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*Schedule subject to change. Exhibition may close early on final day (please check in advance)

4 April

ZDBEBIAI—IT L HLUHRERR 1
(M- T—BFERORET7ST7] 4/19(AR)—=7/10(K)

1/11(R)—4/17 (K)

Ajibi Art Lab 1

Enchanting Winter Museum

“In The Foreign Sky: Japanese Artists and Asia”

EFEOFELED/NT AV MR
3/10(£)—4/15(H) B0
Paddington Bear 60th Anniversary Exhibition

I R | ST

4/19(7K)—>7/10(K)

THEZOT/N\IVOE FhH]
Y | 19324 fERE XM AT
A Yoshida Hiroshi

s Vorning Mist in Taj Maha! No.5 1932,
_-— Il Collection of the Fukuoka Art Museum

- Glass, Ivory, and Lacquer

BEBRIERE—HIR KF &

Jewelry Box Traveled across the Sea

=% (FE)
[#, ARRLFIEET | -
1996-974% i?’ <
Luo Brothers (China) | \
I Love Tienanmen Square, Beijing if %W u o

1996-97 4

F—hRIDATSAUVREBHE F26E7IT7EMRNEBALTEZERRE

5/31(R)—>6/5(XK)®
Pencil Drawings by Art Studio Alive

TBEXD T AT A NIVIERE

6/7 () —6/12(X) BOO
26th Asian Artists’ League Exhibition
- Japan Committee

A A=V SREEHEF18EFmE

Flower and Light Festival 6/14(K) ~6/195()®O

AV EB~EROREL~
4/21(+)—5/27(B)BBOC

Alphonse Mucha’s Women

Image Lab Photography Studio 18th Exhibition

216 [EHEHFKEZMFER] EBRMEIFRE
6/14(R)—6/19(X)©

21st “Cao Yagang Ink Painting Art Academy”

Fukuoka Area Exhibition

F7708TRERAKER 6/21 (K)—6/26 (X)BB®O
77th Sogen Exhibition in Fukuoka

FA6EATDERAME 6/28 (K)—7/3 (R)BB®O
46th Japanese Calligraphy Exhibition in Kyushu

g EER MHERKRF7—IRE FO=]FRE B ERRIZREM R & Z OB -5—
3/29(R)—4/3(K) 5/3(A-#1) —5/8 (K) 6/7 (R)—6/12(X)
Kokai Dragon Exhibition Matsuda Fumiko Art from Kimono “Yushinkai” Exhibition Japan-China International Exchange Exhibition
EIEEH T IERERE Zh)TOMHRETI0AE] FBIIEASVERVODEERE
4/5 () —4/10(K) 5/10(78)—5/15(K) 6/14(AK)—6/19 ()

Active Contemporary Artists 3rd Exhibition

KTPIOTFvZ7) =Tl BHIZ~16BHIAR T U T4 PILBFREREH Z B >TVET,

1t 7> P =MTEE

Fukuoka Asian Art Museum

Studio Group Exhibition: Ten Artists

BRT-24T I 1= ERISHE7—M B

13th Reed Pen Drawing Exhibition
EAFALRAEIZRDHHENEEREQ

—7—}TF5>F—EHiR vol.4— SILTOR) 012 O 6/21 () —~6/26 ()

4/12(AR)—=4/17 (X) tKuoka Ekoda Art Exnibition 2nd Photography Exhibition by Yoshimoto Touji

Art Planner’s Exhibition vol. 4 elorst and Nine Members of Saiko Group
-r;ia«r)b?—b «IZFFa—IVES ?/24é7k)—>5/29()k) AT ERASE RS NMNE
PR e 6/28(R)—7/3(%)
4/19(_7]() _)4/2%“%) e FI0EV XD ATERE Musashino Art University Alumni
5th Textile Art and Miniatures Exhibition 5/31(K)—6/5(N) Exhibition in Kyushu

10th Japanese Painting Exhibition by Hitoha Group

B 2RNERE2018ERLE
4/5(R)—4/10 (k)

