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Greetings

The Fukuoka Asian Art Museum (FAAM) has positioned the Art
Exchange Program as a key pillar of its activity. This program aims
at providing opportunities for the general public to become more
familiar with Asian art and culture through a range of events such as
Open Studios, lectures and workshops by invited Asian artists, and
researchers and curators involved in Asian art.

Tha core of the Art Exchange Program is the Fukuoka Asian Art
Museum Artist and Researcher/Curator in Residence Program.

This year the Program was held for the second time, and under
the Program four artists (two in the first half and two in the second}
and two researchersfcurators (one in each half) were invited for
three months apiece. Pariicipanis were selected from among
recommended candidates from the 20 nations and regions (one
from each nation or region, excluding Japan) by the Fukuoka Asian
Art Museum Management Committee, which is composed of
academicians in the field.

20 artists from 14 nations or regions were recommended, and
after deliberations the Commitiee selected Rafi Haque
(Bangladesh}, Kim Youngjin (Korea), Sujith Rathnayake (Sri Lanka)
and Tengku Sabri Tengku tbrahim (Malaysia). 17 recommendations
were made for researchers and curators from 14 nations or regions,
with Feng Boyi (China) and Somporn Rodboon {Thailand) being
selected.

In addition to the Program, the FAAM also responded to requests
from external groups and organizations to accept five additional
participants: Koh Nguang How {Singapore), Rhana Devenport
(Australia), Darmaa Batmunkh {Mongolia), Montri Toemsombat
(Thailand) and Jacques Charrier (France).

Each of these 11 participants has left a diverse legacy of
exchange. Whether tangible or intangibie in form, we are confident
that the cumulative results will contribute to the development of
Asian arts and crafts in the future.

This Annual Report outlines the Exchange Programs of the
Fukuoka Asian At Museum. These Programs would not have been
possible without the cooperation and support of many pecple,
especially the people of the local community and schools.

| wouid like to express my sincere appreciation to all those who
assisted us in the implementation of the Programs.

Yasunaga Koichi

Director
Fukuoka Asian Art Museum
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Artist in Residence Program

57’{. } \7 (/\‘JQE?:JZL) Rafi Haque (Bangladesh)

Art Exchange Program 00-01

1965, I\ FSTva, FUT a7 ICEEND. 19914, Born in Kushtia, Bangladesh 1965. Received MFA
Ao A PR SNAERE T, [S9E/ /7 S5T 1. from Institute of Fine Art, University of Dhaka 1991, Has
I —L] UV ASFL @IS EE. 5y, 1999) participated in many international exhibitions, including

L8, R s, . ar=—n3—  the 9th Asian Art Biennale Bangladesh 1999 .
gi;ﬁj;?;ff%% n‘i‘g}ggg—g@?ﬁgfﬁéﬁ;;; (Bangladesh National Museum, Dhaka, 1999). Visitad SEEZrsia—|b

= A TN N T A =11

. - o L Hiroshima, Kyoto and Tokya in 1998 under the South .
FUAMTEE P ENET— < C LIRS TR Iy T : v

YODIERERIELT LS,

| Exchange Activities

The artist produced prints at the print studio of Kyushu Sangyo
University. With the cooperation of faculty members and students,
about a dozen paper lithographs and etchings on anti-war themes
were completed. About half of them touched on the Hiroshima
atomic bomb and the remainder on the Bangladesh war of
independence, but in all there was a strong message of peace.
The artist engaged in a variety of other activities as well, including a
workshop on paper lithograph for parent-child teams, and a joint
production of the poster for Focus on Asia 2000 — Fukuoka
International Film Festival with Fukuokan designer Matsuura
Kanako.

Asian Youth Invitation Program, Ministry of Foreign
Aftairs, Japan. Works primarily lithographs and etchings
on the Bangladesh war of independence and anti-war
themes.
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The poster for "Focus on Asia 2000 - Fukuoka
International Film Festival*

4 ~

Actnnty Schedule
May 8 May 29

3 Arrival in Fukuoka Began full-scale print production, commuting to KSU through the
May 11 end of July. @ @
Tour of Kyushu Sangyo University {KSU). Production at print June 3
studio. Attended Iris Festival with Professor Udagawa Norito of KSU and
May 13 others.
Explanation of activity plans for in-residence period to June 18
volunteer staff members at AJIBI Hall. Volunteer staff Trip to Dazaifu with volunteer staff members and sculptor
members assigned. Tomotari Mikako.

! May 15 June 19
First meeting on production of poster for Focus on Asia 2000 - Henorary visit to mayor of Fukuoka City.
Fukucka International Film Festival. July 1
May 16 Visited woodblock print artist Saito Hidesaburo. €
Viewed opening performance at Sasa Kyoko Exhibition, held July 22,23
at Art Space Baku. "Asia Family Workshop: Workshop for prints (paper lithograph)®,
May 17 held by Fukuoka City Foundation for Arts and Cultural Promation,

{ Began study of Japanese language at Sawara Civic Center. with 37 participants. @ @
May 18 August 3
Preparations for print production at KSU Attended lecture at AJIBI Hall by Indonesian artist Krishna Murti.
May 23 August 5

b Began study of Japanese language at Fukuoka International Preview of the works he made in residence held at Open Studio,

( House. with 43 participants. @

| August 8

| Departure
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Art Exchange Program 00-01
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Artist in Residence Program

*AL-3 I (88F) Kim Youngjin Korea)
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19614 8B E. SICEFN S, 190248 PEAFAY
B ZIFHE T« 1994-954F, 2 —I—JITHEL, PS-1
A —F At AGTF - TOT S LIS, 19955,
[PYFBRERV IR —F L4 IVIVE] (EEM
SERE) AR, [FEEFVFATHNI IV -] (&
A— VAT UNERME. T —ANTUT . 1909) ElLUDHE
<OERETERLTLE.

Exchange Activities

During the pericd of residence, the artist captured 229 Fukuokan
women of varicus ages on videotape in his video installation entitled
"Swing — Mother's Mirror." In the installation, four small
videoprojeciors mounted on a motorized swing projected images of
women riding a swing onto the four surrcunding walls. Produced
video imagery for the information TV shown on the first floor of the
FAAM, capturing the hands of Fukuokans deing embroidery. Held
workshop at an elementary school in Fukuoka, helping children
make new artistic discoveries, such as magnified views of water
droplets projected on a wall. During the period of residence, the artist
- involved many other pecple in his activities.

Born in Busan, Korea 1961, M.F.A. in Sculpture,
Graduate School of Hong-lk University 1992. Resided in
New York 1994-85, participating in PS-1 International
Studio Program. Held Asian Artist Today — Fukuoka
Annual IX Kim Youngjin Exhibition at the Fukucka Art
Museum in 19395, Active in many international
exhibitions, including The 3rd Asia-Pacific Triennale of
Contemporary Art, Queensland Art Gailery, Brisbane,
Australia, 1999,
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VoL T FERRBILHLWF —FOREFERLT. TP OEEHE. SLOALEEEEAALD

EEHXTTa—Ib

5A 88
138

16H

314

6A 66

1965
7R108

130

8A 28

3H

8H
118 1H

38

5H

1=

BE R,
BUUR—IVTRZ T4 7 A5y 2 ISR ESRODEST
A BT/ TA7 - AY v IhRES.
FP—bAN—ETHEENE [ ReHTFRI DA -7
ZODN T AERE,

TRASIA THRERNEER [ TS5 I-808E] O
FABEESTILSIZSDERETD,

B AR ERMG. /ARF TR BB EATVSH
OB STH2IAERF LIC. O

‘M EEREEAMN.

BEZIRDFPBEK S [ T2 0-B08E ] OFECD
W 5%

A/ \ERTI—oiay T#HE. 0@
FUTFEMEEICEBLTWVAA Y IaA—232-T
LA 7 [ F ] ZHIE. NHKERBZERD AS
A CHEELCWDTESELFRNGT . 00
BUUR—/LTHRESNICA VYRR FOEMER. U
ot LT DR

VeE.

