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l ‘ ERTRILFE—NZKIH ‘ BEARBEXRTXx—F—] 19305 Katsuki Sadao May Day 1930

NEELEFAE  Collection of Ono Chikashi

EABRTBREDIER THAILENKREBIZLTOLIDIEERERTRETT, PTICPE
NRFEENHY . TNEENVHATRICLIZE WS ERDTFET, RERREZEE DY)
HRFZIZZS T, RERERS TIEOTIF 27V XLWHBEDHEETVWET, ZTD
NTLSEBRDZDERDLT IV BBARDIERDMBIZHE > TW Db EEAD.
NEUTHRERIZSEBVET, ATOREVIRLDOEMETL TADHEANE
MERLTWETH Do 2+ RIIHRDIRLF —HDRRTETNLS, BEREHT
BIRWEDR) BN —2DY = ZH L TR EZADFERBIZRICA>TLET,
Regardless of the genre, one thing | value greatly in an artwork is spontaneity. For
example, where the artist has simply sought to give some form to their inspiration.
In the early days of Chinese woodcut movement, you can see an amateurism
unique to this genre. From that perspective, this piece by Katsuki is incredible. |
don’t know how many of his works exist, but this piece alone deserves a place in
history. His repeated incisions depict the human form with simplicity, yet manage
to convey the energy of a crowd. | really like how, although in no way realistic, the
carvings in this piece depict a recognisable scene.

REFE AW FENLFER] 19545

lino Nobuya Bundle of Wet Rice 1954
I X BRI

2 | #@ozox | 3 | revnozneL |

Collection of the Society for Preservation of lino Nobuya's Art '3:' W ﬂ 7°D 'ﬂ' F (4>F) rmﬁi] 19524
BEOHBFRORRE—ELTEHELIERTT, CHEEBEDAvE—YELS& Chittaprosad (India) Famine 1952

), RBEIZERZZDEIIEATLAREDNWIATLERWET, SEDERTRTIEELHA
ERHELT ZARICIOT Ay IRIERIBEZELVATY, T4 T —LUH7%T, DT K
AR 3> T, BAREEDELIT T, LITERRELESTEDKDOLLHBA
To &M T—VEEDRFOMEZEE D VS EWER L T—DDERELTHBHNTY,

"q" This artist is known for his images of rural
) laborers and the scenery around Tsukuba.
But rather than being a message about
workers, | really think he wanted to show
the girl carrying her rice bundles like this.
This exhibition has some very serious
pieces, and works with this erotic character
arerare. The work is light on detail, with an
ultra—simple composition using black and
white. Even so, it has a character unique to
woodcut prints. | find it interesting even if it
ignores the usual conventions of the print
genre.

1943 FISEEIARVALAEZ, BROEMERSAANLR—FLTOETH, FvyTOYRLZD
IATY, RIFHEHERVAHLGEZFETLR—FLTEEEL, ZOEXPAFUIBFICE > THRE
17327 E WD ERDHY £, 1948 FEURIGBUAD SBEN. IADFIRCATEBRIDAFAE) 0 EFE
HEITOFEBERCDELIIGYE LTce RVTILHEDRD TRAEBICEBELIBRE FELAEIS
DFEHTOEFELIHHET>TLBELOSERTOEERS L, REDT v Y HIZL>THRBICHELRLY
MCEZEZELIRBENETLREVLIDARENTY 1,

The Bengal famine of 1943 was the subject of various work by artists of the time, including
Chittaprosad. The artist originally reported on the Bengal famine in the newspapers and published
abook, but this was allegedly banned by the [ruling] British government. After 1948 he distanced
himself from politics, focusing instead on creating picture—book illustrations and works for
children’s puppet-shows. This work is noteworthy because he depicts his own observations from
the famine, while maintaining the expressive style he uses in his works for children. This is clear in
his works despite their stark simplicity.
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Since opening 23 November, the woodcut exhibition ‘Blaze Carved in Darkness’ has been

met with much excitement. We asked our administrative director, Kuroda Raiji, to name his . \
favorite works from the notable total of 340 works and provide some insights on each one. W 74 &\
/ \ \

