Art Museum for 17 years, pr.epar'e the exhibition.’ Impressed
joined FAAM in 1997, Passionate with his kind proposal.
about Korean art, he has visited

Korea 58 times to date. Love
photograph(ing)

EHE R Kuroda Raiji

3R6R T
3~6A 19k

N 3
9A ] -

o 9A
Mar. 6 : Mar.
Mar. - Jun. 1

) Sep.

Sep. 0

K ceceecreo-sese

AR EERjccccca.0r0000no-scr0l0

Tzﬂ(ﬁ— Yasunaga Koichi
BASERGEE S/ HUUER © 1995~20144F

19744, EATEMEOERICIVEA. 1979F0R
FERERIIFRRR. FEEENR, BIBRZEE, 7=,
ZO®BMBICIBT VT EMBERICIMVIAS, 1999F.
SEDHRERICHIE, 2004548, RERM. 201443
ARE,

After serving as Chief curator at Fukuoka Art
Museum and other senior roles, stepped into the role
of FAAM's first director in 1999. Became a consultant
to the museum in 2004 and retired in 2014.
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To promote FT1, | participated in the
Hakata Dontaku parade for the first time
in my life. One of the participating artists,
ium from Korea, wore a rather radical
outfit for the parade and | was right
beside her in the float. | realized then that
Dontaku is all about participation.
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Chief curator at FAAM. Among the highlights

of Rawanchaikul's career as a curator are the
2004 exhibition China Dream, and the 2013
exhibition Toward the Modernity.
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| remember that | joined in the
opening ceremony of FAAM straight
after having stayed up all night to
prepare for FT1. Seeing everything
unfold from my position on the
staircase is vivid to me, even now.
From such a fresh moment, 20 years
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Interpreter with FAAM from 1998 to
2007. Takagi has met many FAAM
artists over the years. She has shared
much of their culture, through
marriage, childbirth, family life and
more, and has since become a junior
high school teacher.

have passed in a flash.
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One of my favorite memories is
Tang Da Wu (Singapore)
performing at the Fukuoka Prize
ceremony. It was just before my
wedding, and he blessed me and
my fiance with a banana palm. I'm
sure that's why we still have such
a great relationship!
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7 HUUMHRIDEEREBRERYELE, “The Living Word, an installation work of enormous scale

by Xu Bing comprised of over 400 pieces, representing
the evolution of the Chinese character ‘niao (bird).
Installing this highly complex work turned all of us
involved into the likes of monks in training, tackling
every piece with devotion and utmost concentration.
I'll never forget the moment when all of the birds were
finally released into the sky.” — Horikawa

The truly magical site created by Jung
Yeondoo (Korea) where members of
the public, bewitched by his charming
character and splendid dance,
interacted and connected with each
other, marked a defining moment in
shaping my aspiration for FAAM's
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Curator at FAAM from 2003 to
2012. Currently Deputy Director
(Collections Development) and
Senior Curator at National Gallery
Singapore, specializing on
modern and contemporary
Southeast Asian art.
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“During a research trip to Brunei, my curator colleague suffered
a bout of food poisoning shortly after landing. | had to lead the
interviews and presentation myself at the gorgeous hotel where
we stayed. After that | took my colleague to hospital, and
looked after him!” — Kamachi
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“In order to provide additional context to the
representation of modern Chinese women in the
Republican period Chinese calendar posters, we prepared
some costumes from that period for display. But women
of that era were so petite that we had to punch a poor
child’s size mannequin over and over to make it barely
fit!--- a behind the scene episode not apparent at all from
the final exhibition.” — Horikawa
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“In my five years of being gallery director (1999 — 2004), | was fortunate enough
to guide firstly the Imperial Crown Prince (Emperor now) and later his brothers
(Prince Akishino and Princess Nori) through FAAM. It was an unbelievable
honor”. — Yasunaga
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Curator. Before joining FAAM, Igarashi
lived in a Bangladeshi village for a
year, making kantha embroidery
with the locals, swimming in
local rivers and generally living
like a local.
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BIRELAR. Lo T VAR, FRE DEHE,
RIVTAPEEEBYLTVET,
Kamachi has worked in FAAM since
1998. Since the museum opened she
has overseen the residency program,
collaborations with schools and
volunteer programs.
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| remember my first overseas trip
after joining FAAM. | was sent with
our senior curator to Korea, which he
was very knowledgeable in, and spent
entire days soaking everything in as
the new recruit. | remember the
curator saying, “When you hear a
presentation, make sure to thank the
person with constructive feedback.” |
still value that advice deeply.
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Seven minutes before the Asia Art
Festival 2005 opened, an earthquake
struck and we had to evacuate with
all the visitors. While waiting to find
out how long the venue would be
closed for, junior high school
students brought smiles to the crowd
with a spontaneous performance of
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Employed at FAAM from 2003-2004 and
2007-2011. Associate Professor at Hiroshima
o City University since 2017, and currently
5 < researching the contemporary art of Malaysia,
2 a onetime British colony.
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| worked on the FT3 tour of
Blackburn while | was an exchange
student in the United Kingdom, and
enjoyed the experience of working
with FAAM staff there. They gave
me two boxes of delicious
souvenirs at the end, making me
happy in mind, body and stomach.
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