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Greetings

The Fukuoka Asian Art Museum opened in March 1999, featuring
artistic exchange as one of its major activities. Key objectives were
defined as offering the oppoertunity to come into close contact with
Asian arts and culture through art exchange programs such as open
studio, lectures, and workshops. We also focus on contributing to
networking in the art world of Asia by inviting art-related people from
throughout Asia.

What forms the backbone for these exchange programs is the
"Fukuoka Asian Art Museum Artist / Researcher, Curator in
Residence Program.” In 1999, we invited three artists, namely Tang
Da Wu (Singapore), Nalini Malani (India) and Zhang Peili (China),
and two researcher/curators, Koh Nguang How (Singapore) and
Pooja Sood (India), for a period of from one to six months. In addition
to this program, we also welcomed four researchers at the request of
outside agencies and organizations: Michael Snelling {Australia),
Hab Touch {Cambodia), Johan Pinappe! (Netherlands) and Sarawut
Chutiwongpeti (Thailand). With the addition of Rizki A. Zaelani
{Indonesia), a researcher we worked with right around the opening of
the museum, a total of ten artists, researchers or curators from eight
countries have stayed in Fukuoka for perieds of time, leaving their
own achievements in a wide range of art exchange. Some
achievements are visible, others not. | am profoundly confident that
such achievements will contribute to the promotien of art and culture
in Asia in the future.

This report outlines our art exchange program, focusing on the
invitation program which lasted for periods of up to six months. As
shown in this report, the diversified developments of this arnt
exchange program were realized through the cooperation of a
number of people including local residents and education
professionals. In conclusion, | would like to express my heartfelt
appreciation to many people for their kind support.

Yasunaga Koichi
Director
Fukuoka Asizn Art Museum
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Artist in Residence Program
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Born in Singapore, 1943. Traveled to England in 1870 to study
sculpture at Birmingham Arts and Crafts School, St. Marting Art
School. Received his Master's degree from Goldsmith College,
Lendon Univarsity, in 1985. Returned to Singapore in 1988 and
established the artists' community called "Artists Village" in a
northern village, dedicating himself to holding exhibitions and
performances with younger artists, Ever since then, he has been
a front-runner in contemporary art, not only in Singapore but also
in Southeast Asia. He has continuously raised environmental and
social issues through installations using daily necessities, and
participatory performances, while seeking his self-identity as &
Chinese Singaporean.
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Kotatsu De Talk — Fukuoka- Art- Asia — What is the 'Exchange'?
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Date: Friday, February 11 2:00 p.m.—
Organizer: Kotatsu De Talk Executive Committee
Coordinater: Kawanami Chizuru, Tsuzuki Etsuko
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Venue: Open Studio
Performers: Tang Da Wu, Egami Keita,
Wada Chiaki
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The "Kotatsu De Talk® Executive Committee was organized to implement the proposal by art-related persons in Fukuoka to conduct a talk show
under the theme of "exchange,” inviting Tang Da Wu and local artists such as Egami Keita and Wada Chiaki. The exchange program organized by the
same Committee was held at the Open Studio. To create a relaxing atmosphere in which the speakers and audience can exchange their ideas freely,

the venue was covered with tatami mats, and speakers sal in a Japanese kotatsu (home-style table} while eating oranges and sweets.

\
Exchange Activities
1 -
Tang Da Wu has done a range of performances and workshops MR YV TR—Y — B T —h P YT~ [ FLp T Notes to"Kotatsu De Talk — Fukuoka- Art- Asia —
il ‘3 o~ .
involving the audience, acting together and inspiring them to think. 87— 7Y7~ [ S TRAR What is the 'Exchange'?"
At the Artist in Residence Program too, he opened the studio door to
the pgblig and com.jucte:fd.the proj.ect "My Life" with open JIFBTEE (OovYTh—RITEER. EME T EiEeEs) _Kawanami Chizuru
participation, allowing visitors to figure themselves out through the . i _ (Chairperson, Kotatsu De Talk Executive Committee/ Curator of
alternating discussion-style workshops. In the process of the " FPIPENSRHB DT AT U T4 71— BBATEECADS, B8 Fukucka Prefectural Museum of Art)
workshop, participants used snapshots or photographs taken by TR R ER BT - FE AL BREEDEEOUNE LS
pinhele cameras of their own making to express themselves and - BEE0 S _ = o | v | - Tang Da Wu seeks the potential of art through a flexible attitude that
eventually describe their own personal histories and their current }yai% ﬁiﬁ?g\ié? biﬁﬂf._\l;_[%ﬁa@%ﬁm—)%ﬁbt\ jjj'_?” surpasses the Asian framework and identity, Wada Chiaki guestions
situations, on a pair of sheets measuring one by three meters. Da Jijfb'ﬁ o ﬁ:ﬁb\?ﬁ[j%’)%ﬂﬁﬁiﬂfm\ EYLT —f‘G)‘KEﬁﬂLE?L\T&: the meaning of communication through "Art of Different Abilities" based
Wu himself produced a work under the same concept as the (EREHEEITVEASE, P EEU /S S DBU DTS ETRO on his own life in which he has dedicated himself tc rehabilitation of his
participants. - BRICEEL TS -8 AT v WEEESNE 7 —EEEREL first son, and Egami Keita pays attention to the relation between
To deepen his friendship with the local people, Da Wu offered two TWDIADIERH, 20005 & 03 [TV SBEELNS (O | ZHEL happiness and communication between others while dedicating himself
performances at an art space in Fukuoka with the support of friends W - NLTELY, TR e 1 to production in the context of contemporary art. We wanted to make
whom he met here in Fukuoka and volunteer staff from the FAAM. A rj%);;{sziigkgb . ;ﬂb\?m(ﬁlﬁi%%}ﬁﬁ@%ﬂ?ﬁf%?g = the best use of this great opportunity, with three artists attracting the
The two sessions of performance that he has presented at the FAAM E . J ‘”:uwg-%’hjb [jT(_Dngu - hottest attention here in Fukuoka at the same time... that's how Tsuzuki
expressed strongly his own questions, anxiety and loneliness while SADIERDSZNZNREE - OBEDOERRUENS AL ERITEIE Etsuko of the Fukucka Art Museum and | came to arganize the
querying the audiance about friendship and hurman relations. ZITOTNDT LB BEN AL REIADER AR SEIFT "Kotatsu De Talk" project.
WalLe 2L TEB7 VP EMBHFEED—BELTH—oEREL These three artists are engaged in production with the shared theme
) of "communication with others.” Ms. Tsuzuki and | have been
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interested in these three artists for a long time, and the Fukuoka Asian
Art Museum has kindly organized this talk show as a part of their
program. The volunteer staff actively cooperated in the preparation and
operation of the program. Although | might be able to explain every
element encouraged us to undertake this project through the keyword
"exchange," it is not still enough to see the exchange as a new style of
spiritual communication through art. I'm aiways struck by the need to
discuss frankly what "exchange" means for each person from his or her
own positicn.

On the day of "Kotatsu De Talk,” so many participants came that the
venue was packed. The setting of a living reom with kotatsu was
produced to enabie not only the artists but also the participanis to seek
the prospect for art in a relaxed situation. The densely-populated living

-, room setting was filled with excess heat and tension. This discussion,

where a conclusion of predetermined harmony was never expected,
was another scene of "exchange" of many different values. Based on
the fact that there was serious and heated discussicn between the
ariists and the participants, | hope we can step forward to the next
prospect and scene of exchanges.
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A ctivity Schedule

September 18

Arrived in Fukuoka to attend the award ceremony for "the 10th
Fukuoka Asian Cultural Prizes 1998." After participating.in the
award ceremonies, he joined the residence program of the
Fukuoka Asian Art Museum on September 28. He explained
his activity plan for his stay to the volunteer staff at AJIBI Hall.
Designated volunteer staff assigned.

September 23

A workshop organized by the Fukuaoka Asian Cultural Prize
Committee, the "Heart of Banana and Heart of Human," held
at the Open Studio. @

September 25

In commemoration of receipt of the Arts and Culture Prize of
Fukuoka Asian Cuitural Prize, a performance entitled "Heart
of Banana and Heart of Human" was presented at the Atrium
Garden, 5th floor of Hakata Riverain, with a talk on the theme
"Fast Moving Asian Contemporary Art: Tang Da Wu and His
Works" at the Sculpture Lounge. @ ®

September 28

Artist in Residence Program started.

October 13

Held a talk session for ten students of the Kyushu Flower
Design School at the Artists' Gallery,

October 17

Participated in the “ltakci Festival" in Tagawa City, conducting
the workshop "Jantung Pisan: Heart of a Tree, Heart of a
Pecple.”

October 21

Upon invitation from a noted Buddhist altar manufacturer,
Hasegawa, he toured a number of places including the family
altar manufacturer, and fitting repair workshops at shrines and
temples.

October 27

Gave a lecture for employees of Hasegawa.