RHEER EBE7 27 Xt EZHR)

11A23A0 (&) —201941820H () KB EEF+ZY— (75)

O—1#%1000M (800M) ®AZL700M (500[) HFEEMTHEE XIORETTIT7F+IU—HIEBUVLTEYT, () AIEEIFEVESE
Fri 23 November — Sun 20 January 2019 Venue: Exhibition Gallery (7F)

©Adult ¥1000 College & High School ¥700  *Free for Secondary School and under

- . kv dnmE ARl 2Y—X 19895
4 ‘ ERELTOEIN ‘ Hong Songdam (Korea) series May 1989

INTHTEBRRIT2E, 3EAIFIZLARLED
IZLELED. 3EAIFICLIEBZDS ) =D
HHO LT (TABRTEA>THREBLTWE
T(8), 27T TH—DDE—7EWVZ DY
V=X TIh b, RN AE—MELTE(EA
-25 KEHE-1) AZEIFonETH. BANICE
HLODIE(EA-24 k) TT, XIbBEEWLS
TLERTRISKERIIHEDNTLEDTYT
M HE, TLERIZBEDORITEKOTRPE
ENDRIT. BRIEI>THE57(FLET
MIBVWIEICTRA B THREFBLIBE T . ABTIE2AEMICKRIREZ "X717, ELTRR
TWT, SNSEVBERTBEDHEZSDATAFZHEWVWELTWADTETA, ZOERIEESITATATD
EEEEZEASERHDTY,

This is one of the most definitive works in Asia. The work May—-25 The World of Unity 1is
particularly celebrated from the series, but | personally find May—24 Fire interesting. It's based on
anincident that took place at television station MBA. The public had set fire to the station
because it would not air footage of military violence against citizens, even when it took place just

outside the station. The works in this exhibition are all called forms of ‘media," and reconsider the
SNS and other media, so this work makes us contemplate the responsibilities of the media itself.

[H B-24 k1198845 May-24 Fire 1988

5 BLIEEL O 2= LALRE 2Y2 e RTF 4 (4xF2e7) [EDBEDBVER] 20072

= - Taring Padi (Indonesia) Never Ending Courage 2007
REIZFIZRRY —LIEE>T. TDFEFVAALEZAIZF>TL->TE
NI BEIWRHMRE T I E o EFFNIRRDT — FAR—XZED -
TWDHZDFDERTLIco ZNETARIREICE >FoCEBRA R, 2
DRIELHTARREIZEDNNICA LR IR 21D g, RKEREITHIALRT
TELLIRLF—HARETEDZAL 2T EERBHELIZUSLYEDT
HY. NIITMIZVAVALG, LLHDHLBVHDLIBELREDL, BR
HRRHLE—EICLTLES LV RITUDFEBICHHKTT .
Unlike posters that can be mass—produced, this is a large—scale print
work that can be displayed in different places. | found this work in a
Tokyo art gallery that | visited by coincidence. | wasn't that interested
in woodcut prints then, so this was the first time for the genre to catch
my attention. | was astounded to see how much energy can be
expressed in woodcut prints. Images can be packed in tightly without
amargin, and can be panoramic, show good and bad, past and
present, literal and figurative scenery alike — this styles are
remarkable.

VY - RTFADIERIEIT>I5BIECETCLETHA %
DHETHRO—F. 2EBLT—FIT7DDH 5%V EMR
TIA., THINENE LA -7ATT (K),

We've analysed many of Taring Padi’s works, but this
one remains something of a mystery. Of all the pieces
in this exhibition it's the one | understand the least, but
I still wanted to include it in the exhibition (laughs).

