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*Schedule subject to change. Exhibition may
close early on final day (please check in advance).
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Focus on Asia International Film Festival Fukuoka 2016 Associate Program Vietnam on My Mind: From Japanese Private Collections

Fellow Artists! - Art Groups in Southeast Asia
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Open 10:00-20:00 (Last admission 19:30)  Closed Wednesdays (or the following day if Wednesday is a national holiday), New Year's Holidays (26 December - 1 January)
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In conjunction with the exhibition “Fellow Artists!”,
FAAM displays a selection of archive materials
relating to southeast Asian art spaces at the M8
Lounge. Art spaces like these, often run by artists,
have emerged as hubs of independent exhibitions,
messaging and commentary different to that of
established or commercial museums and galleries.
This exhibition showcases southeast Asian art
spaces that anyone can visit.
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So, your image of an artist is of a lonely genius? Not at all.
Often, artists realize their talent by reaching out to others of
the day or with similar thoughts, to swap ideas on artworks
or collaborate on an exhibition. In this exhibition we feature
seven southeast Asian artist groups, such as Singapore’s
Artists Village and Vietnam's Nha San Studio, known for
their artist relationships.
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IVAEFHEBIRWNTsLyIIlE Originated by Tran Luong and Nguyen Manh Duc as an

Art book by Muhammad Yusuf, a founding member of Indonesian space Taring Padi.
Fot-BMER-BIZSE AL LEES ex'perlmental art mch.lbatf)r. The name means ‘house
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fact that it is used from Nguyen's home. It is a known
Established by Tang Da Wu and his

gathering—place for artists.
colleagues after Da Wu's return from kaﬂ ’ — ‘ ARVF - UF—F Event report! J
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ﬁ . 5 Darmawan is shown in the
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Botswana Sad Song 1989 issues, and he has a profound
influence on young artists in the
Village.

The Artists Village

1988-present

“The legacy of Tang Da Wu revisited: Singapore to Fukuoka”
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Tang Da Wu

B) &3v—X—> h—SADL—U%EBRE, T—rT77>ICiE
ETHEHDLWVERTDY Y - FUDEHEERNESADIRY R
D, v —X—2TAIEZLDRIZBENDE T - FTDAIED
& "Earth Work, X RDHIEFEICOWTELTKNEL
foo h=212I35 > - ¥V EBIRAHZBEADEMRDEISTS
ARTHIHTMSA. BRTYY - ¥ VEX B LI-tER =i

UL IR—T 0/ WIRGE T8cH #5] 19935F
Lim Poh Teck Conversion #5 1993

TR - A TH30EH DK No.6] 199745
Amanda Heng Another Woman No.6 1997
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Truong Tan Mother of Peace 2009

TIV -1y 222019974
Nguyen Minh Thanh Two Pillars 1997

This summer, curator Charmaine Toh of the National Gallery
Singapore stayed at FAAM for a one-month residency. A
purpose of her visit was to research the Fukuoka activities of
Tang Da Wu, a Singaporean artist and a leading name in
contemporary southeast Asian art. Tang Da Wu has a long
connection with the city, having featured in a solo exhibition at
Fukuoka Art Museum in 1991, won the 10th Fukuoka Prize in
1999 and was the first resident artist at FAAM.

revisited: Singapore to Fukuoka,” together with Kyushu
University Faculty of Humanities professor, Ushiroshoji
Masahiro. The professor reflected on Da Wu's activities during
his stay, while Toh discussed the artist's mysterious exhibition
“Earth Work” in 1980 and his other outputs from that time. The
talk presented a thoughtful opportunity to reflect on the
relationship between Singapore and Fukuoka since the 1990s,
how it has developed and strengthened, and what this past and
present may imply for the future.

