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[Stop itl) 20054 Ajibi” is a nickname of the Fukuoka Asian Art Museum
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o Yoo Youngkuk (Korea) Photographic Exhibition Exhibition in Fukuoka
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= At FauTdtaTeT International Exchange of 21st Century Ink Matsunaga Toyohide Posthumous Works
5 Painting Artists in Fukuoka: Exhibition No. 5 Exhibition with Sousho Group 30th Anniversary
g 9 : : Memorial Exhibition
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Kyushu Sangyo University Faculty of Fine Arts Graduation Exhibition Winners: Design Category ‘Quilts in life’
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Lee Yut'ae (Korea) “Harmony” 1944 (detail)
collection: National Museum of Modern and Contemporary Art, Korea
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> > o ] f~ 3 A 218 £EF+5)—O—MI1000M FALEBO0M HEALITMRR
L %BUE E E lﬁﬂ;"ﬁaw i & é b ﬂ '&*J T E Venue: Exhibition Gallery  ©Adult ¥1000
Special Exhibition . . . College & High School ¥800 *Free for Secondary school and under
« Korean and Japanese Modern Artists in the Korean Peninsula, 1890s-1960s
12817H (K)—2H2H (!AX) Thu 17 December — Tue 2 February

20 DA A O EER 1960 F R ETOBHB¥ EDENE, HREMIERRADEARD SHMEISHBNATIUDOERERTY ., H This exhibition is the first comprehensive showing of Korean art dated from the early 20th century until the 1960s, with a
RICEBEEEEDREE VWO RN FEICAL DAL I2BWLWT. MEOEMRELIEAZEL. EDL5ARHEN*E focus on Japanese—Korean art exchanges. Visitors will gain insights into the mindset of artists from both countries, in an era
~hro DT LS, HEDE . S E DB AT B - kRSB DE A S LA B LR s — 2t L where Korea fell under Japanese rule and was subjected to a form of modernization rife with social contradictions.

This very special exhibition reveals the differences in the artists’ background, lifestyles and other perspectives.
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%_U,b\ﬁh\t L’;‘ Ei.""% o BARASES ﬂi; “s by Korean artists themselves. Japanese [SRIEY = BEBKE| TEOA - V= RABMICDR. F | O1A228 (). 298 (&) SIA<> M £ AR OEMERE.
KB L RERHEENLDLOTH 1Y), BLOD artists discovered a rare exoticism and a 7 - Fadl OmEBE LIEEEBR, Z0O%, BR]IJIBABHL. 18:00 ~ 20:00 QR LWL QL FAX (092-
TETH-72Y. BEAIZESTE "8, RED remarkable arts and crafts scene, while UEEDBEOEEDLELESNMVET [ERfEgIR] (1943 4F) 263-1105) if:fif’D({Hp*”%a
REXRBOFH-HEBETH-o1-Y LE LI Korean artists were more focused on 18158 (&).24H (B) ©1H8 238 (+) 14:00 ~ 18:00 10H (j)i'c_“‘*%fﬂf&ffé\;_‘;?z‘
b e expressing the landscapes and traditions 10:30 ~ 12:30 /14:00 ~ 16:00 [3=DDEE. VEDDE~A-Ta ‘Zi%ir——cnggggig;t;%i;a
Kim Junghi%r%l{o?:eﬁ) .“F/a?m;FSaice’?%;jfgiviate%()EﬂEﬁﬁ of their native Chosun, as Korea was E5I5  HLUKR—IL (8FE) YT DE] (20154) %I:)i?'“ 5 %
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Meanwhile, the spiritual region of
Mount Kumgang was portrayed by
artists of both ethnic backgrounds.