TEABAE Y LWBICARS LI 200945
May Tomorrow Be Better Day 2009
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Asia Next — Story of the Beginning

20194F 3. DWIIBHMENELIFT LI EZTNEDY £, In March 2019, Fukuoka Art Museum will reopen after a long

NEZSL. HLOTH THLLWER, 2 FREEDLES5 4. renovation period. FAAM will mark this entry into a new era by

= ) i e showcasing new—generation Asian art works. For example,
EVICNOTITORAXMIER TR LLET, 12LR13 (8 Roadscape is a photographic work about the 30-year civil war

R 13 EHOTINVALEHOS Y NTADHTI0OFICHE between SriLanka’s Tamil and Sinhalese people. The conflict
KSHEARY BT ONTW RISV ATHIESNI-EEE finally concluded in 2009, and these images of the road that

B BHIZF -1 zoogfﬁo)mgﬁz 1% L EREEk L links the battlegrounds in the country’s north and south seem to

MEORCHRBBEEAVDORAED DL, KEADREEEDID reveal both a positive response to peace, and lingering fears for
the future. Other works similarly reveal themes of generation

and change. Don’t miss it.

{E/-i/\o)ﬁ@i)\@gz 7—\_2_75\ &mnij—o \—@‘ib\uiﬂz)()ﬂ%
BEERF—T—RICLIERRERIZTHEIZEL,

TI53T4—7 2579y R (RYZ>H) [EEO—RRT—=7)] 2012/2014 Pradeep Thalawatta (Sn Lanka) Roadscape 2012/2014

IFFXDEY—2a 'TIRIROER »

Montage of the Times — Expansion of Video Art in Asia
1A17H(K) —3826H ((X) Thu 17 January — Tue 26 March

Evy—Tatld, BROMEROMFZEAGHE CERL A montage is a technique in which multiple image fragments are
_ s by e 5 - combined to create a new whole. In this exhibition, we explore
1A A =R ES RRIOETT . KBTI, FEOME  combined tocreate anew whole.In this o  explors

3 gy 5 0 T = video works ranging from Zhang Peili, a forerunner of the video
ﬁ\ﬁéjﬂjibf %%[%t_bz%ﬂb*ii:'\"{ A ({)ﬂzni art in China, to work by prominent Taiwanese artist Chen
ho, BECDERRICHERT 58BEAKRTEF > - ¥ Chieh—-Jen, who has appeared in multiple international
ILYOERET. BEDERE - #t= - XICAXTZA T exhibitions. Each of these contemporary Asian video works
RRT7STOBRBRIERZENLET. BOAEZSER explores the history, society and culture of that artist's country
EEHOE TR BENAAA—S TREET 77 through the lens of their camera. Visitors will experience multiple

o I, viewpoints from each artists on the era in which they live, along
ROMERRE, RESBTEO SRS, with rich new expressions from Asian artists, in this exhibition.

Jx - RAFar (RL—7) [BEWLIR 2009 Wong Hoy Cheong (Malaysia) Doghole 2009  Fx > -2 TL > (&8) [MIEI 20034 Chen Chieh-Jen (Taiwan) Factory 2003

2RILET—% 2B 7ITFYSY— O—MR200H BALEISOM FRFEELTHEER
Collection Exhibition Venue: Asia Gallery ©OAdult ¥200 College & High School ¥150 *Free for Secondary School and under
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;a;gtgfﬁilgﬁgfﬁifi Chung Ling Jolene Mok (Hong Kong) Shop Watching 2015
DAARI =327, | ! : ki &l 1

Created during the artist's | - i %\]
residency at FAAM from
September to October. The
installation featured the soft
light of lanterns created from
Yame washi paper.

E'n"ﬁ'?
Da}
it

IV 2015%cpLUOLYFY R
| 7’07 7 LTHIEL. NiH@EmEE
HO16ERHEE L CBREAER
ZFCHTREHTLR,

Jolene Mok showed the video
artwork she had filmed of
Kawabata Shopping Arcade,
during her 2015 residency at
FAAM.

H— e kA bn— (ntFa)[KEHBE]| 20185
Vu Kim Thu (Vietnam) Dreaming with Water 2018

CEEFNE

[ANRDOR MR 20184
Toyoda Marisa The World
the Mermaid Saw 2018

TEE : — ;?-é\ _g S :

Large-format painting inspired by Suzuki Yasuhiro Aerial Being 2017

the legendary mermaid of £2R18X—MLHDOKREL [ERDA] HHER,

Ryugu-ji Temple. An 18-meter long being made from ‘air’ appeared in the park.