[P —T A2 VT ADEERER ) OESR
EEOZH, BEEMEE.

[FEeQP —T« A A LIFUADOHER | BFRE
D& . BUOR—ILTTY =71 AN F—=0FERBIEFI.
(B2 A

A DA A= 3 - FLUEDBME DD F A IRER
B3 (JHFET)

b {ES

[T50-80%]
Swing — Mother's Mirror

A ctivity Schedule

May 8

Arrival in Fukuoka

May 13

Explanation of activity plans for in-residence period to
volunteer staff members at AJIBI Hall. Volunteer staff
members assigned.

May 16

Viewed opening performance at Sasa Kycko Exhibition, held
at Art Space Baku.

May 31

Preparations for videotaping of "Swing — Mother's Mirror®, his
work during the residence, at the Open Studio.

June 6

Videotaping begun, continuing through the end of July. 229
Fukuckan women of various ages were videotaped. @

June 19

Honorary visit tc mayor of Fukuoka City.

July 10

Meeting with sculptor Ito Kazuya on "Swing — Mother's Mirror"

exhibition.

July 13

Held workshop at Nishi-Takamiya Elementary School. @@
August 2

Production of video imagery "Hands" for Information TV on
first floor of FAAM. Recorded many different hands doing
embroidery at the NHK Fukucka Broadcasting Station. @@
August 3

Attended lecture at AJIBI Hall by indonesian artist Krisna
Murti.

August 8

Departure

November 1

Arrival in Fukuoka to set up works for the Winds of Artistin
Residence 2000.

November 3

Following the opening ceremony of the Winds of Artist in
Residence 2000, spoke at AJIBI Hall, with 62 participants.
November 5

Edited video imagery used in Information TV {untii November 7).
November 8

Departure
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Art Exchange Program 00-01 Artist in Residence Program /

Z".:'J‘I's ¢ 5 |\T'\7’J' (RUZ2#1)  Sujith Rathnayake (Sri Lanka) ‘ |

|
18714, AT A S HIUESEND. TSP Born in Ranna, Sri Lanka 1971, Received BFA from ‘
F2L. eEEBAESS, [HLAAG] (vo/k 4 Institute of Aesthetic Studies, University of Kelaniya, Sri i
WA S —, OO, 1988) . [EEEMSfERE (2 Lanka. Participation in numerous exhibitions, including j
[P ————— - o == New Direction {(Mount Castle Gallery, Colombo, 1398), | !
;Zjéjjfﬁi%ﬁgg;;ﬂg?;f?\@j;;/g;; New Artists Exhibition (National Art Gallery, Colombo, | FEERAYSa—Ib
- o 1999), and The 9th Asian Art Biennale Bangiadesh 1999 >
S SN 1989 B R, {Bangladesh National Museum, Dhaka, 1999). _
‘ 88 7B EEICEE.
| 148 COCASERICRSEDERETVIIANATTERL.
A= CHATHEEED IS,
238 TDIADSFYUADEEREELSE. ©
240 fE@rheiiEEE s,
BSPUHABL WISV EDEIC BBHRORTER B ACDENERE. SH. A JYTHE TR VAL — _ 268 HLUMR—ILTIRSY 747 A5y IR EROEEFIE
w2 [ Mgl FnfE U Z3A BRIN D TR Uiz, Fvi) CRN P I 2 — 5B, FUTHRBIEEFC. RV T 47 | TR BRI T AT AZ T RE D,
2Dy TRELDNCEORINGoIc. BRaEs HRB0 U AU S MEEREE R Z+ 20 I CEoie g2 RUIZD. B 1 - 298 KRBT OMIBICREHER CRIES D [HEEASY
BICHEL T ERE SFBEL I EREH ST, Fo. BLOATSHEOSISRESEPSIILIE LK Dh DD~ T2 3 TiE TUTHAR] R D — D hay JeB I SehIc,
LEBL T R BENEE ERRUI. | BT 5aDRESILD.
3H  PUFERERO RS BA O CREEEEEU A D. @
9R18H  FEEOIERIATG
- \ 196 BRSBTS A /R I RO ERELIT DT
' | Y. 9
HFE 288 [Za—VF LT @000 DO— Sy 1P —
xchange Activities .
9 -’ Po_wh | ERE,
Cormpleted the "Wounds for Sale" installation in three months in ! 108 18 [Z2—37PL -7 FE2000] DAk E—ORF )87
accordance with a prepared plan, expressing the anxieties of people TN AEET
Ii\;1in1g in toiay's ;olsjurr:pti;ﬂn-orien}edtsocéettyﬁthrougg pic:turdes,th 7H  sEEEOLAORTEHES I INOKG PROJECT IR
photegraphs and objects. Many volunteer staff members and other : " R T TRE S b [ .
people cooperated in stretching canvas, outputting computer ' CD%{%J %Ez_“’ BE. BB HE TR VT K7y
imagery and setting up the installation. At the exhibition site, the %JQJL’EE¥° ) )
audio environment including an ambulance siren and film 1MH EETHNTAMEERZOZ2ESICRIIEROER
scundtracks, and illuminaticn was also engineered to present a { b=
unique space. M’iny peﬁple exgerigncedc?iveriehartislic exchange ‘ 188 [SEeEAa7IFRAER ] OF— A FE
) through participation in his production and werkshops. E IS fERD I — I ay TEATES, 00 it ]
. 260 [HLAEHEAR ISR ETAAR | OLBEE (X [ T 55072 =)
\ ) o) | Wounds for Sale
. TANTEM.
‘ 1A 38 [HEEFP—F1 A1 LIT U AOHRE | fistDE.
] BUUI TP =T A A b= UESTES, (52 AZ]0)
3 RE,
-
!
" Activity Schedule
’! August 7 September 23
Arrival in Fukuoka Aftended "Art Picnic" workshop of Museum City Fukuoka 2000.
August 14 October 1
Work begun on capturing imagery of eyes for use in work with Viewed a performance of Ikemizu Keiichi held as a part of
! digital camera, and outputting the results from & computer. Museumn City Fukuoka 2000.
| August 23 October 7
Started stretching canvas. @ Viewed Noko Project 2000 in Irori Village, Nokonoshima lsiand.
August 24 That evening, viewed the Hakata Tomyo Lantern Festival.
g Visit to Fukuoka Art Museum October 11
August 26 Talked about works in progress with students from Kyushu
Explanation of activity plans for in-residence period to volunteer Sangyo University, who came as part of their study.
| staff members at AJIBI Hall. Volunteer staff members assigned. October 18
¢ August 29 Held collage workshop with local junior high school siudents at
‘ Meeting in Asaji Town, Cita Prefecture in preparation for opening of 5th Qita Asia Sculpture Exhibition. € @
warkshop within the 5th Oita Asia Sculpture Exhibition at the QOctober 26
Asakura Fumio Memorial Hall located there. Presented open lecture at 44th Fukuoka Prefectural Junior High
{ August 31 School Art Education Workshaop (Open Studic}.
| Work begun on painting at loading area, 1st floor, FAAM. @& November 3
\ September 18 Following the opening ceremony of the Winds of Artist in
4 Visited Hojo-e at Hakozaki-gu Shrine. Residence 2000, spoke at AJIBI Hall, with 52 participants.
‘f September 19 November 7
E Talked about his works in progress with seven students from the Departure
_.t' Nagasaki University Junior High School. €

10 1
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Artist in Residence Program

7_“/9'13“7') '7_'77'4 75!:1.\@-;?) Tengku Sabri Tengku [brahim paieys)

. Art Exchange Program 00-01

1961 F, R L—2 7P v ARICEEN S, 19864, Born in Trengganu, Malaysia 1961, BFA in Art &
TR IR KB EST, 10998, T Design, University Technology MARA. Studied wood
TF— N (A TE M E L ERE T, 7Y sculpture. Received MA in Art & Education from De
ZH =2 FOATT I (A2 FAT] (Rt A !\a’lonﬁoﬂ Univers!tyj (UK) .1999. .Has particfpaiet{:l in marvy '

- : - international exhibitions, including the Innenseite: I FERATIa—=Ib
L1997 (BN T DREBDERRIEM. Installation Project, Kassel, Germany, 1997. ‘ - -
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Exchange Activities

Produced the installation "iNSIDE eNCOUNTERS (tHE
IABYRINTH rEVISITED)" using a corner of the Open Studic as
exhibition space. Wire art objects were produced, and cord lattices
were placed on floor, ceiling and all four walls, while the entire array
was covered in white ribbons. This strange, maze-like space
astounded visitors. The countless ribbons were attached by the
volunteer staff members and other pecple visiting the studio. In Asaji
Town, Oita Prefecture the artist worked with junior high scheol
students to create a vortex pattern in dried grasses on the hillside.

