Fukuoka Asian Art Museum News
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"Ajibi" is a nickname of the Fukuoka Asian Art Museum
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Enchanting Winter Museum “LOVE”
Sweet Nothings of Devas
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This winter for the first time, Hang Zhiying/Zhiying studio (China)
"Calendar Poster: A Lady in Polka-Dot Dress" 1920-30s

Fukuoka Asian Art Museum, Fukuoka
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exhibitions with a unified theme: Love. fEEEDZDH L é;,:'-_) 74
Winter is a season made for intimacy, s -y

so the focus of our exhibition at FAAM
is Asian goddesses — from bewitching
and beautiful goddesses, to plump
maternal ones. Pinup girls with a
beauty rivalling that of goddesses also
stare seductively from the exhibition’s
walls. Come experience their
enchanting presence for yourself.
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Silent Voice
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Communicating matters — and understanding them — is essential
to our lives in society. Speech is an important everyday tool of
communication, but this may either be repressed or not
transmitted in some societies. Indonesia’s FX Harsono has created
the word ‘Demokrasi’ from finger images to express those people’s
voices in his country that do not reach the government’s ears. The
final letter ‘i’ in ‘Demokrasi’ is shown tied with rope, to emphasize
\ the suppression of speech by the government. Like the quiet cry of
B T o Harsono’s work, this exhibition uses the theme of ‘voice’ to put a

Nalini Malani (India) “Cassandra's Gift 4: Childhood Fears" 2009 spotlight on the urgency of social dialogue.
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Tales of My Village
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The work Aung Ko’s Village, one of FAAM’s newest
acquisitions, is a nine-part series by Burmese artist, Aung Ko,
comprising photos of people riding customised bicycles
along with images shot around the artist’s village. In showing
strange scenes in a bucolic landscape, the artist gently
implies that change is afoot in his village. How will villages
like these further transform in an era of modernization and
urbanization? By compiling works that depict village scenes
and living, along with pieces that highlight contemporary
problems, this exhibition shows changing village life through
the eyes of its artists.
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Zai Kuning (Singapore) “Riau” 2003
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Exhibition news
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Collection exhibition is transformed
into several thematic exhibitions.
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The library’s exhibit

corner has been refreshed
by FAAM’s volunteers.

FT5&M 7 —T 4 A NCHE K%
HoE AN ZDERDEZEPE
ICDOWTHIZ Y R— N TEDLSIT &,
FToDREICHHOE T HUVDKERT Y TP HKEEE
EORRNE—HFLEUL ERICEBEZE X EROEREY
TI—"TRBORFZIEUHETDEMEDIFHN. EDOXIbL%E
R BEFEREDRBE.ISITIFARIAZZTHUP/RIL
HMBICER. SRIE. 7Y P EMDEEZEHRICEEHS
AT AN 7N EREIETCVWEXIT BEHNDSER
DERFTICTEBMU EZBYPUCEBDERIE. FTHHET
BHEN—Y 3Ty TINTVEEI FOHIELESZ L,

FToNTUDBLROBKEDIL I3V ZRRIBDTIT
FrIU—DRELKREDD TI, NI TEFFIFEMDAERA L%
PP ILIEBZEICERMNEM TWR LA FTLWAL I3
VR TEERLEOARRBRERPT =YD S RIS SNcHc
BN EROEILTNEET,

Our Asia Gallery, which
showcases the pride of FAAM’s

Library volunteers at FAAM recently gave our library an
The l ling corners collection, has been

update, ahead of the opening of FT5. The library is now

1 :F‘ya—___L’%%Z transf;)lrrr;i:g IatI;aIy. ﬁntil ot arranged according to country, and includes art books
;zzigeé‘ oneeizloe;i);]gizjrr::sptgry and catalogues about solo exhibitions or group
A EE57Y-FyFr=—— of modern and contemporary exhibitions by participating artists of FT5. There are also

books on the culture of different countries. The volunteers

have created a panel display on recommended reading,

and plan to create a file containing articles about the art of

of history, to express the diverse various Asian countries. Having taken more than a year

5 [ESCEICAE C B meanings embedded in these from concept development to implementation, the library
works. - will change again in the aftermath of FT5.

