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5/11(7K)—>12/25(R)

Peaceful Chaos - Thai Contemporary art through the lens of Fukuoka
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6/29(K)—8/29(X)
Summer Kid's Special
Magnify the World: Tiny Objects, Fine Details

FASEIHFDER hitlE
6/29(R)—7/4(R) BBC
The 45th Japanese Calligraphy Exhibition in Kyushu

AEY=NyFI—H 20—V ERR
7/6(K)—7/11(R)B®

Memory Patchwork School Exhibition

BRABAASER

7/6(R)—=7/11(K)©
Eight Castles from Japan and China:
Exhibition by Eight Calligraphers
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6/29 () —7/4(X)

The 45th Japanese Calligraphy Exhibition in Kyushu
REBERE
7/6(R)—>7/11(K)
Children’s Art Exhibition

FEERREHE ¥R
7113 (AR)—7/18(K)
Abe Naoaki Painting School: Seiyu Group

2017 EFREEXEME
7/20(R)—7/25(K)
2017 Fukuoka-Korea Art Exhibition
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7/15(x%)

Fukuoka Football Film Festival
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Fukuoka Asian Art Museum

Portuguese Couple Mid-19 century
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7/20(7)—8/20(H)

Welcome to the Picture Book Museum 2017
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http://faam.city.fukuoka.lg.jp
TEL 092-263-1100
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*Schedule subject to change. Exhibition may close early on final day (please check in advance)
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Jaipur School (India)
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Marvel Exhibition: Age of Heroess
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8/3(AR)—8/8(X)

University of Ulsan, School of Design:

Graduation Works Overseas Exhibition

IRTISRER R
8/10(R)—8/15(K)

Kimura Tetsuro Exhibition

FASOERHBBFRZEEN BRRASFRE
8/17 (AR)—8/22(X)

University of Teacher Education Fukuoka,
Calligraphy Course: the 45th Fukuoka Prefecture
Calligraphers Exhibition

2017 Asia Fiber Art in Fukuoka

8/24(7K)—8/29 (k)
2017 Asia Fiber Art in Fukuoka
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Fukuoka, 812-0027 Japan
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Fukuoka Asian Art Museum News

“Ajibi” is a nickname of the Fukuoka Asian Art Museum
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8/31 (R)—1/9 (K)

Commemoration of the Sister City Relationship between
Yangon City and Fukuoka City

Welcome to Art in Myanmar!

Scubadiving_Air Presents
F2EIEL EEROBHERE
8/31(7R)—9/5(X)

Scubadiving_Air Presents: The 2nd Fukuoka's
Beautiful Undersea World Exhibition

BRA T4 RTV MRES
9/7 (AR)—9/12(X)

Fukuoka Independent Film Festival

g16E REEKR 9/14 (K)—9/19 ()
The 16th Genbi Abstract Ink Painting Exhibition

FBLIEIEIHN=BERE 9/21 (A)—9/26 (KX)
The 13th Hakata Artisans Exhibition

BAoMFIVAE

SRHEETF - TR\ RBF AR
9/28(AR)—10/3(X)
Japanese-style Quilts by Shibata Teruko
and Saito Yahoko Exhibitoin

BERES2017

9/14(AR)—9/19 (X)
2017 Taiwan Film Festival
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Open 10:00-20:00 (Last admission 19:30)
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Closed Wednesdays (or the following day if Wednesday is a national holiday), New Year’s Holidays (26 December - 1 January)
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from “Magnify the World”
Ahsan Jamal (Pakistan)
Surrounded by 2003 (detail)
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SEAPEIR, FROBHE (AEIXFESIEHEET) *Open 10am to 6pm (admission until 5:30pm)

1887 F, BIAWA B THRELRMEFD TEIHREY A
FTERIFTHIMEEFES XL, 2017FDSEIFZD
130@AFERNET, RERIGHELBRATENE TINELY
1DRAEMERDIED DB, LABEMICERmZLIOLIER
ERROIER. 1960FENOMRELI-THEICLEIEER
RERBLUIER. 1990FROREBEHRICLZEAZE
BIIRBALEREITBNALET,

A

BEHEIE, FEDULBT77VDALZLDTIE? HLUTD As summer approaches, many of you will be waiting with
BRAEGD THLTE! 8RKI2—IUT7 L, ARG A R baited breath for FAAM’s summertime special: Welcome to
7 s \",ﬁ - Picture Book Museum. Visitors enter the museum’s

WeLET, A2 -7 LOBRBIKISBA L LS THIEA exhibition spaces and you'll feel as though you've walked
DRIZAVAAL IS GERERE, TDRBER. SHEIFEA  inside a picture book. Let's see what this year's show has in

BREMBIZEZD. BbeoERITEICBIBRLET, store.