[P DAL GRE~DEH) |
iNSIDE eNCOUNTERS {tHE IABYRINTH rEVISTED)

He samed respect with his silent determination to continus the
project to completion.
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| Actiwty Schedule
¥
i August 22 October 1
Arrival in Fukuoka Viewed a performance of lkemizu Keiichi held as a part of
August 26 Museum City Fukuoka 2000. Began stringing cord throughout the

L—

Explanation of activity plans for in-residence period to volunteer
staff members at AJIBI Hall. Volunteer staff members assigned.
August 27 @

Collection of branches, rock and other materials with volunteer
staff members, at mountains and seashore.

August 29

Meeting in Asaji Town, Oita Prefecture in preparation for
workshop within the 5th Oita Asia Sculpture Exhibition at the
Asakura Fumio Memorial Hall located there.

Open Studio, which was to be used as an exhibition space.
October 7

Viewed Noko Project 2000 in Irori Village, Nokonoshima Island.
That evening, viewed the Hakata Tomyo Lantern Festival.
October 10

Began hanging lattice-like work from the ceiling and attaching
rivbons. €

October 11

Talked about works in progress with students from Kyushu

August 30 Sangyo University, who came as part of their study.

Production begun with collected branches. October 18

September 9 Held earth work workshop with local jur_liqr high school students at
Production of art chigcts begun with wire. @ opening of 5th Oita Asia Sculpture Exhibiticn. @&

September 11 October 21

Collection of branches at Ohori Park with volunieer staff
members,

September 19

Talked about his work in progress with seven students from the
Nagasaki University Junior High School.

September 23

Attended "Art Picnic" werkshop of Museum City Fukuoka 2000.

Sujith made drawings over one wall of the installation.

October 26

Presented open lecture at 44th Fukuoka Prefectural Junior High
School Art Education Workshop {Open Studio). @

November 3

Following the opening ceremony of the Winds of Artist in
Residence 2000, spoke at AJIBI Hall, with 50 participants.
November 11

Departure
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Art Exchange Program 00-01

19604, chE. bEICEF N D, 19844, I mbmdiAs Born in Beijing, China 1960. Graduated from
EERSREE | | 088ELNEE RGeS TIE & Department of Histary, University of Education, Beijing,
EECLTER, 51 NI OBRSHERCE. B% 19§4. Active as .a reperter and editor at the Chinese
T (AL T PR | (BRI, 1994) LU0, Artist's Association from 1988, and planned many !

N DD DEBE B, M%< DRE ST B exhibitions of contemporary art. Involved in many FEMAryia—)

exhibitions, including the 4th Asian Art Show, Fukuoka
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EMF BT TORAEBHTDHOINEETD  (Fukuoka At Museum, 1984). He is 2 distinctive figure

among many experienced academitians in the Chinese
art world,
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Exchange Activities

He engaged himself in survey and research on young Japanese
artists and the Chinese works in the FAAM collection, as well as
introducing the contemporary art of his homeland. He gave a four-
part lecture on Chinese avant-garde art since 1990, and he held the
exhibition, "Documentation of Chinese Avant-Garde Art in 90s."
presenting the works of 81 coniemporary Chinese artists through
panel exhibitions and videos. In his symposium on "Chinese Avant-
Garde and Prospects for 21st Century," he probed the directions of
contemporary Chinese art. Feng Boyi's enthusiastic activity was
astounding.
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Actlwty Schedule
May 16 July 15,16, 23, and 29
Arrival in Fukuoka @ Presented lecture series at AJIBI Hall entitled "Teacher Feng's
May 21 Chinese Cortemporary Art Lectures” (see page 16).
Viewed the Workshop Exhibition at the Fukuoka Prefecture July 25 }
Museum of Art, participating in the "Let's Go to the Park" Hua Tianxue arrived in_ Fukuoka to prepare for documentation
workshop by Ushijima Hitoshi, exhibition and symposium. (&
May 23 August 5
Visited Fukuoka Art Museum. "Documentation of Chinese Avant-Garde Art in 90s" Exhibition
June 11 opened at Artists' Gallery (see page 17). Gallery talk given
Viewed a contemporary art exhibition at the Fukuoka with Hua Tianxue, with 45 participants. @
Prefecture Museum of Art, participating in a performance by August 6 . o
Okayama Naoyuki + Okayama Mizuho. @ Viewed the "Fureai "Documentation of Chinese Avant-Garde Art in 90s" Exhibition
Festa" at Ribbon Citio Nakagawa. Commemorative Symposium "Chinese Avant-Garde and
June 19 Prospects for 21st Century" held, with 66 participants {see
Honorary visit to mayor of Fukuoka. @ page 18).
July3to 6 August 8
Research frip to Tokyo. Hua Tianxue left Fukuoka.

August 14

Departure
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Documentation of Chinese Avant-Garde Art in 90s
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Teacher Feng's Chinese Contemporary Art Lectures
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Dates: Four lectures, on Saturday July 15, Sunday July 16, Sunday
July 23, and Saturday July 29, Starting from 2:00 p.m.
Venue: AJIB! Hall

1st Lecture: Chinese Avant-Garde Art in the 90s
Saturday July 15

Chinese art diversified in the 1920s and new methods of expression
including installations, performances, photography, video and computer
imagery developed. Artists expressed the changes in Chinese society
caused by the Open Door Policy, creating new forms of art through
experimental trial-and-error. Feng Bayi introduced the background to
the avani-garde movement, along with its characteristics and
immeadiate problems, whiie introducing the artists and their works.
Artists covered included Xu Bing, Zhang Huan, Ma Liuming, Zhu
Fadong, Cang Xin, Lin Yilin and Wang Jin. There were 97 participants.

2nd Lecture: Chinese Avant-Garde Art in the 90s
Sunday July 16

Continuing the first lecture, more artists and works from the Chinese
avani-garde movement in the 1990s were introduced, including Ni
Weihua, Wang Youshen, Hu Jieming, Wang Luyan, Song Dong, Wang
Gongxin, Ai Weiwei, Gu Dexin, Wang Peng, Zhu Ming, Lu Hao, Qiu
Zhijie, Shi Chong, Zhang Dali, Sui Jianguo, Zhan Wang, Luo Zidan,
Qang Qiang and Zhao Bandi. There were 68 participants.

3rd Lecture: Chinese Kitsch Art
Sunday July 23

Kitsch art appeared in Chinese in the mid-1990s. Making use of
photographic technigues and pop-art styles, it incorporated traditional
Chinesé pictures such as New Year's art or folk embroidery, and
featured motifs drawn from dally life such as Chinese cabbage, flowers
or money. The works expressed the popular culture and the swollen
greed that appeared under the new policies of the mid-1990s. At the
same time, the art contained satire, derision, criticism and a sense of
the illogic of society and the social system. Kitsch art remains
extremely popular in China today, and through it Feng Boyi outlined
how artists are responding-tc the mass-consumption society which
resulted from the market econemy introduced in the 1990s. There were
62 participants.