Everyday scenes of modern

Svrvave BEEP—DN1965-2015

llecti
Twentieth century modernity pervaded o Ko rean Art 1965_2015
128 17H (K)—4A5H (X) Thu 17 December — Tue 5 April

the Korean Peninsula faster than
anywhere else in northeast Asia. And

while Korean artists attempted to AR THBREREMROEF ARSI Ly T20HICRIXDEE After browsing early 20th century Korean art in the exhibition Korean
emulate the Western lifestyle shown in EMEEEL-HEIT. ALY aVYETI960ERLSEAE  and Japanese Modern Artists in the Korean Peninsula, 1890s-1960s,
the ‘modern boy, modern girl’ genre, the CHOBET — N TAE LA, BEOEALEIEYEY why not take alook at Korean art from the era that followed? This

Japanese artists were intrigued by the exhibition explores the progressive nature (compared to other Asian

BB, TEVTTHR Do BANARELRHALICERT —

Yamauchi Tamon (Japan) “Mt. Geumgang Jeokbyeokgang River” collection: Miyakonojo City Museum of Art traditional lifestyles still being lived by N ( countries) of contemporary Korean art, against a backdrop of the
\F'f'k\, rﬁ}f_l {ﬁ¥ "H s much of the citizenry. bOBHZBNLET . BEVNORBREZHIELIFL -7 country’'s modern history. About twenty works have been selected from
UT B =) Art schools and academia UL, BEKOEMBAEISHMEDOMRIGEEFHEESEI-E L+ the museum collection, including by Kim Kulim, who created Korea's
EER7ITTHREZRLVWRE—FTEAEDTTAL "HHEF, ORE, BEAEMKD - Artgroups and schools flourished in Trr¥ RECEBOBRNFEELIFRY - Vo5 LAOMREE - firstexperimental film; Kim Whanki, whose abstract works were
YU H—LDES Y R DERDES LA B EHT—F. AAAERROZ LE Korea during the period, and Korean BhY. YEOFERENSH20E%ERLET, MoTL3L inspired by V.Vesterr? art of th? time; and print works by Hong Sungdam,
< o . - artists also flocked to art schools in Japan 5 CHID Aot TEBEL & DB AEaABETLES who was active during Korea's pro-democracy movements. If you
MOBEERRAERTREOABALELSLZAITELI, in large numbers. This section features ¢ b 4 = Ao 2 thought you knew Korea already, this show will make you think again.
= N - several works created by Japanese and
EMAI—T e th % % ! Japanes s % BB |
> Korean artists at such art institutions. BRm £ E izft,;@é;,m)}%\/\r & PR ]
N < s o syt \ =8 <
ANHEZCDBEAEMRIEZLE LI, 22Tl EMIIL—TCHEERIEIZ. B When World War Two ended in 1945, - 2% E 4 2 280
BEMROEFHEBENLET, Korea was released from Japanese N - k Bl
\ colonial rule and became independent. @ 3”‘%0
TEO— 7 This section features several works ES ‘7‘12 17} % ‘E‘é' &
s S g r ; Tl created after the war, both by Korean B 41D
%%&75 R Lf:' 19%5 EE_I: % artists who made remarkable ~
) (FERMEAD SMIIEL Rt F A

achievements before the war, and by e 3
Japanese artists who lived in Chosun T R

during this time. SEHFL- 7Y LT1248 DB 1969/19844F
B Kim Kulim “Meaning of 1/24 Second” 1969/1984
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B T2 T ADFE S - — . & T #2004 Venue: Asia Gallery OAdult ¥200 - 1974% TRA-1917Z5. #T~11988%

SIWEERTE  BEEAR S8, —BRERH College & High School ¥150 "W 'j'rgc‘)ﬂ’ca;[[sl Hong Sungdam . .
Lee Joongsub (Korea) ‘_‘Two Childre_n" %%a:tx\,\i? *Free for Secondary school and under ork 20- 1'974 May-19: Let's Go to the Province Hall” 1988
date unknown Private collection (87 :1/14~2/2)
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Enchanting Winter Museum’ s program

“Museum detective case files:
Secret of the missing girl”