October 30

Workshop No. 1 of the project entitled "My Life" was held at
the Open Studio, with the participation of 40 people. @
November 6

Workshop No. 2 of the project entitled "My Life" was held at
the Open Studio; with the participation of 35 people.
November 12

A performance entitled "I think about it" was held at the Enjoy
Space Daimyo, with the participation of 100 people. @
November 13

Workshop No. 3 of the project entitled "My Life" was held at
the Open Studio, with the participation of 30 people.
November 20

Workshop No. 4 of the project entitled "My Life" was held at
the Open Studio, and later ... and the pants remain," at the
Artists' Gallery with the participation of 120 people. @

128 sLUR—ILT/Or—< A O3] #8255,
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Project "My Life"
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December 4

A performance entitled "Home" was held at the Arlists' Gallery, with
the participation of 150 people, ®

December 9

He gave a lecture at Ryukoku University in Kyoto.

December 11

Workshop No. 5 of the project entitled "My Life" was held at the
Open Studio, with the participation of 20 people.

January 22

Workshop Ne. 6 of the project entitied "My Life" was held at the
Open Studio, with the participation of 20 people.

February 5

Workshop Ne. 7 of the project entitled "My Life" was held at the
Cpen Studio, with the participation of 20 people.

February 11

Artists' talk entitled "Kotatsu De Talk — Fukuoka- Art- Asia — What
is the 'Exchange'?" (Organized by the Kotatsu De Talk Executive
Committee). Please see page 7.0 @

February 29

The performance "l came back for it" was held at the Enjoy Space
Daimyo, with the participaticn of 100 peopie. ®

March 11

"The 1st Winds of Artist In Residence" was started at the Artists'
Gailery. ® The Artists' talk was held in commemoration of the
exhibition at AJIBI Hall, with the participation of 92 people.
March 12

A performance entitled "Ghost" was held at AJIBI Hall, with the
participation of 130 people. ®

March 27

The Artist in Residence Program was completed.

April 1

Left Japan
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Artist in Residence Program

j-U: ¢ 75: (-r=K) Nalini Malani (India)

Art Exchange Program 99-00

Born in Karachi, India {now in Pakistan), 1946. Received a B.A.
(art) at Sir JJ School of Art in 1969. Studied in Paris, France as
beneficiary of a French government program from 1970, later I .
participating in Artist in Residence programs in the U.S.A. and
Singapore. She has exhibited her works at a number of
international exhibitions and distinguished herself remarkably
ahroad. Recently she has been using video images in works like
"Hamletmachine," produced at the Fukuoka Asian Art Museurn.
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Nalini Malani was already recognized as a leading artist, and her .
seriocus attitude and carefu{planng:ng of production guring her stay 308 BENFRCOI—0Y 3y JTEECARBIELAE
were helpful to the continuing Artist in Residence Program. @[ AEH ] ETROE—ICET.O )
Especially for her main work "Hamletmachine," she changed the 11A6-78 ZRATIATRS T4 7 - AP v I ERRIC. OHPY
production plan beldly in mid-stream and made an exhibition — N OKEREOED T+ A EE-YTE O —93 gy
catalogue only for "Hamletmachine." The staff were overwhelmed b
the en?argy sh)e(.l put into the work, and it was a good opportunity for ’ ?Ff?{%jéﬂ (15A2) @ -
us to understand the ardor that artists put into their creations. She W8 o7 4 r/—h 1998558118 ORIfEZRE, K5
met with the staff once a week to solve every problem one by one TAT AT IMERODFM EH2REREL. 77U
and then adjusted the activity schedule without thinking it as too DRELTH EIFS,
much trouble to reach her goal, 128 1B AMED a7 7 —YICETA DGR DR, s S
For exchanges with the citizens, she had a wqrif.shop using milk &IOS HEDENTIT,
cartons at Hakata Elementary School, later exhibiting the works sy, = R |
produced there, collaborated in video art with volunteer staff, and e 7Y F e SU—IRAROES [BESUE I
also had a workshop in drawing pictures on OHP sheets. She even TOETEO—( /I ZENT 2 LREIFERE. @
shot & video of local dancer Harada Nobuo for "Hamletmachine,” Rl ETA AR EF—vay [ALbyhe o | OIS
and had fruitful experiences rubbing elbows with artists from another BIIR T 6. P A3V A T I RRET
genres. SUTHSRERORT .. BECOSEINToFTUTF—ZD
Fi%8 CIF@mICIdERE D o, )
TR RISUF7 AV INEREESIEET 2REERE
THOTMERETS.
1R300 BEETHER FHEBETETATEE T, (28
! HEFET)
2HY1E REEBIES.
e FL—arOPREOES REEDIES.0
TH BRRCIBEEOREAEEEILV.BTRSLRETRLE
THITOVIOF—DUuBEEEED D,
ANB ZRFwIU—TIEIBT7 —FTA A AV -LIFUR
DOHRE|NEED. @ HUUTR—IUCEESZEROF—
TAA =D BHD, (BRAB) )
168 1RE.




fEEEEHER

Artist in Residence Program

Art Exchange Program 99-00

y W

Nalini Malani , ru=-v3= 'y'\'f,'/'/\"ffu—/gﬁiﬁj](q:@) Zhang Peili (China

1957E, BRI EAMEST . 1984F iR FIY
B, Q0RO CTHICLHFI RS, chEICH
JAEFT F—hDE-ABELTER I3FICF A
FFF T (CEM. TR —1]
I3 EFT A A5 =23 [WMARDDIEL R

Bornin Hanzhou, Zhejiang, 1957. Graguated from Class of Oil
Painting, Zhejiang Academy of Fine Arts in 1984. Stared
producing video work in the 1980s and has been active as one of
the leading video artists in China since. In 1693 participated in the
Venice Biennale. Exhibited his video installation "Undefined
Pleasure" at the 1st Fukuoka Triennale.

Video installation

BHBLTVS.

Tz NAU—(F, 2 BEOBERTERI SR U7 R O —[CRBL T WS T4 X —2ay FUEORME T~
ZHHELTT. FARVIE, [HROHROAE] T AEMR1R0EZY T L E OBEE RS ERE SIS EET 5V SESR,

Hamletmachine dier Il NHKERHRBORS I TTAON -1 BFF  AAXTEEN TR RE S ol , BES BRI .
EFA A A =3 A, s w =l =
SN ABDFHR IV IO RIS TRAL.,
1989—-2000 -
™
(- E N TR
Actlwty Schedule xchange Activities PHISE EEICEE. Sk BEPYERE ) EOE—
September 17 December 1 - Zhang Peili produced the screen images for Information [CHELTWS (2 T4 A3y TLE]D
Arrived in Fukuoka. Visited the Kyushu Visual Arts Gollege to ask for help in TV installed in the 1st-floor lobby of the Fukucka Asian Art 59%‘(2'%J”jl\%ﬁ*]f’ﬁ‘ﬁéh@ﬁ?iﬁﬁ%@’ﬁ{atL;(’SDZDQ
September 18 shooting and editing videos, and also to borrow equipment, Museum during his two-month stay in:FKUoka. _ 218 HBIEBI T DANHKIMNAT v ZDA v T 4T
Outlined activity schedule for her stay in Fukuoka to volunteer Early December Atitle of the video is "Doll in Spiral," with a doll moving L&Y, TOE. HAOBLEPEICEF.
staff at AJIBI Hall. Volunteer staff assigned to her. Additional drawing to "Despoiled Shore" exhibited to the public through the twenty-one TV monitors along a parabolic curve. BECES A ESS
October 9 at the Asia Gallery on the 7th floor. @ He shot and edited it in NHK Fukuoka Broadcasting Station EZ: - - E“ R
Participated in the "Autumn Volunteer Study Tour" to the Mid-December using seven Betacam video cameras at the studio, edited it 258 m*”ﬁﬁﬁjéNHKﬁ!ﬁﬁgﬁE%—FﬁjéO
Kitakyushu Municipai Museum of Art and Center for Started producing a video installation "Hamletmachine.” using the latest technology, and then completed it in 3A 2B NHKEREXEBOIAS VA TRE (30FT).
Contemporary Art Kitakyushu (CCA) with the participation of 49 Repeated trial and error for painting and shooting the animated collaboration with on-site technical staff. 148 NHKEENEBDEREEETIREER LS
people. portion of the work. (The animated portion was never used in : (16B=T). O
Mid-October the final work, for quality and other reasons.) . . J —re L
Started painting and shooting a video animation "Stains" in the Late December fi 48 58 HWREFMHOL—TF—F1 X 0FE VLT,
AV Station. Volunteer staff looked for a site to shoot photographic parts of | mgEEFrvoL. .00
October 14 and 16 the work. . . PR
Held a gallery talk in front of her own work, "Despoiled Shore,” January 30 66~9H :‘Z{gﬂ’\?ﬁﬁﬁﬁﬂlutﬂb [
in the Asia Gallery with the participation of 100 people. @ Shat a video of dancer Harada Nobuo at a photo studio (until | 108 '%E.
October 18 the beginning of February).
Held a discussion about feminism and gender issues with Early February . i ~
working women's group in Fukuoka. Edited the work. I h
October 27 Mid-February ' A . .
Held a workshop for the 5th graders at the Hakata Elementary Recorded narration, created and edited sound effects.® i CtIVIty Schedule
School with the participation of 62 pecple.@ Late February
October 30 Final adjustments for video and sound. Adjusted the location of February 15
Exhibited the work 'Inside/out’ made during the workshop at the the video projectar set-up in the exhibition room. Arrived in Fukucka. On arrival, started elaborating
Hakata Elementary School in the 7th floor lobby of the FAAM @ March 11 a plan of screen imagery for Information TV
November 6 and 7 Started "The 1st Winds of Artist in Residence" in the Artists' installed in the 1st-floor lobby of the Fukuoka Asian
Held a workshop for volunteer staff to paint on OHPs sheet with Gallery. @ Held an artist talk in commemoration of the opening Art Museum.
watercolors and enamel at the Open Studio with the of the exhibition at AJIBI Hall with the participation of 65 February 21
participation of 15 people. @ people. Met with staff of NHK Kyushu Medi's, who
Early November March 16 collaborated on the work. After that they went to a
Started producing a video entitled "11 May 1998". The Left Japan toy shop in the city and purchased a doll to be
volunteers took videos of clouds and the artist edited them and filmed for the work.
brought the work to completicn. February 25
Toured NHK Fukuoka Broadcasting Station, where
he would shoot the video and edit it.
March 2
Shot the video at a studio in NHK Fukuoka
Broadcasting Station (until March 3).
March 14
Edited the video at an editing room in NHK
Fukuoka Broadcasting Station (until March 16). @
April 5
Created laser disks of the work that had just been
finished, checked the image and finalized it. @@
April6to 9
Went on a tour of Kyoto.
Dol in Spiral (detail iy
[RHROBD AR | (#5)
2000 . _/
i2 . L 13
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Reseacher [ Curator in Residence Program

