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Nensha (Tastes Like Futurism) 2014 (detail)
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Welcome to Picture Book Museum 2019
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Lee Yunyop (Korea)
Ms President of Yaechuri Woman'’s Society
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Thu 28 March — Tue 25 June

2 R=NH=0F =BV R (RYF> %)
(HD92 95 —=IVIEFDFE)
Maligawage Sarlis (Sri Lanka)
The Birth of Prince Siddhartha Gautama

68278 (K) —98248 (X)
Thu 27 June — Tue 24 September
39X Ty Frr(NbFh)
(T1%ZimE)

Nguyen Phan Chanh (Vietnam)
Weaving Bamboo
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Hanh Thi Pham (Vietnam)
Reframing the Family #1 1990-91
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Room for FAAM Residence Program —See Opposite Page
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Year—round exhibition
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Lee Yunyop (Korea) Ms President of Yaechuri Woman's Society 2006
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Standing astride a 1.2—meter by 2—meter US military helicopter that fills the whole surface,
we can see the figure of a middle—aged woman holding a rice cooker. What is she doing here?
We explore this work by Lee Yunyop, who examines the ongoing impacts of urbanization and
the US military bases in Korea, and show other materials relating to Lee’s activities.
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In the 20 years since FAAM opened, our collection has grown to 3,000 works of modern
and contemporary Asian art. This exhibition introduces about 40 new works acquired in
the four years since 2016, through both special exhibitions and residential programs
held at FAAM.
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FAAM 20th Anniversary FAAM BEST COLLECTION (tentative)

10B5H(*£)~11H26H (!X) Sat 5 October — Tue 26 November
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thanks to a forward-thinking approach to building the collection since the 1970s. This
special exhibition focuses on works that define each region or era, filling the entrie 7th
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Buddhist art, while standing in front of his own large painting at - o o — S R
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FAAM. The talk presented inspiring insights into faith,
transcending place and time. . .
Welcome to the FAAM Archive exhibition
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Sun 10 March: Street edition
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FehoT, b—0%BY) EIFT<NE LT What were you doing 20 years ago, in 19997 Here at FAAM, we were preparing for #5000 K087 T3 & RR T RED ) £ S
. . . iy s oc
FAAM residency artists Candy Bird** (Taiwan) and Lim Sokchanlina*® our opening by gathering toothbrushes, despite Nostradamus-type apocalypse ?76; .FEJT%QY* e MEE LY, LB L TH ok
warnings. We also found ourselves chatting while stripping the roots off bean sprouts.  artist Aquillizan EFryo LT Xin,
(Philippines), whose

All were to feature in artworks appearing in the 1st Fukuoka Asian Art Triennale. b nes) S
Countless more memories have been formed in that time, but the video and photos of 'Snétoao fgg{;;ii‘:\r;

those artworks and performances of 20 years ago are the focus of this exhibition.

(Cambodia) spoke about their work. Interviewers Miyoshi Gohei*®
(from radio station Love FM) led the discussions with Candy Bird,
while Nakamura Mia*’ (Associate Professor, Graduate School of Arts
and Sciences, Kyushu University) spoke with Lim.
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Residence Program 2019 overview

BEFPIPHOP—TARALPHRELIB~AVL. TR
YOERFERI—I Yy F—OLREEFEET S,
HLUD [VIFVRT0OIS5L]), DEZEZIZL-
TRELIEBAVEEDOSNZP—T4A2%2. %
AZEBXDOSHN7P—T4 A1 BEBAVZLET,

Each year, the Residence Program invites selected
Asian artists and researchers to FAAM, where they
create artworks and host workshops and talks with
locals. We have just confirmed our next two guest
artists via a public submission process, along with
one sponsored Residence Support Program artist.

) BALWEZE | Residence Program (

Han Sungpil [Korea/Artist]

o J1
INY N/ E I (BB EZMHmER)
HwIEHE:5~7 B (80H)
Program Period: May to July (80 days)
19724F8E -V UNEEN, IA U TEE, 1999 F8E - PRAFIERE,
2004 OV FY DF VIR ARZIZTELTERS.

Born 1972 in Seoul, Korea, lives in Yongin. Graduated from Seoul's 3
Chung Ang University in 1999, and in 2004 acquired his Master’s Degree §
in Curating Contemporary Design from London’s Kingston University.

BEEANTEETSZ7—T1XNT, HARTH 2011 F1EER)
IvF—L, 2018FBEET+ b7 —FIa— YT LTORTRRER
ZbbEd, MEATIEZBIUMIZEME TSI L2717 AY 7D
FE2HEH M, BRAOREBZHERICLILKRBEDEEZ, HO
FHICRBITZFETT. BEBBIIODLVTHLNITEEESIC,
BRADARIZE>THTEEFEZREL. BEICRVLWZIIEIHS
IZ7>TUELLY, EFELE T,

Han Sungpil is an artist active in his home country of Korea and
abroad, including in Japan, having participated in the 2011
Yokohama Triennale and exhibited in the Kiyosato Museum of
Photographic Arts in 2018. During his residency at FAAM, Han
will work on the second edition of a project first held at Busan
Museum of Art. Using the forests and moss of Fukuoka as his

subject, the artist will create large-scale photographs and display
them in the city.