4th Lecture: Chinese Women Artists in the 90s
Saturday July 29

There have been an increasing number of women artists in China
since 1990, with increasing participation in exhibitions. They are trying
to escape the social casting which set women as vacant and quiet, and
suggests they should not express anger at social injustice or inequality.
By revealing their own experiences, they oppose society, exhibiting a
quiet power which can nonetheless agitate or overturn. Feng Boyi
showed how the Chinese art scene is also being affected hy terms
such as "gender" and "feminism," which are also becoming so sociaily
important in Japan. There were 61 participants.
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Dates: Saturday August 5 to Sunday August 20
Venue: Artists' Gallery, Fukuoka Asian Art Museum
Organizer: Fukuoka Asian Art Museum
Fukucka City Foundation for Arts and Cultural Promation
Planning: Feng Boyi
Curators: Feng Boyi, Hua Tianxue
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In the 1980s, rapid changes in Chinese society led to revolutions in
the world of contemporary art as well. In search of new methods of
exprassion, artists undertook a diverse variety of experimental
approaches, producing installations composed of space itself,
performances by the artist, and works utilizing photographs, video
imagery and computer graphics. Many of the Chinese avant-garde
artists who appeared in this period went on to receive worldwide
acclaim.

The documentation exhibit covered about 200 works by 81 Chinese
avant-garde artists active in the 1990s, through photographs, video
and explanatory text,

EEEES

T3 RAERT T4 IVaTICED
FroU—b—2

H 8RR (L)FF08~

Related Activity:
Gallery Talk by Feng Boyi and Hua Tianxue
Date: Saturday August 5, from 10:00 a.m.
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Chinese Avant-Garde and Prospects for 21st Century
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Date: Sunday August 6, 1:30 p.m. to 5:00 p.m.
Venue: AJIBI Hall
Panelists: Feng Boyi, Hua Tianxue, Huang Rui (Artist), Maki Yoichi
{Asscciate Professor, Saitama University)
Moderator: Ushirosheji Masahiro {Chief Curator, Fukuoka Asian Art
Museum)

Under the moderation of Ushiroshgiji Masahiro, Chief Curator, the
objectives of the Symposium were explained and the four panelists
were intreduced. The first speaker was Feng Boyi, who discussed the
state of art in China in the 1980s, and the issues it faced. China
entered the internaticnal community in the 1980s, rapidly globalizing
not enly its markets but also many cultural aspects. This emergent
glebalism within Chinese culiure presented art with a variety of
challenges and opportunities. Chinese avant-garde artists were
extremely active on the international stage, but in many cases were
unable 1¢ exhibit in China due to the anti-establishment nature of their
work. The talk went on to discuss how artists could continue their
creative work in China, caught between politics and ideclogy, and how
Chinese contemporary art should internationalize while maintaining its
unigueness. Maki Yoichi and Huang Rui commented on the
presentation. Maki guestioned how it would be possible to freely hold
exhibitions in China, to which Feng replied that as installations and
performances could not be handled by government agencies, they had
no option but to exhibit in unofficial sites for the time being.

Hua Tianxue then gave a talk cn the theme of the collision between
social realities and the consciousness of avant-garde artists, offering a
comparison between the situation in Chinese art in the 1980s and the
1990s, showing the effects of the Tiananmen Square tragedy in 19889,
Maki and Huang offered comments cn the analysis of the change in
artist consciousness presented.

Maki Yoichi followed, discussing the use of the human body in
Chinese contemparary art, tracing the evolution from the ideal female
bodies in advertising art of the 1930s to the idealized political bodies of
the 1950s under Mao Zedong, and the avant-garde expressions that
began after Mao's death, to the expressions of performances. His
observations on the transiticns of the use of the human body in avant-
garde art in China was followed by commentary.

Feng closed the session, commenting that the Symposium had been
indeed thought-provoking in spite of its limited time, and after
answering questicns from the floor, closed the Symposium.
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Exchange Activities

Somporn Rodboon investigated and researched Japanese women
artists, engaging in dynamic work which including meeting women
artists in Fukuoka, Kanto and Kansai, as well as attending
exhibitions. Trends in contemporary art of Thailand were also
presented in a three-part lecture series. After Somporn Rodboon's
return to Fukuoka in March, research results were presented at the
forum entitled "Japanese — Thai Women Artist: Sensibility and
Creativity." Research continued on the explicit theme and with a
keen awareness of related issues,

Born in Bangkok, Thailand 1947, Graduated
Department of Prints, Silpakorn University 1970. M.A. in
Art Eclucation, University of lllinois, Urbana-Champaign,
U.5.A. 1977. Associate Professor, Faculty of Ar,
Silpakern University 1972 to 1998. Has played a key role
in art education in Thailand, including domestic and
international exhibitions including the Asia — Pacific
Triennale and the Fukucka Triennale. Currently
Associate Professor at Chiang Mai University.
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Actlwty Schedule
September 9 November 4,5 and 11
Arival in Fukucka Heid Teacher Somporn's Thai Contemporary Art Lecture at AJIBI
September 23 Hail (see page 21).
Toured "Art Picnic" workshop in Museum City Fukuoka 2000. November 9
September 26 Visited Fukuoka Prefecture Museum of Ari.
Visited the studio of Suefuji Yuka, Fukuokan artist. November 13
October 2 Meeting with Kuwano Yoko, Fukuckan artist, at Fukuoka Art
Meeting with Professor Goto Shinji of Seinan Gakuin University. Museum.
October 3 November 14 to 16
Meeting with Tormotari Mikako of Kyushu Institute of Design. @ @ Research trip fo the Tokyo region, including visits to the Tokyo
October 7 Metropolitan Museum of Photography and the University Art
Viewed the Hakata Tomyo Lantern Festival held in Hakata. Museum - Tokyo National University of Fine Arts & Music.
October 8 Attended the Tachikawa International Art Festival 2000,
Viewed Noko Project 2000 in Irori Village, Nokonoshima Island. @ € November 23 to 27
October 13 Research trip to Kyoto and Nara, including visits to the National
Viewed Navin Rawanchaikul's "Mai Pen Rai Fukuoka® work, exhibited Museum of Modem Art, Kyote and the Kyoto National Museum.
at Canal City Hakata as part of Museumn City Fukuoka 2000. December 3
October 18 Departure
Participated in the opening of the 5th Qita Asia Sculpture Exhibition. @ February 27
October 20 Amival in Fukuoka for the forum, with Thai panelist Pinaree Sanpitak.
Meeting with Kusanc Kiyo, Fukuokan artist, at the FAAM. March 2
October 21 Presented results of research work at forum entitled "Japanese —
Meeting with Ogi Kanae, Fukuokan ariist, at the FAAM. Thai Women Artist: Sensibility and Creativity," with participation
October 25 to 30 by 73 pecple (see page 21).
Research trip to the Tokyo region, including visits fo the Japan March 11
Foundation Asia Center, the Museum of Contemporary Art Departure
Tokyo, Art Tower Mito, the Hara Museum of Contemporary Art
and the Museum of Modern Art, Saitama.
\.
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Teacher Somporn's Thai Contemporary Art Lecture
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Dates: Three lectures, on Saturday November 4, Sunday November 5
and Saturday November 11, Starting from 2:00 p.m.
Venue: AJIB! Hall

1st Lecture: Contemporary Thai Art Today
Saturday November 4

The art scene in Thailand interprets artists within daily life, and
encompasses a wide range of artistic activity including instaliations,
performances and community art. Installations in particular have
become the major current in the Thai art scene, offering a range of
themes from society, ecology and environmental issues to Thai culture
and tradition, as well as experimental attempts at self-expression.
Performance art is popular among primarily young artists as a means
of expressing societal and political issues. Works by Chatchai Puipia,
Navin Rawanchaikul, Nuts Society and Sutee Kunavichayanont were
introduced through slides, with participation of 58 people.

2nd Lecture: Thai Women Artists and Art Trends
Sunday November 5

Women in Thailand are subservient to men within the traditicnal
patriarchal society, but at the same time they are also engaged in
social activity, offering guidance. Within this complex situation, Thai
women artists offer a delicale sensitivity, emphasizing the importance
of yielding o each other through interaction and existing in harmony.
This attitude is probably influenced by Buddhism. The leciure had a
participation of 54 people.

