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Blaze Carved in Darkness
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Leonilo Ortega Doloricon [Philippines]

Inside the Hacienda (detail), 2014

Collection:

Fukuoka Asian Art Museum
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Pungrok Sulap [Malaysia]

Celebration of People (detail), 2017
Collection of the artist
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1930s Shanghai:
China’s encountering
with European
woodcuts
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Kéthe Kollwitz The Widow /(Sheet 4 of "War"),
1922-3, Collection: Fukuoka Art Museum
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1930s China and Japan:
Growth of woodcut movements
seeking popularization
of art
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1940s-50s Japan:

Exploration of democratic art and a boom of

Chinese woodcuts
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lino Nobuya
In a Cultivated Land,

47,
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Collection: Society for
Preservation of lino
Nobuya’s Art
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Brochure cover of

Contemporary Chinese and Japanese Print, 1947,
Collection: Society for Preservation of lino Nobuya's Art
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1940s-50s Bengal:
Return our land
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Chittaprosad Famine, 1952,
Collection: Fukuoka Asian Art Museum
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1950s-60s Indonesia:

International exchange of woodcuts in newspaper
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Suhardjija Pudjanadi Land for Peasant,

from Harian Rakyat, 25 October 1964
(exhibited in reproduction)
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Singapore in the 1950s-60s:
Shifting identity
to the local,
and woodcut as cartoon
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1960s-70s Era of

Vietnam War:

Joint-struggle

beyond national

borders
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1970s-80s The Philippines:

Art of protest against the dictatorship
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1980s-2000s Korea:

Woodcuts as icons of the democratization
movement
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Hong Sungdam

May-25: The World of Unity-1,
1984,

Collection:

Fukuoka Asian Art Museum
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2000s-Indonesia and Malaysia:

DIY Spirit for freedom
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DIY (Do It Yourself)

D S AKRRE X

T«T’f)‘ﬁlﬁ% s

ZTDHENTITE

HILZ R A

BUL - INTA ((FFRDT)
CRETFN>2009 F.

BRI 7S T FEATRREL

Taring Padi

Save the Spring, 2009,
Collection

Fukuoka Asian Art Museum
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Light of
Humanity
Cuts into the
Dark World

Carving on wooden board
produces white light on
black background in printing.
The woodcut as such has
been an appropriate media
for people who seek freedom
and independence from the
sheer darkness of societies.
The history of woodcut in
Asian cities does not only
represent agony, struggle, or
propaganda—it is a history
of liberation in the subjective
expression of oppressed
people.
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Big History
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Written in

L] L]
Tiny Prints
Woodcut as a ‘democratic’
media was often created and
disseminated in political and
social movements in Asian
cities, such as those for
independence from colonial
rule, democratization against
the dictatorship, reformation
of labor situation, and the
protest against environmental
pollution. The woodcut has
contributed in such activisms
by conveying the hardship of
people, disclosing problems of
societies, seeking the solidarity
with other communities, and
mobilizing actions for better
societies.
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Solidarity beyond Exchange: Inter-Asian Network
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Blaze Carved in Darkness: Woodcut Movements in Asia 1930s-2010s collaboration event

Welcome to Cinela: Asian Film Masterpieces from the
Fukuoka City Public Library Collection
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Carve,Print,
and Post!

Pioneer of
SNS

You can create woodcuts
(woodblock prints) with handy
and cheap materials, and print
as many copies as you like,
so that you can convey your
feeling and report what happens
around you. The audience will
grow by posting prints, hanging
posters, and reproducing the
images in publications. Thus
the woodcut is a ‘democratic’
media both for creator and
audience, which far exceeds
the common presentation of
artwork—the woodcut is a
pioneer of today’s SNS.
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Permanent Collection, Asia Gallery
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Yokoo Tadanori and Asia in 1989
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Asia Next—Story of the Beginning
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23 November 2018 -20 January 2019 Open 10:00-20:00 (Last Admission at 19:30) Closed on Wednesdays and New Year Holidays (26 December -1 January)
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Exhibition Gallery, Fukuoka Asian Art Museum (7F)
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Price includes admission to the permanent collection in Asia Gallery.
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Organized by Fukuoka Asian Art Museum, The Yomiuri Shimbun, The Japan Association of Art Museums
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Co-organized by Arts Maebashi

Sompo Japan Nipponkoa Insurance Inc./ Hitachi, Ltd. Funded by YOSHINO GYPSUM ART FOUNDATION / The Mitsubishi UFJ Trust Cultural Foundation
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Nishitetsu Fukuoka,
(Tenjin)Station

BESKR AL IR

Nishitetsu Tenjin Omuta Line
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Subway

hiyo Kencho-guchi

Gofuku-machi
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Canal City Hakata
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@ From Dazaifu:

@ From Kitakyushu:

7 minutes from the Chiyo Ramp on the Urban Expressway

5 Minutes from the Gofukumachi Ramp on the Urban Expressway
*Entrance of Hakata Riverain underground parking is on Showa-dori.

Tickets : Adult ¥ 1000 (800) High School & College ¥700 (500) Free for Junior High School and under
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Sponsored by Lion Corporation / Dai Nippon Printing Co.,Ltd. /
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Fukuoka Asian Art Museum

T812-0027 #EMMIEZXT)IUHAT3-1
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Tel 092-263-1100 Fax 092-263-1105
http://faam.city.fukuoka.lg.jp/home.html

7 - 8F, Riverain Center Bldg., 3-1 Shimokawabata-machi,
Hakata-ku, Fukuoka, 812-0027 Japan