—

BEZHhHETAIEIa—ITA @7+ tvFE—t

Art in Hakata Old Town: A photographic report

1083182511 B4BIzREINT: [182I1B8H#HE 33  For the exhibition Art in Hakata Old Town, held from

. i Sy 31 October to 4 November, seven individual and
N N i 9 3 A E= 4 - S 7
12—I7L) TR BEBOFHRPAE. BIEHLLER group artists displayed their works in the area’s

B 7%  HHOBRKZ7—MEROIEREBRLELT-. [t  temples, parks, shopping arcades and so on. The

- L : e event coincided with the Hakata Old Town Light-up
254t7y701—22018] t b @BL. BHLRICHI T, Walk 2018, immersing visitors in history and creativity

BLH2ELMELLEIOLEHERBNP RO, from day until nighttime.

BH  #%EFHHA  Photos by Fujino Takuto
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[Are Atoms Alive? | 20184
STORY BOX (New Zealand)

and OCUBO (Portogal)

Are Atoms Alive? 2018

207 1« — b DB EEERA O T IKRZE S T RED W 2B
1YREL— a2,

- ITFL EES (@)
[BEENE | 2018%

Mo Jiaqing (China) Elixir 2018
5~7RIKHLU
DLESTYR T
075 LTS

1’:%7:5931%?;%% Large-scale video installation using nine shipping
JmigLy by containers.
LR,

HIEE [hnA 2 F—IRfENRELIEDM R | 20184
Ushijima Hitoshi Study on the Shape of Mountain—Research on
Consequential Consequences 2018

The artist displayed a video artwork and the set

created during her residency at FAAM, between

May and July. IR DS EN RN EREE (BIE © )IITF) 2&mLTc, I v I/@Esknoarex—3a,
Custom light produced by Ichikawa Taira, featuring a mountain-like form composed of
interconnected rings, illuminated from within.

PO 00009000 9000929990 7) OV III HII
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VIFYUR . 7"09"5AE Residence Program

ET237—FT4Ab FRED

Resident artists and researcher for January — March 2019

HLUDOUVIFVR s TO0IS5LTIE. BAVWEEY
FAFZEEEYSLoTVET, 201 ArS3 81
PFITHCTIZHELTDTE3IAERBALET,

FAAM offers both Residence Programs and
Residence Support Programs for guest artists and
researcher. Here, we introduce our first three
guests in January to March 2019.

BAWLWEZE Residence Program

CANDY BIRD (HAN CHUNYUEH) [TAIWAN/ARTIST]

tFryT 4 -N—]

Ny Farvaz)[BE/ 7—74AKR]

HIERTR:2H18H~3A30H
Program Period: 18 February to 30 March

1982 F AdbEEN., EF. EADER
EE-TREH(AMN) = - 7—F74X
bo BPP7, XH, BH, RN)—F7—
MIT7A—HRLE7—r7OY 277
P—-—X (thFE)) 250 ->THY, BE
TlEZn7OY 7 VA RESEER%E
EVEd. BRDZA ¥ —¢LaFRL— 3
YL, ZAY—HEVYEELEICES
BBICCEBEEIME, HBATAREVELIS
R=LR=JIZTHEHSELET,

Bornin 1982, Taipei, and

draws on the theme of ea

residency in Fukuoka. He

later for location details).

s

45 % V) DIFFTI 2016 (B%)
Starting Station 2016 (reference)

[F7 X1 IVBRDIER] 2017 (BE)
Fried Rice with Flavor of Gear Oif 2017 (reference)

city. Street artist with a focus on painting
outdoor walls. His project The Others

literature, murals and street art, and he
will develop this further during his

collaborate with a local writer, using their
original story as the basis for a piece of
wall art in Hakata (see FAAM website

aresident of the

st Asia,

(7Y =AYk, 7YV 7 TRAIE
NTERLELEPYE. A2hT—
XTY, 7— L FO0Y2 )T
LEABIZAZERESDTHY
frWEBoTWET, #lEED B
ST, FwEPRIGEREPEAR
Z2WTEBLZHY KWT3, &E
2NB50R3MHTHEDT, £T
HELHICLTRET,

