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* Schedule subject to change. Exhibitions may close early on final day (please check in advance).
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"Ajibi" is a nickname of the Fukuoka Asian Art Museum
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*From Fukuoka Airport: 9 minutes
*From JR Hakata Station: 3 minutes
*From Tenijin Station (from Nishitetsu Fukuoka Station): 1 minute
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from “Fascinating Islamic Style”
Iftikhar Dadi (Pakistan)

"Muslims are meat eaters, they prefer food containing salt. Hindus on the other hand prefer a sweet taste." 1997 (detail)



We’ve jjust set our next year of exhibition schedules.
Froml the regular favorite exhibition'of picture books,
to an‘exhibition focusing on rarely seen Modern
art about the'Korean Peninsula,

K theref much to see at FAAM this year.
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Welcome to the Picture Book Museum 2015

7H24H (&) —8H20H (K)

MEHPER, 18EAE (AR 7HEET)
Fri 24 July - Thu 20 August

*Open 10am to 6pm (admission until 5:30pm)

e v HULUCDEDER TEWTK! &R Each year, FAAM hosts the popular
N S2—Y7h9EBEEEBSEDT— Welcome to the Picture Book Museum

U 5 7 oo exhibition. Now in its 9th year, the 2015
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NI EDDEHDPVOBENDZEIRA%Z  ‘connection/dispersion’, examining the
BUTIEATWEZI . E O], ARXIC@E Way lives are connected and dispersed
ENFBRAEFPATY T RADOH through picture books. The exhibition is

known for including features and objects
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Imagine—Visions of a world without War

6A11H(R)—9H1H(X)
Thu 11 June - Tue 1 September
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This year marks 70 years since the end of the
Pacific War. Yet conflicts and terrorism continue to
plague many parts of the world. Come and
reconsider the serious issues of war and peace, and
image a true postwar state with no conflict. This
exhibition carries works that deal with various
independence wars, along with ethnic, religious,
idealistic and other unprecedented
sources of conflict during the 20th
century across Asia, such as the
Pacific War. Including
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Khadim Ali (Pakistan)
“Absent Kitchen 5” 2006
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RERUBEUVWERTRLEE TS that stimulate all five senses, bringing to EREBALET, BEDHEL SR BN documentary-like pieces and

NEIN . SEEFEFEEMRLEVWSEE  life the world of picture books, and this i ¥ oA anti-war works, the exhibition will

BHINDLBIHONTEINTLY  Year the exhibition space will evoke the BERET.HLOAMBEmMEZEHRDICHI30  show between 30 and 50 works, EANAAN NI

% 8 four seasons of spring, summer, fall and ~50EZBRW\WUET many from the FAAM collections. .~~~ Fernando Amorsolo (Philippine)
A H] — g D U [= °

WEEEOREIORT IR, T =TV 3V TPARY winter. Workshops and events will be L NNl
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Fascinating Islamic Style

3HA26H(K)—5H26H(X)
Thu 26 March -Tue 26 May
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Korean and Japanese Modern Artists in the Korean Peninsula: 1890s to 1960s

12A17H(K)—2H2H(X)
Thu 17 December - Tue 2 February
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KRHOSHEB1960FERETIC created in the Korean peninsula in the

& mid-20th century, from the Japanese
Y < 27
MEFETHfFS NI Xz, colonial era to the 1960s, this
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VNG i iat’ = - = S ~ - Rasheed Araeen (Pakistan) Ismail Abdul Latiff (Malaysia)
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SFr A 2 g Tort s i . Pperspective. We feature works by
ERXMOEERS, BAD Modern Korean masters and leading

SEFBEFREREMORERAS Japanese modern artists, who were
TERTEEICHDHDDEWE closely connected to the Korean

When we think of Islamic art, many will recall the exquisite
arabesque decorative works that embellish mosques. But not all

RER . (HA) 7))L F2a ) 19174
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Fujishima Takeji (Japan) “Artichoke” 1917 3 e e
Collecton of the National Museum of RicEDERMNELZLFET, Peninsula. The exhibition also RIT DIREINFREY Y DANPHEDNIHE  |slamic art involves abstract, detailed patterns — the Islamic art world
Modern Art, Tokyo EEOEROELSLEAA highlights the different viewpoints of BV RHREAYAY L — 3> /N4 S5 isdiverse in Asia. Here we introduce calligraphy, geometric patterns,