- @RNF A —T—
NEfE BUI1992%F
Supachai Satsara

On the Road Again 1992
@I — T FrRFY =
[BD1R] 20015

Panya Vijinthanasarn

The Journey of Souf 2001

In 1887, Japan and the Kingdom of Thailand declared a
Japan-Thailand Friendship Treaty to deepen the already close
trade ties between the two nations. The year 2017 marks 130
years since that declaration. In this exhibition, FAAM and
Fukuoka Art Museum partner to show a selection of Thai
works archived at both museums over the years. In particular,
the exhibition focuses on neo—-traditionalist works that
revolutionized Buddhist art, pieces representing the fast pace
of industrial growth after the 1960s, and works expressing
Thailand's increasingly consumerist societies’ distortions
since the 1990s.

SENT—7R[HAK Lo L& IZN]
EI9=vIn&L5CINEELERDL. WAALRBENHRLEEAZ T

This year’s theme is ‘all together, everyone!’ Enjoy a picnic-like setting, composed of picture books.
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iR ; The splendid picnic starts here. Using graphics and lighting to
Here, see the world of The Three Robbers come to life. recreate the scene of picture book Picnic, we create a bright
yet soft and enchanting space.
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(Residence)
First-half of 19th century
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Using interactive A E-TE T Here. ghiau i | E\‘/eryon.e remembers peering into a magnifying glass as a.chi!d. Th‘e joys of
digital displays, have a The island of 17 Hungry Cat is pictu}e Lt i seeing objects suddenly become large, and distances shrinking in an instant. So
go atrecreating the the perfect spot to take photos. don’t get lost! why not relive this experience, and view art instead? Experience the world of

il hWay. Yis Ia.stt Enjoy taking part in the making — Pakistani miniatures, painted using squirrel-hair brushes and revealing miniature
Lri)?tnl:reobli)ss;:rg;aan of a picture book'story- ‘ ﬁé%’fﬁ{"?&’ﬁmﬁ_ human worlds through 3cm-high spaces. This exhibition shows works with

where you can FllU‘é‘tDm:J BEREE exquisite detail and others so miniscule they are hard to see, with more to discover
experience the works e EEOED the longer you look.

using all five senses. ILEA
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Anonymous/China Trade (China)
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http://www.kodomo-abc.org/ehonmuseum?2017 XZORETTOT7ELIY—bTEBWEEITET. () NIZETEY Company School (India)
N o S < — e g . Sies - RS 05 A Ladies Enjoying a Swing in a
e e e s e e ——— S,
throughout the exhibition’s duration. For details, visit our Secondly & Elementary School ¥500 ey i DoOtEF—% RI5 7O TFvS)— O—fk200H SALELS50A AT HER
website: http://www.kodomo-abc.org/ehonmuseum2017 Admission is free for preschool-age children. ﬁﬁ;%::/_?A201 7 Collection Exhibition Data Venue: Asia Gallery ©OAdult ¥200 College & High School ¥150 *Free for Secondary school and under
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LN e AEORER (TTER) DRRE, BFICK
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X JU— 7—7420) Fhik, BAOIEEFIILA LLAUSTIEREEANEZIL
, F—=Ya1 - T—T4ANEB>TL  ZFEALIL EVIL—EA, "ER
YALOO (Artist) ) n e et = —
HEEE SH126~ 8R98 (90 M) i?iJ c‘:aﬁ?‘_:\”)l«—éfw :EEUD% LAans, BRICAEEZEIZES
Stayed: 2th May - 9th August (50 days) : LODLYFYR « TATFLDBA  APIEB-TVET, EFELET,
s e WMERTH2HZIE. FDEVIZHD YIL—TAIR BEICET, &%
Born in Incheon, Korea,1987. Lives and Works in Seoul HE&ZY, BAOAETELREICKES BEILZEDOELIICEINIZELWN
et MEMNLbnzIYE1—% 75 9, "RIEEOERLELIITRL Z
T4y IZ(CG) I&->TAT—Ya DEDLYDCHEHRIIEWLT, £ED
LEICHRBRMERELTRLTEEL LSICZoEHELTIRITONTLS
foo IEEIE THLLRMICOVLTE OAICHEEREZSLE LI, IUED
RTEWEFRY & TRV 5y - BREBELELSIDD SIFEmEEIC,
NyEYT (PM) ®F =0 X271y ®EEMZE> TEMEZS TIIDR

