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Fukuoka Asian Art Museum News
“Ajibi” is a nickname of the Fukuoka Asian Art Museum
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Designed to emulate the pages of a book, and with 1,000
picture books available for visitors to read freely, Welcome
to Picture Book Museum is popular with adults and children
alike and opens again this summer.

Think back to a time when your parents would read aloud
from a picture book, or you would pore over one with
siblings or friends. Looking over a picture book while talking
softly with a child is a memory deeply associated with the
joys of picture books. Held for the 10th time, the exhibition
series continues this time with the them ‘happy times.’

The space will be converted into a blissful village filled
with picture book-inspired settings such as a cinema, paper
theater, gallery, museum, school, studio, sea, town square
and forest. Featured titles include Life and History, with its
grand narration, the Chili to Chilili series, depicting
adventure and fantasy in everyday life, and international
classics such as The Very Hungry Caterpillar and Curious
George. All are bound to have audiences smiling yet again,
so why not come and experience it for yourself?
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With the Olympics and Paralympics coming up soon,
in this exhibition we explore the sports, traditional
games and recreational games that artist have made the
subject of their works to date, notwithstanding the
differences between sport and art. From popular sports
such as soccer and swimming to children’'s games, these
works depict a wide range of physical activities.
Experience the physicality of competition and the thrill
of movement in these action-rich works from across
Asia.

*Open 10am to 6pm (admission until 5:30pm)
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In Commemoration of 2016 Summer Olympics and 2016 Summer Paralympics
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artists or curators to stay in Fukuoka,
In addition regular residence program, FAAM offers a support program for artist and researcher/curator. to create art or research [a particular
From this spring through summer, four guests stayed at the museum to undertake a range of activities. field] .
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CNSRT VD REIIBEDR ICE > TRBEEIATIRICHE = [mythical] brothers, Asu Mangga and Baranugun, rode in an
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The Philippines, an island nation like Japan.
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f;zlﬂgb;sﬁéfggéﬁg’;%@;fggff FAAM provides space for the winner of Singapore’'s UOB Painting
a3 ERF TRV EWS R TT, of the Year Award to create art in its residential program. Thidarat

won the grand prize for this award in 2015. Much of her work
features embroidery, and Thidarat explains that when she sews, she feels peaceful within.

During her first week in Japan, Thidarat visited a mosque, temples and shrines in Fukuoka, and
travelled to Kyoto. On her return, the artist created five artworks over three weeks that seemed to
merge geometric patterns from the Islamic world with Japanese architecture, appearing to blend
scenery and motifs from Fukuoka as well as Kyoto.
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An associate professor at the Chinese Culture department of Hong Kong Polytechnic University, Pan Lu

SGHROTIT T+ —NR - BEERRER 2016 TONLFLRE ERIZHHE To coincide with the special focus on
T, HLUTIHL00 RRY DR F LBRFERD SN0 MERATRNLES, = Vietnamesefilm n this years Focuson Asia.
hold, 1980~90ERITN TR MF AT ERLISADEEADIL sy~ Nemational Film Festival Pukuoka 2016, in this
ol B LI N § gL [ i AN exhibition FAAM presents 50 works from its
HIAFRT, B, BIREV 27T LAOBRB BRI PEEZ AV IAEmD 5, archive of 400 Vietnamese works. All were
REFLEERRICEESN TTRNHTYY - RRY—, T, ZEBREFLE originally entrusted by three private collectors

MDBEHEIEZET, REIEDHDOE T, BELATIE L, from Japan who travelled to Vietnam in the is currently researching the archives of Asian art and visual culture in Asia. “By studying works at FAAM,

MARICIE, YRR MRS CH DS Y AR LETEMEOR N AEMEFIR BB %5 1980s and 90s. From works featuring traditional with its expertise of Asian art and early focus on archiving, | hope to uncover the similarities and

Vil 1 ) || & ks matemal; PR M SR 1 R ) and- differences between Japanese visual archives and that from the rest of Asia, in particular China, Hong

| e s silk, fo BT such as propaganda posters dating Kong and Taiwan. This was what | stated in my application for the residency. | am very grateful for the
to.the Vietnam War, gll arg rich ]_n appeal. Don't || warm support | have received from FAAM staff, attending meetings with enthusiasm and preparing so
et 3 Bina Sspediaiiiain coWhEgion Hiths e 1981 G4 Fh, BBERE many materials for me,” Lu says. Her research will cover themes as diverse as management of the

Vietnamese films on show this fall. Borniin 1981, livesin Hongkong
(Note: this exhibition has been assisted by a Vietnamese

art specialist curator from our partnering museum, the

National Gallery Singapore).