- 'j ¢ 7'7y] \'j (32#—)U) Koh Nguang How (Singapore) |

]
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mPIFRICOVWCOEE MREkrd. HIC103050

s SHERICHITTEAR SIEREY. Y - YOILEoT
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[CBITAARE, FBRC 52 FOCER7 7 AL EE B

—

Born ir: Singapore, 1963, Worked for the Singapore Art Mussum
from 1885 to 1992. Became interasted in the art history of
Singapore during his career, and conducted investigation and
research on warks and arists pursuing social themes. He is
knowledgeable about woodcut prints which were popular from the
1830s to the 1350s, the activities of Artists Village (established by
Tang Da Wuj, for which he was director for some time, and the
modern art of Singapore and its region. Recognized as a
researcher as well as an artist,

00 NDERAIEDER P U OV O OSRICED T HSD, AFyITESERMDT. I UCENEDOTER
Ut (52 SO08E ] RO U— oLy hOHE BEER

et ol (OISR HE T HUEEHER AR U, JEEED [ D95 ED D U HR—UEBE] T, BASE R R — LI

L

FHAFBAERD /. TUTBEDEDICONT OCAREITEREF SN, LM —)LOE - BRI ToLLL Y fim—
ILOERFTEHBR TED DT, ERELDIIET — X CHEARBEICDWVTIE RS F 47 A5y I —RmROEE
ZEh, BRI CORREOERBESRET QLT —T A AAELTO—EHBHBLUIC. TOREEEHORTEEOD

(T [P RMEE | OEE- J—7R—MIFETE, EEER UREEICHSIIDBNT —F < A& DEEREICE N,
TOBEAOERD T PUPEMRE] FEARIHEASC SN NN, ZROBHUNCDIBREOOHEE, FEEDERY
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Exchange Activities

Being involved in several past projects of the Fukuoka Asian Art
Museum, Koh Nguang How knew some of the staff people and fit
himself into the almosphere of the Museum in no time. Scon after
arrival, he played important roles in various fields such as writing
articles for leaflets and contributing photograph materials for "Tang
Da Wu and His Works" the commemarative exhibition for the
Fukuoka Asian Cultural Prize recipient Tang Da Wu. With the
enormous amount of material he brought with him, he gave
impassioned speeches at the "Teacher Koh's Singapore Art Lecture”
four times. The nature of his perfermance was gradually refined at
each session, providing an overview on not only the modem art of
Singapore but also the history of Singapore. He also demonstrated
his artistic aspect in his research theme, prints, by holding
woodblock print technical classes to encourage interest and enhance
the understanding of volunteer staff and citizens. Particularly, putting
most of his effart into the planning and coordination of the Asian Art
Festival, he was busy day in and day out contacting and making
arrangements with participating artists from throughout the world,
The success of the Asian Art Festival owes much 1o his contribution.
In addition fo his own work, he played an active role just like one of
the staff, taking care of-other guests, providing interpretation help
and exchanging with the volunteer staff.

2EE  YUAR—IEREROUTULL

AUFREDY Y AR—IVEMEEE — Vv Hik—ILEifiDEE —

Teacher Koh's Singapore Art Lecture — The Reality of Singapore Art
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Date: November 28; December 4, 5, 12 (four sessions)
Starting from 2:00 p.m.
Venue: AJIBI Hall

The 1st Session
Hanga and Manga in Singapore Sunday, November 28
Under the influgnce of the wood carving art movement led by Lu Xun
in China, a wide range of woodbiock prints were produced in
Singapare on the theme of the suffering people at the bottom of the
social pyramid, and their labors working under severe conditions.
Singaporean woodblock prints works created in the 1950s, including
the "Youth's Art Collection," were alsc introduced. He also referred to
manga related closely to woodblock prints. (participation of 62 people)

The 2nd Session
Realism in Singapore Modern Art Saturday, December 4
An explanation of the issues and procedures related to studying the
art history of Singapore, a muiticultural, multiethnic and polyglot
country. He touched upon the relations between woodblock prints and
manga, which are often referred to as "sister arts,” since he didn't have
sufficient time to fully discuss this in the previous session, and
subsequently talked about realism, the theme of this session. He
intreduced realism as a format in Singapare through three exhibitions
such as "Modernity and Beyond: A Century of Art in Singapore"
(Singapore Art Museum, 1998), "Birth of Modern Art in Southeast
Asia" (Fukuoka Art Museum, 1997) and "National Art Museum
Centenary Art Exhibition” (Singapore Art Museum, 1987). Realism as
an attitude was explained based on the “the 4th Asian Art Show”

"(Fukuoka Art Museum, 1994). (participation of &1 people)

The 3rd Session
Performance Art in Singapore Sunday, December 5
After studying modern art in England, Tang Da Wu returned to
Smgapqre in 1980 and worked to stimulate younger artists, conducting
energetic art activities with them. In 1987, performance art began as a
new form of expression in Singapore, In this session, performances
made in Singapore after 1987 by Tang Da Wu, Lee Wen, Amanda
Heng and Zai Kuning were introduced. (participation of 50 people)

The 4th Session
Artists Village in Singapore Sunday, December 12
The actual situations of art organizations in Singapore were
reported, taking the "Artists Village" as an example. In Singapore, art
organizations must be registered with the applicable government
agency and exhibitions, film screening, lecture meetings and concerts
require the approval of the public entertainment authorization bureau.
Since being approved under the Organization Act in 1992, "Artists
Village" has contributed to the recognition of the importance and
contribution of art in Singaporean society, providing an opportunity for
dialogue with the public through the creation and presentation of work.
(participation of 80 people)
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Art Exchange and Networking in the 21st Century — to Singapore, Japan and the World
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Date: Monday, March 6 6:00 p.m.—

Venue: AJIBI Hall

Panelist: Lee Wen, Amanda Heng, Jason Lim
Commentatar: Jay Koh, Matsuura Jin
Chairman: Koh Nguang How

This symposium was held to present the achievements of Koh
Nguang How's research activities on the closing day of "The 1st
Anniversary Event for the Fukuoka Asian Art Museum: Asian Art
Festival." Artists from Singapore who have participated in a range of
exhibitions and residence programs throughout the world and
contributed to exchange activities and network building, including Lee
Wen, Amanda Heng and Jason Lim, attended as panelists together
with Jay Koh from Singapore and Matsuura Jin, a curator of the
Fukuoka Asian Art Museum as the commentatars.

Lee Wen, who broks the ice, delivered a critical opinion on language-
related issues and organizational processes of international art events
from his own experience participating in the international art exhibitions
such as the Asian Art Show and the Asia-Pacific Triennale. The next
speaker, Amanda Heng, said that small-scale exhibitions organized by
individuals and groups achieve closer art exchange than some large-
scale events organized by public agencies, taking the "Womanifesto"
held in Thailand and the “Woman on Woman," a multimedia related-art
event organized by herself, and her own experiance in a residence
program in Germany, as examples. Next, Jason Lim raised several
questions on arl exchange such as the treatment of resident artists,
censorship and communicalions between resident artists from his own
experience in "Arcus,” another residence program conducted in Ibaragi
Prefecture.
~ Based on the remarks of these three artists, Jay Koh also described
what individual artists want and how difficult the cultural exchange can
be, intraducing heated discussion on the significance and system of art
exchange and network from various angles.

