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Open 10:00-20:00 (Last admission 19:30)  Closed Wednesdays (or the following day if Wednesday is a national holiday), New Year's Holidays (26 December - 1 January)
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c 'th Chinese-National Exhibition of Fine Arts 2014
f Flowers: The Sparkling Garden of Chinese Realism”
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From the 12th Chinese National Exhibition of Fine Arts 2014

“All Sorts of Flowers:

exhibition]03

Special Exhibition
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Chen Zhi, Wu Xin “A Happy Family” 2014
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The 12th Chinese National Exhibition of Fine Arts
(National Art Museum of China, Beijing, Dec. 2014)

This exhibition introduces 76 finalists of the premier categories (gold, silver,
bronze, winner and runners-up) of the Chinese National Exhibition of Fine Art,
sponsored by China’s government. This is the 12th competition to date and
introduces a diverse array of contemporary Chinese art.

Known as China's most prestigious art competition, the Chinese National
Exhibition of Fine Art has been held every five years since 1949 and is one of the
main gateways to success for artists. Work by tens of thousands of entrants are
judged at genre—specific exhibitions in around 10 different cities before the finalists
are selected, gradually pared back until 600 works remain and are displayed at the
National Art Museum of China in Beijing (photo 2).

A unifying theme of all genres shown here (including traditional Chinese painting,
oil painting, watercolor, printmaking, lacquer and animation) is the impressive
degree of realism (or photorealism). The gold prize-winner of the Chinese painting
division, A Happy Family, features superb brushwork (photo 1). The woodblock
self-portrait Thirty Years of Age is realistic beyond compare (photo 4). Both are
incredible when viewed live. Oil and watercolor works in the exhibition are also
photo-like in their realism, providing a glimpse into the high technical standards of
Chinese art. The works also portray Chinese society over the past five years, with
diverse themes including the nation’s moon exploration (photo 3), food safety and
and children left at home in rural villages while their parents work in the cities.

A compelling glimpse into the energy of contemporary Chinese art.
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Jiao Xingtao “Chasing Dreams” 2014

The Sparkling Garden of Chinese Realism”

4) hREERF IR E
R oxA /8E 30178 >TI 20145
Peng Wei “Thirty Years of Age” 2014
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As seen in the incredible level of realism in our All
Sorts of Flowers: The Sparkling Garden of Chinese
Realism exhibition, photorealism appears to be a
distinctive talent of China. However, works that are
lifelike representations of their subject are found in other
Asian countries too, not just China. FAAM's Collection
Exhibition features numerous paintings and sculptures
characterized by their pursuit of realism. The fact that
even today works seek to replicate the real, drawing on

the artist's eye and talent to do so, seems to embody the
human desire to preserve intransient subjects forever.
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Suda Yoshihiro (Japan) “Gather” 2002
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Chusin Setiadikara (Indonesia) “Kintamani Market II” (detail) 1996-99
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From the 12th Chinese National Exhibition of Fine Arts 2014
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“All Sorts of Flowers: The Sparkling Garden of Chinese Realism” Sat 18 February — Tue 21 March 2017
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Beat Yeok Kuan (Singapore) “Fire” 1992 —
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Meditation is a way of quietening the heart and N 3 Adc s 33 RIS, SEIEAEE
facing one’s inner world. For example, in the work *JL\—CJ:' ﬁZIS\:L 7L\2016 CIEEERETLEYF
Fire, artist Beat Yeok Kuan shows rows of bowls 7R26H(KX)—8R21H(H) F-BE BN, BRER
< fu] o / \ an

that emit a bright glow. Look closely and you'll see
each bowl is subtly different, evoking various
images in the viewer’s mind. In another work, an
elephant appears to walk among the trees. This
elephant seems lifeless and devoid of spirit. This
exhibition will lead you through forests of
meditation through alternatively luminous or
doubt-filled works, depending on the artist’s
projection.
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Welcome to the Picture Book
Museum 2016

Tue 26 July — Sun 21 August
*Open 10am to 6pm (admission until 5:30pm)
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In Welcome to the Picture Book Museum 2016, encounter objects that move all
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Chatchai Puipia (Thailand)

“Han Kwang (Wandering About)” 1991
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Nam June Paik (Korea)
“Plutorian” 1993,

from Fukuoka Art Museum
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At last year's exhibition

Starting with the
groundbreaking media
art of Nam June Paik, this exhibition explores
the work of several other practitioners in the
field. Events and a workshop will be held in
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*Free for Secondary school and under
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five senses, and an enjoyable world where you can experience picture books to the
full. This 10th exhibition to date is themed ‘enjoyable times’ and invites visitors to

experience life’s joys through picture books.
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Amazing! So Real! Art of Likeness
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Time Travel through Art: History of the Philippines

conjunction with the exhibition, bringing a new
air to the museum.
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Forests of Meditation

Thu 21 April — Tue 12 July
—See Opposite Page

FINEEFEFYEYY - FISEEENTYVEYY
AR—=YDOFH—DHIEEATIV]
7H14H (R)—10R4H (X)

In Commemoration of 2016 Summer Olympics and
2016 Summer Paralympics

Sports Festivals in Art “Who Wins a Gold Medal!"
Thu 21 April — Tue 12 July
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| Dewa Putu Mokoh (\ndonesm) ‘Bottle Race” 1994

L bSRLETZH
DESICRTVWEET,

AWAR-T7Z22 (74 VEY) [BBICL BES] 19645F
Carlos V. Francisco (Philippine) “Progress through Education” 1964
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Fellow Artists! - Art Groups in Southeast Asia
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Tang Da Wu (Singapore)
“Botsuwana Sad Song” 1989 |
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Anish Kapoor “Mother as a Void”
1989-1990 from Fukuoka Art Museum
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Enchanting Winter Museum “Photographs Play”
Mon 2 January— Tue 21 March
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Chi Peng (China) “Apollo in Transit” 2004 (detail)
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