LB EDERDS 1941 F ICILOR DA ICHE
TN, EERH - ARTHOIIRO(HARERE (B
ZEXE) ITTRE - BRENTWELD, 201548
BIZBBERICLBERTHE N DA E LTS,

BLUTIE 2015F KLY, BRHHSRMEESED YL, Syt = . _ ) :
BEFEI G, 5LOREHEEETH— L TEELL: i:E?fJf—*é‘?tﬁ*ﬁ?E;f N X twoom aom, | £ UTUTC (AR) ORMERT.  RIFRERIE - RRLET
‘ S X SO, M |T T HEE IR > =D E M. B C YALOO chats with a curator in front  The artist visits Fukuoka-based EREFRIZ)ANTWETS, "tED
] o ] = N = o = of the Yamakasa display at Fukuoka  creative team, anno lab. _ _
@) P& R [HEBEEBERE] Cheng Cheng-Po Coastal Road in Eastern Taiwan EADZ TR Z TN T B LoD TS, City Museum. RIziE CC‘%’P PM. AR% {7 K #
19304 H% - Efh 69.5X130.5cm BARFHATE 1930 oil on canvas: from Hofu City MNIRAT A TINEIKEAHY) T D
o212 0 DABTHRCELS IH
Chen Cheng-Po (1895 — 1947) was an influential artist who was known of its authorship or contents until August 2015. In late . -
led Taiwan's modern art scene. This painting was commissioned 2015 the piece was deposited to FAAM, which embarked on a Participating artist YALOO creates video artworks from collages composed of
by Kamiyama Mitsunoshin, Governor of Taiwan between program of research and restoration. The half-year restoration digital images of everyday utensils and household items, particularly those of
1926-1928, before he left his post. Kamiyama'’s family donated program is now complete, and the newly refreshed piece is on impressive value to her. Recently, she has also immersed herself in projection
the piece to Hofu City in Yamaguchi Prefecture in 1941. Although display for a limited period at FAAM. mapping and augmented reality, and incorporated these techniques into her

safely kept and exhibited at Hofu Library for many years, nothing work. “The world is full of large—scale media projects using computer graphics,

and | wanted to prove that even one single artist can create original new works
using these methods,” the artist explains.
In Fukuoka, YALOO was drawn to the beauty of the Yamakasa festival

/J \ é 7:;\ tE h\ <) 7 ( : . 7 —_— I\ ‘ : ﬁin —( ﬁ i 'tj_" /\/ 7‘_‘)\? Q ;?Lf;g{,?_/u?;;%{zg&mﬁﬁa—CJ:W'T: FIETLOBER Drawing on various conversations with festival participants, she has created a

YALOO's original romance movie, Yaloocharm for Heart 1, created using uniquely Fukuoka—-inspired digital artwork, using her new techniques.
projection mapping. (reference)
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On 18 May, a great number of small visitors arrived at FAAM — Hh7—T0HEREHT {
58 pupils from the Fukuoka Futaba Kindergarten. The program [7Zy OR—IVE] W The United Overseas Bank Painting of the Year is held annual in Singapore,

STcERb. FELOR
&7, BnEth.

TIL—SALEDIT, BEAF
Bfi - AAERZSADIEN.
Visiting the studio of Hakata
ningyo (doll)-maker,
Shirouzu Hideaki, with fellow

Malaysia, Thailand and Indonesia. Since 2009, FAAM has held a residence program
in which a winner of the competition stays at the museum for one month as a
resident artist. Yim won Malaysia division of the prize in 2016, and stayed at FAAM

began two years ago by request of the kindergarten, and sees
pupils visit FAAM each year to experience Asian picture books,
paper theater reading and gallery tours. The one—hour visit

required much patience from the children, who rose to the task of [this past spring]. ; residential artist YALOO.
not speaking loudly, not running and not touching the works, “I'm not very good at expressing myself verbally. Art is my outlet for e

listening well to the book and theater readings, and carefully self-expression, and is also something that heals my soul,” she said. Her works EASA CHEH) DK, RECHRROES AR, 2057
viewing the artworks. If such young children can be taught to visit deal with a concern for environmental changes, which she expresses using soft CIIHIREIC, MBQHIREM > TWELE,

5 . . Embroidered over several layers, this work leaves a peaceful
materials such as cloth. The work she created during her residency features impression that contrasts with the labor involved in its

embroidered portraits of people she encountered in Fukuoka, particularly those production.
® // with traditional jobs or who worked at historic shopping arcades.

art galleries and appreciate art naturally, then FAAM will consider
its junior visitor program.

