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Greetings

The Fukuoka Asian Art Museum (FAAM) positions the Art
Exchange Program as a key pillar of its activity. This program aims
to offer more opporiunities for the general public to become more
familiar with Asian art and culture through a range of events such
as Open Studios, lectures and workshops by invited Asian artists,
and researchers and curators of Asian art. The core of the Art
Exchange Program is the Fukuoka Asian Art Museum Artist and
Researcher/Curator in Residence Program.

This year the program was held for the forth time, and under
the program four artists {two in the first haff and two in the second)
and three researchers/curaters (two in the first balf and one in the
second) were invited for one to three months apiece. First we
selected one nominator from each one of the six countries, from
which no one had been invited for this program befare, among
twenty countries and region the FAAM covers. Based upon our
request those nominators recommended four artists and seven
researchers. Then invitees were selected ameng them by the
Fukuoka Asian Art Museum Board of Management, which is
composed of specialists in the field. Those artists selected among
them were Tashi Penjor {Bhutan), Soeung Vannara (Cambodia),
Zakaria bin Omar (Brunei) and Sarita Dongol (Nepal). The three
researchers were Rinchen Wangyel {Bhutan), Ye Myat Aung
(Myanmar) and Aasim Akhtar (Pakistan).

In addition to these invitees, the FAAM also accepted the
residential research by Noroviseren Oyuntegsh (Mongolia) upon the
request of the Ministry of Foreign Affairs,

Each of these eight invitees left various outcomes of their
exchange activities during their stay. Whether tangible or intangible
in form, we believe that the cumulative results will contribute to the
development of Asian arts and culture in the future.

This Annual Report outlines the Exchange Programs of the
FAAM, These programs would not have been possible without the
cooperation and support of many people, especially the peaple of
the local community and schools.

| would like to express my sincere appreciation to all those who
assisted us in the implementation of the programs.

Yasunaga Koichi

Director
Fukuoka Asian Art Museum
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Exchange Activities

Tashi Penjor participated in the Art Exchange Programs of the 2nd
Fukuoka Triennale making Tormas in Open Studio. He concentrated
in the creation for three weeks and completed thirteen large and
small Tormas. He saw lotus flowers for the first time which he had
long made in his Tormas, showed how to make Tormas at a

university, and experienced various things that would have been e

impossible in his country. He had many exchanges with people in DBFECMZEEITS.©

Fukuoka through Torma making. 250 Z=R—EoRLEIEOHVEDEEEmHELOEICE
(247
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Actlwty Schedule
June 4 . June 11
Arrived in Fukuoka. A Tibetan former monk living now in Fukuoka, Mr. Gelek,
June 5 . came to support his creation as a local supporter. @
Started preparing for Torma making in the Open Studio. June 18
Instglled the.Bhut_anese altar in the collection of the FAAM, Presented a lecture at Chikushi Jogakuen University showing
beside the video in the Exhibition Gallery during the 2nd how to make Tormas. (120 people participated) @
Fukuoka Triennale. @ June 21
June 6 N Completed 11 large and small Tormas and offered them on
Made a miniature Torma as a sample and offered it on the the altar in the Exhibition Gallery. @
3Itar. , June 22
une Made another Torma in the meming and presented a galle
Started making the basis of Tormas using wood. talk in the afternoon. (85 people participated) @ gatey
June_a . Later he took part in the workshop by Soeung Vannara and
Meeting with the volunteer staff. He explained what he was - flew a kite at Momochihama beach. @
going to do during his residency. June 25
June 10 . Viewed lotus flowers that he had never seen in his life to the
Started making Tormas. He made the base with kneaded Fukuoka Castle ruin,
flour, covered it with butter making shapes, and coated with July 4
orange colored butter.@ He concentrated in making Tormas Left Fukuoka.
from this day. @@
— J
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Artist in Residence Program

A—2 - 97?‘5 (HRY7)  Soeung Vannara (Cambodia)

Born in Kandal, Cambodia, 1962. Received Masters
Degree at Academy of Fine Arls, Warsaw, Poland in
1995. Currently teaching painting at the Faculty of
Plastic Arts, the Royal University of Fine Arts, Phnom
Penh.
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Exchange Activities

