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ERATEMNE (FE) AeEY21—T7ILD=H, EESB31H Fukuoka Art Museum closed temporarily on 31 August for a
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REMICBITBRZERAYFETEBNLET, their collections that illustrate a

central theme. This year's theme is
‘RealyxFiction.’ Despite Fukuoka Art
Museum's temporary closure, the
museum is planning related events.

Born in Mumbai, India in 1954, Anish Kapoor
moved to the UK at the age of 17 to study art at
Chelsea College of Arts. In 1991 he won Britain's
Turner Prize and has enjoyed a formidable
reputation as an artist ever since. His sculptures,
with their powerful effect on the senses, are imbued
with strong Hindu spiritual references. This
exhibition features his work Mother as a Void, from
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Venue: Asia Gallery OAdult ¥200 College & High School ¥150 *Free for Secondary school and under 128208 (X)) ~2H819H (B)
FAAM welcomes a new curator
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n the exhibitions | have curated to date, | have
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exciting exhibitions.”
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With Fukuoka Art Museum temporarily closed, FAAM has been fortunate to secure the

RREFh. RREMAE

. REBREAMAFREHE LR loan of 378 artworks out of its over 16,000 collections. The two museums have a different
ET. RENRHLUTHEY = : g
HA— [ AN S [ =— | 19954 ALY K5 - )l [ RBMIZE - RE MR | 10984 b emphasis in their archives. Fukuoka Art Museum focuses on westerqartas wellAas
Syed Haider Raza Kundalini 1995 Surendran Nair 5 Torvo. Hold Fukuoka—based and other Japanese modern, contemporary and ancient art, while FAAM
Corollary Mythologies: Cosmic Mythology 1998 ornin Tokyo. Holds a f d d t tf Asi H b dJ . — -
ocuses on modern and contemporary art from Asian nations beyond Japan b (HE) IRBEEE AR  HEMAI (%) [SANTANA LOTUS)

Master’s from the Tokyo

However, Fukuoka Art Museum does have a long-standing connection with Asian art. —103.74] DEBRIEEDET 19745 EREBERETR
As the museum embarks on its two—and-a—half-year overhaul, many of its works will be  Examining Chinese artist Zao Wou-Ki's  Yokoo Tadanori (Japan)

5 9 o g o : work, Still Two of Us - 10.3.74. SANTANA LOTUS
dAls'played at FAAM, ensuring visitors can continue to explore the underlying threads of 1974, Fukuoka Art Museum
sian art.
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Venue: Asia Gallery OAdult ¥200 College & High School ¥150 exhibition she has
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s W EESR Artists

Huang Po-Chih (Taiwan)
Ishan Khosla (India)
Beak Jungki (Korea)
Nam June Paik (Korea/America)
Julian Abraham “Togar” (Indonesia)
Hon Him (Hong Kong)

and more.
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Bornin 1980, lives in Taipei.
Interested in themes of
agriculture, economics and
environmental biology. Has
garnered critical acclaim
since winning the Grand
Prize of the 2013 Taipei Arts
Awards. His work 500
Lemon Trees is an ongoing
project and will be shown at
the museum café.

Bornin 1976.1n 2008,
Khosla opened a design
firm in New Delhi but his
work exceeds graphic
design alone —italso
creates work with rich
references to Indian folk
and popular culture. This
exhibition will feature some
of these activities.

A%+ A—2A5 / Ishan Khosla [1 K]

Bornin 1981, lives in Seoul.
Known for works that span
religion, Eastern philosophy
and science, creating
natural and social healing
processes and biological
environments. In this
exhibition, he will show a
work based on the mass
arson tragedy of 2003 at
Seoul’s Daegu Subway.

Ry - avF/ Beak Jungki [EEE]

Venue: Sculpture Lounge, Museum café and more

Art series Crossing Visions is coming to FAAM
again, for the first time since 2005. The exhibition
will revisit its original theme ‘artistic intersections, - =
featuring artists whose work dares to span several /gy e 1o05e (FRED
realms including contemporary art. Of special note fBEMmXHEEHE
. s . . Nam June Paik (Korea)
is the show’s exploration of artists who have Plutorian 1993,
explored the hidden connection betweenartand ~ Fukuoke et Museum
other fields, such as Taiwanese artist Huang Photo by Fujimoto Kempachi
Po-Chih's work crossing the boundary of agriculture and economics,
and Indian artist Ishan Khosla's transformation of traditional folk
crafts and modern design. Their approach has been collaborative and
environment—driven, rather than singularly intent on solving a
problem efficiently. At times, these underlying processes and
relationships appear more important than the final works themselves.

Just as in biology the link between living things and their
environment form a singular ecosystem, so too a creative environment
has the power to shape a work of art. Named ‘Ecology of Creation, this
exhibition acknowledges that perspective and shows a diverse range
of artistic endeavour.
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The opening reception will be held on 18
February, and a number of related events will
be listed on the FAAM website. Stay posted!
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In this section, we invite special

guests from various career

backgrounds to name their
@ favorite FAAM artwork. @
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WEEZ Makizono Kenji
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[art space tetra] X>/\—&LTHEE,

Artist, born in Itoshima, Fukuoka Prefecture. Since
2011 has held exhibitions in Fukuoka and abroad,
including Bangladesh, and focuses on video
installations.

