“b LV (FEM T D7 EMBEDEICT

BRI TEMEBEA T+ A—>a 201821084125 — 1
AN N SO v A e S % % — -
ctober
11 November | 12 December S § vol.74

g = . o . Japanese/English
HLUHHZRRT 3 Fukuoka Asian Art Museum News /5 I b l N ‘ )
“Ajibi” is a nickname of the Fukuoka Asian Art Museum

9/20(4)~>12/25 (%) ¥
BthazLbeE ¥4 T ADMR Ajibi Art Lab 3 L
7/12(7R)—=10/2 (K) BERAET7I7'89
RSP HREA (B -~
Summer Kids Special - Science Eyes 9/20(7”_}-12/25-(*) :;\/v\/’/\,a A 19744 Z}f c o n t e n t S
Yokoo Tadanori and Asia in 1989 : iz@ifﬂ?ﬂ E‘ (apan) S
EISEERNIZRANARSBEAAS ~ o Shambara Tejas-Bhumi 2 exhibition my favorite piece
EmA2mECE FTEXS R 5y 11995% Fosoa e 1 BICACE PUPORREEH1930s-2010s  FaDiE&—AEII ABEA
10/4 () —»2019/1/15(K) Alsk Roy (Bangladesh) HHeie AT 5 SlEtlons gearteb] LT DT sl
Hand Thinks Starting from the Beginning V 1998 = %’C“%‘Z_% to plc
1 BRAIETZT7’89 w7 REBEN, T2a—-STLTYXIC Ul
ERHEAVIR - EXME [ER17 YK - 7—FH2018] A *ﬁ,% h ] SRR T S e S
10/4(K) ~10/9 (X) ®BO AMADC AWARD 2018 11/1 (/) —11/6 () B®B®O 1 HLUBAPT 3 news
Fukuoka Disabled Children and Adults Art Exhibition Kyushu ADC 100 Award 2018 H ZOF. [EZIAhEES 32— 7L HEHE!
F23EEMTEMERRE FEIEPREMEXIESEEMERE 11/8 (K) —11/13 (RN)® X
10/11(A8)—10/16 (K) BE®O 39th Chuo-ku Public Culture and Arts Exhibition "
23rd Fukuoka City Art League Exhibition Heart Art in FUKUOKA 2018% 21 BT A X F+ VT 1 EME (:E ML £
E71EARESE 11/8 (R)—>11/13 () ®O© . ey e A Aot )
10/18(7K) —10/23 () BB®C© 21st AIDS Charity Exhibition: Heart Art in Fukuoka 2018 8 Eroth "Brod Canied innDI;rkness"
71st Shigenkai Exhibition E‘;z‘]t% Ei/ Leqnilo Orteg§ Doloricon (Phili‘ppines)
E20EEFAUFRE  10/25 (K)—10/30 0@ T YT DARKREEE1930s - 2010s 3 e et
29th AUF Group Exhibition 11/23(F-#1)—2019/1/20(H)®®© ,
WITHIN SIGHT 10/25 (4)—10/30 (k)®  Brave Carvedin Darkness: Sy SERBT z
WITHIN SIGHT © Woodcut Movements in Asia 1930s-2010s ;9;;; fé%ﬁ LAz i 3
BEMEERE [N DS, FRyME]l 10/25 (K)~10/30 (X)© Don't Lot Therm Away 1972, g
Arimoto Shinya Photography Exhibition Private Collection g
EDLEHER'IB—ERKH LK HE0EME ﬁﬁ?jz.g#f%ﬁiz_/zag i §
9/27 (R)—10/2 (k) ) ) o 3
) 10/21(H)—11/11(H) Fukuoka New Generation Art Frontier Exhibition =
The Wonder of Caligraphy 2018: Archaeological Relics of Hakata Exhibition <
Ichibokukai and Inoue lkkoh E38MEXEME =
o o~ 12/6 () —12/11(K) 3
Pojagi « Settam 2018HE I =/FRE M _— 2
BEERESFoH v A ERE 11/15 () —11/20 () 38th Minami-ku Group Art Exhibition 5
10/4 () —10/9 (K) 2018 Japan-Korea Craft Exhibition EIMEEMERTR7—MNE T
Traditional Korean Pojagi/Settam Crafts Exhibition 12/13(A)—12/18 (A) -
o ) FALEEATERR/NFRESFRE 34th Jonan-ku Citizen Group Art Exhibition =
FISEEATERELIHE 11/22(A)~11/27 (X) ; : g
10/11(7K)—10/16(KX) 415t Fukuoka City Retired Schoolmasters’ A—%Y— - Ja=T7XME N
48th Fukuoka City Seniors Art Exhibition Group Exhibition 12/20(A)—12/25(K) o
Rotary Club Junior Exhibition §
BAA T 1RV 7 MRES2018 A5APL =3y« RITHR ZAITBRSASTY =
10/4(A)—10/7(H) 11/25()—11/30(H) 12/9(H) 3
Fukuoka Independent Film Festival 2018 Architectural Illustration Exhibition Asian Film Screening 3