Sceung Vannara made Cambodian kites during his three months
stay. He participated in the Art Exchange Programs of the 2nd
Fukuoka Triennale, making and flying kites in workshops with an art
club members of a Junior High School in Fukuoka. He also made a
large kite after the 2nd Fukuoka Triennale in collaboration with a
local traditional Japanese painter, painting the right half by himself
while the other half was painted by the Japanese painter. In addition
to his creation, he held "Taco Cup 2002" in which the citizens made
their own kites and competed in flying them, and he had various Ant
Exchange activities through his creation of Cambodian traditional
musical kites.
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Actlwty Schedule
Jun_'le 4 July 15
Arrived in Fukuoka. Had a discussion about his residency on Viewed Hakata Gion Yamakasa Qiyama Festival in the early
his arrival. A decision was made to make Cambodian kites morning.
during his stay. Visited Professar Mizutani Koji at Fukuoka University of
June 5 Education. He introduced Vannara to a traditional Japanese
Visited art material shops and bamboo shops searching for painter wha would paint on his kite,
the materials for his kite making. Bocught bamboo, wooden July 19
boards, Japanese paper, strings for kiteflying, and acrylic Met with the traditional Japanese painter, Ms. Narayama
paints. Sumi. They decided that Soeung Vannara would paint
June 6 Cambodian patterns on the right wing of the kite, while Ms,
As the Art Exchange Programs of the 2nd Fukuoka Triennale, Narayama would paint Japanese patterns on the left. @
hg was to hold a workshop with the students of Maizuru Junior July 20
High School Art Club. So he started preparing for it. Visited San-gousouko (Studio and Exhibition Space) and
June 8 Fukuoka Prefectural Museum of Art.
Mgeting with the volunteer staff. He explained what he was July 27
going to do during his residency. Held a meeting to explain "Taco Cup 2002". He explained how
June 10 to make a musical kite, carving bamboo stick, painting on the
Day for the workshop. The art club members came to the cloth part, and making the musical part. The participants were
Qpen Studio of the FAAM with their teacher. They were to struggle in making the kite for one month from then on.
divided intc two groups to make two kites. (19 people participated) @@
(12 people participated) @ August 14
Jpr:le 12 Viewed Kandinsky Exhibition at Fukuoka Art Museum
Visited Maizuru Junior High School to make kites during the August 30
Iu_nqh break, however, some members couldn't come, So he Installed the works for his exhibition.
did it after school. (10 people participated) @ August 31
June 17 _ . The exhibition opened. He gave an artist talk at the AJIBI Hall.
Segrched for a place for kiteflying. He tried flying one in (56 people participated) @
Et‘e_:ﬁgn F'grk near the FAAM, but the park was surrounded by September 1
uildings in every direction, so the kite did not fly well because "Taco Cup 2002". They flew kites at Momochihama beach
gf s1r$rr:g wind. So he went to tht_a beach at Momochihama by Some found it difficult %’0 fly their kites as they wished, but the
f usf.I T'here was no wind at that time, but he chose the place kites flew well played melody in the sky in large volume.
or flying kites. Soeung Vannara judged how well the kites flew and gave
June 18 _ awards. The winner was Ms. Kan Kaoru.
A_cg:ompanled Tashi Penjor and Rinchen Wangyel upon their (29 people participated)®
visit 1o Chikushi Jogakuen University as lecturers. Strolled September 2
around Dazaifu afterwards. Visited Hiroshima City Museum of Contemporary Art,
June 22 . _ Hiroshima Museum of Art, and Hiroshima Peace Memorial
Day for kiteflying. There was a very strong wind. The kites Museum. . .
went high in the sky, but because of such strong wind, some " September 3
accidents happened. One kite hung from a tree and he could ‘Left Fukuoka.
not get it back, while another went down in the sea.
(30 people participated) €
July 7
Visited Qita to see "Cyclical Art Site: Contemporary Art
Exhibition in Qita 2002".
N
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Artist in Residence Program

.Ijrjj U7 ¢ t“y ¢ 2-7—1 I/ (7”J;12’]/) Zakaria bin Omar (Brunei)

Art Exchange Programs 02-03

Born in Brunei, 1967. Graduated from Sultan Saifui Rijal
Technical Collage in 1999. Currently working at Sultan
Muhammad Jamaliul Alam University.
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Exchange Activities

Zakaria bin Omar made paintings in batik technique during his
residency. He also learned Japanese traditional crafts by visiting
factories of Kurume Gasuri and handmade paper. What he learned
from experiencing the process of making Amagi Shibori (tie dye)
became a watershed for his determination in reviving natural dye in
his own country. In addition, he exchanged with a local batik artist
and her students.
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Activity Schedule
September 4 October 19

Arrived in Fukuoka.

September 13

Attended the opening of "Focus on Asia 2002 — Fukucka
International Film Festival®.

September 14

Explained what he was going to do during his residency to the
volunteer staff at AJIBI Hall.

September 18

Visited Fukuoka Art Museum.

September 27

Visited Amagi and Akizuki. Attended the lecture on Amagi Shibori
technique at Amagi City Community Center. He learned from Ms.
Yanagihara Yoshiko who was trying to revive Amagi Shibori, @

October 7

October 8

September 28
Visited the studio of Mr. Fuji Hiroshi, a contemporary artist based
in Fukuoka.

Accompanied FAAM volunteer's study tour to Contemporary Art
Museum, Kumamoto.