N\
.
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Backyard Tour

On the opening day of FUKUOKA MUSEUM
WEEK, 13 May, FAAM held its keynote talk
event, known for featuring speakers well versed
in Asian culture. This year’s event took i
the format of a conversation, featuring z/"“'
novelist Higashiyama Akira, winner of ~ “%
the 153rd Naoki Prize, and presented by
FAAM head of operations management unit, Kuroda Raiji.

Higashiyama was born to Taiwanese parents in Taipei, and
moved to Japan with his family aged five. He still describes
Taiwan as having a profound influence on him. The author also
told the audience about what inspired him to become a writer,
how his writing weaves in real-life characters such as his
Taiwanese grandfather, and more. Because of Higashiyama's fluid
storytelling and stirring content, even audience members not
familiar with his works were thoroughly drawn into his world.

“After the age of 30, | thought if | don't achieve something now,
I never will,” Higashiyama told the audience. Around that time, he
met a rock musician with whom he later became friends, and
decided to become a writer. “I hadn't really read much until that
point, but as a child | loved movies and watched many of them.
And | did have the will to write,” he recalls. So at first he wrote as
if creating the plot for a film. “Once | started writing, | couldn't
stop, and my debut novel was written in just three months. At the
time, | only felt at ease was when | was writing. | haven't stopped
since then.”

“A good thing about novels is that you can create characters
with values different to anyone you'd meet in your own life, and
then play with the tensions between them,” he said. “In my books,
| try to show individual values as being relative to one another.”
The words left a lasting impression on the audience.

FAAM also held talks by its residential artists (see P5), and
others through its annual gallery tours, backyard tours and Asian
picture book and theater readings.
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Special

Version

Normally in this section, we invite different guests to select their
favorite artwork from the FAAM collection. This issue is different. As
part of FUKUOKA MUSEUM WEEK 2017, we asked visitors to write a
short account of their impressions. Here are some of their responses.
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[FAIFET. RS> oD 7O = b: Project for
Extraterrestrials No.4] 19904
Cai Guogiang (China) /am an Extraterrestrial: Project for
Meeting with Tenjin (Heavenly Gods): Project for
Extraterrestrials No.4 1990
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Khien Yimsiri (Thailand) Vanity 1959

REEMOERBIEUIO T 2 1cDTHE A ZDERL T, B
SRRV SEMESIC IRV BUEFER P KB Z DD > 7RIS, 77—
b DOERICIEN B A REM AR LT, (CAL - 2150

“I had never seen this much contemporary art before, so | was
overwhelmed with new sensations. Compared to traditional art,
by seeing digital art or pieces like this one (above) which uses
gunpowder, | felt the endless potential of art.” — Gunji, 21
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Liu Xiaodong (China) Wedding Party 1992
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PHRSIFLERFRFTEEEHEARELET, (T3 -4010)
“The streamlined form of this bronze sculpture reminds me of a
Buddha. In fact, it's a woman looking into a mirror, and as well as
evoking a strong sense of place and time, it also has a gentle yet
powerful appeal.” — Prisho, 40s
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Manit Sriwanichpoom (Thailand) This Bloodless War 1997
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“This scene feels familiar, like 'm right there. My only knowledge
of Chinese weddings is through old movies, and although |
probably didn’t pay attention at the time, when | look at this
painting | feel that it could only be from China. | love the muted
color scheme.” — Datenshi, 25
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NERCRNARIET, ZOEREL? ZOFERZEL THERELD
DHED S R/NT B, 7P FIVOFEDFRERRTFENTS
., (ErbrA&I—brh - 501)

“That famous photo, of a naked girl screaming, comes to mind.
When it was first published, it would have resonated deeply with
children around the world, who were the same age as her, like me.
Perhaps the photographer of this work was also touched by that

photo. Through this piece, | feel a connection with this artist.” —
Sen-chan and Ko-chan, 50s