Venue: Fukuoka Asian Art Museum, Fukuoka City Museum and Fukuoka Art Museum
Date: Until Sun 14 February (Note: exhibition at Fukuoka Art Museum starts Tue 19 January)
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This winter, enjoy an exhibition co—hosted by the
city’s three major art museums while solving the
mystery of a missing girl in our special program.
Step into the role of a museum detective, and seek
out the ‘secrets’ embedded in several works to

unravel the mystery. The first visitors to solve the
challenge will receive a souvenir.
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Enchanting Winter Museum
Fukuoka Asian Art Museum, Fukuoka City

Museum and Fukuoka Art Museum are
co—hosting an exhibition of each museum'’s
collection under a single linked theme. The
second such initiative to date, this winter's
theme is ‘Secret: Hide, Seek and Uncover’. At
FAAM, the ‘seek’ component includes some
works depicting an enigmatic creature, as
well as the others imbued with a mysterious L e
sense of fear.

A-FT7-They - FIAARRST)
[T=EeRIEH119928
| Dewa Putu Mokoh (Indonesia)

rrmczr THEIV] e JAMIL ARHTAR

T—H—=F (RF282>)
[BMCL 5119645
Azad (Pakistan)

S “Be Quiet” 1964

“Making Friends with Alligator” 1992

‘R 7 o7 EfiiE (7> 7+ +3Y—) 12H178 (k) ~ 4A5H (X)
ERHIEYE (EERERE2-3) 12A8H (X) ~ 2A14H (B)
EEmEMiE (BFEIEE) 1A198 (R) ~ 2828H (B)
BEH (B8) 1 —R200H RALE1IS0M 4D THER

Fukuoka Asian Art Museum: Thu 17 December — Tue 5 April
Fukuoka City Museum: Tue 8 December — Sun 14 February
Fukuoka Art Museum: Tue 19 January — Sun 28 February
©Adult ¥200 College & High School ¥150 (each museum)
*Free for Secondary school and under

OO OO OO OO OO OO OO

my favorite piece / topic|(Q5

BIv Y WTERTBHLLD I,
HLUTERIAIDERY
BATWIEZ(3—F—T7,

In this section, we invite special
guests from various career

backgrounds to name their
favorite FAAM artwork.

Hy—-FalErvo
[EHED B & | 19k~ 201t 9
Saya Chone (Myanmar)

“Family Portrait” End of 19th -early 20th century

N BD 4

Work selection by Horikawa Lisa

PUAR—IVENF YT — - =T Fa
L—%9—, 1978FXKEITH U MESE
o 2007 FENMKERFERAXRZE
BANERER (ZMi%) ELSES.
BEE. &L U DO%EEE, 2003 ~
2012FFTHFBEL. RER [Fv147 -
RU—L] T4 FEREMORBIF—H>
IR=—HRE] HEEBH LT,

Senior curator at the National Gallery
Singapore. Born 1978 in Michigan,
USA; graduated in 2007 from Kyushu
University's Department of
Philosophy, Graduate School of
Humanity, Science of Art, in Fukuoka
and has also worked as a curator at
FAAM from 2003 to 2012. She has
curated shows including “China
Dream”and “In the Dawn of Modernity
in India: Contemporary Painting from
the collection of the National Gallery
of Modern Art, New Delhi” at FAAM.

“EREMOEIREGEDSHREEYHHMEHB”
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IR -EERE T, THRTCRIEFRCFAERESE
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FEEBEOREN A IN, Ivyv—DEREMNDAIMEZRL
9, IO LI EILZTTA. BIRBROKNZERIZESNLFERREE
Mo EIZEisNn, —RDODAADEIZbINI-ZENR D> TWE
To SEIFERRZBERIIRENFLAEZIANIDLWTLEERED
CHLFTIENTERER 12ZWE, TV AHR—ILELLF v S —,
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TEEHA, SE. HLUDPSZDERESEY L TERLIZDIL,
EMOXMALCZ BN, BRDEERMEZS Y HR—ILD
BERICEEBI-LDEVLWSERNLHY LT, WAARBKTEMNE
DRRERD NIRRT,

“This piece evokes the beginnings of modern art
and the breadth of ‘painting’ in transformation.”

