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From July 1, 2019, the museum opening hours Gallery Opening Hours 9:30—18:00 (until 20:00 on Fri and Sat) *Last admission is 30 minutes before closing.
will change as follows. Museum Opening Hours 9:30—19:30 (until 20:00 on Fri and Sat) *Including Ajibi Hall and Art Cafe.
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A superhuman physique that seems
faster and more powerful than any other.
A soccer match played by human-like
reptiles and fierce animals who seem to
shout, “We're going to win — even in the
rugby!” What else can you see in these
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Muscle Game — Bodies in Asian Art
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Celebrating the upcoming Rugby World Cup 2019, FAAM, Fukuoka Art Museum and

Fukuoka City Museum each plan the exhibition featuring their collection. From muscular,
strong physiques to soft ample ones, the body types depicted are many and varied.
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He may not have a typically
muscular frame, but has a body
hardened through struggle. Lee
Ming—=Sheng is a tiny giant who
openly opposed many rules

since Taiwan was under martial
law during the 1980s.
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4 The popular South Asian physique seems to be muscled with a layer of

‘; cushioning. Surprisingly, this man with T-shirt and sunglass—wearing hero is
,} the Bangladeshi former President Ziaur Rahman, (who served from 1977 —
;E 1981). Clearly, even politicians need to appear robust.
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The sun glares down; their skin
is beaten by wind and rain. No
sports gym or tanning salon
shapes the bodies of these
athletes — only physical labors
have.
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Liang Yunging (China) Cuitivate the "Spirit of Backpacking,"
Serve the People with Your Full Heart and Mind 1966
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Fans have been waiting, and now it's here — this summer’s
Picture Book Museum opens shortly. Now in its 13th year, the
exhibition a full-sensory experience with the theme ‘color, form
and narrative’. Visitors can freely browse around 1,000 books in
a space embellished with paper, wood, cloth and other natural

materials along with high—tech digital displays. As always,
various events will be held daily during the exhibition.
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Train Cheers !, a piece made during a workshop by Candy Bird

with students from Saitozaki Elementary School earlier this year.
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This is the second edition of an exhibition that collates earlier and current faces
of FAAM's Residence Program. It features a piece made in a workshop by Candy
Bird (Taiwan), a residence artist last year, and an art book the artist made to
express his stay in Fukuoka. Also on display is a circular painting inspired by
the story of Ryuguji Temple in Hakata, and other work by Cheong Kiet Cheng
(Malaysia), who stayed with us in May. We also introduce the work of current
residency artist Han Sungpil (Korea) through a video introducing his methods.
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“Fukuoka is considered Japan’s gateway to Asia. Historically and culturally, it has long HAZEUCBATOEERL STV IRER OPEN Q
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Sungpil describes an earlier fascination with making works that blended the viewer’s
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and became keenly aware of this problem,” he says. “| believe that artists have a duty to
create works that propose a better future. | want to create works that encourage people
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Sungpil’'s work will be on display in the city this fall. - _
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The cafe stocks some 10,000 books, but if you can't find what you're after, fear not. Simply “\s_,

browse our digital search function or ask the resident librarian. = -
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Program Period: May 7 to June 6 Fourteen works by Cheng were displayed at FAAM in June including pieces painted in Okuyame, museum’s 20th anniversary this fall. S
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where was ravaged by floods in 2012. The works will be on display again in fall.




[Fukuoka Museum Week] Jgrney-to indigenous Indian art yiffages: A talk by Kuramae Jinichi
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FAAM was delighted to welcome a large number ofVisitors during 1hg recent Fukuoka Museum
Week, held at several locations fhroug_‘:f the city. Kuramae Jinichi’s sensational talk was one of

several events at FAAM. Here are some highlights.
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mae Jinichi (see profile opposite).

Travel writer Kuramae Jinichi has visited India countless times
since the 1980s, spending the equivalent of two years there
during various trips. In this talk, he shared a large number of
photos and videos taken while exploring indigenous art in India.

Before the Aryan peoples settled in India 3,500 years ago, the
subcontinent was inhabited by older indigenous tribes. Some art
by these tribes is now painted on paper and sold as souvenirs, but
are originally painted on the earthen walls of their homes.
Wanting to see these artworks for himself, Kuramae travelled far
outside of India’s major cities to villages in remote forests and
mountain areas.

Kuramae opened his talk with an introduction to Hindu Mithila
paintings before going progressively deeper, discussing the Warli,
Pithora, Bhil, Gond, Meena, and paintings from Jharkhand.

The childlike scenes depicted in Bhil paintings are among
Kuramae's personal favorites. “Because they haven't been
influenced by Western art, even adults will deliberately paint in
this style. I love it,” he says.

Of the Meena paintings produced for a festival each November,
Kuramae says: “No one here sells their art on paper. Each year, the
murals are painted and each year
they fade. The most female artists
are very talented. It's a shame that
their work eventually washes
away, but this is the way of
indigenous art.” He had many
other such insights into the tribal
arts of India.

Kuramae’s adventures took
place in remote frontiers where he
did not encounter any Japanese or
other overseas travelers. He ended
his talk by urging interested
travelers to take a similar path.
“Today's talk has focused on the
art that I did find in India, but there
were also many times when |
didn't find anything. Rushing it is
pointless. If you're planning a slow
trip through India, then |
recommend that you seek out the
art of these incredible villages.”
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KKazi Ghiyasuddin (Bangladesh) Story of Night 1996
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Work selection by Kurj
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http://d.hatena.ne.jp/kuramae_jinichi/
Travel writer and the editor—in—chief of
travel magazine Ryokojin. Since 1986,
has written numerous books popular
with backpackers and travelers. Has
written extensively on Indian tribal art
since the 2000s, and in 2012
participated in FAAM's Collection India
exhibition as a graphic designer and
collector. In June 2019, Kuramae
published a photographic edition of
indigenous Indian art.
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“Nothing concrete is depicted, teasing the imagination.”

Jackson Pollock is known for his action paintings, and when | look at them | can actually
see his spontaneous, raw emotion. Likewise, when | view this piece | see an actual
landscape. Despite the abstraction, | can see a forest, trees and a bridge. Nothing
concrete is depicted and so it teases my imagination, which | love. | also like how it gives
the illusion of being dimensional, with surfaces like cracked boulders, even though the
paint isn't that thick.
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Initially | was surprised at Kuramae's choice of coolly
abstract Bangladeshi art, given that he is a collector of the
simple, warm of indigenous Indian art. But just like those
tribes, artist Ghiyasuddin is also known for works that
celebrate the land from which his traditional culture takes
its form and color, and his work brings to life the wide rivers
and lush landscapes of Bengal. As it happens, this artist
also has close ties with Japan, having studied and worked
here around 1975, and with an established Japanese
fanbase. (Igarashi)
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New art goods now on sale at FAAM!
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FAAM has released new art goods inspired by Bu Hua's (China) work, The

Best Has Already Come: a mug, folder and tea towel. Also instore are
new-releases badges inspired by FAAM's iconic Bangladeshi rickshaw,

and magnets inspired by other popular artworks at FAAM will follow. The
perfect souvenir of your trip to FAAM!
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