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*Schedule subject to change. Exhibition may close early on final day (please check in advance).
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Peaceful Chaos - Thai Contemporary art through the lens of Fukuoka
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Connecting Southeast Asia in Hakata
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| Commemoration of the Sister City Relationship between Yangon City and Fukuoka City
- Welcome to Art in Myanmar!
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Naing Win Western Entrance of Shwedagon Pagoda 1985
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Hakata Museum Exhibition
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Contemporary Chinese Ink Painting Exhibition
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SUNSHOWER: Contemporary Art from Southeast Asia 1980s to Now

INEEEER UL OF v F (hROT)

10/12(#K)—=10/17 (K)© i el R

Kato Shohei Exhibition BEWEASVR - EXiE Natior?a/cRgad I\?um?)er 5020315,
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Works by Disabled Children and Adults Courtesy: SA SA BASSAC, Phnom Penh
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Japanese-style Quilts by Shibata Teruko and Saito Yahoko  884[E] 7RISR 7—h « NIHEERE  37th Minami-ku District Art Exhibition
11/2(R)—11/7 (K)
g_g/,élfk?f]%ﬁjofﬂ) 4th Kyushu Group Stained Glass Exhibition
The World of Ishikawa Yoko F33E HRRMET — R
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517 graspR 11/9(FR)—=11/14 (k) 33rd Jonan-ku District Citizen’s Art Exhibition
10/12(AK)—10/17 () 38th Chuo-ku District Arts and Culture Exhibition
The t7ihrasp Exnibiton TEIA BRI $B40E ERTERFRRAERE
Paradise Revisited 11/16 () —11/21 () 12/14(A)—12/19(K)
—-ERSTOTFHIMRICESR— The Kohdo bijyutu: Fukuoka Exhibition 40th Fukuoka Retired School Principal's
10/19 —10/24 (K Art Exhibiti
(7K) (K) T rt Exhibition

Paradise Revisited: Journey back to Childhood
on Gunkan-jima (Hashima Island)
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10/26(A)—~10/31(K) Nishinippon Photography Group, Fukuoka Division  Photography Exhibition

47th Fukuoka Senior Citizens Art Exhibition
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Cocoron Firm Screening Literature Seminar: Akarenga Nights Rotary Junior Art Exhibition: Artwork by the

Junior High School Students around Fukuoka
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Fukuoka Asian Art Museum

http//faamc|tyfu kuokalgjp T812-0027 @M ™iEZ X T/IIHKHT3-1 Y/NLA 2 9—EVT-8F

TEL 092-263-1100 Fukuoka, 812-0027 Japan

7-8F Riverain Center Bldg., 3-1 Shimokawabata-machi, Hakata-ku,

FARERSRS BT 10 B ~4-18 8 BF (ABIIF# 783093 T) (FEE BiEKEH CkBEIMRB0BEEZORTH), F5R - F18 (12A268151A1H)
Open 10:00-20:00 (Last admission 19:30)  Closed Wednesdays (or the following day if Wednesday is a national holiday), New Year’s Holidays (26 December - 1 January)
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By City Subway By Nishitetsu Bus By Car

Alight at Nakasu-Kawabata Station and take Kawabata-machi/Hakata- »From Dazaifu: 7 minutes from Chiyo Ramp, Urban
Exit6 za-mae bus stop Expressway

»From Fukuoka Airport Station: 9 minutes »From Kitakyushu: 5 minutes from Gofukumachi Ramp,

»From Hakata Station: 3 minutes Urban Expressway
»From Tenjin Station: 1 minute *Enter Hakata Riverrain Bldg underground parking
from Showa-dori
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Fukuoka Asian Art Museum News

“Ajibi” is a nickname of the Fukuoka Asian Art Museum
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from “SUNSHOWER: Contemporary Art from Southeast Asia 1980s to Now”