October 31

Students of Haruyoshi Junior High School visited the Open
Studio of the FAAM for their general study "Do you Know
Fukuoka?". He talked about his country and the works he was
making, and instructed how to make batik painting on Japanese
paper. (8 people participated) @

November 2

Held "Zakaria's Batik Class". (10 people participated)@®
November 11

Visited Ms. Aniya Sumie, a batik artist. He visited her studio for
some days and made batik paintings. @

November 16

Presented a class "Let's Learn About Bruneian Traditional Arts"
for the students of Hakata Elementary School in the Open

. Studio of the FAAM. {18 people participated)®

Viewed the traditional crafts of Yame. In addition to fabric factory
of Kurume Gasuri, he visited workshops of handmade paper and
bamboo crafts, @

Visited Kyushu Sangyo University. Observed classes under the
guidance of Professor Imaizumi Kenji.

‘November 30

Opening of "Winds of Artist in Residence 2002" exhibition. (see
page 14) Presented a gallery talk. (53 people participated)
December 3

Left Fukuoka.
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Artist in Residence Program

U‘U9 ¢ ij} I/(f&} \—JL) Sarita Dongol (Nepal)

Art Exchange Programs 02-03

Born in Lalitpur, Nepal, 1873. Graduated from the
Faculty of Arts, Tribuvan University in 1998. Currently
lives and works in Kathmandu.
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Sarita Dongol made a series of paintings of tree trunks and M98 [HFUFEAERNI—ILDERZEEAD] EEET D,
branches. In the latter half of her residency, she made a sand 3.z e
mandala in public. As she spoke Japanese, she had a lot of friends 21H  EDALwiawiRUOILE. BRI,
in Fukuoka whom she had met i!ﬁ Nepal. She was reunited with 228 EOBREVIBDER[SA2 T—F105 | =i
them and extended her friendship to more people. Dh— L TBHS. (A6
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Activity Schedule

September 7

Arrived in Fukuoka with her mother and newhorn baby.
Septemher 14

Explained what she was going to do during her residency to
the volunteer staff at AJIBI Hall.

September 28

Visited the studio of Mr. Fuji Hiroshi, a contemporary artist
based in Fukuoka.

October 7

Viewed the traditional crafts of Yame. In addition to fabric
factory of Kurume Gasuri, she visited workshops of handmade
paper and bamboo crafts.

October 8

Visited Kyushu Sangyo University. Observed classes under
the guidance of Professor Imaizumi Kenji. @

October 22

Attended a lecture by Professor Imaizumi at Kyushu Sangyo
University. From then on she took his class in the university
on Tuesdays.

October 26

Presented a class "Let's Learn About Nepalese Traditional
Arts" for the students of Hakata Elementary School at the
Open Studio of the FAAM. (8 people participated)@

October 31

Students of Haruyoshi Junior High School visited the Open
Studio of the FAAM for their general study "Do you Know
Fukuoka?". She talked about her country and the works she
was making, and instructed how to make Nepalese masks.
(13 people participated) @

November 9

Held a workshop "Let's Make Nepalese Mask with Sarita.
(13 people participated) @

November 21

Her husband, Mr. Suresh Man Dongol arrived in Fukuoka.
November 22

Held Rice Feeding Ceremony for her daughter in the AJIBI
Hall. (44 people participated) @

November 30

Opening of "Winds of Artist in Residence 2002" exhibition. (see

- page 14) Presented a gallery talk. (53 people participated)®

"December 2-5

Went to Sapporo for "Sarita Dongol Painting Exhibition"
(Organized by Sapana Paintings and Arts Exchange
Executive Committee).

December 6

Left Fukuoka.
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Winds of Artist in Residence 2002

18694, T—o/|C&EFN D, UF a2 -O~/C8%F  Born in Bhutan, 1969. Learned at Rigshung Lopen for
B3 (AHETEEZE) . BT RSV EMEBEICE)FE  nine years (equivalent to MA in Buddhism Studies).
LTWB, Currently working at Dratshang Lhentshog.
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Dates: Saturday November 30 to Tuesday December 24
Venue: Artists' Gallery

Organizer: Fukuoka Asian Art Museum

Number of visitors: 1,362
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The exhibition was held to show the achievement of the residency of Er:gfn Qﬁ a:fye(l)rst;ag_ergrar:aanrqii!.aarchfe_lr_ Cu:j] r:nie‘rprmer folr Tashi
Tashi Penjor, Soeung Vannara, Zakaria bin Omar and Sarita Dogol. jor- PP & MEKIG Of TEShlE Snioh explame_d