Asian art. However, collection
exhibitions now show a range of
perspectives in addition to that
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Udon restaurant in Itoshima liked by Zihan.
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The 29 September performance
at Tenjin Chikagai.
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THAREZEZEZ%Z U CWBSIADERE K “I enjoyed feasting at a yatai in Nakasu with my
DEXIN—ILANDRED. MEK DEL relative, who is studying Japanese here, and some
THBEEBNTNE LT BA 4. 5 Nepalese students. A yatai is a wonderful place to
B BTh.S—XVhE AABEXLS experience Japanese foods. We tried typical yatai dishes

| Ll like yakitori, oden (hot pot) and of course Hakata Ramen.
. == =| = N =
ICI35RHE S LWSBPT T4, B TIIE We stayed there until midnight, enjoying the food and

ICBRDELWERRZBDEASDHUVWREF T UK beautiful city lights reflected in the river. Fukuoka also

TORERPICIE TR S v X201 41 2 EDRBUSEF S has a lot of music programs. During my stay, it was the S e
Ry D BES N TWT BRWTEUHFE U0 Nakasu Jazz 2014 concert, which was fantastic.” Ttoshima residents for the artwork.
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TMEZATEOA Y F> 7 1TH) “Fukuoka Lantern :
DT EESTEREIED Festival represented my \\"
F U BLUDRY YT ERSY first opportunity to make

an artwork using lanterns. All the
- 7 kB T
TATDEShEEDIL—AL FAAM staff and volunteers worked hard

RO TIRAMICIERL, ETHH as a team. We had lots of fun and the
ULWMRERNN TEF Uz sense of energy was fantastic.”
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Apart from their main activities, of creating artworks and hosting exchange events, the FT5
artists that reside in Fukuoka during FT5 enjoy many experiences in Fukuoka. Here, artists
who stayed during the second half of FT5 recount some of their top memories.
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Zihan (left) and Pema (right) in traditional Japanese wigs.
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rZestcDH ORIV T - SBEHS A “One of my most memorable
DHDZ H S EfffEESE A Z T experiences was my first day in
DR Z T T~ DERIS I CH = FA Fukuoka. | was met. by a very gracious
. Jl 1 _ Masae-san at the airport. That same
O 3B O £E B AF D 72 6 D 7 il 7 afternoon she brought me to the curatorial offices of the
S—TAVTDHEERIIROITHFE  FAAM, where | experienced the first of many long and
FAD., —BDITIEICTR>TWE T detailed meetings, a crucial staple of my residency in

EF—T4ANDIEXIRETIILEE  the next three weeks. That was also the first time that |
FESLWS—Fo U ERIRNEL Was able to see the seriousness and devotion of every

e ZOREEEIEHDEE AN, 2D member of the curatorial staff. | don’t have any photos
Co Gy = NS

I ) L i i documenting this process, but | did photograph the
ARETHHICHE NISRNWHARD room where the meetings were held, and the first cup of

BEIEIFIFHRDE U, Japanese green tea that was served to me there.”
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A talk at Itoshima Arts Farm.
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Mo T ABRAGHPS UL ALERIELL ZLTILY “Everybody was so kind and polite: at FAAM, at
RU—CULIc. B LU IF T BEPEH TS > fcdhirr  Shops and in the street. | also found Japan very
TR BRD TSR, AR SRS TeBLble s Srneo wes v
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1 X Nagasaki. | thoroughly enjoyed my stay, and have
e ECTHBERC.ENWRNLICIFESZELL! made many unforgettable memories.”
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Selling fast - Behind the Globalism,
by chief curator Kuroda Raiji
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Curator Rawanchaikul Toshiko
wins the Kokka catalog award!
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Originally founded in 1889 by scholar and writer
Okakura Tenshin and peers, the magazine Kokka is
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Behind the Globalism Sketches

of Asian Contemporary Art 2009-2014
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Full color. Rich design extending to the
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outside back cover. Publisher: grambooks.

Price: ¥1800 plus tax.

one of Japan’s most respected art magazines. The
magazine presents the Kokka awards for excellence in
research on Japanese and other Asian art. This year’s
top award in the catalogs section went to FAAM’s
Rawanchaikul Toshiko for her work Towards
Modernity: Images of Se/f and Other in East Asian Art
Competitions, created for

i last year’s exhibition of puiss
([CHEN T 7 B D7 — NENAY Y — the same name. J .F ;
FAANMCOWTDEBEFH R T, Rawanchaikul's win 3

Between 2009 and 2013, FAAM’s chief curator, Kuroda Raiji, wrote a column
titled ‘Asia report: From A to J’ for the art newspaper New Art Paper. This has
now been compiled into one volume, published recently in October. Ten new
articles and magazine report have been incorporated into the book, along with
original snapshots taken by Mr Kuroda of street scenes and people in Asia,
adding to the publication’s appeal.

