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*Schedule subject to change. Exhibition may close early on final day (please check in advance).
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Open 10:00-20:00 (Last admission 19:30)  Closed Wednesdays (or the following day if Wednesday is a national holiday), New Year’s Holidays (26 December - 1 January)
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From In the Foreign Sky: Japanese Artist and Asia
above: Yoshida Hiroshi.Morning Mist in Taj Mahal No.5 (detail) 1932
under: Mori Kinsen View of Mount Sumbing (detail) 1930s
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What is the Enchanting Winter Museum exhibition?
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FAAM is the only museum in the world to focus
exclusively on modern and contemporary Asian art.
Fukuoka Art Museum has a varied collection that
ranges from prehistoric pottery to contemporary art,
while Fukuoka City Museum has a collection that
spans 30,000 years of local history and culture.
Normally each institution holds exhibitions that
reflect its uniqueness, but for this winter exhibition,
the three museums come together to present an

‘ m&%(f‘éb\‘ enjoyable showcase for astute audiences. The
1 exhibition theme is ‘CollectionxCollaboration:
! AR A B A | People thriving through tumultuous times’, and will
n EhSBMESA @), allow visitors to continue enjoying the Fukuoka Art
% EEABSA (). Museum’s collection during its temporary closure
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In The Forelgn Sky Japanese Artlsts and Asia

During and after World War Il, Japanese artists saw the rest of Asia as an
exotic otherworld. So how did they view and depict the region?

A collaboration between Fukuoka Asian Art Museum (FAAM), Fukuoka
Art Museum and Fukuoka City Museum, this exhibition is the fourth in this
season’s Enchanting Winter Museum series. Central to the show are archive
works from Fukuoka Art Museum, currently closed for renovations, created
by Japanese artists during their travels throughout Asia.

The works are grouped by region, allowing visitors to experience Asia
through the artists’ gaze and to follow in the footsteps of their journeys
there. The exhibition also includes the work Mori Kinsen, who emigrated to
Indonesia after the war, where he continued to practice as an artist.

Series VI: End of the Shogunate from the Kuroda perspective’
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The Kuroda Treasures is a collection of valuable cultural artifacts that formerly
belonged to the Kuroda family of lords in Fukuoka. In 1978, the collection was formally
bequeathed to Fukuoka City and is currently archived at the Fukuoka Art Museum and
Fukuoka City Museum. It makes its first appearance in many years for this exhibition,
with several additions to the collection, providing an inspiring glimpse into the life of
the Kuroda family around the end of the Tokugawa period.
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Ogata Itaru The arrival of the Putyatin
fleet from Russia 1894,

Collection of Fukuoka City Museum
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Venue: Fukuoka City Museum, Planning Gallery 2 (Kuroda Memorial Gallery)

Hours: 9:30 — 17:30 (last admission 17:00)

Closed: Mondays and 12 February (day after Vernal Equinox national holiday )

Admission: Adult ¥200 College & High School ¥150 *Free for Secondary school and under
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Yoshida Hiroshi Morning Mist in Taj Mahal No.5 1932,
Collection of the Fukuoka Art Museum
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Yokohama-born artist Mori Kinsen (originally Mori Yoshigoro) moved to Java, Indonesia in 1913,
where he began working in photography and as a painter. After World War Il he was forcibly

repatriated to Japan, but returned to Indonesia in 1956 and stayed there until his final days. His
work View of Mount Sumbing was painted in the 1930s, while Indonesia was still under Dutch rule,
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and depicts the central Javanese mountain of Sumbing. The work combines the tropical greenery of Mori Kinsen View of Mount Sumbing 1930s,

Java with a Japanese sensibility, the result being a lush, steamy Fuji-like scene. Collection of Fukuoka Asian Art Museum
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Exploring Asia’s long relationship with FAAM and Fukuoka

vAR—F E| Report

SUNSHOWER and Connecting Southeast Asia in Hakata
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FAAM held its major exhibition SUNSHOWER from 1 November to 25 December, together with the related exhibition
Connecting Southeast Asia in Hakata. Involving a great number of artists and the wider art community, the two-month
period had the mood of a mini Triennale.
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The exhibition SUNSHOWER: Contemporary
Art from Southeast Asia 1980s to Now featured
28 contemporary artists from 10 Southeast
Asian countries. It had already been held in
summer 2017 at the National Art Center and
Mori Art Museum in Tokyo, and had an extra