Emerging Contemporary Artist 2018
International Open Call Exhibition

BT —IIERE

Rakugo Circle Performance

http://faam.city.fukuoka.lg.jp
TEL 092-263-1100

5/19(%)13:30~17:00

ERHEME D E R AHBEE
6/30(%)15:00~16:00
Fukuoka Art Museum presents
"Tsukinami Lecture”

BRBIIBFEEMNICESL,

T812-0027 @M EZ X T/IMHET3-1 VLA 5—EIL7 - 8f

7-8F Riverain Center Bldg., 3-1 Shimokawabata-machi, Hakata-ku,

Fukuoka, 812-0027 Japan

FARERS R AT 10 B~ -1 8 B (ANIBIFHE 7305 % T)
Open 10:00-20:00 (Last admission 19:30)

HNCGCESS

SRREFS > 7 ! m
Gofuku-machi Ramp ]
N /

REEE EEKIER CkBANMAE DBEEZORTR), FR - I8 (1282680518 1H)
Closed Wednesdays (or the following day if Wednesday is a national holiday), New Year’s Holidays (26 December - 1 January)
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BEESILEAHE NIRRT - &
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2018FEE LYF YR -7ATSLDTHBAN

SELEELAHI BEAZI2L—-PTLV1—22018
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7—-iK7, MNEFE) ZRROLOIET TICHS] 20184 (E34))
Bu Hua (China) The Best Has Already Come 2018 (detail)
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Exhibition Schedule April 2018 — March 2019

exhibition [03
C av2vsvE | Collection )

P T EOR—H TR RS - &
Jewelry Box Traveled across the Sea — Glass, Ivory, and Lacquer
4819H (R)—7H10H (X) Thu 19 April — Tue 10 July

FIBEDN KK RBIREEWVWAIE, HECHAREDFHEICEINIZHLDHARFET
o LH L. 1I9HIDT T Tld, HIRPCRFREEEREZMZDOLDIZH
DI NE LT EADLOIBHKRDHZH TR, BRGHENIFEZIIN
RFIHEVRIE. AROELEEREL TEZEYE LI, fIZIE RE
DEMIELWEINEBEDEINIRFIE, FrAF - FL—=F - RAVT+1
YZELTEERIFICESNEEIN
76D T,

KETIEE7-. 20HiLIZITWI T
HELTORETIFHL IREELT
DRISHDBEAIE TR F L, FE

KBERXIAM, SHIEIEETSIEDHBYET
Note: Exhibition titles and dates are subject to change.

AIE@E | Special Exhibition 248 BEF VS —

BIZZE Y
FOTDARIRENEE) 1930s—2010s
11823H(%)-1820H(H)

Blaze Carved in the Darkness:

Woodcut Movements in Asia 1930s-2010s
Fri 23 November — Sun 20 January

1930 FERDBEEE T, '
FE - B - BE - 2>
AR—IL - AV ERIT
RET, RIERHME % -

NTTEBRZARARS vIL

BVWTK! #8832 —7.42018
7B19H(K)-8A19H(RH)

KRR FROBHE (AEUFRSHEZT)

Welcome to Picture Book Museum 2018

Thu 19 July — Sun 19 August
*Open 10am to 6pm (admission until 5:30pm)

12[E %D R 5B DIEF)
B, FELILHDREMERE
BHEBL-HIZ. £1000

MOMRACREDRERIED REEHHLEDIHIC DIERBHHLETBNLET, YesRREE (FRE) (AR DAL 180548

Rk Pl o EE\ IcBEHNITS %IJ 'ﬂE énf’*”ﬁ@ 1y Anonymous (China) The Hongs, Canton c. 1805

RABEE TP AR RIC Hv b, BEERZEREN, Most artworks are painted on two—dimensional paper or cloth surfaces. However, in 19th
Lo T BARDOHREH .3 TITHEAREZE IR K century Asia, artists often employed glass, ivory and other precious materials as their medium.
NBZEEALEBELET, DEMERESAMNCLET, A Vs GE) [EA-25 AFtE-1) 19845 These jewel-like glass paintings and intricate ivory works made popular exports, with many

AIEIDRER

Hong Sungdam (Korea)
At last year's exhibition

; sent overseas. For example, ivory works depicting the trade houses that line Guangzhou were
May-25: The World of Unity-1 1984

created specifically for exports to the west, and dubbed ‘China trade paintings.’
In this exhibition, we feature such works alongside the lacquerware produced as art (rather than
craft) after the 20th century in Vietnam, and a collection of Chinese works.