Korean and Japanese artists, the work

Af’ﬁ%‘i@i&é bto) LY, iﬁ.l__leZ!SAﬂE%YT‘BEH of Japanese artists who migrated Vs s AN A
BEEBEABEUIER EHRSRELIER RIT TN Koreaand others again who lived there (7> #EREIMIENT A0k 1954
TeEREDEN--FELBITIED AL DN TE briefly or travelled to Korea. A unique ll;eg In»Surhg (Korea) "Woman in Yellow” 1934

- - L S opportunity to reconsider the image of = ¢ cetection
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the Korean Peninsula at that time.
dLoy3vE / Collection

Indonesian and Malaysian art, Pakistani miniatures and abstract
installations along with Bangladeshi semi-abstract art, with 30 works
included in all. Don’t miss the kitsch appeal and energy of Islamic
popular art, either!
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3A26H(#)—5A26H (X)
Thu 26 March - Tue 26 May

9A3H(X)—12A15H(X)

Thu 3 September - Tue 15 December

9A3H(X)—12A15H(X)
Thu 3 September - Tue 15 December

12A17H(F)—4A5H(X)

Thu 17 December - Tue 5 April

12R17H(X)—4RA5H(X)

Thu 17 December - Tue 5 April
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land altered after the 16th century, with the
spread of Western colonialism and the rise
of large-scale land development. This
exhibition showcases works with a strong

surround people and their land.

rather unusual works.
Come and experience
an unsettling, even

Tserennadmidin Tsegmed (Mongolia)
“Caravan” 1994
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theme is ‘SECRET: Hide, Seek
and Uncover’. The keyword
for FAAM’s works will be

JNVRBILE Y (T4VEY)

“Langgoni Nine” 1989

FLTVL Bk

o . d ; : Lt ! y [1/24F5 D% 11969 /19844 e
UCRRELMEDCBE (g ST ol e A (B (e disturbing, otherworld! ey }‘;944// VrFIREYDIL) WEDHSERESEDEM ‘Seek’, and the works shown  Ngrperto Roldan (Philippines) i it T\Meaning Y Sy — present. Make sure to see both exhibitions for a
BEIOWTEELET, YT i BEEBANLET, will evoke the fear of secrecy. clear portrayal of Korean art across recent times.

(5> d=DI N\ 119894

1969/1984

Korean and Japanese Modern Artists in the Korean
Peninsula, 1890s to 1960s, this show explores
contemporary Korean art from the 1960s to the

ENews @
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Introducing our Residential Program for 2015 IF: 7—=7 1Ak

HEHARE:9A16H~11H24H

Program Period: 16 September to 24 November

Part2: Artists
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BEFITNET—T1 AN HAREZB/BAVWL. TREDEFRFIFE
PPITPEMOMR.T—02av 7 h—IBEZRETSZ. HLV
DILIFVRTATFL1.5ADSHETE2ADT—T1 AbZ
BUD . SEEFREFEDHDLETEADARESBAWELET,
MBHLTWAEREEIRVITNEBETY

| HA:7—T4AN | sezcump:5m208~70288

Program Period: 20 May to 28 July

Part1:Artists

HIRDAREA—T AR ZREALV T ERZS
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Each year, FAAM Residential Program invites artists and researchers from
throughout Asia to run activities including collaborative art making, Asian art
research, workshops and talks. Starting with our first two guests in May, this
year FAAM welcomes five individuals as part of the program.

Note: Images shown here are for general reference only.
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Favlry-Ig—y-FJuasn
Chung Ling Jolene MoK (Hong Kong, China)

1984 FEFEBEFN. BEEBERE TR
SYRPTAUN BEREHFREMT
LIFTYREBIHBW ANRDEHEZ-E
MeUlc . REBRRIBRF 21 X5 —%
HIET BIRIRIER,

SMENBEEZERICT Y

Born 1984 in Hong Kong and currently
resides there. Has taken residential
programs around the world, including in
Iceland, the US and Korea, and specialises
in making experimental documentaries
about the everyday lives of people.

Jolene will create experimental

252 #r oA film showing participants dancing
L FyvFUVAMPRYRMRMNUGEDHEMR. ZUTERTEED %UT’Flﬁiif'%ﬁ;’; d;fﬁ:g;ég/ in their homes. She will also hold
o (SN T
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V7 heFELTVWRTHIBOZARPRARE. EAR—LR
EZEFHEU.BMEZ30~60ANFEFED XTI EDOLSBRHAR

TEEEPETAGIEDOT—
723y eHBIIBNET,

photography and video
workshops in which people will
film their families.