Tashi Penjor showed thirteen large and small Tormas, Soeung about.Torma to those who visited the studio and answered their
Vannara three Cambodian kites, Zakaria bin Omar three paintings in qugshops. I-!e also presented a gallery talk, lecture and a class at a
batik technique and Sarita Dongol eighteen oil and water colour university to mt_roduce not only about Tormas but broader aspects of
paintings of tree motif. Sarita Dongol alse showed the sand mandala Bhtiianess sociSty and culture:
she made in front of the Artists' Gallery.
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Rinchen's Lecture on Bhutan — Bhutanese Society and the Role of Religion
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Activity Schedule
June 4 June 11
Arrived in Fukuoka. Tashi Penjor concentrated on making Tormas from this day
June s and Rinchen Wangyel guided the visitors in the Open Studio.
Started preparing for Torma making in the Open Studio. June 18
Installed the Bhutanese altar in the collection of the FAAM, Presented a lecture at Chikushi Jogakuen University about the
beside the video in the Exhibition Gallery during the 2nd life and monasteries in Bhutan showing slides, while Tashi
Fukuoka Triennale. @ Penjor made a Torma. {120 people participated)®
June 6 June 21
Offered rice, butter lamps which he made with melted butter in Completed 11 large and small Tormas and cffered them on
butter cups, and peacock feather on the altar. He also offered the altar in the Exhibition Gallery.
the small Torma Tashi Penjor had just completed. June 22
June 8 Offered the Torma made in the morning and presented a
Meeting with the volunteer staff. He explained what he was gallery talk in the afternoon. (85 people participated) @
going to do during his residency. Later he took part in the workshop by Soeung Vannara and
June 10 flew a kite at Momochihama beach.
Started making Tormas. He helped making them and July 1
translated for the FAAM staff, volunteers and visitors to cover Presented a lecture, "Rinchen's Lecture on Bhutan —
the base of the Termas with orange colored butter. @ Bhutanese Society and the Role of Religion”. (see page 17)@
July 4
LeftyFukuoka.
\.

Date and Time: Monday July 1
18:30 —
Venue: AJIBI Hall

He talked about the process of development of Buddhism as the
national religion in Bhutan from its introduction in the 7th century, the
roles of Dzong which is the combination of monastery and government
administration/administration of justice, the discipline and life of
children in monasteries, and the roles of monasteries and monks that
are closely related to the life of Bhutanese people.

(55 people attended)
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’r ¢ E-‘."y * Tij (Zv>y~¥—) Ye Myat Aung (Myanmar}

19B7E. Sovv—. P dvcEEN A, 19944, 7/ Bemin Yangon, 1957, Gradualed from University of

Sl—Jo R, 1997ENS T VY L — S aaEE Mandalay in 1994. Assistant Director of the Cultural
Eir, Museum Mandalay, Department of Cultural Institute,

Myanmar since 1997, -
; EBRTIa—lb
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Exchange Activities

Ye Myat Aung organized an exhibition, "Beautiful Myanmar® to show
the 39 paintings he brought from Myanmar. Through his
involvement in the preparation for this exhibition, he studied the
methodology of exhibition in Japan, also researched museum
management and contemporary art. His active participation in
workshops initiated by the fellow artists-in-residence also led to
much interchange with the Fukuoka people.
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Actlwty Schedule
Jur)e 4 July 20
A_rrlvec_l in Fukuol@. Had a discussion abeut his residency on Visited San-gousouke (Studio and Exhibition Space) and
his arrival. A decision was made to organize an exhibition of Fukuoka Prefectural Museum of Art,
works by Myanmar artists. @ July 21
JunelB _ Interviewed Kawanami Chizuru, the curator of the Fukuoka
Mgetmg with the volunteer staff. He explained what he was Prefectural Museum of Art about contemporary art in Fukuoka.
going to do during his residency. @ July 27, August 3
June 18 _ ) ‘ Presented a lecture entitled "Ye's Lectures on Myanmar Art"
A_cpompanled Tashi Penjor and Rinchen Wangyel upon their (see page 20).
visit fo Ch;ku§hi Jogakuen University as lecturers, Strolled August 14
jround Dazaifu afterwards. Viewed Kandinsky Exhibition at Fukucka Art Museum.
Pum_e _22 _ August 20
articipated in Soeung Vannara's workshop by taking part in Framed the works to be exhibited in "Beautiful Myanmar,"
kiteflying along Momochihama beach. @ August 30
June 26 N Installed the works in the gallery. @
r\CflheCkEd I.he condition of works to be exhibited in "Beautiful August 31
Jlﬁaﬂ1mar. "Beautiful Myanmar" exhibition opened. Presented a gallery
T y talk (61 people participated). @
Mook phot?graphs of the works to be exhibited in "Beautiful September 1
leflaf;mal’. ‘Participated in "Taco Cup 2002" initiated by Soeung Vannara.@®
Visi‘{ o . i ] September 2
Exhiﬁ't' ita t%f&ee Cyflucal Art Site: Contemporary Art Visited Hiroshima City Museum of Contemporary Art,
ition in Qita 2002". Hiroshima Museum of Art, and Hiroshima Peace Memorial
6 Jl_J!y 15 Museum.
Vlewgd Hakata Gion Yamakasa Qiyama Festival in the early September 3
. marning. Left Fukuoka.
— J
18
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Ye's Lectures on Myanmar Art
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Dates and Time: Two lectures, on Saturday July 27 and Saturday
August 3, 14:00 —
Venue: AJIBI Hall