I On 26 August, Toh held the talk ‘The legacy of Tang Da Wu
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1 This year’s residency program has started!
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T—T1Ab, 1987 FEFN, VX 1EE
Artist. Born in 1987, lives in Madang

mEHAE 9878~ 12A 58 (FF)
Stay: 7 September — 5 December

FAAM'’s Residence program invites Asian artists and
curators to reside at the museum throughout the year to
create artworks, research, workshops, talks and other
activities. Two guest artists are currently in residence.
Here, we take a peek at their work.

T—T4Ab, 1985F£FN., AR
Artist. Born in 1985, lives in Taipei

wIEHAE 9H12H~ 128 6H (F&)
Stay: 12 September — 6 December
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Yi Chun'’s artistic themes deal with
the relationship between people and
nature, and some of her recent works
are made using banana peels.
“Fukuoka has a long history of
overseas trade, growing a strong
seafaring culture as a result. During
my stay here, | would like to build
further on international trade, which
is a recurring theme for me,” she

explains. “l want to focus on the
S\\ everyday goods such as fruit that are
. ~ imported or exported
‘ . between Hakata Port and
nearby countries. By
providing a skewed
perspective on items we
see every day, and
layering them with
historical references, |
hope to convey the
diversity of our cultural
relationships.” Yi Chun
plans to create an
installation made with
banana peels, natural
materials found in
Fukuoka, and other
everyday items.
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Thidarat began her stay by researching a mosque in Fukuoka's
Higashi—ku and several temples and shrines, before visiting
Kyoto. The artist then created five works combining embroidery
and watercolor,
depicting the
landscapes she
remembered from
Fukuoka and
Kyoto.
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Pan Lu's research deals with archives
containing art and other visual
elements of Asian culture. Apart from
researching the archive materials of
FAAM, Pan Lu also spent time studying
in Sendai, Tokyo and Osaka. On the last
day of her residency, she held a
one-day exhibition at
artspace tetra to
share her work.
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- Pan Lu (Hongkong)

Support program

Outputs of our four resident artists
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Ki Seulki (Korea)

ERDT—<IE TARDRLZBIRCBN . BEADANIZHIZTY
T—heERBR. ZORDPSEEDHFIAVIE1—2H IR,
EEFREMEERICKERSEEL, BERRICEEFROR
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The theme of Seulki's work was ‘the dangers and fears we feel'.
After distributing a survey in Fukuoka and interviewing some
respondents, the artist developed them into her photographs
and video works. The artist exhibited six photos at the end of
her residency, and has continued to work on her video pieces
since returning to Korea.

EFIVET A X5y PEA

B &MEORRI 101 2015 ~ 164
The Moment of Chewing Gritty Sand 10
2015-2016

7—07"4Z|~ artist _ _
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Punyisa Sinraparatsamee (T
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After researching the lifestyles of several
individuals and town in Fukuoka, Punyisa created
two sculptures and several drawings made using
teabags. At the opening of her show, she held a
public workshop in which participants could
Createa
teabag-shaped
wooden
sculpture.
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(ﬂ‘ﬁ@l"]@ \__ About the program

Every July through September, FAAM hosts a number of
middle school and high school work experience students
and interns. This year, we welcomed a total of 54 middle
school students from 12 schools and five highschoolers
from four schools.

4| 2~38/0

Middle school students | two to three days

|

oS4 | 58m

High school students | five days
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OGallery tour (2 hrs)

OAttendant experience (1 hr) ‘{A )? 4

OCuratorial presentation of Al
artwork (2 hrs) 'm A/

OReplacing posters and distributing brochures
inside museum (1 — 2 hrs)

©OO0rganizing materials (1 hr)
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ER (FEEFRR) T.ADANTEIRWVET,
The high school program runs for five days and
is administered as part of Fukuoka City Hall's
summer internships. Its main emphasis is the
curatorial presentation of artwork that interpret

archived works at FAAM, with components as
right.