Botanical Garden Project]
4 20184 ZILTIIEE (BE)
~  Botanical Garden Project
2018 Busan Museum of Art
(reference)

.

o/

Le Hien Minh [Vietnam/Artist)]
- 1 yres
VebXLY s YV (XML /EHER)
HEEE:8~ 104 (80H)
Program Period: August to October (80 days)
1979FNMFL - N/ A EFN, F—FIVFEF, 1999FK—
FIVHEMARFEEE, 2002F 722> DIA—aFEMER
ZRE 2004FEANAFTDI VST 1 - T—b - FHTI—FE,
Born in Hanoi, Vietnam in 1979; lives in Ho Chi Minh city.
Graduated from the Ho Chi Minh City University of Fine Artin

1999, Washington DC's Corcoran School of the Arts in 2002
and Ohio's Art Academy of Cincinnati in 2004.

THEDHRITEITBIRTET —IC. A FLADGHNAFRES
WY — 2BV AV RIL—a a2 T A7 —T 4 X K,
BETIE. BRAEEOLXEZETILIZ8DDOR—IDL GRS
FlE, FmEBL T, BROFEZFL VS HBEZERENLHDE
LTHIZEZRZHBEZD(NET,

Inspired by women'’s roles in society, Le Hien Minh will create an
installation made using traditional Vietnamese Do, handmade
paper. A female Fukuoka model will strike eight different poses
for the work, which seeks to show the universality of issues
concerning male—female equality.

' TWorms|
20174 (%)
Worms 2017
(reference)

—

|
) Z AZIEBEE | Residence Support Program (

Cheong Kiet Cheng (Malaysia/Artist]

FxA S/ F—FV
(v —y 7/ EWIER]

wmEERZ 58~ 6A (¥930H)
Program Period: May to June (30 days)

1981F YL —vTHEFEN. 97N T—IVIEE,
SUHR—ITHESNTVG [1F 1Ty RF—/N—
—XRITIREIR] D2018FNDRERICT, vL— |
STHPAREFHAZH., ZORIEELTHLDIZL |
HABEL. BIFEBZRVET,

Born in Malaysia in 1981, lives in Kuala Lumpur.
Winner of last year’'s The United Overseas Bank
Painting of the Year award 2018, held in
Singapore, in the Malaysian painting category.
The prize includes a one-month residency at
FAAM, during which the artist will create an
artwork.
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Cheong is known for her paintings that bring
together themes of nature and femininity.
During her stay in Fukuoka, the artist will
research local folk tales and other traditions,
and use these as the basis of her work. The
recent typhoon damage in western Japan
has prompted Cheong to take a particular
interest in the legend of Izanagi and Izanami,
whom Shinto legend attributes to having
created the islands of Japan.
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Previous work by Cheong
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Work selection by Hoashi Chie
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My Favorite Piece
From the FAAM Collections
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In this section, we invite special
guests from various career

backgrounds to name their
favorite FAAM artwork.
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Editor, and the founder of In-Out
Tourism Academy. Bornin
Fukuoka in 1966. After working
as the arts editor for the
magazine City Joho Fukuoka,
became increasingly interested
in contemporary art. Following a
four—year stint at a travel
magazine, during which time she
visited 60 regions around the
world in 250 days as a reporter,
Hoashi founded her inbound
tourism firm in 2001. Her goal is
to stimulate cultural exchange by
encouraging more international
travel to Fukuoka and Kyushu.
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“A magnificent artwork, sublime in its preservation of tradition”

When | first saw this video work at the 4th Fukuoka Asian Art Triennale, | thought it was
magnificent, sublime in its preservation of tradition. The piece has elements of Pakistan’s
traditional miniatures technique, whitch is somehow bizarre, and yet is beautiful — you can
watch it for ages and not tire of it. FAAM’s archive works seem to maintain a sense of tradition
even in the face of capitalism sweeping the world, and many of them brim with this energy. This
work in particular has an elevated sense of tradition and form. | met the artist at the time, and
found her absolutely delightful — it reconfirmed how much | like her work.
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Curator’s comment
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Larger-than-life female artist Shahzia Sikander
is certainly shaking up the discipline of Pakistani
miniatures with this work. Using animation, the
artist has taken the motifs and structures of the
miniature genre, dismantled them and disturbed
them to create her own new miniature world.
Being a former arts editor, Ms Hoashi's
comments are spot—on — | really enjoyed her
incisive comments, revealing her ongoing love of
art. (Yamaki)
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FAAM's ongoing research probes deeply into
the nature of its archived artworks and
photographs. Although not directly related to
my studies on Thailand’s hell temples, this
work gave me a fresh perspective into how
Buddhism is depicted in Thai contemporary
art, and the way society and politics are
expressed in Thai art. While | was in Fukuoka |
was struck by its rich array of frequent art
events, hosted throughout the city. | was
initially nervous about not knowing anyone
here. But everyone was very helpful, treating
me like a friend, showing me around and
inviting me to dinner, and | loved it here.
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nterview with Kurahashi Qyaka, Residence Support Program
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Kurahashi was a guest

researcher at FAAM between

/ January and March.