3rd Lecture: The Spiritual World of Montien Boonma
Saturday November 11

The lecture introduced the major works of Montien Boonma, an artist
who provided a new driving force in Thai art and elevated
contemporary art in that natien to the international level.
Though he died quite young, Montien studied new materials and new
trends in art while in Europe, and re-affirmed traditional Thai culture fo
produce works on themes of self-identity, Buddhist philosophy,
enlightenment and meditation. He had an enormous effect on the many
young artists of the 1890s, as a picneer introducing the re-use of
materials and participation by the general public. He is recognized as
having established new trends for contemporary Thai art. The lecture
enjoyed participation by 54 people.
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Date: Friday March 2, 6:00 p.m. t¢ :30 p.m.

Venue: AJIBI Hall

Moderator: Somporn Rodboon

Commentator: Kitahara Megumi {Art Historian) @

Panslists: Pinaree Sanpitak (Artist) @, Shimada Yoshiko (Artist) €,
Tomotari Mikako (Artist) @

This forum was held fo discuss the results of Semporn Rodboon's
study into Japanese women artists during her stay in Fukucka. Three
women artisis served as panelisis — Tomotari Mikako (Japan),
Shimada Yoshike (Japan), and Pinaree Sanpitak (Thailand) — along
with an art historian Kitahara Megumi (Japan} as commentator.

Tomotari introduced the Nibutani Project in Hokkaido to emphasize
the importance of using artistic expression to understand the
complexity and pain of mincrities like the "Ainu," "women” or "Asia."
Shimada, who works extensively on themes of gender and sexuality,
stressed that it was first necessary to examine just what this type of
relationship between "women" and "Asia” actually means. She
introduced a series of works on the positions of women in Asian
naticns, especially as related to World War 1, and spoke of a
re-assessment of the position of Japanese women as victims of war.
Pinaree's works since 1994 have examined her own inner self as a
woman, a mother and an artist. She showed a series of works on
fernale breasts, explaining that the breast is a metaphor for self and at
the same time an expression of femininity and the method of
communication with babies. To Pinaree, they are monuments to
women.

Kitahara commented on the presentations by the three artists,
mentioned the common stance of the works of Tomotari and Shimada
in demanding a review in sterectypical interpretations, while Pinaree
took a different approach which actively recognized her sex. Pinaree's
works on the breast, interpreted as self-expression, probed her position
between woman and mother, Kitahara analyzed the differences
between the three viewpoints presented.

Somporn closed the forum by pointing out that this new recognition of
the gender issues involved in "women" and "Asia" required a
re-evaluation of her own position, and called a change in perspective
from "how the art of Asian women is described" to "what the art of
Asian women speak about."
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Exchange Activities

Koh Nguang How returned to his homeland in April upon the
completion of the six-month period as a researcher in residence for
fiscal 1299, and came back to Fukucka in June for one additional
menth of research. During this time, he assisted resident researcher
Feng Boyi, and interacted with resident artists Kim Youngjin and Rafi
Hague. During an additional month in Fukuoka in August, he
participated in the symposium on the research results of Feng Boyi,
engaged in discussions with artists Sujith Rathnayake and Tengku
Sabri Tengku lirahim, and expanded his interpersonal network.

Born in Singapore 1963. Worked for the Nalional
Museum Art Gallery, Singapore 1985 to 1992. During this
period became interested in the art history of Singapore,
continuing investigations and researchiinto works with
social themes and the artists whe made them. Especially
familiar with the print movement so active between 1930
and 1850, the activity of the Artists Village founded Tang
Da Wu serving as the director, and contemporary artin
Singapore and neighboring regions. He worked at the
Fukuoka Asian Art Museurn for six months as a researcher
in residence for fiscal 1998,
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Actl\nty Schedule
June 1
Arrival in Fukuoka
June 3
Recorded the exhibition by Tang Da Wu
held at Enjoy Space Daimyo. From this
time began supporting the activity of
resident researcher Feng Boyi, and
recording the production process of Kim
Youngjin.
June 29
Departure
August 3
Arrival in Fukuoka. €
August 5
Recorded the "Documentation of Chinese
Avant-Garde Art in 90s."
August 6
Pariicipated in the "Chinese Avant-Garde
and Prospects for 21st Century symposium”.
August 29
Departure
\. J
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Exchange Activities

Rhana Devenport came to Japan under the AJAN (Australia-Japan
Asia Art Network) Program operated by the Australian Ministry of
International Trade to survey contemporary Japanese art from a
base in Fukuoka. Also conducted research in exhibition planning,
collection of works for the Fukucka Triennale, Fukuoka Asian Art
Museum volunteer work, and Artists / Researchers Exchange
Activities.

Born in Australia 1980. Graduated University of
Queensland 1980. BA in Education, University of
Queensland 1980, Now working toward an MA in Art at
Griffith University, Queensland, while serving as Senior
Project Officer of the Queensland Art Gallery's APT
{Asian-Pacific Triennale). Resident under the AJAN
(Austraila-Japan Asia Art Network) Program.
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Activity Schedule

October 4

Arrival in Fukuoka

October 11 to 24

Research Trip to Tokyo.

November 11

Lecture on international exhibitions,
including the 3rd Asia-Pacific Triennale
(1999} and the Taipei Biennale (2000},
with participation by 60 people.
November 13

Departure
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Exchange Activities

Came to Japan under the Youth Exchange Program of the Ministry
of Foreign Affairs, for investigation and research into contemporary
art and museum education at the Fukuoka Asian Art Museum. Drew
picturas of Mongolian horses, held workshops for ¢lementary school
children, and executed a 40-meter sheetl of horse pictures in public
at the Asian Art Festival 2001 held in March, as well as a number of
other exchange activities with the general public.

Born in Ulaanbaatar, Mongolia 1972, Graduated
Department of Painting, School of Fine Art, Ulaanbaatar
1992, Graduated Class of Painting, Gollege of Fine Art
1984, Gurrentiy teaching painting at same institution.
Came to Japan under the Youth Exchange Program of
the Ministry of Foreign Affairs July 2000. Atter Japanese
language training began residence at Fukuoka Asian Art
Museum for research into art history and museclogy.
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Actlwty Schedule
October 16 December 21
Arrival in Fukuoka Visit to Yame with Montri Toemsombat, a
October 18 researcher on the Suppert Program and others.
Participated in the 5th Qita Asia Scuipture January 27
Exhibition. @ Visit to Hireshima with Chief Curator Ushireshaji.
October 22 February 3
Viewed Noko Project 2000 in Irori Village, Invited to Fukuma Town Kojin-Higashi
Nokonoshima lsland. @ Elementary School.
October 26 February 13
Participated in open teaching at 44th Fukuoka Entered 10th Qshaberi Contest {organized by
Prefectural Junior High Scheel Art Education the Chiisana-kokusai-koryu-no-kai), taking the
Workshop (Open Studio}, @ Bronze Medal.
October 31 March 3
Visited Kyushu Institute of Design and Kyushu Open studio of a 40-meter sheet of horse
Sangyo University. pictures at the Asian Art Festival 2001.
November 16 March 9
Workshop with students from Fukuma Town Departure
Kaiin-Higashi Elementary Schocl, at AJIBI Hall. €@

J/
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Born Chaiyaphum, Thailand 1975. Graduated
Chulalongkorn University 1997. Participated in group
exhibitions In Thailand and Germany while at the
university, including installations using rice plants and
performances. Alse active in costume design, in the
warld of fashion. Participated in the 1st Fukuoka
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Asian Art Festival 2001
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Date: Saturday March 3, 11:00 to 21:00
Venue: Atrium Garden, 5th Floor, Hakata Riverain
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The Asian Art Festival 2001 was held in the Sth-floor Atrium Garden of Hakata Riverain as
a regional exchange event. This was the second year for the event, which is designed 1o helg
the general public understand the Fukuoka Asian Art Museum, along with Asian art and
culture, especially among those people who had little interest because they thought art
museums tco stuffy, or contemporary Asian art too difficult.