X7 IT7FvS) TR BHII~IRIZRI U TAPICLBEmBEFEH 2> TVET . BREICBRESMNFESL,

Elﬁ?y?;fﬂﬁﬁﬁ http//faamc|tyfu kuokalgjp T812-0027 BEHES X T/IMHAI3-1 U/NLA >t 5—EILT7 -8

7-8F Riverain Center Bldg., 3-1 Shimokawabata-machi, Hakata-ku,
Fukuoka Asian Art Museum TEL 092-263-1100 Fukuoka, 812-0027 Japan
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Shanghai: China’s
encountering with
European woodcuts
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Kathe Kollwitz (Germany)

The Widow | (Sheet 4 of "War")
1922-3, Collection of Fukuoka Art
Museum
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China and Japan:
Growth of woodcut
movements seeking
popularization of art
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Chen Baozhen (China)

Light Overhead ¢.1932, Collection of
The Museum of Modern Art,
Kamakura & Hayama

IZLET, SHIT,

mBEINE LI, ER#A
Eﬂ ﬁﬁﬁﬂ%b‘b@ﬁfﬂﬁ EIIN ﬂ@t@»%@j*ﬁ:

1940s-50s
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Japan: Exploration of
democratic artand a
boom of Chinese
woodcuts

"'ovemems
in Asia
1930s-2010s

Blaze Carved in Darkness

RoA—NIVZXLEBEBHICEZET, H2OBEEZICYIEL
ERDAREDETZRKD, SHEWEESZELTEZ5%
DI, KERENEZT 27 DR DD TEELREIZR
1eLIcD T ZDRENIBEDEMIERZIZEDISBALL R
FRATAT1THY . SHDOSNS (V= viLry b —F 27 -
H—EX) DERITELEABDTIIHVTLELID, /

3 4

1940s-50s

NG T E
EEL

Bengal: Return our
land

19505-60s
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Indonesia:
Internatlonalexchange
of woodcutsin =
newspaper
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Cover of a brochure for Contemporary
Chinese and Japanese Print 1947,
Collection of Society for Preservation
of lino Nobuya'’s Art
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Bearing the marks of their creator on the printing block,
woodcuts are characterized by their light, white markings and
their ease of distribution to a wide audience. They can be made
from easily available materials and were often created and
disseminated during political and social movements in Asia:
independence from colonial rule, civil uprisings against
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Singapore: Shifting Joint-struggle beyond protest against the Korea: Woodcuts as Indonesia and

identity to the local, national borders dictatorship icons of the Malaysia: DIY spirit for
and woodcut as cartoon democratization freedom
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Pham Van Don
Advance with the
Trung Sisters

OF—T=05 - =9
[7S7EMBEERY — ARRREICH 238N & AEK]

11823H (£ - #1) 14:00~16:00 HLUHR—IL (8FE)

EAER BRA7S7EMEESNR. AREEE)
XFHTE - NISHER

@B B

[RICHEK—7 7 ORKEEES) 1930s—2010s] B  HALE

1289H (B) &HLUHR—IL (8B)

KEH LY AEHPICIBELE T

Q@AY TIVN—=Y

[BRICIES AR 2B f-EX, #EH—]

12816H (H) 14:00~16:00 LU HR—I (88%)