Koh Nguang How 2. 59517
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Activity Schedule

September 10

Arrived in Fukuoka. Cooperated in preparation of "Tang Da Wu
and His Works" {hasted by the Fukucka Asian Cultural Prize
Committee Secretariat).

September 18

Made presentation at AJIBI Hall to the volunteer staff on his
activity plans. Volunteer staff assigned. @

October 21

Visited production and repair site for family altars at Hasegawa.

October 25

Held a workshop for woodblock prints for volunteer staff at the
Research Boom for Invited Guests.

November 4 and 11

Held a workshop for woodblock prints at the Open Studic. @
November 28; December 4, 5 and 12

Held "Teacher Koh's Singapore Art Lecture” at AJIBI Hall
(see page 15).@

December 21

ﬁeturneq to Singapore for planning and coordinating for the
1st Anniversary Event for the Fukuoka Asian Art Museum:

Asian Art Festival."

January 13

Came back to Fukuoka.

February 27

Held volunteer staff orientation for the "Asian Art Festival” at
AJIBI Hail.

March 410 6

"Asian Art Festival" held at the Atrium Garden, 5th floor of
Hakata Riverain {see page 25). Presented the achievements of
the Researcher in Residence Program to an audience of 90
people as "Art Exchange and Networking in 21st Century." @@
March 9

The invitation (residence) period completed. Extended his stay,
and continued investigation and research. @

March 17 to 19

Conducted the investigation of prints at several places such as
the Modem Art Museumn, Kanagawa Prefecture and Machida
Municipal international Printing Art Museum.

March 23 to April 2

Went to Korea to research the Kwangju Biennale.

April 23

Left Japan
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Reseacher / Curator in Residence Program

7_'9"\7 * Z_F (1K) Pooja Sood (India)

—TEtE.

19634 A/ REEN. 4T Tk Fal—5—
F—h-RR—UA O U, BRI manager and consultant. Acquired her master's degres in art and
AR E—U AU NTETEFE, 1998EH5A [O—3 business management. Has worked for Kohj International
EBO—vay T O0—F 7 — 5 —HBREEDD.
?ﬁlj\m%_fm]j(?‘@@%:p‘ﬂt{y F@§WE%§£Z‘ LL College of Art and the National Gallery of Modern Art {New
EERE(C2—F—) TEHATWVWD, Za—FU Celhi). Based in New Delhi.

E xchange Activities

This residence program of Pooja Scod was different from
the regular-style program, and was organized with the
specific objective of opening ‘Indian Calendar Art’
exhibition. Since the majority of her activity was conducted
in India, her homeland, the duration of her stay was less
than a month aliogether. In spite of being such a short
period of time, it was striking to see her energy and
capability to manage a large amount of work at remarkable
speed. Her character impressed us all very strongly: full of

energy, and brightening the atmoesphere by just being there.

Born in India, 1963. Known as an independent curator, art

Workshap as a cocrdinator and chairperson since 1998. Teaches
the art history of India and Europe in the medieval times at Delhi
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Achievements

Planning of “Arts of People I From Goddess
to Pin-up: Icons of Femininity in Indian
Calendar Art"

Period; January 20 to March 28, 2000

Venue: Asia Gallery, Fukuoka Asian Art Museum
Organizer: Fukuoka Asian Art Museum

Sponsor: Fukucka City Foundation for Aris and
Cultural Promotion

Curators: Patricia Uberoi, Pocja Sood
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Activity Schedule

November 27

Arrived in Fukuoka. Engaged in preparation for the exhibiticn,
such as producing the exhibition catalogue of "Indian
Calendar Art."

December 10

Returned to India

January 14

Visited Japan again to begin setting up "Indian Calendar Art"
January 20

“Indian Calendar Art" opened. She delivered the
commemorative opening talk with Patricia Uberoi, a
saciologist. @ @

Attended the "Discussion on Indian Art and Gender"
{organized by the Fukuoka Women's Association) at AJIBI
Hall {with the participation of 30 people) in the evening.@

January 22

Held a film screening entitled "Women in Mass Media: Women
Images in Films and Video Clips." Selected films such as an
indian film “Bobby" (1873 / 35mm / 170 minutes / Director: Raji
Kapoor) and TV commercial videos {with the participation of
120 people).

January 23

Held lecture meetings in commemoration with the opening of
'Indian Calendar Art' exhibition. Served as lecturer, together
with Patricia Uberoi {with the participation of 75 people).®
January 26

Left Japan
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Researchers for Support Program
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Exchange Activities

Under a fellowship from the Japan Foundation as a
cultural affair professional, Rizki A. Zaelani came to Japan
in October 1998 and stayed at the Fukucka Asian Art
Museum after a three-month study in Tokyo. As the first
resident who stayed for a loeng period of time, his case was
regarded as the pilot program. Since the Museum staff were
involved in a hectic schedule preparing for imminent
opening of the museum, the structure and system on the
museum's side were far from satisfactory. Despite it all, he
worked hard in a range of fields, including coordination, and
eventually played a very important role as one of the staff
members.

URRLT e ARy TRKROER Born in Indonesia, 1965. Graduated from the Faculty ofA.n,
?L"?y‘sig%"{j;ﬁ;;%é{t%@Eﬁ%%)‘ﬁ,ﬁ/}“,{/{ Institute of Technology, Bandung. Worked as research agsistant
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PR LR ZOHED, FAF o U~ DFal—5— Technology, Bandung; and as a curator in the campus gallery.
HEEBDD, AVFRVTTERADBLF A —T—. Known as one of the few curators in Indonesia.

for the Indonesia Cultural Foundation and Jim Supangkat, an
independent curator; as an instructor at the Institute of
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Activity Schedule

January 9

Arrived in Fukuoka. Learmed about the system of art
museum and exhibition in Japan. Was deeply
involved in the 1st Fukuoka Triennale as a staff
member. @-~@

March 27

Left Japan
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Born in Sydnay, Australia, 1950. Studied art at the New South
Wales University, participating in a variety of exhibitions whije
working as a photographer. Govered a wide range of work fields
such as planning many exhibitions as a curator and publishing
books related to contemporary art. Director of the Institute of
Modern Art (IMA) in Brisbane.
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Exchange Activities

Michael Snelling, the senior art manager selected in the
invitation program of "Australia and Japan Art Network
Concept” organized by the Australian Government, also
holds an important post as director of the Institute of Modern
Art {IMA) in Australia. His residence period was in at an
extremely busy time for him, just before major renovation
work at IMA, and he handled the work in parallel with his
research in Japan. His friendly smile and stress-free
character were far from overbearing in spite of his tight
schedule and title, and he was good at keeping harmony
among the researchers.
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Actlwty Schedule
September 19
Arrived in Fukuoka. Started research on artists in
Fukuoka. @
October 9
Participated in the "Autumn Study Tour of
Volunteer," visiting the Kitakyushu Municipal
Museum of Art and Center for Contemporary Art
Kitakyushu(CCA). @
October 14
Spoke on the activities at the Institute of Modern
Artin Brisbane before the volunteer staff of the
Fukuoka Asian Art Museum {with the participation
of 68 people) @
October 21
Made a field trip to Hasegawa to observe the
production of family altars.
November 19
Left Japan