resonance in Fukuoka, which has significant art
exchanges with Asia.
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Recent work Bone Cemetery Monument (2011)
by Indonesian social commentary artist FX
Harsono, alongside his earlier piece Voice
Without a Voice (1993-94).
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T AR L OFEETY - T TUNS LD Other highlights from the exhibition included
YHR—IVEMOERERERBNT S [7—N17 ] multiple talks by artists, researchers and

d—F—, BRATREEZY - FYOEZHBMERS . . .
nELfe curators, screenings of Southeast Asian film,
discussions and a range of other events. Related

events also took place outside of the museum.

Archive corner by Singaporean researcher Koh
Nguang How, showing records of artmaking in
Singapore. The Fukuoka exhibit included

T IRIEER N T2 F —L | TRRSN7 YL - additional works by Tang Da Wu.
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Another Woman (1996) by Singaporean artist
Amanda Heng, which was included in the 1st
Fukuoka Asian Art Triennale. To the lower left is
her work Twenty Years Later (2015),
photographed 20 years later.
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Thai artist Korakrit Arunanondchai's work, Painting with
history in a room filled with people with funny names 3 (2015).

The opening event, held the day before the exhibition, was well
attended. Singaporean artist Lee Wen, whose work was included
in the exhibition, participated in a ribbon-cutting ceremony.
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Atone of the talks, ‘Singapore’s The
Artists Village and the People of Fukuoka.'
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Lee Wen presenting a talk in front of recent works, as well as a
selection of works and photographs documenting his 1994
performance in Fukuoka. Afterwards, Lee launched into an From top: researcher Koh Nguang How
unscheduled performance, much to the delight of the (Singapore) and artists Ushijima Hitoshi
audience. and Koga Yoshihiro (both Fukuoka).
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Filipino artist Felix Bacolor discusses

his work Stormy Weather (2009/17) in the
free-admission lobby area just beyond the
exhibition’s exit area.
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Connecting Southeast Asia in Hakata
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A work by Singaporean artist Suzann Victor, one of the
SUNSHOWER exhibition participants in Tokyo, was
displayed at the historic Joten—ji temple in Hakata Ward.
The installation, titled A Thousand Skies, is composed of
2,000 lens sheets and measures 4x5%x5 meters. Each piece
reflected the clear, blue sky, creating a magnificent
harmony with the location. The work was also illuminated
and opened to the public at night for five days as part of the
Hakata Light Up Walk 2017 event, creating a stunning
contrast to its daytime appearance.

A= rj4 45— Suzann Victor
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“The lens sheets used in this piece magnify everything
they reflect. The effect is intensified as four corners
bend, and the view from front and back also differs. |
hope that by distorting reality, bringing it closer and
cutting it up, the viewer might rethink their
surroundings, which could be extended to question
how their subjectivity is formed by surrounding
environment.”

127 RE/ 4.4 ETHREAOOBESEHER
/5. BXRIEOH. LY XOBMFFEENZZ— b/ 6. 01 DERMIFEEDRE £/ 7 465D
DBOWER. FWEICIHAADLDITTERICHICTHR AWK EE LK

The curator’s insider view
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No installation this large had ever been included in any of FAAM's five
previous Fukuoka Triennales. The piece took a full week to install,
from piercing each sheet and joining them (four pieces made one set,
which was then joined to others), creating and placing the stage and
frame, attaching the work to the frame, and battling inclement weather

throughout. We are grateful to the many people who helped!
(Yamaki)
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Works and impressions of our two guest artists this fall %! @ ;\‘ﬁ [:'[:[E] Work selection by Yamauchi Terue ‘ f;f;;ﬁ;@_{;;ﬁ{g:f

http://terueyamauchi.blogspot.jp/ TORDF+SY—IZBEFERELT
—»L0avrvarIh—

SMY26EEBMICERLTL
%, (SEDFE) 3/27 ~ 318

My Favorite Piece

From the FAAM Collections
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Bornin North Gujarat, India, 1983. Lives and works in Ahmedabad, India.
Stayed: 7th September - 5th December 2017 (90 days)