Amanda Heng (Singapore) above: Another Woman No. 2 1996, Collection of the Fukuoka Asian Art Museum
under: Twenty Years Later 2015, Collection of the artist (detail)
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( #3808 | Special Exhibition )
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Lee Wen (Singapore) Strange Fruit 2003, Collection of the artist
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SUNSHOWER: Contemporary Art from Southeast Asia 1980s to Now
11A3H(E-f1)—12H25H(A) Fri3 November — Mon 25 December
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The contemporary art of Southeast Asia has gained publicity
internationally in the last few years, thanks in part to the
region’s stellar economic growth. Like a sunshower, a mix of
sunshine and rain, this development has brought with it
progress as well as difficulties. United by nine keywords, this
exhibition brings together the contemporary art of 10 Southeast
Asian nations, which have evolved through colonial rule and
independence, dictatorships and democracy, and economic
progress and disparity alike. We explore artists including
pioneers of the contemporary Southeast Asian art scene, young
artists born in the 1980s, and the product of art exchanges
between Southeast Asia and Fukuoka since the 1990s.

@7z y IR -0V (71 Y EY) [T Z 5 72%iER] 2009/2017 % (ERE

BRER Yooy T— RE7OT7ORAEMRE 1980F R0 SHEX T FHREMLE. FR, 2017
Felix Bacolor (Philippines) Stormy Weather 2009/2017, Collection of the artist
Installation view: “SUNSHOWER: Contemporary Art from Southeast Asia 1980s to
Now,” Mori Art Museum, Tokyo, 2017

Photo: Kioku Keizo Photo courtesy: Mori Art Museum, Tokyo
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Korakrit Arunanondchai (Thailand) Painting with history in a room filled with people
with funny names 3 2015, Collection of the artist

Courtesy: Carlos/Ishikawa London, CLE AR | N G New York/Brussels, BANGKOK CITYCITY GALLERY
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Exclusive to the Fukuoka exhibition!
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Amanda Heng (Singapore)
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The embracing pair demonstrating the
theme of mother—daughter relationships.
The image was first shown at the 1st
Fukuoka Asian Art Triennale of 1999, and

appears next to one photographed 20 years
later. »See cover
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Current installation juxtaposed against older
works by FX Harsono, known for his works
that address Indonesia’s political environment
as well as urban social problems.

GONEFOEMOE=2 4> b 20114 R
above: Monumen Bong Belung (Bone Cemetery
Monument) 2011, Collection of the artist

®IAE7REE]1993-1994%F &7 7 EifTRER
under: Voiice Without a Voice / Sign 1993-1994, N
Collection of the FAAM
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Collaboration with Lim Shengen The Artists Village
(from Singapore Art Archive Project) 2017 ()

Some of the Southeast Asian artists introduced in Fukuoka since
the 1980s went on to become big names internationally. Some
of their works have now been recured to Fukuoka, following an
exhibition in Tokyo. In this exhibition, we pair FAAM archive
works by these artists with their newer pieces from the Tokyo
exhibition, for a ‘footprints of the artists’ type of show you won't
find anywhere else.
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Lee Wen [Singapore)
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Artist Lee Wen (whose work features on
the poster for this exhibition *see P2 )
famously painted his whole body yellow
and paraded the streets of Fukuoka in

his 1994 performance, Yellow Man. This
show includes archive footage of the

Man : No.5 (4Th Asian Art Show event.
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Chalood Nimsamer (Thailand)

SAREREMDINAFZTDOE
NWeELTHEALFvIL—F =LA
Y —o BN LEOHLEBRE
DE@mEHHETRRLET,
Chalood Nimsamer is considered
one of the pioneers of Thailand's
modern and contemporary art.