My art project ‘The Others’is about
neglected history, things and
people in Asia. As well as being an
art project, the work is also
intended to connect people with
one another. As well as working on
my project besides, | hope to learn a
lot about Fukuoka and Japan. I've
never been here before, and I'm
really looking forward to it.

also plans to

ZAXIEEE Residence Support Program

1993 FRREIN, BEMARZRZRBELREEZ . 71
2700 U EHBIFBRERVWTHIRERIET 250 M
MRFIICEBL, 74— LE7— 0% bLIZARZEDTVET,
EE IO 10MEF (FSH. 20185F), ZDARD—IRE
LTHLUITHELARZSZRVET,

Bornin 1993 in Tokyo and is currently completing a doctorate at
Waseda University. Her studies focus on the relief—form hells
depicted at around 70 ‘hell temples’ in Thailand,
basing her studies on field research.

Kurahashi's research will draw on materials
available at FAAM.

KURAHASHI AYAKA [JAPAN/RESEARCHER]
<50 3L

Y,
WBH & B/ FRE]

WIEH®EI1BA15A~3H822H
Program Period: 15 January to 22 March

1987 FEAVRI T TLARVEEN, T/ URVEFEDT —
TARA L, ERRAERT7I T —ORZEFEZFA
LTHLHITHELE T, BEATECAY R T AIZOWTY
Y—FL. BEERZHEISFETT,

Artist born in 1987 in Prey Veng, Cambodia, and currently
resides in Phnom Penh. Lim’s residency at FAAM is
supported by a grant from The Japan Foundation’s Asia
Center. The artist will study Cambodian people working in
Fukuoka and create a photographic work from his
findings.

LIM SOKCHANLINA [CAMBODIA/ARTIST]

VLV IF+YF

(BVRYT7/ T—74AK]

wmEAR 3818~ 318
Program Period: 1to 31 March
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Work selection by
Miyata Kumpei

My Favorite Piece

From the FAAM Collections 1981 EEIEESN. BAABAF

REREMBEBRET . RIEMZ
BERRBELI-Y. ETIVIZHLEY,
BEKWEY, RAEZYB Y, £
537 7O0—FTCEDOEEEFES
T2 A—2 U REHIERERKL
TWb, Ffzi 7—MMYAM=5—¢&
LT, BRNO#k4 R EMIRISIE
hEAEFLH LTS,

<

R

BIv/INTERTBHKLLHIC.

STN 12 - [=] Born 1981 in Miyazaki Prefecture.
‘i) CuoTs }%:"AD G)YFUD % Holds postgraduate qualifications
;EA,'G‘L\ 7: 7f ( J— j'—'C“TO in art education from the Fukuoka
University of Education. Primarily
In this section, we invite special 77— ry ./ bﬁ<¢> holds performances in which he

guests from various career = <= appears to travel over long

back dst thei rﬁ_ﬁ@{)@‘i?f‘u@éj 20184 distances, dress as a model, swim
ackgrounds 1o nhame their . i i
9 Bu Hua (China) The Best Has Already Come 2018 in the sea, jump and bounce.

Miyata is also an art installer who
travels to art installation sites
throughout Japan and abroad.

favorite FAAM artwork.