FAAM has several early Western—style paintings from
Myanmar painted between the late 19th to early 20th centuries.
From this collection I've chosen the piece here, by Saya Chone.
The artist was a court painter during the Konbaung Dynasty, and
after its downfall took up commissioned by temples, British
colonial rulers and other patrons. This piece was painted before
the concept of modern art had been delineated in Myanmar, and in
its fusion of traditional methods with Western techniques, seems
to mark the beginnings of modern Myanmar art. Originally, this
type of painting was used as an ornamentation of the structure
used during cremation ceremonies for monks, viewed by many
people. This work invites us to imagine the different functions
paintings may had in the time of transformation. It's currently on
display at the National Gallery Singapore. The gallery also has
other works by this artist, but they are in process of restoration
now. One reason for borrowing this work from FAAM, apart from
its artistic context, was also to facilitate exchange of conservation
techniques between Singapore and Japan. So this artwork has
been a valuable art exchange on several different levels.

UNAR—IVENF ¥ Z Y —T. H L OO D 2EME DRI ER |

On loan! FAAM collection works to be displayed for two years at National Gallery Singapore

Aiming to become the world's largest museum
focusing on modern art of Southeast Asia, the
National Gallery Singapore opened on 24 November.
In 2010 the museum formulated a mutual agreement
of cooperation with FAAM that has already led to a
number of initiatives; the recent loan of 36 works —
to mark the auspicious occasion of the museum’s
opening — will extend across a prolonged exhibition
there. Some of the works will be replaced by other
loan items during the period. Make sure you stop by
the museum next time you're in Singapore.

RE7YTRAREOEMEL LTHENTHE
FNTWE TV AR—ILEILF ¥ I —, H. DU
11B24BIcA—=7> L& LTz AF¥ZU—,HLY
$2010FEICHEBRAOBEZSH L. INETHRAR
BEEZEIRS>TLTCEELIED. ZORBITRELF—
ToilhbE. HLUODFTERmI6RERPAEHL.
ZDIEFEAEPREFNICERSNTWEYT, Thd
LI VHR—IWEFNIESLHEHE. €O T,
HLLAL 7> a>DEHEBEHERL THATIIZE,

900 86005 509 46646 46 4686 64 46 6 4 6 6 ¢ 6+
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Report: Residence Programs 2015 Part 2 (—)
These artists have expressed Hakata to the fullest

5""4—7"4:15}%%%%%[,7:
P—T4ARFI=H —/\

HLUDVIYFVR - FT07SLENETIE. 98, During FAAM’s Residence Programs 2015 Part 2, from
Bz T2A0EKBE7—F 4R FDSEESER S W September to November, the museum welcomed two female

artists fo create artworks on site in Fukuoka. Both artists
EL72 2ATh, BTICAI LR EHIME, t0n<Y developed works deeply grounded in local flavor, and both

881k BERovIFYR - TO0ISLTHRMRISA, are outstanding examples of this approach. Here, we take a
OFEDERF bHbE TV R—FLET! look at their efforts.

S S R=N—THEOHNTLWBHART, 32— Y7 LORRYEBRTSELD "R—/X— 22—
“/ = ~/ 2 ° -1 ST - T7AYob OBEMRESELE LI T—7IE TEZEERLE, BIRH 5,
(ﬁ@) HEZIEERY) DR TRICEBESNS I, Y37 SEIEEFHRILEZEEY LT 1R

FL—avuEHEItELE LT,

JUJU U created a Fukuoka-specific version
of her “Super Museum Project”, in which she
replicates museum displays using everyday
items sold in supermarkets. Her theme was
Hakata's iconic Yamakasa festival. While real
yamakasa (portable shrines) from the
festival itself were no longer available, as
they are destroyed at the festival's
conclusion, JUJU U was able to complete her
installation using
children’s
yamakasa
shrines from
nearby
elementary

| schools.