The Festival included an Asian goods flea market, workshops and performances by the Resident Artists, joint performances by Japanase dancers
and Korean musicians, and a variety of other events 1o make it an exciting art festival.
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{11:00~18:00>
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Saturday March 3

{11:00 to 19:00)
Asian Art Flea Market

Exchange Activities

Montri Toemsombat, who was invited under the Japan Foundation

Fellowship Program 2000, was resident at the FAAM with Jacaues E%;H’EF%QE‘; i C e F A A B R ol v AR PUF ORBEO I~ — vk, 47— A variety of Asian goods brought by the arlists, and general sundries from Asia,
Charrier. His research activity was on the theme of "Viewpoints on 198 31”37%;‘3{?) I;J%me:rJ'C} \It— 25, were offered here. A total of 47 booths were opened.
oy Iwide

materials and products o accent beauty in daily life (art and .
fashion}." He investigated farms and traditional crafts in the Fukuoka 258 3"539*{“,“{@’ b -

region, holding a workshop and & performance of Khwae Hai (The 3R 3H wa yy%ﬁﬁﬁz\@]J?'j_?y?yzt
Lost Buffalo) at the Asian Art Festival 2001. INIF =R AEBIED, (81—

{13:00 to 19:00>
Let's Play with Inpaku
The Fukuoka City Pavilion of the Internet Exhibition (Inpaku) offered this
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Started planning for a workshop and
performance at the Asian Art Festival 2001.
February 2

Discussed his works with students from Fukucka
Junior High School touring the gallery. @
mid-February

Began to produce many small buffalos of clay,
along with a life-size buffale of paper maché.
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Actlwty Schedule
December 4
Arrival in Fukuoka
December 21
Visit to Yame to research materials for use in February 19
work. Toured Yame Traditional Craftwork Performance check at the Atrium Garden. €
Center, handmade paper plant, and Matsunobu  February 25
Yame-ya {arrow) Faclory. g) Rehearsal at AJIBI Hall.
mid-January March 3

Workshop and performance at the Asian Art
Festival 2001. (see page 28)

April 28

Performance at former Ohama Elementary
Schoeol, consisting of burning the life-size
buffalo made for the Asian Art Festival 2001. @
May 31

Departure
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experiental corner entitled "Asian Art Quest.”

{13:00 to 13:30)

Opening Ceremony

Before ihe opening ceremany there was a perfarmance by the Morgae, Korean
Samuinori group.

{13:30 to 20:00>

Batar Painting 100 horses

A public performance of Darmaa Batmunkh (Mongolia) painting horses on a
40-meter sheet.

{13:50 to 18:00>

Workshop "Khwae Hai (in Lao: The Lost Buffalo)"

A workshop by Moniri Toemsombat {Thailand) and Jacques Charrier (France}.
"Visitors made clay horses and cows.
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Saturday March 3

<{14:00 to 17:00>

Workshop "Body Play"

Children made various body parts in clay or wax under the direction of Pinaree
Sanpitak,

{14:30 to 15:10>

Samulnori Concert by Morgae

This Samuinori concert by Morgae featured resounding drumming in the second
half after Choi Sori {Korea) joined the parformance,

{15:40 to 15:50>
Inpaku-Related Event: Art Quest! Look for the Keywords!
An explanation of the Inpaku-related quiz for interested visitors.

-

{16:45 to 17:30>
PR Time for Flea Market Shopkeepers
Shopkeepers at the flea market introduced their finest goods to each ather.

{17:40 to 18:10>

Songs and Stories of Monguolia

Saranmanduhu of inner Mongolia presented a variety of Mongolian and
Japanese songs.

{18:10 to 18:20>

Drawing for "Art Quest! Look for the Keywords!"

The guiz answers were announced, and the winner chosen by lottery from
among the respondents with the correct answers, for a prize.

{18:20 to 18:40)

Talk Show "The Way to the Fukuoka Triennale"

Ushiroshoji Masahiro {Chief Curater, Fukuoka Asian Art Museum) introduced key
points of the 2nd Fukuoka Triennale, scheduled to be held in March 2002,

<19:00 to 19:30>

Performance "Khwae Hai (The Lost Buffalo)"

This dynamic performance was held in the center of the Atrium Garden by Montri
Toemsombat and Jacques Charrier, carrying a demand that we re-examine our
pursuit of economy as it causes a toss of culture and industry.

<20:00 to 21:00)

Korean Music and Japanese Butoh Dance "Alchemic Live"
Presented as a joint effort by dancer Kudo Taketeru {Japan) with Chei Sori and
Margae, achieving a fusion of Kudo's avant-garde sophistication with the
incredible power of Chei Sori and Maorgae,
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Newspaper Articles of the Exchange Activities

Date Newspaper name Article title Covered event
Jul.14,2000 Nishinippon Shimbun Japan-Korea Exchange through Crafts: Korean Artist Kim Holds Special Lecture at Kim Youngjin
Nishi-Takamiya Elementary School; Delights the Students with Unigue Beauty of Moving Images
Jul.23, 2000 Yomiuri Shimbun Artist from Bangladesh Teaches Students Printmaking Techniques Rafi Haque
Aug. 6, 2000 Wishinippon Shimbun People: Rafi Hague and Matsuura Kanako, Artists for the Poster for "Focus on Asia 2000 — Rafi Hague
Fukueoka Intematienal Film Festival"
Aug.27, 2000 Asahi Shimbun Rafi Hague, lwatsuki Ayurni, and Malsuura Kanako Make Poster for "Focus on Asia 2000 — Rafi Haque
Fukuoka International Film Fastival;" First Steps Toward Cultural Exchange
Sep.27, 2000 Winaminippen Shimbun Fukuoka Asian Art Museum Invites Foreign Artists for Production Exchange: Tengku Sabri Tengku lbrahim
The Fascination of Different Views Sujith Rathnayake
Nov. 4, 2000 Nishinippan Shimbun National Cultures and Historical Expressions: Fukuoka Asian Art Museum Wint_is of Aristin
Exhibition by Four Artists, Including One from Korea Residence 2000
Nov.11, 2000 Asahi Shimbun (svening ed.} Demonsirations of the Significance of Art Exchange: Fukucka Asian Art Museum Winds of Artistin
"Winds of Artist in Residence 2000" Residence 2000
Feb.21, 201 Yomiurl Shimbun isveninged.)  Culture: Diverse Events at the Asian Art Festival 2001 in Fukuoka in March Aslan Art Festival 2001
Feb.22, 2001 Nishinippen Shimbun Next Up: Drawing Horses with Darmaa Batrmunkh (29) DCarmaa Batmunkh
Mar. 2, 201 Yomiusi Shimbun feveninged.!  The Arl of Feeding Clothes: Expressions of Human Greed and Unique Works to Involve Asian Art Festival 2001
the Audience - Asian Art Festival 2001 Opens Tomorrow at the Fukuoka Asian Art Museum
Mar. 4, 2001 Nishinippon Shimbun Asian Art Festival 2001: Creative Exchange with Foreign Artists at Hakata Riverain Asian Arl Festival 2001
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Fukuoka Asian Art Museum

General Outline of Artist and Researcher / Curator in Residence Program

1. Gengral Rule

The Outline is faid down in order o execute the Artist and Researcher / Curater in Residence Program in Fukucka
Asian Art Museum (hereinafter referred to as *“FAAM"}.

2, Aims

The Program aims at deepening the citizens’ understandings and interest in Asian art, improving the quality of
regional culture as well as becoming the centre for exchanges of Asian Art by inviting Asian ariists, reserachers and
curatars to FAAM for a certain pericd of time to have exchange programs with the ciizens. As to the curator training
program, FAAM aims to nurture Asian curators of the next generation thraugh training at museums in Japan.