“SHEIZEIDY., BOLL, FELOLSLERERSET" [y
urator’s comment
HIIETEEL Lf(:@%@%ﬂ#ﬂ:%b‘)iu:o T—hAYRb=F—ELTOREH>TDIL RS REE T =X a b L. EEE
TLHYNETH MTTEBTIEDOLIBT —TA AMIUKBEL UNIDIEETHELY - BOBILIEEROT — - K7, EENSRD
1T, £ SEBIET — LS (ORBEPEMPELESDALILT, BEOLOH | & SOBBUELOERELOZExE 7
RO N L VRN 5 NIRRT VY LD BTELHERZI T,

HRAEDBHOBTENTNBRREASTOLBEN BT BOE T, Js LAY 7 B R e
A7 LTWBT—T14 RAMBIZE>T, ZBREHITLI, EMEDANOTEZELDADEIC 55, % TBOWSE, AHBERDHY T,
LENONBEZETHIEICEDL U EDRBUWANE, ZLTFELDLIBREEZESICE Rig S5LIRRILLD T Y LTHHEIA

HBAERIZN, TYZILHDIZIZEARZER
N
METNET, WEROBEEBHTLEDTY, EEIIFE
“I feel much pride and love towards this work, %m;c;&;;m;—nfﬁ#nn\amwgL
. . - \,
as though it were my child.” THTTE L, ()

. . . . . . . . ) . Artist Bu Huais an artist drawing acclaim for her
I was the production director in bringing this mural to life. While this was likely because | am in animations of otherworldly scenes. From a
factan art installer, | was also delighted that FAAM invited a local artist like me to assist. The distance, this mural seems like a performance
production team included a great number of painters and students, and | was pleased that version of her original digital images. However,

’ X . . 1 when viewed from close up, you can see the

FAAM could harness our various skills for such a public project. Because many artists uneven coloration and blurred lines. The random
supplement their living by taking on side jobs, | felt particularly fortunate to have been involved layers of paint and other materials emphasizes

. . . T . qualities that no digital print can match. Also
like this. Knowing that the work is viewed by a great many people right near the museum interesting is the Hakata motifs embedded in the

entrance, we all feel much pride and love towards this work, as though it were our child. | work. Seeif you can find them! (Nakao)

DODDDODT NOODP NGOG KOO DSRO D PN D DD DDO DD D DD DD DD DD DD DS
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&
%

< ROXOX
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N N 1N — [E1EEAT7 ST EM N T2 F—L ] OBF j

gg 3 H 6 B N U ’()\ ﬁ\ '_l_ﬁ lz j&t () i ! At the IstAsiaZArt Trlienna/gin Fukuoka ggé
SO ' ‘ b : JIE PR
%%  FAAM turns 20 this coming 6 March! RS
4] ROXOX
332 1999F3H6H. 7¥T7DT7—T4AMAFZ  On b March 1999, The Fukuoka Asian Art R
gg BENIE EE - TE1RER7S 7 EM L Museum opened with the 1st Fukuoka ggg
XK JIvF—L, EEblc. BETSTEMEH Asjan Art Trienngle,ggtheringthe <
R N R brightest names in Asian art. Twenty years ER
gg A=TYLELIL HNn520%, BiBLRD have passed, and in 2019 FAAM will ggé
SO SEIF HLTDAL T2 a»EHWHWRLT  celebrate its anniversary with a special f%%%vfjfzfi:;l‘b OO
2 SORhKPEEARERCEEXSTELTLS(F  exhibition what visitors can fully taste our K TR R (e 2 4o ggé
SO h. BALCEEB A FETT, LobLL collections and various other initiatives. DARE 7 O—) —{F S
S N - ° ' inspi A EVRY— Z—Y LISy b <
S| trEomEnLSFOBLUE £37E2 Wehope you'llbe more nspired thanever 3 5oL 2R WX@E
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Fukuoka Asian Art Museum Information — Jan.»Mar.2019

— BRPITEMEATaA—ay 2019%18 38 —

KR Pa—VRBETEIENHYET. RERRIEA R R TRHANREEIEABYET, FRANCTRRZSL,
*Schedule subject to change. Exhibition may close early on final day (please check in advance)