Jv2vsvE | Collection

FERFE (1R [5—2 v CREYF ) 19 R~ 20HHE 405

7 307, e S T A T i s S e SR S L 1 SR I TN e A ¢ g S e R SNSRI R N B T e S T R R h
Ji A :‘:‘\77 ) A Anonymous (India) Couple Late 19th to early 20th century

BERRAET77'89 HLUMHEFR
9H20B (/K)—12H25H (X) ~ER—UBR

: £ 7 Ajibi Art Lab g —_
Yokoo Tadanori and Asia in 1989 iy e Ma—7 @ n " I A, ).'I. 3
Thu 20 September — Tue 25 December 00, Eg R A7 —HK! l/ U 1 Fu F
1989 F IC B M E MR TR T83E 7Y it . coL .
FEE, RS — REDHR. BREE R ST, oS et i New display corner opens! “Ajibi Art Lab”

Yokoo Tadanori (Japan)
3rd Asian Art Show,
Fukuoka 1989

BEBAETSTEDI MDY EMEEEY,

7‘77-’-\57’3')—8 ....................................................................................................... A

BEEST-FEAR—HIR « RF iR ~a+vsw

Jewelry Box Traveled across the Sea — Glass, Ivory, and Lacquer —See Opposite Page  Thu 19 April — Tue 10 July

BERAHZEHEE

HAITZADOR
7HA12H(K)-10A28 (X)
Summer Kids Special — Science Eyes
Thu 12 July — Tue 2 October
EETRPELELEL, 7M1 X
(B#) 27—~ IGERBZOR[ERZ%
Do, WEETRIODBD 77— b H%
FERLEY,

FL-Par 1 (EE)
[EXEA11993%F
TR AR TR

Nam June Paik (Korea)
Piutorian 1993,
Collection of Fukuoka Art
Museum

B AR Photo by
Fujimoto Kenpachi

(E35EEMN T =mARERSE
2EAE BRAS)BEEE
FTEZRD
10B4H(R)-1H15H(X)
Hand Thinks

Thu 4 October — Tue 15 January

B, RHB. BB WARLT - RPT.
N, EBEZRMIT. FTEX HRET
HIFRARADLSBFLENT TA—F &L

ZEmEENLET,

EDF LT T T VAT
(A R2R>7)

[FhISZ ATRY v T AT
2000-2001%

Nindityo Adipurnomo
(Indonesia)

/am not that kind of
particufar Javanese
2000-2001

48198 (") -7A10H (X)

RADEF—a
—7 VTR RR
1A17H(AK)-3R26H (X)

Montage of the Times
— Expansion of Video Art in Asia
Thu 17 January — Tue 26 March

TITDRRRIRDERENOEFE
RET. BonEZ22KAZEHDRR
TELATRBRIERZEBNLET,

D3> RAF 3z (XL—7) TR 20094
Wong Hoy Cheong (Malaysia) Doghole 2009

aALo2avaEb28 R K-> THLS0DFA—F—D, ZDE
KWZAY—b, BEOERRTIIRONIZXFHDOF v 7> 32T, L
MR XRILERTHOIREESLETH, AO—F—TI3fE
M 1 RIZITEY, NARIUVESRPEEER. BEXERETSRBL
BRHASEBEY TIFTWEET, INEFTEY—FBHAALZOLY
T arvBinE THREECIIE L,

FAAM is opening a new display corner this spring to help
visitors better understand the collections. In most exhibitions,
artworks might be accompanied with a basic caption and simple
explanation. Here, however, we take one artwork and explore its
meaning in depth across several explanatory panels and
supporting materials. We hope visitors will engage even more
with our collections through this approach.