Al X EHE R (BRA 7> 7EMEE) X FHRE - NIBER

4
m
<
)
S
~
o
-
=4
o
=
=
o
=
o
=]

A

1970s-80s

= AV USLTER-25 KRH-1]1984%
| Hong Sungdam May-25: The World of Unity-1 1984
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dictatorships, labor reforms;-and protests against %

environmental pollution and so on. The woodcut has played an
important role in the modernization of Asia, from colonial
times through to today’s anti—globalism movements, - =
conveying social problems and uniting communities to create
better societies. Its role surpasses that of regular art as a
democratic media, almost as a precedent of today’s social
networking service (SNS). —

In this exhibition, we examine the role of the woodcut in
grassroots movements throughout Asia in a remarkable era, to
reveal the threads that bind the different eras and regions. The
exhibition starts from the 1930s, when Lu Xun introduced =~
Kathe Kollwitz prints in China. More than 400 prints and
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related materials works are on display, from Japan, Bengal, 2 =
Indonesia, Singapore, Vietnam, Philippines, Korea, Malaysia ‘ﬁ
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Designed and produced by BRAC (Bangladesh Rural Advancement Committee)
/Aarong
Golden Bengal/Tapestry 2000
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A. H. Mahver (Pakistan) Longing (Armaan) 1966
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In this space, we introduce a work from the FAAM collections.

This display is the third in the series and shows a poster from
the film Longing, first screened in Karachi, Pakistan in 1966.

RED S A~
&, AHEE
EVWTHB?
FEEEIE—

F-LZvFIi& 3IHEE
Faal-bhoe- (- ILEy—
—1 ERIENTULE = . NUAHILE

Lizo E2WHZE?
@ TN EVAC S BEroSzit-
ZURBRESE X 238421

vl ABREOOY

in- _'

Thu 4 October — Tue 15 January 2019

The term ‘art production method’ may largely suggest
painting, but the human hand is capable of much more. The
work Golden Bengal (picture 1) depicts a rural scene and was
hand-stitched by village women, while I am not that particular
kind of Javanese (picture 2) is by a collaboration of rattan
artisans. Through techniques such as dyeing, carving and more,
these artists intuitively create a beautiful outcome. This
exhibition brings together creative works made by hand and
offering a unique social perspective, using materials such as
thread, cloth, wood and earth.
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Yokoo Tadanori works
including the St Shambhala
series, inspired by spiritual
Indian imagery, posters
from two 1989 Asian art
exhibitions in which Yokoo
participated, and other
materials. This special
exhibition explores the rich
connections that Yokoo had
with Asia.
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Yokoo Tadanori (Japan)
The 3rd Asian Art Show,

T ofcTL&S? — Fukuoka 1989, Collection
E—— of Fukuoka Art Museum
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Collection Exhibition Data

Venue: Asia Gallery ©Adult ¥200 College & High School ¥150 *Free for Secondary school and under
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My Favorite Piece
From the FAAM Collections
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Hakata dollmaker. Born 1978 in Fukuoka and
aresident of the city. Osoegawais a
third-generation Hakata dollmaker, following
in the footsteps of his grandfather and father.
In 2006, he became apprenticed to master
Hakata dollmaker, Takeyoshi Kuniaki.
Completed his apprenticeshipin 2010 and in
2013 became a member of the Hakata doll
Hakuchokai committee. His creative policies
are to maintain a playful and questioning
spirit, as revealed recently when he created
an original Hakata doll for FAAM (see article

TAT2 - E=1)RZRYF>H>
[TE7Z] 1978%
Ivan Peries (Sri Lanka)
Dehiwala 1978

below) . Will exhibit new works on the Level 9
gallery at Fukuoka Mitsukoshi this 31
October to 5 November, as part of the 70th
Hakuchokai Hakata doll exhibition.

http://hakata—hakuchokai.com/kaiin/
taroo.html

guests from various career
backgrounds to name their
favorite FAAM artwork.
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Curator’s comment
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TR TERLWRBAICEEZDIIonE LI

“The artist’ s brilliance is clear from the simplicity of this piece.”