1st Lecture: "Traditional Myanmar Art"

Saturday July 27

In Myanmar, there remain numerous mural paintings painted by cave

dwellers during the Neolithic Age. Art was introduced from India in the
. Pagan dynasty in 11th century, after which paintings were executed at

temples and caves. These paintings continued to be painted in the

following dynasties of Pinnya, Ava, and Konbaung. The lecture

introduced the traditional paintings which depict social habits and

customs from those times, as well as those which portray leisure and

costumes. (62 people attended)

2nd Lecture: "Contemporary Myanmar Art"

Saturday August 3

Western art was introduced to Myanmar after the British rule took over
the country following the collapse of the Konbaung dynasty in the late
19th century. Pioneering artists such as Ba Nyan, Ba Zaw, and Ngwe
Nging emerged in early 20th century. Many artists emerged under the
guidance by these artists, and led to the creation of new styles. The
lecture outlined the diversity of Myanmar paintings today.

(40 people attended)
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Exhibition, "Beautiful Myanmar"
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Dates: Saturday August 31 to Monday September 16
Venue: Arists’ Gallery

Organizer: Fukuoka Asian Art Museum

Curator: Ye Myat Aung

Total Number of Visitors: 1,655
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Ye Myat Aung brought 39 paintings including oil and watercolor by 6
contemporary artists who are based in Mandalay. He initiated and
organized the exhibition, "Beautiful Myanmar," to introduce
contemporary Myanmar art. The exhibition consisted of landscape
paintings depicting the nature and temples of Myanmar, figure
paintings of beautiful Myanmar women, abstract paintings which use
materials such as rope and sand. Through this exhibition the
audience gained an understanding of today's diverse artistic scene in
Myanmar.
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7'_'?/.L\ ¢ 779) IJ (J\EZ45>) Aasim Akhtar (Pakisian)
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Exchange Activities

Aasim Akhtar targeted his research on fashion designers and textile
artists in Japan, and especially cn how the Japanese outlook on
nature and traditional culture are interpreted in their works. He took
a long-term research trip of almost one month, during which he
visited museums and conducted interviews to fashion designers.

22

Born in Rawalpindi, 1967, Graduated from the
Department of English Literature and Economics,
Government College, Lahore in 1987 and from the
Mational College of Ars, Lahore in Design in 1992,
Works as a freelance curator.
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A ctivity Schedule

September 5

Arrived in Fukuoka.

September 13

Attended the opening of "Focus on Asia 2002 — Fukuoka
International Film Festival".

September 14

Explained what he was geing to do during his residency to the
volunteer staff at AJIBI Hall.

September 18

Visited Fukuoka Art Museurn,

September 27

Visited Amagi and Akizuki. Attended the class on Amagi
Shibori {tie dye) technique at Amagi City Community Center. @
September 28

Visited the studio of Mr. Fuji Hirashi, a contemporary artist
based in Fukuoka.@

October 7

Viewed the traditional crafts of Yame. In addition to fabric
factory of Kurume Gasuri, he visited workshops of handmade
paper and bamboo crafts. @@

October 14 - November 9

Research trip to Hiroshima, Tokyo and Kyoto. Visited places
include Hireshima City Museum of Contemporary Art,
Bunkamura (The Museum), Daimaru Museum, Tokyo,
Museum of Contemporary Art, Tokyo, Tokyo Metropalitan
Museum of Photography, Tokyo Metropolitan Teien Art
Museum, Hara Museum of Contemporary Art, Tekyo National
Museum, Bunka Gakuen Costume Museum. He also
interviewed Mr. Jurgen Lehl and visited the office of Mr.
Miyake |ssey.

November 21, 28

Presented a lecture series entitled "Aasim's Lectures on
Pakistani Art". (see page 24)

December 2

Left Fukucka.
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Aasim's Lectures on Pakistani Art

B B-11R2180R) . 288 CR) (F2E)
BOFHEIFI00~
= BBLUmR—

1EE ZHRIEELIE 1TR218 ()

2L NTEISEESNL 97 FRICER/ F A5 0
STV AEE DI INF AT DR BRICDNTHSLC k. BEDE
BUICATARC I F A5 DRSPMMEROMR—b LA ML EZR
Trufe. &ie, AA—JLOMEBICDWTEEE. (41ASI)

2EE HBOTFATUTATA— 118288 (k)

19tfCtE, AA—ILFEEMECLcCET. AH—ILERIEEREL.
AFUADSHEEDBIES ST, ZORRICATHDELIICES
DNCERAEKERCROFRMEEHPOTS X AICHEM T DER
2B RITT DER/CEEBT L. SBICWE D) (F A5 D= O
mEEkEE L. (27 A 800

24

Dates and Time: Two lectures, on Thursday November 21 and
Thursday November 28, 18:30 —
Venue: AJIBI Hall

1st Lecture: "The Diverse Commonality"
Thursday November 21

The nation of Pakistan was founded in 1947. In 1971, East Pakistan
became the independent nation of Bangladesh. After outlining
geography and history of Pakistan, he shared Pakistani landscapes
and portraits of the ethnic minorities using the slides he photographed.
He also explained about Mughal miniature paintings.