STy P RMLBOMS]1993F

Nguyen Quan [Vietnam] Impression of the Sea 1993

RREIE:48198 (K) —78 108 (X)
Exhibit period: Thu 19 April — Tue 10 July

BB EROBRCEREEY TIFEd. [HEY2=E: HE]

EEDTTY - IT7 V31948 FN/MIZEFN, 60 FRNS70FERIH
IFTRAYTHEEATHBEZEZARLZEWVND, BL2EEH>REDR
BETT, RNFLRTANEVY - P—h—BDORHL, RELIZZTY -
IT VIR LEMADEHIIKAE T, RERTIE. BOTILFRE

Bornin Hanoi in 1948, artist Nguyen Quan has an unusual background in that
he spent much of the 1960s and 70s studying mathematics and artificial
intelligence in Germany. Vietnam was producing much propaganda art during
the time of Nguyen's return, and he set about challenging this. Through this
display, we seek to explore the artist’s great range of activities, and discuss
the context and meaning of this particular work. — Kashio Saori, curator

ARHET—%
Collection Exhibition Data

RIB 7Y TFYIY— O—fR200H HALLIS0M FEEMTHER
Venue: Asia Gallery ©OAdult ¥200 College & High School ¥150 *Free for Secondary school and under
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VIFYUR . 7°09°'3AE Residence Program

2018FE VIFYR OIS LDTREBMN

Residence Program 2018 overview

BEPIPHIOP—T4ALEBAVL, TRrOERGIE
R)—=0YayT, b—oL EREETE. HLUD [VIF
YR T005L]), SEELRFICTEEYS LWV, 3
ADP—F 4 AL DBEIRELELT:,

Every year, FAAM'’s residence program welcomes
contemporary artists from Asia to stay at the museum to
work on collaborative artworks and hold workshops and
talks, among other activities. Selected through an open
panel, the three artists featured here are shortly to begin
their 2018 residency.

I8 EMIER
Partl Artists

WETFE:5~7 A (¥960R8)
Program Period: May to July (60 days)

- OF7F /REF (+aE]

Mo Jiaging [China]

1993FMMAEZ N, EE. 2015 F A EEMZFRMMEK
BRI ZREE, 2017 OV PO EMAEF TV — - HLyD -
A7 - TYICTUELSEUE ().

Resident of Hangzhou, where she was born in 1993. In
2015 Mo graduated from film school at the China
Academy of Fine Arts and in 2017, completed his
Masters at the Chelsea College of Arts in London.

BFATAT - T7—T4Rbo ALBR. B
Y. MEDBERE, REERMNHDERRMN
BREFMDRTHEGZE>TELHET HEmM
ZHIELTOE T BT ERKHLA —
TRy FrORT RRERZDXFINT
ERVRERZEFIELET,

Emerging media artist. Mo explores
the relationship between humans, B
nature animals and objects, performing
inside expressive yet futuristic spaces
for her video works. During her stay in
Fukuoka, Mo will create the setting of a
modern, open kitchen as the basis of her
film that blurs reality and fiction.

Oen

M7 2 F VL1481 20175 (B%)
Subliminal Mirage 2017

IH EMIER
Part2 Artists

WIETFE:9~11A (¥60H)

Ry— « £ L ) — [NbF4]

Thu Kim Vu [Vietnam]

Program Period: September to November (60 days)

1976 FNMFLEFN N/ ATEE 19995/ \/ A EMAFEMBIEEZE.
2003 FE L DAXMARNBARZICTHELRERET . HATOVLK DD [
DLITURASINRBRLH D, i
Bornin Vietnam in 1976, lives in Hanoi. Graduated from Hanoi Fine
Arts University in 1999, and in 2003 completed her Masters
Degree at the School of the Art Institute of Chicago. Thu
has completed several art residencies in Japan.

information @

FZARVMISMERI T | Tons of free events!