J
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J\w 2 (DVRIT) 3/\>/-\ Y (#Z2%) Johan Pynappel (Netheriands)
19664 AV M EFN, 1993F K-S /R@T . Bomin Cambodia, 1965, Acquired his Master's degree at ihe 1958 AT VA EFI. TAT VAR TER - 12 Borm in the Netherlands , 1958. Majored in the art history and
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Hab Touch came to Japan with a crucial mission to learn 21 ;ﬁiliﬁb‘b@{biﬁgf’ﬁ'ﬂg"ifiﬁiw%ﬁf%ﬁ“ ® He came to Fukuoka accompanying Nalini Malani in {—@_Eéﬂ’?jjm , _I‘LJZL\;’Z_D‘, ZDOHKDIE
about the institution of museums and art museums, which WIEEHHOLE ,1;5 A September. While working hard as Nalini's adviser, he also HORE 7 V7 ERERIERRESHD, [
are under-developed in Cambodia, and to bring back home 228 MSUT 7 HNEETARAEHEEICAR, worked on the preparatory investigation for the World Wide =Wt DA EFA TR T UL PR
detailed guidance. With this definite objective, he joined the 2A128 REERITRINE. ORENEEIRER. Video Festival in the Asian region. He visited Kyoto, Fukui I DBEAAE S TEVENS, S -TU=
Japanese language class and worked on it in a serious 138 deho NSt aiEe, and China as research trips conducting the prior literary DAFRABHED T RN —E L TEERT D 6
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investigation of a range of references written in English, he 08 EEFEAEET (R OSSR | Bk of v eoia in Asia, and was deeply involved in Nalini
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to adapt himself to Japan by getting touch with Japanese EHRYT R BYRE | ORAERHZ, © contributing the article for the catalogue of “The 1st Winds of B, (550200 @
culture such as flower arrangement and tea ceremony. He 24F~280 LBE.SH.Z=82 AT EEHERTICHE, Artists in Residence.” 38168 RE.
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38108 IBE. Activity Schedule
e N\ November 10
A Although he had stayed in Fukucka with Nalini
L. Malani since September to support Nalini's work,
CtIVIty Schedule . on this day he was formally admitted as one of the
invited researchers of the Fukuoka Asian Art
October 18 . February 20 . Museum. While conducting the preparatory
Finished the three-month training Served as lecturer at the "Khmer Art investigation for the Warld Wide Video Festival in
period under the Long Term Youth and the National Museum of the Asian region, he became active as the adviser
Exchange Program of the Ministry of ~ Gambodia” m'eemghhild lré f in Nalini's production. @
Foreign Affairs, Japan, and came to commemoration with the gms o December 20 to J 7
Fukuoka.@® Southeast Asian Art" exhibition Visited Chli—na toore:g'auri;yvideo art
October 21 (organized by the Fukuoka Art February 19 -
Made a field trip to the production Museum)gt the Fukuoka Art Held the Video Art Lecture
and repair site for family altars at useum. : S
Hasegaws. @ February 24 to 28 . s‘\;lv;t.:::‘h;aspartlupanon of 55 people). @
October 22 Went on a tour ic Hiroshima, Kyoto, Left Japan
Joined a Japanese language class Nara and Osaka, visiting the P
operated by volunteers. - Hiroshima City Museum of %
February 12 Contemporary Art, leoshlma _ )
Visited the Kumamoto Prefectural Prefectural Art Museum, Hiroshima
Art Museumn and Ishibashi Museum Art Museurn, National Museum,
of Art. Kyoto, National Musegm of Modern
February 13 Art, Kyoto, Kyoto Municipal Museum
. . . of Art, Kyoto Prefectural Museum of
Yisifed the Kiakyusau Muricipal Culture, Nanzenji Temple, National
Museum of Art. Museum, Nara, Todaiji Temple and
February 14 Osaka Municipal Museum of Art.
Visited the Saga Prefectural Kyushu
c oM March 10
eramic Museum. Left Japan
\. _/
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U"?'j * ?JF"" UZ' y/\oj—_'f (#4) Sarawut Chutiwongpeti (Thailand)
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Born in Bangkok, 1970. After studying visual ants and
photography at Chulalongkom University, he conducted research
on multimedia, including computer and electronic engineering. at
the Academic Information Center of the university. Stayed in
Japan from Cetober to Aprit, under the 1998 Fellowship Pregram

Exchange Activities

After staying in Japan under the Japan Foundation
program, he was admitted as a resident researcher of the
Fukuoka Asian Art Museum for two months starting from his
visit in January. Under the main research theme of
"Gollaboration of Media Art: Fragments of 21st Century as
the Crucial Time for the World Civilization," he has handled
multidisciplinary research such as studies of literature and
video art, investigation of contemporary urban architecture,
and visiting art museums in suburban areas of Kitakyushu
and Oita.
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of the Japan Foundation.
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Activity Schedule

January 29

Accepted as a resident researcher to conduct a
range of research on media art. @

March 18

Held the "Media Art in Asia: Development and
Possibility for the Next Generation— Report from
Thailand” lecture meeting at AJIBI Hall. @@
March 20 - '
Left Fukuoka for Hiroshima and Kansai tc continue
research in Japan.
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The 1st Anniversary Event for the Fukuoka Asian Art Museum: Asian Art Festival

= H78R48 (2) .58 (@) .68 (FA)
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Dates: Saturday, March 4 through Monday, March 6

Venue: Fukuoka Asian Art Museum, Hakata Riverain bth-floor Atrium Garden, sites in the

Kawahata Shopping Arcade, etc.

AT 2 S LT R V7 EMEERER | S s P YT EARRE P— R wAdal?
L ORASEREELLE LD
DT EWEEC T U R OERE

w3H4H. 5868, Chld EREFEELLE 7
THETERCEEICEENDELOED S AL BICDEmR 7Y
TR EZWSLSERTREI N

o ‘]
-
B - ¢ —
1
\ X rany,
o .

RN I IO NSO =R — N CELOL I WD T — T ANEREEL, D3 — X AW )~y T I —NEED S TR Nz,
o BRI PO N\ OEREEOHRRE LTS A DS N,

BB (LA /BEOT NI AH— T TR RO T — 5 A AP T AT — DN S S ol i id oy AT~ e /U — < — o B TR BED ofe.
ZULC SERCEONSTD T AT — (L&D Fr— X Tpyiaua— e CEERA T,

'The 1st Anniversary Event for the Fukucka Asian Art Museum: Asian Art Festival' was held as a regional exchange event from March 4 through 6.
The project was designed to assist people with little interest in art or art museums in better understanding Asian art at the Fukucka Asian Art Museum,
overcoming preccenceptions like “art museums are stuffy," or "contemporary Asian art is hard to understand.”

Researcher-in-Residence Koh Nguang How served as coordinator for the project, inviting a number of artists from Singapore to assist in
perfermances, workshops, concerls and other events, On the final day, a symposium on the results of Koh Nguang How's work during his period of

residence was presented.

The Atrium Garden on the 5th flocr of Hakata Riverain was lively with a flea market featuring a range of goods from local artists and designers. In
addition, an Indies Fashion Show by local designers was held three times, bringing a flash of exotic color to the site.
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Saturday, March 4

<13:00 to 16:00>

Performance by Jay Koh entitled "Facets of Love"

Venue: Kawabata Shopping Arcade

A communal project type performance, where passers-by were asked to fill cut a
guestionnaire on the meaning of love and love in Japan, with interviews.

Performance by Ushijima Hitoshi
Venue: Kawabata Shopping Arcade
A rotating ride on a hand-made see-saw, with Lee Wen and passers-by.

Performance by Lee Wen

Venue: Kawabata Shopping Arcade

The artist collected chewing gum chewed by the audience and formed it into a
pbirthday cake lo celebrate the 1st anniversary of the Museum.

Performance by Lam Hoi Lit
Venue: Kawabata Shopping Arcade
A street performance using a variety of magic props.

Performance and installation by lizuka Yousuke

Venue: Kawabata Shopping Arcade, Sculpture Lounge

The artist drew the faces of passers-by on hallaons at the Kawabata Shopping
Arcade, and displayed them in the Sculpture Lounge.
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Saturday, March 4

{16:30 to 18:30)

Viewing Video Art in Singapore

Venue: AJIBI Hall

Presentations of 19 pieces of video artwork from Singapore

[ EBRESR)
1.7xU37-09 [Chimingl (1897, 453183 (1127 )L253938) )
279 A1 [Dummy as a Sand-fly] (19994, 157455
3.31-J—TA Stroll with a Friend | (19994, 453588
4,3z - J—[Small Movermnent in World Art] (19992, 15759%5)
531 J—{The End of Om] (1998, 65325%#)
6.1 -J—[The Red Sack] (1996.135)
70— T4/ -T14 [Reading Minimalist Anthology at
37.000 feet above Dhahran No.2| (2000 (2537375
8.0 F—- 52 [About{excarpte)] (1898.547)
9 —w/- [We Consume, We are Consumed] (1997, 453308
1074w F- 5 Z2 A2
[Resolutions:High Resolution] {2000, 45)
N 24w 9 Fu -2/ [Resolutions:.Low Resolution ]
{P0O00, 4453
12— F4Iv -1 [Girls Touch Hair No 3(silent version}]
{1888-2000. 443}
13. 0 =—- %>/ [Removing White Hairs] (1999, 373)
141 ——-#%/ [The Store Hole {1888, 45)
165. %> -Fazs [ (Post Village Remix)Malotov Cocktail |
(1988, 1095
16.4>/ 7L/ [Chioring Addiction-Alien Nation] (2000, 34)
1747422 [Chlorine Addiction-Vertigo | (2000, 343}
18.5>- A -2 [All Change!ll| (1898, 105344
19.%.¢)b—- %2/ TInteriude | (1897.1043)

Presented video artwork:

1. Felicia Low, "Chiming" (1997, 4'18" (one cycle is 2'9"))

. Foo Ai Wel, "Dummy as a Sand-fly" (1999, 1'45")

Jay Keh, "A Stroll with a Friend" (1999, 4'58")

. Jay Keh, "Small Movement in Warld A" {1999, 1'59")

. Jay Koh, "The End of Om" (1998, 6'25")

. Jay Koh, "The Red Sack” (1996, 13

. Woon Tien Wei, "Reading Minimalist Anthology at 37,000 feet

above Dhahran No. 2" {2000, 2'37"}

8. Wilkie Tan, "About (excerpts)" (1998, 5)

. Nick Ng, "We Consume, We are Consumed" {1997, 4'30")