FAAM supporters will be pleased to know the book offers an overview of the
museum’s main activities between FT4 and FT5, and insights into how FAAM is

marks the first time for
Asian modern art to win
an award in this division
since the award began
six years ago. “l am
happy that there is so
much interest in modern
Asian art,” said Ms
Rawanchaikul. The

perceived abroad, via the activities of Mr Kuroda’s many overseas engagements. catalogue is available at ! éi";?éim,,.j
« ibiti i i ’ 55, BEE. PEEDSHEE
The exhibitions, residency programs and events are just one aspect of FAAM’s FAAM’s museum shop, e

activities. | hope this book also brings to life the museum’s stringent research
capabilities and its international role,” Mr Kuroda said. Other descriptive content
includes Mr Kuroda’s heartfelt accounts of art trends and artists he has been
moved by.
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320 pages; trilingual in Japanese,
Korean and Chinese.
¥2000 (include tax)

but Rawanchaikul’s win is
spurring along sales.
Make sure to buy your
copy soon.

Guest from Taiwan

Cheng Hui-wen

Experiencing the FAAM Art Exchange Program
Residency period: 1 October — 1 December

Every year, FAAM welcomes a sponsored intern from the Contemporary Art
Foundation Taiwan and this year it was freelance art writer Cheng Hui-wen (aka

Fiona) who stayed with us fortwo months. “I write about contemporary art'in
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Taiwan, Japan and Indonesia. | wanted to critique art at a more technical level,
by understanding the processes involved in planning research programs and
exhibitions, which is why | applied for this internship,” explains Fiona. Her
residency coincided with the peak
activities of FT5, and she provided
support for several exchange
artists including Chinese film artist,
Yang Yongliang. “I experienced the
art-making process from the
concept stage to completion,
including its' making, which |
learned a great deal from. It has
changed the way | perceive video
art.” We hope that her stay at
FAAM will provide much stimulus
for Fiona’s ongoing writing efforts.

Y FUVF VY R—bTBT4AFEA R,
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Fiona (center) pictured with artist Yang Yongliang,
whom she supported at FT5.

“I was amazed to learn how films are made” said Fiona.



My Favorite Piece
From the FAAM Collections

Is this their cry of despair? The image intrigues me greatly.

| felt a discrepancy between the title and the image. It’s titled The Rice Growers, but
there is no rice. There are chopsticks and a bowl, but the chopsticks are out of grasp
and the bowl is empty. The figures are depicted upside-down. Have they grown the rice
but been exploited, and this is their cry of despair? The image intrigues me greatly. It's
powerful. | wonder if the artist created it very quickly, using a large brush? Although it
leaves me with a sad impression, | love the brushwork and colours.

In this section we ask difference
members of the community, including
artists and residents, to talk about their
favorite artworks at FAAM.
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Tang Da Wu (Singapore) “The Rice Growers” 1998
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All artworks and exchanges in one volume!
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All the artworks shown at FT5, along with
the activities of every guest artist, are
combined in this content-packed catalogue,
produced for the first time in the triennale’s
history. Highlights of the FT5 include artwork
production, workshops for school children,
collaborations with local artists and a
staggering number of promotion sessions.
This tome documents FT5’s many
achievements, replete with hundreds of
photographs. The book also contains essays
on the art scene of different Asian countries,
which were used to inform the curators’
research for FT5, along with images of the
many exhibitions.
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Work selection by
Tanaka Chisato

after his return from studies in the UK.
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http://www.tanakachisato.com

Artist. Born in 1980, lives in Fukuoka.
Known for her portraiture and landscape
painting, Tanaka is active as a solo and
group exhibitor of contemporary art, and
shows her work at art fairs in Japan and
abroad. Featured her work at FT5 as part of
the WATAGATA Arts Network
group. In June 2015, she will
participate in a group exhibition at
Takanabe Museum of Art in
Miyazaki Prefecture, and in
October she will hold a solo
exhibition at Yokohama Civic Art
Gallery.
http://www.tanakachisato.com