D ITRETAMN FL=ZNRR T2
T hEDMR] (B R IRIIEER).
7/14~10/8B D KL DE
1if$22018] (=& 0,

Artist. Bornin 1982 in Fukuoka
where she currently lives and
works. Yamauchi takes a
meticulous approach to her
research, expressing thisin a
diverse range of media: video,
photography, drawing,
installation and more. She has
recently exhibited at the National
Art Center Tokyo, European
Capital of Culture in Cyprus and
other international venues.
Yamauchi's upcoming
exhibitions include Akadama
Keito at the Fukuoka Prefectural
Museum of Art (27 — 31 March),

and Water and Land Niigata Art
Hong Sungdam (Korea) Festival 2018 (14 July- 8

May-30: For a Younger Brother 1983 October).

ZIVIN s 77—k v — (7-7121)

Krupa Makhija (Artist)
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Krupa Makhija was born to parents who emigrated to India from

an area now belongs to Pakistan during the Partition. “l don't have
any real connection with the land or culture of my parents’ home
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The work Revisit: History and /dentity on o —
display at the Exchange Studio space, -}ng’t‘b—a
from 2 — 25 December. Curator’s comment
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land, nor do | speak the language. This informs the basis of my
work, and also connects with other people’s memories or their
memories of place,” the artist said. Krupa created two works
during her stay in Fukuoka.

The first piece was inspired by Fukuoka Castle. Krupa collected

drawings and photographs of the former Fukuoka Castle, and

superimposed these onto stones and tiles. She then returned this

reason the city takes its name, and forms a large part of the city’s
identity. This project seeks to breathe fresh life into a history in
danger of being forgotten,” she says.

For her other project, Krupta used the technique of Kintsugi
(repairing broken ceramics with lacquer and precious metal) to
fix broken pottery and ceramics belonging to various individuals,
then returning the items to their owners.

Of the series of print works in which the artist depicted the Kwangju Uprising, this
particular piece captivated me with its quiet, dark serenity. Its expressiveness comes
from the depths of its minimal incisions. Any unnecessary gestures are removed, and
the work seems to become an embodiment of the artist’s thoughts on humanity, through
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Hong's May series depicts decimation and conflict,
anguish and joy, but the work Ms Yamauchi has
selected here is quite something. It is relatively small,
with rough lines, and the living and dead seeming to
melt into the shadows. Unlike other works in the
series, this piece is absent of promotion, decoration or

his physical acts of carving and pressing. By using an ordinal spoon to press paper
instead of a baren, the artist seems to evoke the lives of people taken during the
crackdowns, like a relief engraving of the spirit, creating a profound sense of humanity

being engraved onto me.
19784 R (FIVMHAN) EFN. v HF (hE) #EfE :

2O EILAE 08 BORE)
(T, 00 o
A =R wEEdEEa] Under refurbishment! A

Stayed: 1st — 30th November 2017 (30 days)
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proclamation, making the victims' screams seem to
fade into the gloom. In this piece, we see the artist as
more than an accomplished craftsperson or activist —
heis anindividual human being, observing the grief
of those who have lost loved ones. (Kuroda)

imagery to the castle’s remains and photographed them again,
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Leonor Veiga (Researcher)
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During her stay in
Fukuoka, Leonor also
participated in the
symposium ‘Social
engagementart in
Asia-Pacific’, held in
conjunction with the
SUNSHOWER exhibition.
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| first encountered Southeast Asian art as a child while living in Macau, and wondered why it
was almost never exhibited in Europe or America. This is how | came to study Southeast Asian
art. While some western museums showcased Southeast Asian art, it was almost always from
an ethnological standpoint, and | grew to question the fact that the region’s art was only shown
in this way despite its rich contemporary expressiveness.

Through the FAAM archives, | have come to know artists and works that will inspire my own

future research. The museum has works from off-the—beaten—track countries such as Laos and
Cambodia, and | also learned a lot more about the art of Malaysia, Singapore and the Philippines.

FAAM's first—floor entrance and seventh—floor café and Sculpture Lounge will
close temporarily for refurbishment from January through March 2018. We
apologize for the disruption. Upon completion, the overhauled first floor will
exhibit an exciting new artwork, and the seventh floor will reveal a compelling
new space. Learn more in the next issue of Ajibi News!

% The museum café will also close from Thu 5 — Tue 20 February for renovations.
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