3. Gontent of the pregram

(1} Applicants shall be examined in the FAAM Council for Planning and Management.,

(2} FAAM shall provide its accommedation for the invitees or one in Fukuoka City and support their activities in the
Cpen Stdio or Research Rooms for Invited Researchers in FAAM.

(3} FAAM shall organize art exchange programs far the citizens with the snvitees during their stay.

(4} FAAM shall organize an exhibitien, & sympasium and so on to show the result of the residential activities at the
end of the residence and make a report on the activities.

(5} In the curator training program, the invited curatars shall work with the staff of the FAAM and be involved in a
various prajects in the FAAM in order to learm and understand general commitments of curatars.

4. Conditions.

{1} The program shall be executed under the Outline for the Residence Program made in avery year.

(2} The business that ocews in executing the Program shall be dealt by FAAM with the cooperation of the Fukuoka
City Foundation for Arts and Gultural Promotion. Prior consultafians shall alict the business to each organization

5. Others

Some changes may be made in this General Outiine and the following Oullines when executing the Residence
Programs as they are valid after the resolution of the Fukuoka City Budget Commitiee for the fiscal 2000

Outline for the Artist in Residence 2000

1. Aims of invitation

The Program aims at providing the citizens with epportunities to enjoy artworks cbjectively and deepening their
understandings and interests in the art-making activities and Asian art by inviting Asian artists to Fukuoka Asian Art
Museum (herainafter referred o as FAAM) for a certain period of time.

By promating the exchanges ameng the invitees and between the invitees and local art warld pecgple, FAAM aims to
be a place far experiments of new ways of expression for the invitees as well as a place for the mutual
understandings of the contemparary art scene in Asian countries.

2. Organizer

The Organizer of the Program is FAAM.

All the procedure for the final degssian of the candidates are proceeded by FAAM. Other business congerning the
execution of the Program such as suppoding the art-making activities of the invitees is dene in copperation with the
Fukuoka City Foundation for Arts and Cultural Pramation.

3. Form ol execution

{1) Applicants

The invitees should satisiy the conditions below.

1. The applicants should possess satisfactory results and / or future expectation and Asian nationalities specified
by FAAM or Asian origins with other nati ities {excluding J and foreign residents in Japan;.

2. The applicants should be heaithy enough to live in Japan.

{2) Numbers of invitees 4 artists

{3) Period of invitatian 3 months in principle

{4) Place for the art-making and accommodation

The invitees shall stay in an accommodation {such as a weekly residence or hotel) inside the city and use the Open
Studic of Fukuaka Art Museum, Universities nearby, studio of a gallery and so on for their arl-making.

(51 Gonditions for invitatian

The invitees should satisfy the matters belaw in making arnwarks.

1. The art-making should basicaily be open to public.

2. The invitees should hold an event during their residency in which the citizens can participala. E.g. Making a
work that involves the citizens (the waork compieted by the activities of the audience), open studio, workshops and
lectures.

3. The exhibition of the works made during their residency is held in the Attists’ Gallery of FAAM and / or other
places in the end of their residency.

4. The invitees should donate one of the works at least made during the residence to FAAM
The invitees should submit a materialized pian for art-making including an exchange events to FAAM in advance o
the residency,

{6) Sponsorship of the Organizer

The organizer shall bear the expenses below within the budgel in exscuting the Program.

1. Return air ticket

2, Allowanca for stay

3. Expenses for the art-making

4. Expenses for the instalment of works and related projects for the art exchange program

5. Feo for the international travel insurance

Other expenditures must be borne by the invitees,

({7} Further assistance

1. Piace for the activities

2. Arrangements of the accommodation

3. Assistants in case the artists needs for their art-making

4, Arranging the necessary material for the art-making

5. Introduce a language coursas (Japanaese, English) during the period of stay

6. Guidance for the stay in Fukuoka

Outline for Researcher / Curator in Residence 2000

1. Aims of invitation

The Program aims al making the Fukucka Asian Art Museum {hereinafter referrad 10 as FAAM] the world known
infermalion centre far Asian art studies and seeks for a new development in Asian art exhibitions hy inviting
researchers and curators of Asian modern and contemporary art to FAAM for a certain period of time.

It alse intends to deepen the understandings and interests of the citizens in Asian art and improve the quality of local
culture through exchange activities with the cilizens.

2. Organizer

The Organizer of the Program is FAAM,

All the procedure far the final decision for the invitees are proceeded by FAAM. Other business concerning the
execution of the Program such as supporting the research activitiss of the invitees Is done in cooperation with the
Fukucka Cily Foundation for Arts and Cultural Prometion

3. Farm of the exacution

(1) Applicants

The invitees should satisfy Ihe conditions below.

1. Researcher: An individual with satisfactory resulls in studies of Asian modern and contemparary art and future
expectation. Any naticnalities are accepted.

2. Curator: A curator of an art museum or its equivalent who possesses satisfaclory results in organizing
exhibitions of Asian modern and contempaorary art or olther equivalent rasults and with future expectations, Any
naticnalilies are accepted.

3. An individual with enough ability of Japanese and / or English te have a daily lite in Japan

4. An individual who are healthy enough to live in Japan
(2} Number of the invitees 2 individuals
(3} Period of invitation 3 months in principle
(4} Place for the research / planning exhibitions and accommadation
The invitees stay in an accommodaltion {such as a weekly residence or hotel) inside the city and make research /
plan an exhibition on Asian modern and contemporary art in the Research Roam for Invited Guests of FAAM.

(5) Conditions for the invitaticn

The invitees should satisly the matters below in making research / planning exhibitions.

Researcher:
1. Researchers should plan a symposium or equivalent event on their research topic during the residency.
2. The result of the research should be published in the Report on the Art Exchange Program.

Curator:

1, Curalors should plan, prepare and hold their own exhibition and an art exchange event related to the exhibition

in Asia Gallery or Artists’ Gallery of FAAM.

{Examples for the art exchange event)

Exhibition with art exchange plan (exhibition with warks completed by or that engages audience). open studio event,
workshop event, lecture. etc.

2. Publish an exhibition catalogue as a record of the exhibition
The invitees shauld submit a detailed plan for their research / exhibition beforehand to FAAM.

(6) Sponsarship of Organizer
The Organizer shall bear the expenses below within the budget of execuling the Prograr.

1. Return air ficket

2. Allowance for stay

3. Expenses for research / planning

4. Expenses for holding an exhibition and other related art exchange events

5. Fee for the international travel insurance
Cther expenditures should be barne by the invitees.

{7} Further assistance

1. Place for research / planning

2. Arrangement of accommodation

3. Introduce language courses {Japanese, English} dunng the period of stay

4. Guidance for lhe stay in Fukuoka

31

Detailed Regulations for the Artist in Residence Program 2000

1. This Detailed Regulations are to specity the necessary matters in executing the Artist in Residence Program
based on the Qutling of the Artist in Residence {hereinafter referred to as the Outline}.

2. The period of invitation specified in the Cutline 3-(3) is as below in principle. The invitees shalf not be allowed
to leave Fukucka during their stay in principle. When the invitees are to leave Fukuoka in relation to this
Residence Program, there must be a prior consultation. The number of invitees specified in the Outiine 3-(2) shall
be 2 people each in the first and he second period.

(1) The 1st period: 8 May - 7 August

{2) The 2nd period: B August - 7 Navember

3. The details of the place for art-making and the accommodation specified in the Outline 3-{4) is as balow.

{1) Place for art-making : Open Studio of Fukuoka Asian Art Museum {hereinafter referred to as FAAM)
Address:2-1 Shimokawabata-machi. Hakata-ku, Fukuoka City

Floor area of the place: 224 Time for the use: 10:00-20:00

{2) Accommodation: HYATT Residential Suite Fukuoka Address: 1-3-70 Momaochihama, Sawara-ku,
Fukuoka City

4. The place for exhibiting and showing the artwork specified in the Qutling 3-(5)-2 is Artists’ Gallery of the FAAM,
5. The donaiion and belonging of the work specified in the Oulline 3-(5}-4 is as below.