{41 people attended)

2nd Lecture: "The Commaon Identity"

Thursday November 28

Mughal Art saw a decline with the fall of the Mughal Empire in the mid-
19th century and then came the introduction of oil painting from the
United Kingdom. Counteracting this was an art movement of
traditional watercolor paintings. The lecture outlined the flow from such
to pro-modernists and anti-modernists to the Pakistani art of today.

(27 people attended)
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Exchange Activities

Received a training on museum management during her 5 months
stay. She was also active in introducing art from her native country
by presenting a gallery talk at the ongoing exhibition, "Modem
Paintings of Mongolia" and a lecture on Mongolian Art.

25

Born in Mengolia, 1969. Graduated from the National
University of Mongolia in 1994 with a MA in Mongoalian
Studies. Currently works as a curator at the Fine Arts
Museum of Zanabazar. Came to Japan in July, 2002,
under the Youth Exchange Program of the Ministry of
Foreign Affairs. After receiving a Japanese language
training, she began her residency at the Fukuoka Asian
Art Museum in order to research museum curatorial and
exhibition methodclogy.
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Activity Schedule
October 15 December 3
Arrived in Fukuoka. Visited Fukuoka Prefectural Museum of Art to see a solo
October 18 exhibition of Imaizumi Keniji.
Visited Fukuoka Prefectural Museum of Art and Fukuoka Art December 24
Museum. Interviewed Ms. Kurisu (Section Chief, Administration Office,
October 19 Fukuoka Asian Art Museum) about the museum management.
Accompanied FAAM volunteer's study tour to Contemporary January 7
Art Museum, Kumamoto. @ Visited Professor Ushiroshoji Masahiro at Kyushu University.
October 23 After this meeting, she started to attend his lecture on
Enrolled in the Japanese language lesscn given by "Chisana Thursdays.
Kokusai Koryu No Kai (A Small Exchange Group)." January 15, 16
October 26 Visited Qita Art Mussum and Beppu Art Museum on her study
Presented a gallery talk at the ongeing exhibition, "Modern tour to Qita. @@
Paintings of Mongolia® (31 people attended).@ February 22, 23
November 29 - December 2 Presented her lecture serigs, "Oyunna's Lectures on
Visited the Miyakonojo City Museum of Art where the Mongclian Art.” (see page 27) ‘
exhibition, "Modern Paintings of Mongclia," was being held. March 7 |
‘ Left Fukuoka. |
. _J
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Oyunna's Lectures on Mongolian Art — Buddhist Art of Zanabazar"
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Dates and Time: Two lectures, on Saturday February 22 and Sunday
February 23, 14:00 —
Venue: AJIBI Hall

1st Lecture: "The Accomplishments and Works of Zanabazar"
Saturday February 22

Zanabazar was born in 1635. Enthroned as the First Jebzundamba,
the Living Buddha, he established Mongolian Buddhism. He also left
many achievementis as a linguist, poet, painter, and a sculptor. The
lecture traced the footsteps of Zanabazar who made a great
contribution to the development of Buddhist Art. (53 people attended)

2nd Lecture: "Buddhist Statues from the 17th Century"

Sunday February 23

Zanabazar is said to have made 8 statues of Buddha and 3 sacred
objects including Buddhist statues, scriptures and stupas. The lecture
outlined the artistry of Zanabazar by showing slides of Buddhist
pagodas such as boddhi-stupa and statues of Vajradhara, Five
Contemplative Buddhas, and Two Taras, which are said to have been
made by Zanabazar. {39 pecple attended)
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Asian Art Festival 2003
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Date and Time: Sunday March 9, 11:00 — 20:00
Venue: Atrium Garden, 5th Floor, Hakata Riverain
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A prosperous festival held in Hakata ward during Azuchi Memoyama period comes to life again at the Asian Art Festival. Held every year inside the
Hakata Riverain building, it provides an opportunity for people to experience Asian art and culture first-hand.

Noting its fourth anniversary this year, the festival took the same form as the past years. Surrounding the Asian Art Flea Market at the center
were diverse programs such as open workshops and performances led by artists from Kerea and China, a street performance from Singapore, and

Butoh and a Japanese Noh drama.
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Sunday March 9

{11:00-20:00)>

Asian Art Flea Market

A variety of Asian goods brought over by
the artists and various knick-knacks were
offered.