A sculpture from his early days is
shown alongside a piece created
in2015.
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left: The Traces of Searching for a ‘Couple’ 2000, Collection of the
Chalood Nimsamer Collection and Archive, Bangkok ()
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right: Thinking 1954 Collection of the FAAM
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Ay« IV I\ (>v%F-1n)  Koh Nguang How (Singapore)
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NORAICIR ST B EDEMITRDEL T,
BECERTENLET,

Koh Nguang How was a guest researcher during
FAAM's first residence program, held in the
museum’s opening year, 1999. From the
perspective of a contemporary art observer, he
AT FOY 22 b &)1 20175 (F) will present images and writings dealing with
the history of Singaporean art recorded
throughout his career, and the history of art
exchanges with Fukuoka since the 1990s.

k) BorRE Y2+ T—  RE7 7 DRAEME 1980 KN SHEE T EIIFEgE. R, 2017
(k) Installation view: SUNSHOWER: Contemporary Art from Southeast Asia 1980s to Now, The

ational Art Center, Tokyo, 2017

Photo: Ueno Norihiro  Photo courtesy: The National Art Center, Tokyo
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Venue: Exhibition Gallery ©OAdult ¥800 College & High School ¥500

REANTEE XZORETTYT7FeI)—bZBUVEETEY, () RIEETEEY
Free for Junior High School and under
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RUFITREST-DIF ELIBEILE ) HEOMELTH
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Opening this fall as part of the exhibition SUNSHOWER
(see P2-3), FAAM will hold a temporary exhibition
featuring works created by one of the participating artist,
Australia—based Singaporean artist Suzann Victor. The
exhibition will be mounted outside of the museum in the
historic Hakata precinct. In March this year, Suzann
toured Fukuoka. After visiting Hakata’s many historic
temples, shrines and deserted older buildings, she
developed a particular interest in places like these,
redolent with Japanese tradition and culture.

The setting for Suzann’s work is Joten—ji, a historic
temple known as the birthplace of the city’s annual
Hakata Gion Yamakasa festival. She will use the same
materials as in her Tokyo SUNSHOWER exhibition piece,
compiled as an installation. Make sure to see how the
historic setting of Joten—ji, vastly unlike that of a
museum, melds with the artist’s contemporary work.

1959 HR—IVEF
he F—R+SY7-2R=
— . (277 /8
PRSI ES S|
(1996) * [ 49[E
JrxFTETVF
—L](2001) &
SHOEBRRICH

BLTBLEMAE |
BTEET—74
b

Bornin Singapore in 1959, currently
resides in Sydney, Australia.
A respected artist who has exhibited

BETOTZ7VEH, NhELDDEST
T ABHAUTEEY,

Plan view of the work Suzann will

overseas numerous times, including at show in Fukuoka. Shaped like a
the 2nd Asia—Pacific Triennale of snowdome, the piece allows
1996, and the 49th Venice Biennale of visitors to enter.

2001.

[Jx—)L—RIHEDLSICRB] 20174 1FRE

BB (Yo vT— RE7 VT ORAEME 1980FRH S T ELHENE, R, 2017
BEER, KDEEVWPRIICI>TRAADERVET,

Veil—See Like a Heretic 2017, Collection of the artist

Installation view: SUNSHOWER: Contemporary Art from Southeast Asia 1980s to Now, The
National Art Center, Tokyo, 2017

Photo: Ueno Norihiro

Photo courtesy: The National Art Center, Tokyo

3R DREDEKRTF, EfikEAX
v 7EEBHIT, BEEOHWE
WD CHRA—Y,
Snapshots from Suzann’s
research trip in March. The
artist toured Hakata's
historic buildings together
with museum staff.
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'8831H(AK)—2018%F1H9H (!X) Thu 31 August — Tue 9 January 2018
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EREEZ LIzS v Y —DEMEREZBNLET,

One of Myanmar’'s most definitive images is the golden
pagoda that towers over the streets of Yangon.
Generations of Myanmar artists have painted this icon.
This exhibition brings together 30 diverse works, dating
from the early 20th century to the present. They include
the pagoda images typical of this peaceful Buddhist land,
western—inspired paintings of royal chambers during the
time of British rule, market scenes and rural life shown in
photo-real detail, and the acerbic style of contemporary
works created under the military junta’s rule.