{1)FAAM shall select one work from the ones made during the residence with a consultation to the artist and
bring it to the Acquisition Commitiee to decide whether the work is to be in the possession of FAAM.

{2) Other works belong o the artist and the fransport cost for the works should be borne by the artist.

{3) FAAM will discuss with the artist about the works specified in (2) above if they are difficult lo preserve or to
transport by the arist.

6.The art-making plan and activities plan during the residency specified in the Qutline 3-(5) must be made
through sufficient discussion between the artist and FAAM. The cost for pastage should be borme by the artist
and the material sent to FAAM are not returnable,

7. The details of the expensas bome by the Crganizer provided in the Outline 3-(8), {7) are as below.

1) Return air ticket provided in the Oulline {6)-1: Economy class tickel between the nearest international airport
from the residence of the artist and Fukuoka Intemational Airport

{2) Aliowance for stay provided in the Qutline {6)-2: Based on the Fukucka City regulation for travel expenses. It
shall nat include accommodation fee and travel fares. {Around ¥200,000 per manth)

(3) Expenses for arl-making provided in the Cutline {§)-3:

Transportation and hotel fes for the research travel

Material and shipment for the material

Travel expenses and honararium for cooperatars such as a performer

Transport of works

The upper limit to the expenses above is ¥500,000.

(4} Expenses for the instalment and related art exchange program provided in the Outline (8)-4.

Expenses to hold educational programs

Transpor, instalment, clearance of the exhibition organised by the organizer

Setting of the exhibition venue and rental fee for the necessary equipment

Publishing the exhibition catalogue as a repert of the Program

Transport of the donated warks

(5}internaticnal travel insurance specified in the Qutline (6)-5 shall be arranged and concluded by FAAM 2 weeks
belore the invitee's arrival. When the invitee changes the dates of stay for their reason, the invitee must bear the
cost and responsibility to alter the insurance contract.

(6} Place for art-making specified In the Qutling (7)-1:

Rent, heating and lighting expenses when the arlist uses other place than FAAM (if necessary)

(7} Accommaodation provided in the Qutling {7)-2:

Renl or fge and the necessary equipment for living

B.The expenses barne by the artist specified in the Quiiine 3-(6} is as below.

(1} Other transpertation tee than the return arr tickets specified in the Qutling 3-(6)-1

(2) Gther eguipment than the enes the organizer prepared for the use in the place of the art-making

(3} Telephone, fax, heating and lighting expenses and other expendable supplies used in the accommaodation
specified in the Qutline 3-(7)-2

(4) Expenses far at-making and transport that is over the upper limit of the budget of the arganizer specified in
the Detailed Regulation 7-{3)

{5) All the goods shipped from the artist's country 10 Japan

{6} All the goods shipped from Japan to the arist's country

{71 Medical fees for injury and sickness exessed over the insurance coverage 7-{5)

(8) Expenses to get a visa

{3) All the expenses for the artist's family if one brings their own

The expenses other than the Outline 3-(6}-1--5 should be borne by the artist,

9. The matters to be attended o in the use of the an-making place and accommaodation offered to the artist
specified in the Culline 3-(7) are as below.

{1} The artist mus! swiftiy recover or compensale if they conlaminate or damage {he art-making place or
arcommodation under the artist's responsibility.

{2) The arlist must not re-rent the accommeodation to others or give the right to use the accommodalion Lo others.
{3) The artist must not rebuild, reconstruct or renew the place for art-making wilhout a permission of FAAM,
10.The copyright of the phatographs of the wark and the artist laken by the Organizer belong to the organizer.

Detailed Regulations for Researcher / Curator in Residence 2000

1. The Detailed Regulatians are ta specify the necessary matters in executing the Researcher ¢ Curatar in
Residence Program based on the Quiline of the Researcher / Curater in Residence 2000 {hereinalter referrad to
as the Qutline).

2, The period of invitation is as below in principle and the invitees are not allowed to leave Fukucka during the
time of lhe residency program in principle. A prior consultation shall be necessary if an invitee is to leave
Fukuoka related o the residence program. The number of invitees specified in the Outfine 2-(2) is one for each
1st and the second period.

(1) The 1st pariod: B May - 7 August

(2} The 2nd period: 8 August - 7 Navember

3. The details of the place for research and exhibilion planning, and accommodation specified in the Outline 3-(4)
is as below,

{1} Place for research / exhibition planning:

Research Rooms for Invited Guests of Fukuoka Aslan Art Museum
Address : 3-1 Shimokawabata-machi, Hakata-ku. Fukuoka Cily
(2) Accommodation: HYATT Residential Suite Fukuoka
Address: 1-3-70 Momochihama, Sawara-ku, Fukuoka City

4, Plans by reseracher / curalor must be made through sulficien! discussions between the researcher / curator
and Fukuoka Asian Art Museum (hereinafter reterred to as FAAM). The cost for postage shall be borne by the
researcher / curater and the submitted material is not returnabie.

5. The details of the expenses bermne by the Qrganizer specified in the Qutline 3-(6}. (7) are as below,

{1} Return air tickel provided in the Qutline {8)-1: Economy class tickel between Ihe nearest infernational airport
from the residence of the artist and Fuluoka International Alrport

{2) Expenses for stay provided in the Qutline {6)-2: Based on the Fukuaka City regulation for travel expenses. It
shall nat include accommodation fee and travel fares. {Around ¥200,000 per manth)

{2) Expenses for research and pianning of an exhibition provided in the Outling 3-(6)-3.

Transportation and hatel fea for the research travel

Expenses on books for the research {The books purchased shall be donated to the FAAM after the residency)
The upper limit to the expenses above is ¥ 300,000

{4) Expenses for organizing exhibitions / related art exchange program provided in the Outline 3-(8}-4:
Expenses to hold a symposium planned by inviled researchers

Expenses to hold an exhibition and related art exchange program planned by invited curators

Expenses to make report far the art exchange event/ exhibition catalogue

(5} International travel insurance specified in the Qutline 3-{6)-5 shall be arranged and concluded by 2 weeks
before the invitee's arrival. When the invitee changes the dates of stay for their reason, they must bear the cost
and rasponsibility to alter the insurance contracl.

(6} Accommedation provided in fhe Qutline 3-{7)-2: Rent or hotei fee and the necessary equipment for living

8. The expenses borne by the invited researcher / curatar previded in the Outline 3-(6) are as below.

(1} Other transpartation fee than the return air tickets provided in the Qutline 3-(6)-1

{2} Other squipment than the QOrganizer prepared in the place lor research and planning provided in the Outline
347)-1

(3} Telephone, fax, heating and lighting expenses and other expendable supplies used in the accommaodation
provided in the Cultline 3-(7}-2

(4) Expenses for research and planning that are over the upper fimit of the budget of the organizer provided in the
Detailed Regulation 5-(3)

(5) All the goods shipped from the researcher / curater's counlry o Japan

{8) All \he goods shipped from Japan to the researcher f curator's country

{7) Medical fees for injury and sickness exessed over the insurance coverage

(8) Expenses for a visa

{3) Ali the expenses for the researcher / curatar's family if they bring their own

The expenses ather than the Gulline 3-(6)-1— 5 should be borne by the researcher / curator.

7. The matters to be allended to in \he use of the place for research! planning and accormmedation offerad to the
researcher / curator pravided in the Outline 3-(4) are as helow.

1) The researcher / curatar must swiftiy recover or compensate if they contaminate or damage the place for
research / planning ar accommodation under the researcher / curator's responsibilily,

(2] The researcher / curater must not re-rent the accommodation to athers or give the right to use the
accommodation to others.

(3) The researcher / curater must not rebuild, reconstruct or renew the place for research f planning without a
paermission of the FAAM,

8 The copyright of the photographs of the researcher / curatar taken by the Organizer belong 1o the organizer.

Time for the use:10:00~ 20:00
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