10. Phillip Tan and Tan Kai Syng,
"Resclutions: High Resoclution” (2000, 4

11. Philiip Tan and Tan Kai Syng,
"Resclutions: Low Resolution® (2000, 4

12. Wooen Tien Wei, "Girls Touch Hair No. 3 (silent version)"
(1999-2000, 4 )

13. Sunny Tan, "Removing White Hairs" (1999, 3')

14. Sunny Tan, "The Store Hole" (1998, 49

15. Heman Chong, "(Post Village Remix) Molotov Cocktail®
(1999, 107

18. Tan Kai Syng, "Chlcrine Addiction-Alien Nation" (2000, 3')

17. Tan Kai Syng, "Chlorine Addiction-Vertige" (2000, 3')

18. Tan Kai Syng, "All Change!!l" {1998, 10'44")

19. Wilkie Tan, "Interlude" {1997, 10"
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{19:00 to 20:00>

Concert "Phase"

Venue: AJIBI Hall

A modern musical concert for.computer and piane, by Chong Li-Chuan
and Tania Chen

Program:
"Seven'(composed by Chong Li-Chuan)
"One"{composed by John Cage)
"Still Life with Pianc*{composed by Francis White)
“A Number of Things"
(composed by Chong Li-Chuan)
"Variations' (composed by Anton Welben)
"Angel One"{composed by Chong Li-Chuan)

Sunday, March 5

{11:00 to 20:00>

Asian Art Flea Market

Venue: Hakata Riverain 5th-floor Atrium Garden

The flea market offered souvenirs from Asia and various goods (clothing,
accessories, interior furnishing and artworks) collected by participating artists and
designers. A total of 53 booths were opened.
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TEMEE 7—MINWSAR17?: Asian Art Festival €

{11:30 to 12:00>

Performance by Jason Lim entitled "A Talented Foreigner"”
Venue: Hakata Riverain 5th-floor Atrium Garden

A performance in criticism of priority given to foreign artists, especially Caucasian
artists, in Singapore.

{13:00 to 13:20>

Indies Fashion Show (1)

WYenue: Hakala Riverain 5th-floor Atrium Garden
A fashion show of children's clothing by YUKAI

{13:00 to 18:00>

Workshop by Ohgi Kanae and the Chocochip Sisters
entitled "Countless Tears"

YVenus: Sculpture Lounge

A workshop using chacolate

{13:30 to 14:30)

Concert "Freedom"

Venue: Hakata Riverain 5th-floor Atrium Garden

A modern musical concert for computer and piane, by Chong Li-Chuan and Tania
Chen.

Program: "Freedom”, a spontaneous composition by Chong Li-Chuan and Tania
Chen

<14:30 to 18:00>

Workshop for parents and children: "Dream Object"
Organizer: the Fukuoka City Foundation for Arts and Cultural Promotion
Venue: Hakata Riverain Sth-floor Atrium Garden

A workshop by Jason Lim, using clay

A workshop entitled "2000 Pictures" and a performance
entitled "Value Trading," by Lam Hoi Lit

Venue: Hakata Riverain 5th-floor Atrium Garden

The workshep entitled "2000 Pictures” followed the artist's work the previous day,
and was accompanied by a performance involving the exchange of work by
visitors for work done by the artist himself.

<15:00 to 15:20)

Indies Fashion Show (2)

Venue: Hakata Riverain Sth-floor Atrium Garden
A fashion show by Split Personality

{15:40 to 16:40)

Talk Show "The Funny Art of Asia"

Venue: Hakata Riverain Sth-floor Atrium Garden

A discussion on the fascination of souvenirs from Asia, with anecdotes, by
Museum curators Rawanchaikul Tashike, Kuroda Raiji. and Ushirosheji
Masabhiro.

{18:30 to 19:00)

Indies Fashion Show (3)

Venue: Hakata Riverain 5th-floor Atrium Garden
Fashion show by Zi & iA

Manday, March 6

{14:00 to 16:00)

Performance entitled "Let's Walk" by Amanda Heng

A performance appealing the search for true freedom by women from the bonds
of patriarchal society, as a 3.5km walk from the Fukucka Art Museum to the
Fukuoka Asian Art Museum with Fukuckan women, backward while looking into
mirrors.

{18:00 to 21:00)

Symposium entitled "Art Exchange and Networking in the
21st Century—to Singapore, Japan and the World"

Venue: AJIBI Hall

(see page 18)
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Amanda Heng

Born in Singapore, 1951. Studied installation and performance art at Curtin
University of Technology, Australia. One of the founders of Artists Village in
Singapore. Works focus on gender issues in Singapore’s multi-ethnic society,
and collision between Eastern and Western culture. Recently has baen working
on communication with people of different cultures. Attracted considerable
attention for her participation in the st Fukuoka Triennale.

Chong Li-Chuan

Born in Singapore, 1975. Received an Undergraduate Degree in Electronic
Acoustics at the Faculty of Music, Goldsmiths College, University of Londaon,
advancing to research into acoustics, Now a researcher into Adorno aesthetic
theory and a composer of “New" music, while working toward his Master's in
musical composition under Dr. Katharing Narman.

lizuka Yousuke

Born in 1976. After high schoal graduation, studied cil painting at the Art
School of Yoyogi Seminar for two years. From 1998 participated in a range of
exchange projects and nature protection projecis on environmental themes,
actively promating exchange with artists overseas. From the end of 1999 to
early 2000, participated in the "Post UI" exhibition at Artists Village.

Jason Lim

8orn in Singapore, 1966. Studied ceramics and 3D design at Central Saint
Martins College of Art and Design in London fram 1989 to 1892. After return to
Singapore made a number of installation and performance pieces probing the
role of art in society. His works often press the viewer to question the value and
significance of art. Became a member of Artists Village in 1892, and is active
internationally at performance festivals and other evenis.

Jay Koh

Born in Singapore, 1955, currently resides in Kaln, Germany. Established art
projects including “arting” in 1992 and IFIMA in 1997. The "arting" project offers
art which is not only beautiful, but which is also transient, while IFIMA is

‘working 1o network a variety of organizations and groups related te art, and

pramoting projects developing new expressions. He is active in these projects
as both an artist and a curator.
*

Lam Hoi Lit

Born in Singapore, 1974. After studying sculpture at the university, he joined
Artists Village in 1834 and has engaged in a variety of activities since. Most of
his work is installation, but recemiy fie has begun performance art as well, and
in 1999 he participated in Asmlop\a 2 (Bangkok). From late 1998 to early 2000,
he helped plan and organize the "Post Ul" exhibition at Artists Village.

Lee Wen

Born in Singapore, 1857. After studying at the La Salle College of Artin
Singapore, he atiended the City of Lendon Polytechnic from 1989 to 1992,
beginning installation and perfarmance art from 1988 as well. He enjoys satirical
presentations criticizing social or palitical problems, and is aclive on the
intemational scene in a variety of nations and artist groups. He joined Artists
Village in 1289, and has been active in networking artists. Lee Wen also
presented the "Yellow Man" performance at the 4th Asian Art Show (Fukuoka Art
Museumy.

Ohgi Kanae

Born in 1863. Graduated the Musashino Art University, involved in art activities
in Tokyo. Participated in the Singapore Art Festival in 1992, Currently involved
in workshops using chocolate cooperatively with the Chocochip Sisters. Lives

in Fukuoka

Tania Chen -

A musician specialized in modern music, she has performed in solo and jeint
concerts in London, Australia and America. Her repertoire is extensive, ranging
from avant-garde composers like John Cage to modern European
performances. Currently active in Londen, working with Chong Li-Chuan.

'