The exhibition is part of a celebration to mark the start
of Fukuoka and Yangon's official sister—city status, and
includes works created by Myanmar artists during their
residency in Fukuoka.

T+ hTEE]1 20065 Tito Talk 2006

19175 | - J\:!ﬁ‘lid"% 5% — 1998

H—- ‘J"/ [YaT&IT> -804 1917££I:E I F AT aIZ T - XTXDIE ] 19985
Saya Pon Shwedagon c. 1917 Nyein Chan Su Shwedagon Platform 1998

EDAREFAIC, BHERLIIRECLERFRZBENISRESIBEBROZE, BETIEKERBOXIEZE>NIFICVIVHER
MEER, 2016 F 12 BICIHEMBH iz LE Lo

The works can also be viewed between 17:30 — 21:00 during Hakata

215 ARF (BRTEZXELEREI1-29-9) ORZFAEERFRE9:00~17:00 ONSHEE
%11/1(K) ~ 5(B) BED BE5A 7y 7 U+—2-2017] Tld. 17:30~21:006 REAEETT,
Venue: Joten—ji, 1-29-9 Hakata Ekimae, Hakata—ku, Fukuoka City OPossible visit 9:00 — 17:00 OAdmission Free

Light Up Week 2017 (Wed 1 — Sun 5 November).
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TCIADERDIvy2—OBAIZKT. fERFIER/T+—= Y vr—Llicsm ARAR
YRELTOELE, (BAHEIER. HLUIER - 15i5E) Phicnssnih A Al

Participated in the 2nd
Fukuoka has showcased the art of Asia for more than 40 years. Fukuoka Asian Art
In that time, numerous Myanmar artists have also resided in the £ o Triennale of 2002, with
: : Bl o
city fo make artworks or hold performances. (One artist at %

works including numerous
- M2 colorful fish suspended
J : B;’;J“’;”J Fukuoka Art Museum, and nine artists and one curator at FAAM). i

from a tree in Reizen Park.
Return to Home

s el 1994

WEPI v Y —2RRTZ2ERMER
Elpotc vy =TI UE 1994FD
[4m 7 27 iR THRMEm=iE
ICHFEL TARER#EEELT,
Celebrated today in his home
country, Min Wae Aung created this
work during his residency in Fukuoka
in 1994, as part of the 4th Asian Art
Show at Fukuoka Art Museum.

I7)I—7 ") Min Wae Aung

TILINITA
Aung Myat Htay 2010 KB LUL VT > RBEICEM,
EFEEF PR —ERDORFa X8
—&|IE, T—HATITHR T,
Participated in the 2010 artist in
residence program at FAAM. Aung
Myat Htay recently filmed a
documentary on the artists of
Myanmar, a valuable contribution to
the country's archives.

KRBT B3N FYT—TIVRO) ONTF+—IVADETF% EBRLTWET,
Note: The three artists on the right (excluding Min Wae Aung) display a performance shown in video format.

200540 MFE3EER M) T F—L )
§ ([CBm, RO vIRVENT -
M RE BMEOOICRLESENE LT,
d Participated in the 3rd Fukuoka
Asian Art Triennale of 2005. His
early-morning soap bubble
performance is endeared him

™ greatry to spectators.
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Resident artist and researcher at FAAM this fall

EEE— s

Work selection by Saito Kazuki
1982 E REMAEE N, BATIEE, 20164
SYEEM DF+S1)— TWHITE SPACE ONE]
EEEEEY2EN. EERREHTOLYTY
Z [TAKEO MABOROSHI TERMINAL | %45 @
MOL YT AR [UMINAKA TAIYOSO
AR] OEELHEESZE D,

(SHBOFE) 10/7~9.14~15(Z [UMINAKA
TAIYOSO AR IZTHEFR2BEORER.
10/21~301= [WHITE SPACE ONE] (2 T 1@
BE<S@ER. 1182 [TAKEO MABOROSHI
TERMINAL] CRESEHETE.