J\BERIEH Yatouji Takashi

feiE. 1990FBHME T, EEEE. ReERTR
BIZF0—A IR KSADBTRELIARIER
EHF 2. 2015 FEBERFEFIET  FEFTH N SR,
B, RREETHLOER. JV—TRIZHETH
& [BEDEFFER,

Painter. Born in Aichi Prefecture in 1990 and lives
in Saga. Yatoujiis known for his drawings featur—
ing multilayered lines, and oil works characterized
by their vibrant colors.

http://takashiyatouji.com

Asian Arts Air Fukuoka (AAAF)

LR ANERBER (FalL—5—), EHEHR (&
BARF). ARME (EBAFHK) (CLY2016F
3RICRR, 7YTEEEHN- A0 5RATR
OT7ITT— N EBEERRERERICTRHELT
WEY, 1RICESE B ZRETE. HllIdHPIZ T,
http://asian-arts-air—-fukuoka.net
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my favorite piece / topic]OS

JLs - R—T0 /HRREC AR
[ERia# 2] 19935
Lim Poh Teck (Singapore) Conversion #2 1993

WBER =34 :._'t'
Work selection by Makizono Kenji
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IFEABRE/ ZRMIZESOL, B
KIZEMDRMIZRDZDD - Z AR
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I was drawn in by this old sewing—machine and metal fan blade. The explanation says
the work is symbolic of a historic Singapore just before it became modernized, but | just
feel intrigued by its beauty and nostalgic qualities. | find myself wondering what
materials the artist would choose if creating the work today, or if the work was created

here in Japan.

BR2 G RRY M AVRRST
MEEEZ] 1991-92%
Dadang Christanto (Indonesia) Bureaucracy 1991-92

&% BEAR/\  Photo by Fujimoto Kempachi
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Work selection by Yatouji Takashi
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’C“Tc

| like the structure of this piece. The support for each face looks like the outline of a
head. The impression you get from far away is different from close up, but then | would
say that of my own work, too. I'd love to do sculptural work some time, and this piece is

inspiring to me.
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Grand opening for our new museum café!

TREOHT A, MITFa—t—, (EEHTHPRXEZER) 2
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2OARITA->THERBZZ, 8ACITHOZLIRTINET,

KEDHELANBAELIC]
VAN

sell souvenir coffee beans.

Our 7F café has been converted into a
IENA COFFEE (Fukuoka) branch, and will
open on 2 January. Owner Shinagawa Miki
promises an experience inspired by the
museum itself. Coffee beans are sourced
from Asia mainly, and unusual items will
feature on the menu. Dishes will vary slightly
depending on seasons and the theme of
FAAM'’s exhibitions, and the café will also

2a—YFL-HhTx

11:00 ~ 20:00 7KEETEMK
Tel 092-982-1007 (EEE)
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‘I'H' ? i —_ 7~ ‘- J 5 :'EH' l RKEEDVITVR+TO0IS5SLTIE. 9B»S12BD3HBR  Two artists resided at FAAM for three months from
11 j 4 x - = l?ﬁ‘ i Kbl T2ADPZ—F4 R H LV IEELELT, 2Al3  September through December 2016. Both developed

a keen interest in the city’s history, and coincidentally

Winds of Artist in Residence works for 2016 ?%QEE‘:%%*@%‘ 1%%‘:{,15%&&3?:?.2?; EAE  Loth created works rich in the history and traditions
T2z, BZoBLPERERIANIERIEINILL] of Hakata, replete with fictional residents.
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In keeping with Togar's request to host the project in an old house, design office Calamari Inc
opened as a museum for just one day in Narayamachi. His work was displayed at FAAM afterwards.
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Yi Chun began by researching trade between Hakata and “| wanted to create a work that drew together many people and
Taiwan. “I spoke with a descendants of Hakata merchant. In items, and figured that a museum would be my best platform.”
fact, it seemed that many Hakata—born residents have Togar created the fictional character Bonsai Takeshi and the
ancestral links to those merchants,” she said. The artist museum that would display his traces. All 20 items
created an installation inspired by the room of a displayed were based on Japanese and Hakata arts,
merchant trading in the city during the such as a traditional wall and woodblock prints, but LTEs e BHROWHO K+ 2
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viewers see this and wonder if they, too, an outsider. “Take a look at everyday items, JE.;%(IE( T§ %%\E 5w P
are related to those historic merchants.” and you may notice something different,” The mok . e
Of particular interest is the the artist ssuggest. Togar has Okimg of MOTE oy
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The works mix visual_references from Chinese, Taiwanese and Japanese folding screens. Each screen has a male or female, along with involved in the prOJect so far.
photo relating to a Taiwanese export good. its unusual ObjECtS. “Everyone was very open
and the collaboration
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Motif of a Taiwanese deer, now extinct due to ‘~

overhunting. This piece uses more than 1000 banana
peels, all dried for several days before being ironed.
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