T OTE 1201447
“Mid Night Flower” 2014

Tanaka’s interpretation of the painting’s message is spot-on. With its figures
clearly crying out in anguish, the image speaks of the hardships suffered by rice
growers. However, the artist’s home country, Singapore, is one where food is
enjoyed as a form of entertainment and he seems to be questioning consumer
culture. Tang Da Wu is known for his performance art but painted this shortly
(Kashio)
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Asia Gallery A
(Permanent Collection)
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Asia Gallery B
(Permanent Collection)
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Exhibition Gallery A:B-C
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Artists' Gallery
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Urban Express Way No.1
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Gofuku-machi Ramp
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Fukuoka Asian Art Museum
(Riverain Center Bldg:7-8F)
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City Subway
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Nishitetsu Fukuoka Station
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Silent Voice
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12/11(KR)—2/24(K)

Enchanting Winter Museum “LOVE"

February
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Tseng Yu-Chin (Taiwan)

“I despise presumptions” 2004
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Sweet Nothing of Devas
VLY FRIFAY YL FIR(EY D) ":"
)V >0 199342
Tserennadmidin Tsegmed (Mongolia) "Orkhon” 1993
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Hokusai Exhibition: a Muster and Disciples € 2014 Asia Digital Art Award
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Tales of My Villege
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Jivya Soma Mashe (India)

“Holi and Village Tradition” 1996
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€ 15th Image Lab Photography Exhibition
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Yoshimoto Toji and Six Members of Saikokai: Potography Enbition ¢ 3/ 12 (A) —4/6(H)
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Art Sudio Alive Pencil Drawing Workshop
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Kyushu Sangyo University 2/5 (R) —2 /11 (7k)

Photography and Filmmaking Shibata Studio Exhibition

KenDe Works 2014: Kinki University

$£130 ERTIESEER Industrial Arts, Architecture and Design Division Exhibition
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13th Fukuoka City High School

Combined Culture Exhibition
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hE* ﬁﬂ?ﬂ?i‘]:—zﬁﬁlfﬁﬁﬁ Fukuoka Design College 17th Graduation Exhibition
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1 I 29 (*) _2/ 3 (*) Kyushu Sangyo University Faculty of Fine Arts,
2014 Hakata-ward Culture and Arts Exhibition Department of Art Research: Graduation Exhibition
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Italian Film Screening
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BEXEXHEER 2015
3/5 () —3/10 (X)

Japan-Korea Women's Exchange
Photography Exhibition 2015
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Fukuoka University of Education
Postgraduate Completion Exhibition

AlIETERESR

3/19 (F) —3/24 (X)

Ishikawa Koji Retirement Exhibition
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THE ROOT OF LOVE - Spreading Smiles through Mosaics

Hakata-ori Textile Development College Graduation Exhibition
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2014 Asia Digital Award
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Home Country History and Culture: Educational Talk
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M) 1858 | T e 6B/ EOALDIEST < Alight at Nakasu-Kawabata Station and take Exit6
B2 BRED9% *From Fukuoka Airport: 9 minutes

BR&H3% oFrom JR Hakata Station: 3 minutes
*From Tenjin Station (from Nishitetsu Fukuoka Station): 1 minute

[ii:F-JAVS By Nishitetsu Bus

IBRET - BS R | NRETE EFTC Kawabata-machi / Hakataza-mae bus stop
BEE - BH7 U7 EEN| /S AETE. 53¢ (<CH—AIR) Hakataza / Fukuoka Asia Bijutsukan-mae bus stop (Green Bus)
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OARZRAE, SHHEE[TFR|SV 7 L0ETHTSH eFrom Dazaifu: 7 minites from Chiyo Ramp, Urban Expressway
©ibn¢flﬁﬁb\5ﬁiﬁi%§5‘/7 SDETHES *From Kitakyushu: 5 minites from Gofukumachi Ramp, Urban Expressway

*Enter Hakata Riverain Bldg underground parking from Showa-dori

m 10:00-20:00 (Last admission 19:30)

[l Wednesdays

(or the following day if Wednesday is a national holiday)
New Year's Holidays (26 December-1 January)
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Fukuoka Asian Art Museum

7F-8F Riverain Center Bldg., 3-1 Shimokawabata-machi, Hakata-ku, Fukuoka, 812-0027 Japan URL: http://faam.city.fukuoka.lg.jp/
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