Krupa Makhija (Artist)
JIVIN - T —ED v — (7-712H)

1983F T vI—b (AUR) &EFEN, T—AYIN—F (1UF) EE
Bornin North Gujarat, India, 1983. Lives and works in Ahmedabad, India

wEHE :9RA7H~12A5H (90HE)
Stayed: 7th September — 5th December (90 days)

F2EZE FEOHEEINTADFREHIEA DR
XAy FamE., ATFEEDTETEM. 7ER
. EROUEIL—Y THY h S, BERIZED

Born in Kyoto in 1982, lives in Fukuoka.

. V . S % ~ - B ‘ Directed the gallery White Space One in
@L\?b“'@bi’_tlfﬁﬂﬂ’)%%ﬁ/‘/ FEE%EO?‘:{’EE%“.O Leonor Velga (Researcher) ggzgvf,;ﬁi?)ﬁ;%z;"‘ Fukuokain 2016, and oversees art
S we S N = — N RS > ~'E’d’s (et D1YEoo initiatives such as the Takeo Maboroshi
R—bPr—TAlE, BADUEPERE., BEET—Y Dj‘/ —)D ° r7 I{ jJ (FAEH) BATW-(2—F—TF FIVAR - TS RATUE Terminal residence in Saga Prefegure, and
AFRERIFTE7—F 12N TT, BETORERIFD o ° BB ICL DS 19645 Upcoming svents a these spaces nclude
RERIC. BIIBSNI-BYOREMEZED. ADTIECESE. 1978 AR (RIVMAN) EEN, vHF (FE) EE In this section, we invite special . T works by two artists at Uminaka Taiyoso Air
; o _ g B ~ Bornin Lisbon, Portugal, 1978. Lives and works in Macau, China guests from various career Carlos V Francisco (PhlUPPmES) from 7—9 and 14-15 October, a solo
XAEDRIMEFRNLET, oo FEBIBERRICLIZT— SE7EEERY 1 11518 ~308 (308ME) backgrounds to name their Progress through Education 1964 exhibition by Fukushima Sakura at WHITE
733y THEINRS FETT ARiLsAlEl - = . SPACE ONE from 21-30 October, and more
- ° Stayed: November (30 days) favorite FAAM artwork. exhibitions at Takeo Maboroshi Terminal in

November.

Think of an artwork composed from old, worn lightAswitcheg — hundreds, even A58 SATFURBFEROMEE, B
thousands grouped together. Or another work featuring the Sindh language, . -

. S e S TE A 2 e —

which is declining in everyday relevance [in India] but is important to the artist’s Tla. 70—\ T 2 RAE7 I THRAEMIC

cultural heritage. Artist Makhija B35, BAORKEMEENRILIZRENC LA DI =B £85I HE D R ) — _

creates works with the themes of SNWTHE - ELET, /- oo vT—,

zzzp()prearétgri;ult:errez,t:isit:ry or B (P2~388R) OBEARY LTI VRY COEBDESI—BUTERB DY =V DN LD ONTAREDIF ETT . TNENHIR AR, TR =SOBRBBRU OKEES 1T
Fukuoke. a5 well s creating her YLIZBMLET, BOT7YY— YO8 TAR—) = ABLONET, —R. RAMOLSLRAT, ko | WS 7o) OUBORE D n1-f
residential work, the artist Researcher at Leiden University, Netherlands. ZHFERGHIHERVER, JIKRZEEVEDRMA, BEHEZRVZEENEZRLT T/E“ILI\ ;wtﬁwﬁ%t%tlm:%ﬁzﬁgiﬁo’c
recreated the forms of people’s While in Fukuoka, Veiga will research the role of WAEOIBRFOBEALELLAVWTTR, 2L T, BOOZEITTWUATWALIREKE WBBDF, BIZ74VEVRIIBEHORE Wb
OBEEALELTL50? FRCRIBNLBEEI A0, $E0n? @ | DADSTRTr: s veaslns
(r:lnear;ec:l]i?'izrfz\;eildir:(;r: I(\)/Iakhija also al.fo p?';rg:'icipates gsymposium as partgof the BOZNEND> —>HSBHGBERESTHEND LI, BREBENESHET, é;utji\ iﬁh\5§%;¢fga<1/ﬁﬁ;&ﬁ;ii fEC\
held a workshop for school FEEAIIJ201$ X%ﬁ%{‘ﬁ;ﬁa Withessess11 2016 *Reference SUNSHOWER exhibition (see P2-3). “Mu[tip[e stories scattered across a Sing[e image” BREZRREBYIZLTWELEZ! (LK)