XEWMREBLTOIL TS sV RAEN CIRE VL ETET,

~K PIp “ho2z~
Cross talk: Book, Asia and Cafe
B%:5H12H (1) 14:00~16:00
BT 7tz (70) '
RELF AHE Fvo2%1—Fyy otz
BUE B (MICTER®mwR, )
BEFE: 5'7‘/9'-1747‘/$%(E1E-J7~77§E
iR R E)
8 :80% (BEE8LA)

Xy Y—V7r—
Gallery tour
HLURTYTATDN BRPO
S oL TEBRLET .
ges: 58148 (B). 158 (K.
178 (). 188 (&)

EVENT 3

SBoBHARVFERo1:[18M
Fa=IPLIL=I) S ELR
L SE»rSEEKIZHEBLYE
(BRHEEE P BAEXF
RERWEE Kb >To 219
BRESBLELLIEYTER
T 5bHAHLETBT(IAD
AXVFEBBELT, L30T
REBEEFHLTENET.

The popular annual event
FUKUOKA MUSEUM WEEK returns
to the city this May. Two hew
venues are how part of the
lineup, Fukuoka City Science
Museum-and Fukuoka Women’s
University Art- Museum, bringing
the tofal number of venues'to19.
Plenty of events will be held at
FAAM; so-make sure tovisit.

Ny ¥ —Fyp—

iffhﬁ.é:tb"@%gu;ﬁﬁggwgﬁué\

FEENTRALET,
B®:5H13H (H). 20H (B)
13:00~14:00

EE:&E20% (Y H5%EEIE - 21412:00~)
RGBS S (78)

14:00~14:40 )
w81 &m20% (5 AEIR
EEE: 7o 7EYZ)—AH (788)

R

PIPDORERLBERED
5 A E b

Asian picture-book and paper
theater reading "
I~TEBOFELERRIC. BLURTYTATHT
970)%@1‘&%&%&0)‘%&%75\'&%8:@:L\iTo
ae:5A 128 (1), 138 (A).

TSNS RILEYIZEA I TR
O—AY7%EIR5EWS, PV TILBRFE
TERZHIELTVET7—T1 Xt BEAD
BEYME )Y —F L. LEDSA MIZDIEDS
YYVBEATERELEOEEEY, TNEXRH
o) TIFBA1VRIL—2a Y ER%EFRE

The artist creates small objects in
paper, then draws on these using ink for
a disarmingly simple effect. For her
installation in Fukuoka, she will
research local buildings and then
recreate these as paper lanterns lit with
LEDs, creating an imaginary township

LTWhEd suspended from the museum ceiling. 198 (). 208 (B)
’ 11:30~12:00 / 13:00~13:30
(BRI 20174 (5%) 12 : Fy Xa—F+— (788)
Shaping the Empty Space 2017 =a: 450
IH | XMER | HEFE:2019F2~3A (458) 1982 adtzh e, e W | ol s——

Part3 Artists

Program Period: February to March 2019 (45 days)

FvTFq - N—FNIam]
Candy Bird [Taiwan]

2006 FERRFAEMFEEE,
Born 1982 in Taipei, where he
currently resides. Graduated in
2006 from the Faculty of Fine o i
Arts, Huafan University. 1‘\

mEZIZL 3 |~y
ToNFToER 5

BToFe~ £

i . - <o vizh
Sfefif'yd?ncy artist talk: work to date and ; Fx v y% b\ ¢

EADEEmWSIZWNIEEHBCT—T14 X Candy B.ird is khown for hi.s full-scale berftf;EF:ZUOk? SfQY nd overview Challenge yoprse\:;uc‘ diary
ko 77, X, BE@E., RhJ—kp—k Wallart.Hisongoingart project, Others, Zhicozn ;—T4Zb\ﬂe—°97aﬁ>g,/\,(¢ A3y e FAAM col\ec’non= /15t Bﬁt:)\U@Wﬁ“%ﬁ@Eﬁ’ “f
- A e focuses on east Asia, typography, Y b'ﬂ??'iql@ji‘/&‘t“%a‘af‘ﬁb ’ “ER) Sy S — DI o WEEWEERR
\IZ74—HALI7—h7A2 08 T7H — . EE#SE saallFd, 77 B Sz)t:biﬂ'/“ﬁ\' =712