I porxesy—smuL.
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OGallery tour (2 hrs)
OAttendant experience (1 hr) 5
OCuratorial presentation of artwork (5 hrs) NIVINE <
©OReplacing posters and distributing brochures inside museum (3 hrs)

©O0rganizing materials (2 hrs)
©Assisting with workshops for “Picture Book Museum” exhibition (6 hrs)
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Sketch the work to
understand it better

: >
BALfERE 1 DR RS
Inspect the Asian Galleries l>l>
and select one work for
discussion
RUBBLIAE AR ER
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Research an aspect of the

work using books, materials
and the internet

&l gue. kaoncis
Present research in front
of the work on the last
day of the internship
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My Favorite Piece
From the FAAM Collections
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Work selection by
Kunimoto Yasuhide

T—T4 Ak, 1984F K RUIRATEEN.
EfE. BROEFZRYETCER®. 1>
S—Ryh, HERETHEFL LA A=Y
[OLLNEYNOL:3 (k3 1 XE HE T (Hp =
ELTW2, SERICIZRRE D [RANDY]
IZTER%ZRME. £=11858~ 27HIC
BRO [ZEMAT7IVT17 L] CHED
[Local Prospects 2] IZbHHEY 3,

Artist. Born in Kusu town, Oita
Prefecture in 1984; aresident of the
town. Creates paintings depicting
people using imagery sourced from
his own everyday life, the internet,
magazines and so on. Held a solo
exhibition at art space Randy in
Tokyo this fall, and from November 5

EERFEEGERR2—) [HEEEZE] 19545

Anonymous (Chinese Poster) Workers! 1954

— 27 will participate in “Local
Prospects 2" exhibition at
Mitsubishi-jisho Artium in Fukuoka.

E4SH]EEHP : http://knmtyshd.com
Local Prospects 2 : http://artium.jp/
exhibition/2016/16-07-local2-2/
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BEREFHHNL. COLIBRBEFICANLD WS EKIR? BEEHF TR
DEITTH, EFLIEFHBEICHBRZARWL L. BWEHLENETHARBET.
BNIIRBIZERBMNBEVTZET, ICHEFEDRIY =L ONEBRS
NTVETH, P THEERERE. K[UTRE—ETT,

Why is a western man painted in this picture, even though the target
audience is Chinese? Even the background scenery looks more European or
Russian than Chinese. Perhaps China reveres the West in the same way
Japan once did, using this white man as a model because of this? Or maybe
it's saying that if you exercise, you too can have a physique like this? The
audience is workers, but this man is no laborer. These juxtapositions are
peculiar, and the more | look at this work, the more questions | want to ask.
FAAM has several other Chinese posters but this one is different to any of
them. It's an interesting work.
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FETIE 1950 FAD6ERBEND—2E LT, AIR—VAHE
FIENBE51CY) L7 1954 FIIFTIHTEICHEBFICH
EOEBICEBEBIEIL5BE SN, I LIORRY —n']
EENBEICANE LT, ZThHDBERIFIAYEZRAICLTL
12DT. APPRRDVERBOIZEEZONET, ZNITLT
b, TORSICHAINZSESERR—IDAYKRIE. BASA
DIERIZEIBTEAMBREBTESR (5) . (LK)

During the 1950s, sports were heavily promoted in China's national
policy. A program implemented in 1954 aimed to bring exercise
routines to factory workers, and numerous posters like this were
produced. Many were inspired by Soviet posters of the same era,
which is why the figures and scenes depicted have a similar aesthetic.
But the figures depicted in different poses beneath the main person
look a little like those of Mr Kunimoto's work (laughs). (Yamaki)

EAZEK [Ballet (#1601)] 20165
Kunimoto Yasuhide Ballet (#1601) 2016
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For more information, please refer to the website pages.
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>>Number of participants and residency period:
May to August 2017 (90 days)
September to December 2017 (90 days)
1 researcher/curator — January to March 2018 (40 days)
>>Applications are accepted between:
15 October to 15 December 2016

1 artist —
1 artist —

Open call for artists —
wishing to undertake

/
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&http://faam.city.fukuoka.lg.jp/residence/rdc_invite.ntml
&http://faam.city.fukuoka.lg.jp/eng/residence/rdc_invite.nhtml
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