[Z—/N—- 32— FL-70OPz7 b &R - BAI20155% “The Super Museum Project, Fukuoka, Japan” 2015

1L.BZ/NOLEETR 2.6lffhOravasis
JFREETOHEE 4. EOEHRTHAXFyvs

1. Inspecting the Yamakasa shrine at Hakata Elementary
School. 2.JUJUU creating her artwork. 3. Meeting at the

Yamakasa Association. 4. Checking happi sizes for the
children participating in JUJU U’s program.

10R17HICEZYNLAIVEID B
TEZhbnl-EBZIBEIAy
FoI| T oavasADTRE
JTICLit BRI EbYEL
o FRORBTHZ/NMHRY
MORMWEZEEEBBRISEND
HHWELT=,

Lanterns glowed from their
placement on the ground
along JUJU U's drawing at the
Hakata Toumyou Watching
lantern festival on 17 October.
Her depiction of doves in flight, a universal symbol of
peace, were etched deep into the night in glowing
lights.

VIFYR7075LEMEEIEENET

Residence Programs 2015 Part 3 begins!

AV RO SRAREINGELARESZAVET, SATFSARLYNAZRRIZET ST

BHTEETEF2L—F—THY. "Fyh-T—hr HFIvb DT LT —bBDHET,

BRETIE. HLOFIBOE7ZS7DAL I avIlDWTHREL, 7707 )y
—hMMIDOWTDOr—=278EIRWVET,

Due to start her research work early in the new year, Mumbai-based Diana Betancourt is

active throughout South Asia as a curator and is a director of the Dhaka Art Summit. She will

study FAAM's collection of South Asian art during her stay in Fukuoka, and is also slated to
hold a talk on public art in South Asia.

1984 F 4 Fh, LS4 ([~F) 7E1E  Born in 1984, lives in Mumbai, India
WEFE2B158~ 38268 Residing: 15 February — 26 March
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Shown on the left is Jolene Mok’s film work of 16 stores
in the Kawabata Shoutengai arcade. Well known to
locals, the stores take on a new reality in the artist’s
shots, from opening through to their busy hours. The
stores in this historic arcade are all unique, with
sometimes two shops sharing one space, one shop
occupying two separate spaces, and yet some seeming
to have twin versions of their offering. The artist’s work
captures these and other peculiarities of the arcade.

(%) 11E% 8 5120154, (#) Ishiawase no oka (FEH D )] 20155
(left) “shop watching” 2015, (right) “happiness hill” 2015
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FIEIRXTIE 1 Kadota Lantan Shop

GINZAE Tailor Ginzaya
BZialE 3 Hakata Gun Shop
AR5 /N5 4 Tailor Takehara

FLORIST 5A5A Florist Ranran
REBEXE 7 AsajimaRyubundo Stamp Shop
JybrEDRE Cotton Matsuda
AR —LRIFEE 9 Matsuda Embroidery Shop
RIFEME 10 Nagasakiya Paper Shop
FR/RIEFIE 11 Araki Hat Shop
N¥HIEFIE 12 Kawabata Hat Shop
757—3v 7 Qtane JIliGfE 13 Flower Shop Qtane
A4 X aLo 3> 14 lwatas Collection
RERENEE 15 Kuamagai Stamp Shop
B4k f8//E 16 Tanaka Paper Shop, Fukuoka
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ILIEERE 5 Yamasaki Liquor Shop
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Special guest artist welcomed from Malaysia
014 RERTIREIE, TERFEZRELIT—T1 A, HLUTDRAZEEMIER
ELT HLOTHEHNEEZEZHVET, BECFO—1 7 ZFHET 2 FETY .

Winner of the 2014 UOB-PQY award, Malaysian artist Minstrel Kuik will reside at FAAM to
create an original artwork as part of an assisted resident artist program. Photographs and
drawings will be a focus area for the artist.

1976 F4£3h, HIry (Rv—v7P)

WEFE 28258~ 3A258

Born in 1976 lives in Kajang, Malaysia

Residing: 25 February — 25 March
1963%9A 168 SVARMANW A FV e F—

16 September 1963