- ~ _ murals and street art, and he will 198 (1) 14:00~15. o by FEEVEER
R (M), 2B B>TEY, BETHIDT : :00 &

develop an extension of this concept
during his stay in Fukuoka. This wall
mural will feature a story written by a
Fukuoka—based writer.

S 77 (7)
EE:120% (56 )m)

(£ E)UU’AE?.‘V*(‘V’S’—t:’C%E‘biTO
1)— (788

OYzobh—BELTEREHE, BAOS EVENT §
17—IZPEBEEVTHLL, TNEHEITEE

BEZHFESEFETT,

i9Ff 7T YT

BRZ1—Y 7 LI4—202018DFHEMIIARKHPE ZELZEU, http://f-museum.city.fukuoka.lg.jp/museumweek

[FT7F 1 IROIER] 2017 F (B%)
Fried Rice with Flavor of Gear Oif 2017
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ZARIZKECY=Z2—P T 30350 11ILHT!

ML LoToRAV M, FoRICHRBDOALIFICHERLET.

HLUDKY=a2—7PNn 4
IBBI7—Fhox, 1[BICE@HFEE!

Renewal at FAAM New Art Cafe on 7F, new mural on 1F!
1999 F DBIRELIE. DL OENEZ S TE-HLUTT A,

<.
‘t‘ ?jﬁkj\>f
o=

While FAAM has regularly undergone
changes since its opening in 1999, the
recent overhaul is the biggest to date.
Featured here are some of the highlights.

7_|‘737:r.

ART CAFE

"AIZ702 ) ELTRLENTELRAR—Z2HD, "7—rh 7,
IZEENEDYE LT SNEFTDATZRAR—IBEDY . EMH K
SARITON, ZIICIFHI 10000 D EEA LV E Y, BEPLARELL
HICBHICHREDELDSZ Ty - A7z ELTTHAWLEITET, £
7o, B - BERTITORDEROEDHLIENTEEY, FRED
[FARVE - AIR=RELT, SEBELYDRESNET,

TITEMBEDHEHE & LTRAREAKENE%E 2% 58000 ft D+

A5, 10000tz Lo M 7IT7DXEM. Xt BEAEDEFE. M.
BE.GABERLCEVAETEST, BENOEMERORSGFEHVET,

We have compiled 10,000 pieces from FAAM's 58,000-strong

collection of books on Asian art. Subject matter ranges from art to @@k

culture and history, and includes magazines, comics and picture
books as well as art books.

{LLUSTRAT o5

v ERLEVADEDDHREY
=2, MEBRAFENIHZELTEH
v FRT*ET. ABRTATT
b REMEF Y T—TF,
A quiet space for visitors
needing a space to

concentrate; ideal for study or
short work stints.

Ty h7=, RIFW. A1V I+ %
=FHF 1. BHH>KIEUP |

Our cafe is more attractive than ever.

FAAM's former sculpture lounge has been remodeled as
the new Art Cafe. Apart from its enlarged cafe area, the space
now features a bookshelf lined with 10,000 books,
encouraging visitors to read freely during breaks or
mealtimes. Tourism information about Fukuoka, Hakata and
surrounds is also available here. The open central area makes
the cafe ideal for a range of events.

[MIFa—e—lFFHIZHT7z, Y=a—
TG AEDYOR L —ta—E—D&
BAHEA BREYV1-IREFYIA4Za
—HELIERELET,

IENA COFFEE is proprietor of our cafe. Apart

from daily coffee specials, visitors can enjoy
fresh juices and other drinks here.