Ushijima Hitoshi

Born in 1863. Graduated frem the Kyushu Zokei Art College and began
working as a dasigner, later beginning interaction with a dance troupe. Began
activity as an artist during his stay in Vienna, participating in the Singapore Art
Festival in 1982. Currently involved in performance and installation art.
Participated in "Museum City Tenjin" in 1896, Lives in Fukuoka
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Newspaper Articles on Exchange Activities
Date Newspaper name Article title Event covered
Oct. 13, 1999 Yomiurl Shimbun {eveninged)  Communication Essential in True Asian Exchange Tang Da Wu
Feb. 8, 2000 Yomiuri Shimbun Discussing 'Exchange' al Kotatsu De Talk ~ What is the Exchange? at Fukuoka Asfan Art Museum on the 11th Tang Da Wu
Feb.12, 2000 Nishinippon Shimbun Commemorative Event for Asian Art Museurn 1st Anniversary program 3 Days frem March 4h with Fashion Shows, Symposium, etc.  Asian Ant Festival
Feb.17, 2000 Asahi Shimbun Leaming from Asia. Event Next Monih for Fukuoka Asian At Museum 1st Anniversary, with Participation by Artists from Many Nations ~ Asian Art Festival
Feb.23, 2000 Yomiuri Shimbun (eveninged)  Three Artists discuss 'Exchange’ at Kotatsu De Talk ~ What is the Exchange? Fukuoka, Ar, Asia Tang Da Wu
Fep.24, 2000 Nishinippan Shimbun Energetic like a market Asian Art Festival Asian Art Festival
Feb.25, 2000 Mainichi Shimbun {eveninged.)  Fukucka Asian Art Museum 1st Anniversary Events from March 4 Asian Art Festival
Fet.28, 2000 Nishinippon Shimbun {eveninged.) Fukucka Aslan Art Museum 15t Anniversary Events, from March 4 to 6 Asian Art Festival
Feb.29, 2000 Nishinippon Shimbun At Flea Market, 11:00 to 20:00, March § Asian Art Festival
Mar. 1, 2000 Yomiuri Shimbun (eveninged.)  Fukuoka Asian Art Museum 1st Anniversary Events, 3 Days from the 4th Asian Art Festival
Mar. 5, 2000 Nishinippon Shimbun Art on the Strestcorner: Fukuoka Asian Art Museum 1st Anniversary Events Begin Agian Art Festival
Mar. 6, 2000 Mainichi Shimbun Lively Asian Art Festival, Flea Market with Asian Art and Souvenirs, Celebrating 1st Anniversary of Hakata Riverain Asian At Fastival
Mar. 8, 2000 Yomiuri Shimbun Talkshow and Demonstrations by Asian Artists for 181 Anniversary of Fukuoka Asian Art Museum Aslan At Festival
Mar. 7, 2000 Yomiuri Shimbun (eveninged)  Performance by Amanda Heng Asfan Art Festival
Mar. 9, 2000 ‘Yomiuri Shimbun (sveningad) 2 Foraign Artists Exhibit Works from Artist in Residence Program, from the 11th at the Fukucka Asian At Museurn Astin Resience Exhbsion
Mar.10, 2000 Mainichi Shimbun{eveningec.)  Redefining Experience: 1st Anniversary of the Fukuoka Asian Art Museum Clarifies Asia and Art (Goto Shinji) Exchange Program
Mar.18, 2000 Yomiuri Shimbun (evening ed.) Nalini Malani

Dancer Harada Nobuo Looks to Young Colleagues for New Expression
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Fukuoka Asian Art Museum

Outline of Artist and Researcher / Curator in Residence Program

1. General Rule
The Qutline |s laid down in order lo execute the Artist and Researcher / Curaler in Residence Program in
;u:goka Asian Art Museum {hereinafter referred 1o as "FAAM").

. AIMS
The Program aims at deepening the citizens’ understandings and interest in Asian art, at improving the quality of
regional culture as well as at becoming the centre of the exchanges of Asian art by nviting Asian artists,
reserachers and curators to FAAM for a certain period of time to have exchange programs with the citizens.
3_Content of the program
{1] The Program is for Asian artists, researchers and curators,
(2) FAAM provides the accommaodation or hotels in Fukuoka City for the invitass and support their aclivities in
the Qpen Studio or Research Rooms for Invited Resaarchers in FAAM.
{3) FAAM organizes arl exchange programs for the citizens with the invitees during their stay
{4) FAAM organizes an exhibition, symposiums and so on to show the result of the residential activities al the
and of the residence and makes a report on the activities
4. Conditions
{1) The program is executed under the Qutiine for the Residence Program made in every year.
{2) The business thal occurs in executing the Program is deall by FAAM with the cooperation of the Fukuoka
City Foundation for Arts and Cultural Promolion. Priar consultations allot the business (o each crganization.

Outline for the Artist in Residence 1999

1. Aims of the invitation

The Program aims al providing the citizens with opportunilies to enjoy artworks objectively and at deepening
their understandings and interests in the art-making activities and in Asian art by inviting Asian artists lo Fukuoka
Aslan Art Museum (hereinafter referred to as FAAM) for a certain period of time.

By promoling the exchanges among the invitees and between the invitees and the local art world pecple, FAAM
aims to be a place for the experiments of new ways of expression for the invitees as well as a place for the
mutual understandings of the contemporary art scene in Asian countries.

2. Organizer

The Organizer of the Program is FAAM,

All the pracedure for the final decision of the candidates are proceeded by FAAM and other business concemning
the execution of the Program such as supporting the art-making activilies of the invitees is commissioned to
Fukuoka City Foundation for Arts and Cullural Promotion.

3. Form of the execution

{1} Candidates

The invitees should satisty the conditions below,

1. The candidates should possess satistactery results and / or fulure expectation with Asian naticnalities
specified by FAAM far Asian origins with other nationalities (excluding Japanese and fareign residents in Japan)

2. The candidatas should be healthy enaugh o live in Japan
{2) Numbers of the invilees 2 artists
(3) Period of invitation & months in principle
{4 Place for the art-making and accommeodation
The invitees stay in an accommodation {such as a weekly apariment and hotel) inside the city and use the Open
Studio of FAAM for their art-making
(6] Conditions tor the invitation

The invitees should satisly the matters below in making artworks.

1. The an-making should basically be open to public.

2. The invitees should hold an event during their residency in which Ihe citizens can participate. E.g. Making a
work that involvas the citizens (the work completed by the activities of the audience), open studio, workshops
and lectures

3. The exhibition of the works made during their residency is held in the Arists' Gallery of FAAM and / or other
places in the end of their residency.

4. The invitees should denate one of the works made during the residence to FAAM.

The invitees should submit a plan for the an-making including the arl exchange event to FAAM in advance to the
residency.
(6) Spensorship of the Organizer

The organizer shall bear the expenses below within the budget in executing the Program

1. Return air ticket

2. Allowance for stay

3. Expenses for the art-making

4. Expensas for the instalment of works and related projects for lhe art exchange program

5. Fee for the travel insurance

Other expenditures should be borne by Lhe invilees.

(7) Further assistance

1. Place for the activities

2. Arrangements of the accommodation

3. Assistants In case the artists needs for their art-making

4. Arranging the necessary malerial for the art-making

5. Introduce a language courses {Japanese, English) during the period of stay

6. Guidance for the stay in Fukuoka
4. Acceptance of the candidates
The candidates are examined and accepted by FAAM based on the plan for the Program and other matenal.

Outtine for Researcher / Curator in Residence 1999

1. Aims of the invitation

The Program aims at becoming the world known information centre for Asian ant studies and seeks for a new
development in Asian art exhibilions by inviting researchers or curators in Asian medern and conlemporary art to
Fukuoka Asian Art Museum {hereinatter referred to as FAAM) for a certain period of time.

It also intends to deepen the understandings and interests of the citizens in Asian art and improve the quality of
local culture through the exchange activities with the citizens.

2. Crganizer

The Organizer of the Program is FAAM.

All the procedure for the final decision of the candidates are proceeded by FAAM and other business concerning
the execution of the Program such as supporing the research aclivities of the invitees is commissioned to
Fukuoka Cily Foundation for Arts and Cultural Promotion.

3. Form of the axecution

{1) Candidates

The candidates should satisfy the conditions below.

1. Researcher: An individual with satisfactory results in studies of Asian modern and contemperary art and
future expectation. Any nationalities are accepted.

2, Curator: An individual with satistactory results in organizing exhibitions of Asian modem and contemparary
art or other equivalent results and with future expectations, who works in a Museum or olher equivalent facility.
Any nationalities are accepled

3. An individual with enough ability of Japanese and / or English to have a daily life in Japan

4. An individual who are healthy encugh to live in Japan
{2) Number of the invitees 2 individuals
{3) Period of invitation 6 months in principle
(4) Place for the research / planning exhibitions and accommodation
The invitees stay in an accemmodation (such as a weekly apariment and holel) inside the city and make
research / plan an exhibition on Asian modem and contemporary art in the Research Room for Invited Guests of
Fukucka Asian Al Museum,

{5) Conditions for the invitation .

The invitees should satisfy the matters below in making research / planning exhibitions.

Researcher: _
1. The researcher should plan a symposium or equivalent event on their research topic during the residency.
2. The result of the research should be published in the Report on the Art Exchange Program.

Curator:

1, The curator should plan, prepare and held their own exhibition and an ar exchange event related to the

exhibition in Asia Gallery or Artists’ Gallery of FAAM,

(Examples for lhe art exchange evenl) )

Exhibition with art exchange plan (exhibition with works compleled by or with some participation of audience).
open studio evenl, workshop event, leclure, etc. .

2, Publish an exhibition catalogue as a record of the exhibition
Researcher should submit the application material such as the content of the research including a plan for a
symposium beforehand. Curator should send the application material such as plan of the exhibition including
some art exchange event.

{8} Sponsorship of the Organizer ) ) _
The Organizer shall bear ihe expenses below within the budget in executing the Program.
1. Return air ticket
2. Allowance for the stay )
3. Expenses for research / planning
4. Expenses for holding an exhibition and other related art exchange events
5. Fee for the travel insurance -
Other expenditures should be barne by the invitees.
{7} Further assistance ‘
1. Place for research / p\anmggr
Arrangement of accommodation

§ In(md?jce language courses {Japanese, English) during the period of stay

4. Guidance for the stay in Fukucka

) the candidates
i@ﬁfﬁgﬁgﬂw examined and accepted by FAAM based upon the content of research / exhibition plan and

olher malerial.
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Detailed Regulations for the Artist in Residence Program 1999

1. This Detailed Regulations are to specify the necessary matters in executing the Artist in Residence Program
based on Ihe Outline of the Artist in Residence 1999 (hereinafter referred to as the Outline).