{14:00-14:30>

Time for Self-Promotion

Shopkeepers appeal to visitors with their
best offer.

{11:00-12:007

Opening Concert by Fukuoka Seiryo
High School Orchestra

The festival opened with sounds of
classical and pop music played by the
orchestra.
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Program

Sunday March 9

{11:00-18:00)

Workshop "A Map of Heart"

by Hong Boram (Korea)

Participants were invited to draw a map of
a favorite place or his/her route to the
museum, which led te the sharing of
various sentiments held by people about a
particular place.

{12:00-12:15>

Performance "Live Art Book"

by Hong Boram (Korea)

The artist made a drawing as she told a
story about maps.

{12:00-14:00,15:00-17:00>
Performance "Communication Series”
by Cang Xin (China)

Audience was invited to hold out an object
to Cang Xin's face (whose body was
enclosed inside the box) and he feit the
object using his tongue.



JO0935 L

3H9H (H)

O - INPRIL&TISIF 2/ - an)bb
(o HE—IL) OKEBENTT—< /A

{13:00~14:00> | Love is Forever)
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Program

Sunday March 9

Street Performance by Roy Payamal &
Geraldine Schubert {Singapore)

{13:00-14:00) "Love is Forever"

<16:30-17:00> "Greenman"
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The 4th anniversary of the Fukuoka Asian Art Museum "Long March" Lecture and Performance by Ma Liuming

Lecture: "Long March Project"

Date and Time: Saturday March 8, 14:00 —

Venue: AJIBI Hall

Lecturer: Lu Jie (initiator of the Long March project,
independent curator)
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{17:30~18:30) [T>ooILhAiEs] {17:30-18:30} "Angel’

The Red Army led by Mao Zedeng took the Long March to
escape the hands of the Nationalist Party by trekking from
Jiangxi province to Yanan. Based on the historical fact of
the Red Army playing a role as the "missionary" of
communism, more than 100 artists from within and cutside
China joined the Long March project, tracing the original
route of the historical march, and holding exhibitions and
symposiums along the way. The lecture presented an
overview of this immense undertaking.

(63 people attended)
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{15:00~16:00>
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{15:00-16:00>

Butoh "Beyond the Phantom"
Collaboration between a Fukuoka based
Butoh dancer, Yamaguchi Chiharu, and a
media artist from Singapore, Wilkie Tan
Perfarmers:

HEE prima materia
prima materia Dance/Yamaguchi Chiharu
YA NOFTE Guitar/Hanada Hiroki

FH— (cHRH
RS L EDET
O/ =L (R )

iR
D) —- S

Drum/Watanabe Koji
Roy Payamal (Special Appearance)

Video: Wilkie Tan [

<19:00-19:30>

Noh Drama "Shojo"

The festival ended with a Noh drama
performance, "Shejo", which is based ona

¢19:00~19:30>

HE EY

REDHENSIED EFSNikE (1842 ]
PR — BRI,

HEE Chinese legend.
T BA ROES
BFH B FE®EA Cast:

g BREE— Shite(Leading Actor)

Performance: "Untitled"
Date and Time: Sunday March 9,
17:00 -

NI#—2 R[]
B k73898 (8) F&05
&= BAEE) LA 5k

KE BIRET
KE EEHE
g BASHZ

Shojo/Sakaguchi Nobuo
Hayashi(music):
Flute/Morita Norikazu

SHEMH Small Hand Drum/lida Seiichi ‘ ) IR XS Venue: ';hr?fflormel_rls:e of;en's Dining
BALRR Big Hand Drum/Shirosaka Yasuyuki L O — U oE AR Artist: M tL' oar, Eé:fm Iverain
SH—% Drum/Furuya Kiyoshi ‘ (FRED ist: Ma Liuming (China)

Jiutai (chorus):
Takushima Toshiyuki
Imamura Yoshincbu
Morimoto Tetsuro
imamura Kazuo
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Fukuoka Asian Art Museum

General Outline of Artist and Researcher/Curator in Residence Program

1. General Rule
The Outline is faid down in order to execute the Artist and Researcher/ Curator in Residence Program in Fukuoka Asian Art Museum {hereinafter referred to as
the FAAM).

2. Aims
The Program aims at deepening the citizen's understandings and interast in Asian art, improving the quality of regional culture as well as becoming the centre

for exchanges of Asian Art by inviting Asian artists, researchers and curators to the FAAM for a certain period of time to have exchange programs with the
citizens,
3. Content of the program
. {1) Applicants shall be examined in the Fukuoka Asian Art Museum Board of Management.
(2) The FAAM shall provide an accommadation inside Fukuoka City for the Invitees and suppoert their activities in the Open Studic and Research Reom for Invited
Guests in FAAM.
(8) The FAAM shall organize art exchange programs for the citizens with the invitees during their stay.
(4) The FAAM shall organize an exhibition, a symposium or its equivalent to show the achievement of the residential activities at the end of the program and make
a report on the activities.
4, Conditions
Other matters than those specified in this General Outline shall be decided separately.
Supplementary Provision
This General Qutline is valid from 1June, 2002.