This piece was originally commissioned by a
Manila—based textbook publishing firm and it depicts

in Fukuoka. . . . . I ,
students in Fukuoka | like works like this, a composite of several stories in one frame. Put together, they're

like stills from a movie that tell a story. At first glance this piece is religious in tone, with the history of education in the Philippines. The central
the central female figure evoking the Virgin Mary. But on closer inspection she’s actually figure that resembles the Jesus, it indicates the tragic

dark=haired Filipi Th f cloth th Iy divid hei L. . fate of Jose Rizal, Father of Filipino Nationalism who
a dark-haired Filipina. The expanse of ¢ oth that party i est elmagels.ln.tereshng, is depicted as a boy learning how to read and write
too. And what of the male figure in the background, with his mouth open as if ina from his mother. With a rich career as an art

coordinator, Mr. Saito quickly captured the core
concept of the work and provided insightful
comments for the work. (Yamaki)

scream? Is the figure on the cross meant to be Jesus Christ? The combination of scenes
show complex relationships, giving me a mix of feelings.

v;J'i—I;ElRepnrt - @ 0 G 9
4BRHYD [P Iv—r8—2 ] Y, L Gmoe CHRITED? AL BOREBEN
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b L U ‘- &: i/% ! Ry ) Ta L . BRETTIE, ERHDPODFMNEZEFRALTEL I ZEDS 'S @FMDOAEIG
CBDIGEBTM (353 4524 ->T0 T, FRNOAE OBERHIS (RBEISREVIEHYEEA)
PEVEBEIEEBZPVIZ(IENTE, 1I0AAMEDFHZLTY  QIRTHS (REITREVIEIHYEEA)

S~BRITBELIVIL —SA (BE) #'7H28B~31HD4H ROFEED artist Yaloo Staetiirom May.tCSMPNI—.. o1t FREWERICE, BRHECSLTERSEEELTVET, @ULYy kH—KT (50005 E)
WRECHENFNBEARLALE, BA TSR e e nesin e by Tt vt o R R L ORA TR 77 oMED,  ©o o715 (Lo00rIH
N=ERTYTARTISBTN L —T Ao ZCRICLTRICR ST and created a video installation based on the images of fruit,’ BAISERASE W ZEEd, 210 5EM EOF[MEZ /2 49,000H%TT 1,000 & AL)
ELVSTN =Y LB E DA A =V ERMIC LIRS XY makeup and other items advertised in those stores. The WA HLUPHETZHIBORERICIEMIBHL  XREREETILT, MEhEERR
L—>a tERzZ0ELELEZ, £5IFIZZERH A BGMIZE 1., installlation in;luded upbeat backgrounq music, projecﬁqn -LEF, PERENET,
TOSToYaY - TYEY TR IDDBMEAE DTN, A F v mapping, 3D imagery and small souvenirs from her original Xt O BI NS EEBEE L TOET,

HE v — o CHLEET Y N CEF-YE. 2B TTIa—IA - Gach}a—gacha machine, giving visitors the sense they were
walking through an amusement park.
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Yaloo Park comes to FAAM for just four days!