FT—TUNREFEFFaFTILRTCoEMH
BZVERERIC. WAARZS TOREEH
HBEDT. BRUILANZROFTEZL,
An open space Natural textures feature on the tables

ideal for a range of and chairs, creating a clean, bright
events. atmosphere.

EVWR~—2%5ER
L.BERI~V}
A BRI RE,

KERFAA—ITYT

IVFSV/R
ENTRANCE

REDODAST —T1A, 7— K7 (b
#) A, SEDLHIHETALIESR &
BOHLOIETTItHs, (RESR), 7— -
KrDRY TRy FE HELIHBLIZHED
NIRRT EFEL TEELALTII N,

BizdbBELWw! Hé4m X1 ImoE@HKEL

Unveiled: A dazzling new 4m x 11m wall mural.

Popular Chinese artist, Bu Hua, has
created the work The Best Has Already
Come on the entrance wall (see work detail
on cover). The likeable Pop~-like piece has
subtle Fukuoka references throughout.

.. - ki
FIfERF DT  Work in progress.

my favorite piece |07

BPERsA

Extra edition

<e

Iy NTERTIRRL LI,
HLUTERIZAVDESR
BATWETE(D—3+—TT%,
In this section, we invite special
guests from various career

backgrounds to name their
favorite FAAM artwork.

JYat RFUE—IVERI—IL)
[TAEEE) | 1980F BAT7 o7 EMEHER
Krishna Manandhar (Nepal)

Inner Motion 1980,
Entrusted to Fukuoka Asian Art Museum

Work selection by Tanaka Yuki £&&

B2 AWER, 1988FEHBEMHE
Fh. BRETHEE, 2007 £HRE
(% BZARGHRIZL - RBE
EZIZHSE, 20164 M7, 5 R
H(ERTEER) IIRE#25.
TITRIRIRZFEHTERETROEN
BEZARHAE. B IERLB R
5, 2016FEDHLUL YTV ARK
RETWE., ‘M= 0 [RBERIEY
B D-HIZES AR OHIEIZH
ALt 11A1A~4HBED (8
J[REHNIERAMERESHE
2EAE BAARR] ICHRTFE.

Maker of traditional Hakata
—ningyo dolls. Bornin Sagain
1988, lives in Fukuoka. After
graduating from high school in
2007, Tanaka studied under
Kajiwara Shoji, master craftsman
of the Hakata dolls. In 2016 he
started his own workshop in the
Hakata district of Reizensou. The
workshop is open to visitors, and
offers displays, doll-making
workshops and doll-painting
sessions. The same year, Tanaka
also participated in one of
FAAM's Winds of Artist in
Residence exhibitions, creating a
Hakata doll for the work Museum
of Takeshi Bonsai by Togar.
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“This painting draws me in because it’s like

a dimensional work.”

From a distance this work resembles carpet, but close up it is undeniably a painting.

Some paintings make me want to stare at them for ages be

cause I'm fascinated by the

craft, technique or concept, and this is one such piece. Although it’s a painting, it looks
dimensional and the materials recall something else, and | find myself contemplating
what the artist sought to achieve. From a distance, the shapes look like fire and from
close up, like something you'd see under a microscope. That's interesting too. The

painter of this work really intrigues me.
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Although this painting absolutely looks like a carpet, or
even fur, from close up one can see that the paint is
lightly applied — a great discrepancy. The artist was
bornin Nepalin 1947 and studied art in India. Abstract
painting flourished in Nepal after the 1970s, and
Manandhar focused on this genre exclusively. FAAM
has two of his works. This piece is a long—term deposit,
and was among the works to appear in the very first
Asian Art Show Fukuoka, back in 1980. (Yamaki)
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Visit by researcher Leonhard from Indonesia
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Based in Jakarta, art researcher
Leonhard spent two months at FAAM
from February through March. “I've
come here to research Southeast Asian
art, and it's going very smoothly here at
FAAM. The museum has a volume of
materials that's hard to find even in
Southeast Asia,” Leonhard told us. The
researcher worked towards curating an
exhibition on Southeast Asian art with
the Jakarta Arts Council later this year.
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