archives, to how artist and the public will access the archives in the future. “This is a short residency, and |
would love to study in Japan again — at FAAM, of course!” says Lu, offering a glimpse into her next goals.
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Revolution” 1970s, Private Collection . BIHWVWELT, Born in 1991, lives in Bangkok, Thailand
1 | TN, L *©AdUIt EROH ChEss I BN e Bornin 1983, lives in Seoul, Korea During her stay in Fukuoka, Sinraparatsamee will learn about local
EEPD ?JZ'/IIFBE!@@b\f_#Qb’CJ }99?-’#3 Art U-room.Fﬁﬁ Free for Secondary school and under During her stay in Fukuoka, Seulki created an artwork lifestyles and the city before creating a work inspired by the themes
Thanh Chuong "In a Corner of the Field" 1999, Collection of Art U-room with themes of fears and threats perceived by people. she finds the most intriguing.
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Born in Kyoto, 1974. Currently lives in Tokyo. In December

2000 he began a 10-month journey across the Eurasian

continent and developed a passion for photographing the

people he encountered there. Since returning to Japan

he launched the website Tabisora (‘travel skies') and

continues to publish his travel photography. Highly
regarded, Mitsui also publishes photographic
essays and regularly presents to the public.

Thisyear’s Fukuoka-Museum Week was held in May, as
always. FAAM hosted the headline events ‘Talk show by
Mitsui-Masashi,” video screenings of residential artist
works, and the annual gallery tours, backyard tours and
a paper theater show of Asian-picture books:

This year's Fukuoka Museum Week took place from
14 to 22 May. On the first day, the museum screened
videos commemorating the participation of 100
guest resident artists at FAAM to date. In all, 23
artists have created video works for the program so
far. Rather than showcasing all the works, this
presentation selected several and introduced these
to the audience with a talk by curator Matsuura Jin.

For this year's main talk, the museum hosted
photographer Mitsui Masashi. He opened his talk
with the words, “This is my first visit to Hakata in six
years.” In fact, Mitsui visited FAAM during a
151-day, 6,600-kilometer journey around Japan on
arickshaw in 2010, because he had heard the
museum-had a rickshaw among its exhibits.

Mitsui’s talk described the 38 countries he has
travelled to so far, with a focus on stories about and
photos of East Timor, Myanmar and India, with
which he was particularly impressed. Scenes he
depicted included children playing in East Timor,
with its high population of youth, scenes of unsullied
nature, Myanmar children training as Buddhist
monks, female workers in Myanmar, Jain priests and
laborers in India and more. “I photograph people
simply because | think they are beautiful,” Mitsui
explained and indeed the audience perceived an
internal beauty emanating from every one of his
subjects.
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My Favorite Piece
From the FAAM Collections
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In this section, we invite special guests from various career backgrounds to
name their favorite FAAM artwork. In this issue we were fortunate enough to
reunite with photographer Mitsui Masahi (see opposite page).
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Syed Ahmed Hossain (Bangladesh)
“Rickshaw Workshop” 1994 (above)
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From the moment | first saw a rickshaw, in Bangladesh, | was smitten by their colorful
style. | became obsessed with the idea of riding one around Japan. | bought one locally
and had a customized box added for travelling, before getting this painted by an artist on
the introduction of a friend. He is well-known as a rickshaw artist, and was invited to
Japan as a resident artist. When | visited FAAM six years ago, | saw the rickshaw in its
collection and my friend and | said to each other: ‘That looks like it's related to mine!’
Seeing it displayed like this clarifies everything for me. | was astounded to learn that the
Ahmed who painted this work is the same Ahmed who painted my rickshaw. | would never
have thought I'd encounter works by the same artist in this way. It feels very fortuitous.
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Curator’s comment

HLOTHEET B, NI TP aIFEATL
12N BYET ZOMFRIFIvH, EHDOK
BERTLI 20OUFvIl, FEHEROBITE
NaRAT, '@h\uﬂauf ZHSAEED
FORICREETHO-1-DTLI: (BEEL), BAR
DVFET N TEMBL ELTEEZED DL
1980FERKNDIE, AVRYD ANFEEYE. B
MEMEREAEBTHMINIR, BENV T ST
SATHRESHEINDLIITHY, TAXYRE
AT oMW ANRIERER>TDTT, (A+HE)

Before starting my role at FAAM | lived in
Bangladesh for a time. Colorful rickshaws like this
are an everyday transportitem. But | never thought |
would be able to ride one in Fukuoka, until Mr Mitsui
was kind enough to oblige (see photo above). What
a wonderful, feel-good experience. Since the late
1980s, painted rickshaws have increasingly been
viewed as a work of art rather than a practical object.
They are increasingly exhibited overseas, for
example at London’s Museum of Mankind and here
the Fukuoka Art Museum, and now also in their
native Bangladesh. Our Ahmed has become a very
popular artist as a result. (Igarashi)
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FAAM's volunteers have always been among its staunches supporters, ever since the
museum opened. From the end of last year through to the start of this year, FAAM
received applications from 103 potential volunteers and has held eight induction

sessions between January and May. The volunteers will start their roles in July. In all, a
team of 273 volunteers will be on hand at the museum.
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