SN \
N §/\/ NN
73 3 — [} 7AYw AU R OTHRE)
= Ai K Pakist:
; B 5 Asia Next-Story of the Beginning B;ﬁthaOf Vae;w ZaO(I)Slan
EA- HLUTAER 4
g2 1/2(3K)—3/26(K) AP TS
=] e ~3 - >
rsg ﬁn B OERNIERANERSBEEAS Ajibi Art Lab 4 Tt <& 1977
) F (3 BRAZNELEFTEXD .3 o3 Soeaio (ndoness
| % 1 2018/10/4(AR)—1/15(K) Efea):E“/Q—‘):l—?“)?ﬂ*ﬁ@EEﬁ Weeping Goddess 1977
5 F HandThinks 1/17 (K)—>3/26 (k)
2 Montage of the Times—Expansion of Video Art in Asia
H
772 X BIHGHE
o PYTOARIREES1930s-2010s BATFF A EREREIARENER+T7 ST TV ERE
£ T 5 2018/11/23(&-%)—~1/20(A)®G®OC  1/31(R)—2/5(K)® - -
LIy B Blaze Carvedin Darkness: Fukuoka Design College 21st Graduation Exhibition and Asian Design Exchange Exhibition
¥ % £E Woodcut Movements in Asia 1930s-2010s 747 —bE 1/31 (K)—2/5 (K)B®O©
; 9 ; O Fine Art Exhibition
o 4 [oﬁ'ffy 1z8(?(/1?9§$ 2018727 T HINT—RKRERFUKUOKA 2/7 (R)—2/12 (K)BB®O©
|2 % The Song of Sword 2018 Asia Digital Art Award FUKUOKA
A 3 1985/1997 NMEREKRZ=ZMRE=MATR 222 - (ETHIERE
B > - 2/14(#R)—2/19(K)BBO
T W EOREME Kyushu Sangyo University Faculty of Arts Graduation and Final Works Exhibition
Co 1/24(A)—1/29(X)® = =
3 Ashi-no-ie Art Exhibition %_?;i?ﬁ;;ﬁ?_lébﬁmggmﬁ
«3? iljgkjiﬂ;) lilg}a;‘g?f)%ﬁ%ﬂﬁlﬁlﬂﬁ 2/28(K)—=3/31(RH)®®O
3 = X The Miracle of M.C. Escher: Prints from
§ 7th Danella Scandinavian Handmade Rug Exhibition The Israel Museum, Jerusalem
5 i F24OER RN RER KenDeWorks2018% &, — i@ AZERE T 230 Eglﬂégﬂﬂﬁ (#E)BE], #V(;)%*/’/Z:(lkl)f y
5 1/3(KR)—1/8(K) B TH A ERERRE +HIER - : EEBIZ) 3/7(R)—3/12 (K
3z E 5 24th Fukuoka Prefecture Children’s Art Exhibition 2/7(K)—2/12 (N) Solo Exhibition by Nakamura Junko _ :
WE S QEEtEEHRLRER-TRE KenDeWorks 2018 Graduation Exhibition: Kinki University ~(Fukuoka, San Francisco, Paris, with Sakurai Koshin)
F @ 5 1/10(K)—1/15(K) School of Industrial Design, Engineering Department, and HKEERVNEFY)TF—T— NE
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2018 Hakata District Culture and Arts Exhibition Graduation Exhibition 2019 Dassensha’ Calligraphy Works 2019
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*El%l?\/?%ﬂ.\]ﬁg http //faam Clty fukuoka. lg P 7-8F Riverain Center Bldg., 3-1 Shimokawabata-machi, Hakata-ku,

Fukuoka Asian Art Museum TEL 092-263-1100 Fukuoka, 812-0027 Japan
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Open 10:00-20:00 (Last admission 19:30)  Closed Wednesdays (or the following day if Wednesday is a national holiday), New Year’s Holidays (26 December - 1 January)
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Nakasu Kawabata ~ Gion 2% By City Subway By Nishitetsu Bus By Car .
P é&"o‘“* | E Alight at Nakasu-Kawabata Station and take Kawabata-machi/Hakata- »From Dazaifu: 7 minutes from Chiyo Ramp, Urban
Tenjin {‘\ g4 = Exit6 za-mae bus stop Expressway
° »From Fukuoka Airport Station: 9 minutes »From Kitakyushu: 5 minutes from Gofukumachi Ramp,
- »From Hakata Station: 3 minutes Urban Expressway
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