Expressing something simply is very difficult to me. When | paint a doll, for example,
it's easy to over—paint. However, despite the pared—back style of this painting and
without reading any explanation, you immediately recognize that it depicts a beautiful
tropical beach. No leaves are painted, yet there are clearly palm trees. Also, while |
sometimes find it difficult to make white stand out, this picture achieves that. | was drawn
to this painting because it has an expression unlike any of my own work.

Bi{fbshicE TBRSNIAEL BREOT
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#. 1950 FRICAFURIIBYELE LT, ZDHE
WEANRBZEIJEEAE LD ST LI TIH., BFE
BREHVAEREBZELTVET, (LK)
This work does have extremely simple forms. While it
has the texture of intentionally broken ceramics, the
work is elaborate despite its apparent simplicity. The
artist Peries, who comes from Dehiwala in western Sri
Lanka, was a member of the country’s first modern art
group, 43Groupe, and lived in the United Kingdom
after the 1950s. He rarely returned to his native

country, but has painted numerous scenes like this
\  depicting the coast. (Yamaki)
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FAAM’s pop-inspired first-floor mural is now a store item!
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The Best Has Already Come, on display on
FAAM's first floor, is being adapted as a
museum shop item. First in storeis a
series created by three emerging Hakata
dollmakers, based on the pigtailed girl and
the elephant in the painting. They have
been available in the FAAM store since
June 2018. Other items coming soon
include mugs, handkerchiefs and magnets,
also inspired by Bu Hua's mural painting.
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This fall, Art in Hakata Old Town appears!
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Warmly received when it opened this past spring, our
popular exhibition Art in series comes to the city this
fall. This time, the setting is the temple and
shrine-filled with history of traditional Hakata. Seven
artists and groups in total, including guests from the
FAAM residential program and Japanese artists, will
be featured throughout the district’s historic streets.
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Vu Kim Thu
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Born in Hanoi, Vietnam in 1976 and currently resides there. Thu has a
particular interest in light-based 1nstallatlons made with paper
lanterns, and will create such a -

work during her residency at
FAAM starting in September.
The work will be displayed at
Ryuguji Temple. Don’t miss the
warm, soft light of this paper
lantern installation.

E—ITFr 99

Mo Jiaqing

1993 FHE - MiMEEN, EfE. SES~7BICEBEISHELICSTF
YEAIR ERRNBEFAZAA =TI LIcAT 7L BIRGIERZHIELE
L7co HLUEATIE, mELYhEEBIZERL. BATLERREZHIR
WET, Ya—LTRY TR TFUEADERMRESELAIZE
Born in Hangzhou Province,
Chinain 1993 and currently
resides there. During her
residency at FAAM between May *
and July 2018, the artist created
a colorful video art work
depicting a futuristic kitchen.
This will be displayed within and
outside FAAM, which inside
FAAM will be together with its
original set. Both surreal and Pop
in nature, Jiaging's works are a

) BEOBRGERLY X%%
above) Still from past video work.
*reference image

KBEMER must-see. N e
* ™) HLVICERESNBEE Y b
B bottom) The film set used at FAAM.
AGERL R ISR &SR, FRICES>TELGYEY *xFHlIEHLUHPEZZELZSW

XIBRAERIBOA11A1H (K) ~ 11838 (1) XEFFOH17:30LREFBSIAHESA N7y T Ir—oF 7y bMBE (BIFEY)
Admission: Free Times: Viewing times vary for artists and venues *see website for details
*Reizen Park venue: Tue 1 — Sat 3 November Note: Tickets required for admission to Ryuguji Temple after 5:30pm during Hakata Old Town Light Up Walk.

I~N BIZHLUTHENEEE LI Iro—3AIL. SORETIERICOVWTIMDVELT,

qu Kim T, FAESLERLBHLA, B, BEALICEKE
WTERVIE, EH-TLET, SELASERERRLERL

TWCHT, BRICBITAFRARII =T 10K
BEODAH, BADERICKELIZWLWERWET,
BEAZANEDIESED WO THRDOT, T
DXAEHDISINFEFTICHRWS VY IEL—2 30 %%
ITonnLEB->TLWET, BHEAMBDOI=IZD
WTHHYN-WTT L, AJRETHNISIERICHE
DLz, BEF TR TFTEDERIZ. ELE
BALARM AW KDL ZEAEHEZHDIC
LIcWEEZTLET, ARV BFOREENLE
DEEMEBLT, F-AEEERERRICEL
SNBEIBRHDIZHRDZESNLWTT,

| am always interested in cities, maps and
architectures that evoke history. During my stay in
Fukuoka, I hope to walk, explore and get to know
the city. | would like to discover different
neighborhoods and characteristics, and to express
this in my work.