TARATY RTHREE LI NA, BiE B (20144E)

I E— D NA T HGEHITIEZ D AT D HERIS T,
“People, Movement, Place”(2014), shot in Iceland. In this work,
the artist filmed ordinary people at their homes and work places.
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anGie seah (singapore)

1979F YV AR—IVEFEN. OV AR—ILEF. AZ2=
TAICEDZBEZEE S A VRIL— 3P ELDAR%E
EBZAUTOAV I RNEBIBIT—T 1A,

Born 1979 in Singapore. An artist who incorporates the

sounds of a community in her installations, involving
many people in her projects.

NEBRELVTEFZIT 2O, EOLSBA—T ANTDRA S .
EANBRERDBROIETONZDONELATIR, 7YY —&
A T—=023y T THFEDBRBICEUVWERZIRELEY,

The lower left photo shows a scene of anGie’s project in
Singapore, “The Everyday Life Orchestra”. Deeply interested in
people, anGie formed an orchestra from a group of people living
close by and staged a performance. But this was no instrumental
performance - instead, participants held everyday objects such
as kitchen utensils and PET bottles, making sounds with these
along with their bodies and voices. The artist will stage a similar
performance in Fukuoka, recruiting 30 to 60 people from local
schools, community centers, old people’s homes and so on. We

o B I NE o)
JUJU U (Korea)
1982FVIILEFEN. VY IILIEE,
HERFDZ—/\—Y—7 v hDTIR
BT Sa—YT7LICBERLTWS
=im I=RZzdlETEX—
IN—-Za—YF7Lh-FOIVIM %
BRT27—T1ZK,

BADZ—/\—<—TYNT
FESNTVSRETD/ T —

Born 1982 in Seoul, currently resides
there. Incorporating everyday items
sold at supermarkets around the world,
the artist’s work “Super Museum
Project” is created like an item of fine
art or craft, normally seen in museums.

Using the packaging from
confectionary sold at Japanese
supermarkets, JUJU will create

look forward to finding out what kind of instruments, orchestra 3 =
; VEfES> CHADEY PR TE i
and performance she will create here. anGie will also host a fun _ 7€ Japanese kimonos and fans
workshop for children. BRDARESIELET, FE  with local people. She will also
blcbEEFESIET2ZT— hold a fan-making workshop for
VARV CHBTIE STl A DA — X151 (20144) DFciM gL D - children.
;r;ive im}age fromg“The Everyday Life Orches;j\" (2014), held in Singapore. 773 Y 7%?3:7:3“/ \ig—o

[Z—78—+2a—Y 7L TuVz 7 M HA) 1(20144), | :
DO I3, LAV B HAD B F - OFiZ#HMICLTOE T,
“Super Museum Project Japan”(2014). The girl's fan is made from the packaging of a cookie popular in Japan.
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» Fankografik Maldives)

m 19824 L (BT ) EEN L
F77vayBEYIAVETNEEZ
,' FHIBTY—SVADEER,
Born 1982 in Malé, Maldives and currently
lives there. Freelance photographer
specialising in fashion and concept
photography.
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ENT1T>TEALE?
What are the Maldives like?
7Y T7OEILTTIEE
EEoY—A1M X PRAE—
T — ORI HF DA
MENZEVWED SR DY
1 ooo%utﬁiégg—(—g‘o #i%:77>3%574v%  Photo by Funkografik
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THHIEBNEE DIRIRIE T I ERIEN LT, ZDUFEDAK
EDFEAN26DRRY Y TDEICHET 2RTILNSDHDT
T AQIF39F6F AR T HITDARIITELEEZFE L TVNE T,

While the Maldives have
long been within FAAM’s
selection zone for the
residential program, this is the
first time we will welcome an
artist from this island nation.
Fankografik, who is deeply
interested in Japanese fashion,
will join forces with Fukuoka
designers and Japanese
dressmakers to create a
costume incorporating
Japanese and Moldivian
traditional clothes. The artist
will create fabrics and
embroidery printed with
photographs of the Maldives’
sea and islands, and Fukuoka’s
cityscape. He will also
photograph models wearing his
creations and host workshops
on photography essentials.

Part3:Researcher

I HARE - 2B 15H~ 3H26H
Program Period: 15 February to 26 March 2016

FATF X IRV ARTYDA—Rrun)
Diana Campbell Betancourt wsa)

1984FEOY Y EILR(FAUA) EFEN.LYVINA (Y R)EE2014
FEELD ML =EMUYB(TYN) DT =T« ATV -TALI5—
ELTFYN-T—h IV EHEETDIHE LAVIN\AEHRICET
VT EMTEERTSFAL—F—

Born 1984 in Los Angeles (USA), currently resides in Mumbai (India).