Outline for the Artist in Residence
1. Purpose of invitation
The Program aims at providing the citizens with opportunities to actively enjoy artworks and deepening their understandings and interests in art-making
activities and Asian art by inviting Asian artists to the Fukuoka Asian Art Museum (hereinafter referred to as FAAM) for an extended pericd of time.
By promoting the exchanges amang artists and between artists and local art world, the FAAM aims to be a place for experiments of new expressions for the
artists as well as a placs for mutual understandings cf the contemporary art scene in Asian countries.
2. Organizer
The Fukuoka Asian Art Museum
3. Form of execution
(1) Applicants: The artists should satisfy the following conditions.
a. The applicants should possess sufficient experiences and/or future prospects in the art field as well as Asian nationalities specified by the FAAM or Asian
origins with other nationalities (excluding Japanese and residents in Japan).
b. The applicants should speak enough English or Japanese to communicate in daily life.
¢. The applicants should be healthy enough to live in Japan.
(2) Number of artists in residence: 4 artists
(3) Period of invitation: 3 months in principle
(4) Place for art-making and accommodation:
Accommodation inside Fukuoka City is provided by the FAAM. The artists make their artworks in the Open Studio of the FAAM and other places.
{5) Conditions for invitation: The artists should satisfy the matters below in making artworks.
a, The artists should submit a detailed and specific plan of their art-making in advance.
b. Art-making is open to public in principle.
c. The artist should hold some events during their residency in which the citizens can participate. E.g. Making a work that involves the citizens (a1 work
completed by activities of audience), open studio, workshops and lectures
d. Exhibition of the works made during their residency is held in the FAAM at the end of the program.
€. The works made during the residency belong to the artist.
(6} Expenses borne by the Organizer: The organizer shall bear the expenses below within the budget of the Program.
a. Return air ticket
b. Allowance for stay
c. Expenses for art-making
d. Expenses for instalment of works and related projects for the art exchange program
e. Fee for international travel insurance
(7) Further assistance
a. Providing the place for activities
b. Arrangements of accommedation
¢. Assistance in case artists needs for their art-making
d. Introduce a language courses (Japanese, English) during the period of stay
e, Guidance for the stay in Fukuoka

Outline for Researcher/Curator in Residence
. Purpose of invitation
The Program aims at leading the Fukuoka Asian Art Museum (hereinafter referred to as the FAAM) to the warld-known information centre for Asian art studies
and seeking for new possibilities of developing Asian art exhibitions by inviting researchers and curators of Asian modern and contemporary art to the FAAM
for an extended pericd of time.
It also intends to deepen the understandings and interests of the cilizens in Asian art and improve the quality of local culture threugh interactive exchanges
between the researchers/curators and the citizens.
2. Organizer
The Fukuoka Asian Art Museum.
3. Form of execution
(1) Applicants: The researchers/curators should satisfy the conditions below.
a. Researcher: An individual with sufficient experiences and future prospects in studies of Asian modern and contemporary arl. Any nationality is accepted.
b. Curator: A curator of an art museum or an equivalent facllity who possesses sufficient experiences in organizing exhibitions of Asian modern and
contemporary art. Or those who have other equivalent experiences and fuiure prospects of actively working in the field of Asian modern and contemporary
art. Any nationality is accepted.
¢. The applicants should speak enough Japanese and/or English to communicate in daily life.
d. The applicants should be healthy enough to live in Japan
(2) Number of the researchers/curators: 2 individuals
(8) Period of invitation: 3 months in principle
{4) Place for research/planning exhibitions and accommodation
The researchers/curators stay in an accommodation inside the city that the FAAM provides and make their research on Asian modem and contemporary art in
the Research Room for Invited Guests of the FAAM.
(5) Conditions: The researchers/curators should satisfy the matters below in making research/planning exhibitions.
a. Detailed research theme and plan of activities must be sent to the FAAM in advance.
b. Researchers are expected to host a symposium or anather kind in relation to their research theme during their residency.
¢. Curators should plan, prepare and hold their own exhibition in Asia Gallery or Artists' Gallery of the FAAM and an art exchange event related to their own
exhibition.
(68} Expenses borne by the Crganizer: The Organizer shall bear the expenses below within the budget of the Program.
a. Return air ticket
b. Allowance for stay
c. Expenses for research/planning
d. Expenses for helding an exhibition and other related art exchange events
e. Fee for the international travel insurance
{7) Further assistance
a. Providing place for research/planning
b. Arrangement of accommodation
&. Introduce language courses (Japanese, English) during the period of stay
d. Guidance for the stay in Fukuoka
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