Since | have never been to Fukuoka, | am very open
to any new inspiration | gain from the culture here. |
would love to learn about local handicrafts in
Fukuoka, and even incorporate them into my work.
My installation will be displayed at Ryuguji Temple,
and | hope to create a light sculpture using paper or
other translucent materials. By seeing the site’s
history side—by-side with my artwork, visitors will
get a fresh perspective on this landmark.

Farlyreval—v-xy ©
Chung Ling Jolene Mok
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[E%R%12015% Shop Watching éOlS
1984 FEF/FHBEEFN, EfFo 2015FDLYT YR - TITFLT
FIELIY a3 =V EAN, inFEIEED 16 Bz LI &
ER(EZRZ), SEANSTIHEEHDRTEBRINET, &
EHOBREZ BRI BBERCRELI-AER. fELLIENRE
L. BEBRBOFEIOP THBIET, HBRRENEENET,

Born 1984 in Hong Kong and currently lives there.
Participated in FAAM's residence program in 2015, when she
created the video work Shop Watching, based on footage of
16 stores in the city’s historic Kawabata Shopping Arcade.
This time, the work will be on display at the arcade for the first
time. Captured with warmth, the artist's images of everyday
Kawabata are compelling within the setting, three years after
their original production.
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Storybox

%881 20124 (> AR—ILTORTRAR) KBEER

Afterlight at Marina Bay 2012, Singapore *reference work
2010 ISR SNININF AT AT « RIS F, —a—I—F>
REMEIZ, "B A S AFECTHEILTERERRLZE
Lco HRETAEICT, B LEEXAIYTHEAVCRKEL Y%
G RyL—>avaBRLET,
Multimedia studio founded in 2010, and based in New
Zealand. The group creates works centered on the theme of
‘storytelling’in all its forms. For this art event, they will hold a
large—scale film installation inside a shipping container placed
at Dekimachi Park.

4819 Ushijima Hitoshi

RABREFEDEMER. N7+ —<—o &

BLLTHERSEREMTHONETH

SEIEKEN ) LEEY ISR RBZE
BhEIHEERRLET,

Kurume—-based fine artist and performer.
Ushijima is known for his artworks that
can be used as playground equipment,
and this time will create a large—scale
construction featuring illumination.

117 75> aver.2] 20104 XBE 1k
Go-swing ver.2 2010 *reference work
#®%  #2BE—R photo by Onozawa Ichiro

$8KEJL Suzuki Yasuhiro Q

HREFEDEMER. HEDR
Bhi-Ero%, BODIZHIN
FMBD "R itk THER
L. FEEZ&EHTLET, S
EERABEDZED LI, &R
18BMORER(ERDAN) = H
RESEBFETT,

Artist, resides in Tokyo. Suzuki
has drawn acclaim for his
playful works that turn
everyday objects into showcase
items. On this occasion, the
artist will display an 18-meter long work named Aerial Being in Reizen Park.

[ZZRDA120174 Aerial Being 2017

E&EFH)& Toyoda Marisa 9

FEAMEEDEMERTH Y,
FLIEROERE, NHKERT L
EINGE T T (EAL THEE B2y Tl
REES - flfFEESLELT,
EEFOEELARGHRERE
IZLTEBRLEY,

A resident of Kitakyushu, artist
Toyoda Marisa is also a Jodo
Shinshu priest. She has a
background in set design and
creative direction for national
broadcaster NHK's serial
dramas. For this art event,
Toyoda will create a painting inspired by the legendary mermaid of Ryuguji
Temple.

[FZ(L] 20165 XBEER
Handycraft Buddha 2016 *reference work
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