2. The detalls of the place for art-making and the accommodation provided in the Outling 3-(4) is as below,
(1} Place for ar-making: Open Studic of Fukuoka Asian Art Museum
Address:3-1 Shimokawabata-machi, Hakata-ku, Fukuoka City
Floor area of the place: 224 Facility: To be provided later
{2) Accommodalion: HYATT Residential Suite Fukuoka
Fukuoka City

3. The place for exhibiting and showing the artwork provided in the Outline 3-{5)-2 is Afists’ Gallery of Fukuoka
Asian Art Museum {hereinafler referred lo as FAAM].

4. The donalion and belonging of the werk provided in the Qutline 3-{5)-4 is as below.

(1) The artist should donate one of the works made during the program under FAAM's choice.

(2) Other works belong to the artist and Ihe ransport cosl for the works should be bomne by the artist

(3) FAAM will discuss with the artist about the works specified in (2) above if they are difficult to preserve or to
transport by the artist.

5. The artis! should prepare the material below when lhey submil the plans for the program provided in the
Outline 3-(5) and the cost for the preparation and sending should be bome by the artist.

(1) Slides of the pasl works

(2) Curriculum Vitae

(3) Portrait pholograph

(4} Plan for Ihe art-making for the program (500 lo 800 words in English or 1 page in A4 in Japanese)

(5) Concept of the artwork (500 to 800 words in English or 1 page in Ad in Japanese)

(6} Motivation and expectation for the Residence Pragram in Fukuoka (500 to 600 words in English or 1 page in
Ad in Japanese)

{7} List of the necessary material and aquipment that the arist can bring for the Program

{8} List of the necessary material and equipment that should be prepared in Japan for the Program

6. The plans and the material for the Residency provided in the Oulline 3-{5) are nonreturnable in principle.

7. The details of the expanses bome by the Organizer provided in the Outline 3-(6). (7) are as below.

{1) Return air ticket provided in the Outline {6)-1: Economy class ticket between the nearest international airpert
from the residence of the artist and Fukuoka internalional Airport

{2) Allowance for slay provided in the Cutline ()-2: ¥200,000 per monih

{3) Expenses for ari-making provided in the Outline {(6)-3:

Transportalion and hotel fze for the research travel

Materiat and shipment for the material

Travel expenses and honoranum for cooperators such as a performer

Transpart of works

The upper imit to the expenses above is ¥500,000.

(4) Expenses for the instalment and related art exchange program provided in the Qulling {6)-4:

Expenses to hold educational exchange program

Transport, instalment, clearance of the exhibition organised by the organizer

Setting of the exhibition venue and rental fee for the necessary equipment

Publishing the exhibition catalogue as a report of the Program

Transport of the donated works

(5} Expenses [or insurance provided in the Qulline (8)-5:

Fee for travel insurance for abroad

(6) Place for art-making provided in the Outling (7)-1:

Renl, heating and lighling expenses when ths artist uses other place than FAAM (if necessary)

{7} Accommadation provided in the Qutline (7)-2:

Rent or fee and the necessary equipment for living

8. The expenses borne by the anist provided in the Outline 3-(6) is as below.

{1} Other transportation fee than the returm air tickets provided in the Outline 3-(6)-1

{2} Other equipment than the ones the organizer prepared for the use in the place of the art-making in the outline
3-(7)-1

{3) Telephone, fax, heating and lighting expenses and olher expendable supplies used in the accommodalion
provided in the Qutline 3-{7}-1

{4] Expenses for att-making and transport that is over the upper limit of the budget of the organizer provided in
the Detailed Regulation 7-{3)

(5] All the goods shipped from the artisl's country to Japan

(6) All the goods shipped from Japan to the anist's country

.

Time for the use: 10:00~20:00
Address: 1-3-70 Momochihama. Sawara-ku,

{7) Medical fees for injury and sickness over the insurance coverage in the Detailed Regulation 7-(5)

(B) Expenses o get a visa

() All the expenses for the arist's family if one brings their own

The expenses other than the Outline 3-{6)-1 & should be bome by the artist.

5. The matters to be attended to in the use of lhe art-making place and accommedation offered to the anlist
provided in the Qulling 3-(7} are as below.

(1) The artist must swiftly recover or compensate if they conlaminate or damage the art-making place or
accommaodation under the artist's responsibility.

(2} The artist must not re-rent the accommodation to others or give the right to use the accommodation 1o others.,
(3) The artist musl net rebuild. reconstruct or renew the place for art-making without a permission of FAAM.

10. The copyright of the photographs of the work and the artist taken by the Organizer belong to the organizer.

Detailed Regulations for Researcher f Curator in Residence 199%

1. The Detailed Regulations are to specify the necessary matters in executing the Researcher / Curator in
Residence Program based on the Outline of the Researcher / Gurator in Residence 1899 (hereinafter referred to
as the Qutline).

2. The delails of the place for research and exhibition planning, and accommodalion provided in the Oulline 3-(4}
is as below.

(1) Place for research / exhibition planning:

Research Rooms for Invited Guesls of Fukuoka Asfan Art Museum

Address:3-1 Shimokawabata-machi, Hakata-ku, Fukuaka Gity Time for the use:10:00- 20:00

(2] Accornmodation: HYATT Residential Suite Fukuoka

Address: 1-3-70 Momochihama, Sawara-ku, Fukuoka City

3. The inviled researcher / curator (hereinatter referred to as researcher / curator) should prepare and submit the
material below for the contents of the research and exhibition plan provided in the Outine 3-(5). The cost for the
preparation and submission should be borne by the researcher / curator.

{1} Researcher: Pas| research record Curator: Past exhibition record

(2) Curriculum Vitae

{3) Porirait photograph

{4) Researcher: Content of research (including a plan for symposium)

Gurator: Exhibition plan {inctuding a plan for Art Exchange event)

{Both paper shouid be 500 to 800 words in English or 1 page in A4 in Japanese)

{5) Motivation and expectation for the Residence Program in Fukuoka

(500 to 600 words in English or 1 page in Ad in Japanese)

4. The material for the research and exhibition plan provided in the Outline 3-(5) are nonreturnable.

5. The details of the expenses borne by the Organizer provided in the Oulline 3-(8}, {7) are as below.

{1} Return air ticket provided in the Outline (6)-1: Economy class ticket between the nearest inlerational airpan
fram the residence of the artist and Fukuoka International Airport

(2) Expenses for stay provided in the Outling (6)-2; %200,000 per month

(3) Expenses for research and planning of an exhibition provided in the Outline {6)-3:

Transportation and hotel fee for the research travel

Expenses on book for the research (The books purchased shall be donated to the FAAM after the residency)
The upper limit to the expenses above is ¥300,000

(#) Expenses for organizing exhibitions / related art exchange program provided in the Qutling (6)-4:

Expenses to hold & sympesium planned by the invited ressarcher

Expenses 1o hold an exhibition and related art exchange program planned by the invited curator

Expenses to make report for the arl exchange event / exhibition catalogue

(5} Insurance fee provided in the Outline (6}-5: Fee for Iravel insurance for abread

{6} Accommadatian provided in the Outline (7)-2: Rent or fee and the necessary equipment for living

6. The expenses borne by the invited researcher / curator provided in the Qutline 3-(6) are as below.

{1} Other transportation fee than the retum air tickets provided in the Outline 3-(8)-1

(2} Other equipment than the Organizer prepared in the place for research and planning provided in the Oulline
3-(7)-1

(3 Telaphone, fax. heating and lighting expenses and other expendable supplies used in the accommodation
provided in the Outline 3-(7)-2

{4) Expenses for research and planning thal are over the upper limit of the budgel of the organizer provided in
the Delailed Regulation 5-(3)

{5) All the goods shipped from Ihe researcher / curator's country to Japan

{6) All the goods shipped from Japan to the researcher / curator's country

{7) Medical fees for injury and sickness over the insurance coverage

{B) Expenses to get a visa

{9) All the expenses for the researcher / curator's family if they bring their own

The expenses other than the Cutline 3-(6)-1~ 5 should be bome by the researcher / curator.

7. The matters to be attended 1o in the use of the place for research / planning and accommedation offered lo
the researcher / curalor provided in the Quiline 3-(4} are as below.

{1) The researchar / curator must swiftly recover or compensate if they contaminate or damage the place for
research / planning or accommodation under the researcher / curator's responsibility.

{2) The researcher / curator must not re-rent the accommedation te others of give the right to use the
accommodation to others.

(3) The researcher / curatar must not rebuild, reconstruct or renew the place for research / planning without a
permission of the FAAM.

8. The copyright of the photographs of Ihe researcher / curator taken by the Organizer belong to the organizer.
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