Since becoming director of the Samdani Art Foundation (Dhaka), Diana has

organized events such as the Dhaka Art Summit and is active as a
Mumbai-based curator in south Asia.

INFETLIYFVR-TOTSLDNRE - Hisic
SENBISE. BT THS5DSMEIEEST,
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I AREBILT T DEHREEZ7LYYULZOR
Fa—LEHIELET, IRFa2—LDEMITIE, EIL
T TREUCBYEDEE, ERTERE I 545m

ASOEEREN TV N PRETHSDINDTFE
T Ele fEED IR Fa—LEETILICERLT
BBL\ 77y avEBEEREZ LRI ENIC.EE

MEAEERT2T—0avTBRESHBIBVED,
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“The Maldives are located in South Asia, an island nation made up of
more than 1,000 coral islands, surrounded by crystal-clear turquoise
lagoons, navy blue oceans, and white sandy beaches and swaying
palm trees. It's also an underwater haven with plentiful marine life and
brightly colored coral gardens, making it an ideal place for summer
vacations. Tourism is the epicenter of our low-lying islands, with most
of the income coming from hotels scattered across 26 atolls in the
country. Our population is a little over 396,000 and Dhivehi is the
language spoken among the locals.”

HUOFEOEFY 7Dl Diana will research
FAAM’s collection or archive

Sp=S — =
IYavETDRR EXOML of south Asian art and
HREICODWTHAELEIF/C  exhibitions, and how these
BIZITDINT w7 — have been received. She will

SWTh—2EHIHNET, also hold a talk about South

Asian public art.

TG4 7= 497711 (20144F) 4
“Vintage Safari”(2014)
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Fukuoka Museum Week is held

at FAAM includes reviews of FT5 and much more, so make sure you join us.

1 4 |

R 582 3H(1+)14:00~16:00
A BIEERY /A XABRESRBE

SF3 Mt !
& 32— 7L94—22015

It’s back Fukuoka Museum Week 2015

SADEFTEEL O EBEILI—VT L71—7 ] SEFHICERGEMES MDY, TR 1 3EAEEL
ESIENT—=F Y TLTREVELET . HLUOTDANYMEFTEQTLANYIA NI REDHY).
BYUEKZADABRELO>TVETY . ARSEDIBIMNEHFELTHEVET,

every May. The program

AXEREM—=Ya—

Talk show by Otomo Yoshihide

When: 14:00 - 16:00, Sun 23 May
What: Known for his varied musical

- o ) sz OUtPUL including improvised music
! "‘%j<_2 PN iﬁﬂ%ﬁ@ = iﬁ\%‘i and noise, Otomo has composed the
- EVTHELBARRERD A score for several films and
—l EBTH>TWBT P> Tl established the project “Ensembles -~

ZX-FYF7;7AVIIRNREZN
FTOFI T TDEEICDONT

Asia”. He will talk about these
activities and more in Asia at the show.
Venue: AJIBI Hall (8F)

BFELLET, Limit: 120 people (register in advance;
35 8 LOTR—)L (8F&) first entries are prioritized)
| EE:120% (E=EFIHA L£EIB) Registration: send a return postcard
—— or register via the Museum Week

HAH FEEVPE 2 —I7A
V4=V RRHPLD HEAHL
FEE WA TORIAMIRTL,

g . .

website. Multiple names not
permitted on registration.
(No interpretation)

R ek
photo by Sato Rui

]

5/16(£)~5/24 (H)

http://f-museum.city.fukuoka.lg.jp

KT IOTFvI)—BHEER
Sat 16 — Sun 24 May
Asian Gallery: admission free.

FrFY)—YP—

Gallery Tour

HE:58188(A).
19H () 21H(AK).22H (£) 14:00~14:40

AB RV TATHTITERZ)—D
EmBHRZEE I BVET,

T8 &E20% (HAKXEIR)

B RARMAR(7TH)

When: 14:00 — 14:40, Mon 18 May, Tue 19 May, Thu 21 May, Fri 22 May

What: FAAM volunteers take visitors around works exhibited in the

Asian Galleries.

Limit: 20 per tour (register on the day; first entries are prioritized)
Meeting place: General reception (7F)

E i 3 \ ] |
Y | L L
o, Y "'3 -y '5
A i gvent 3
T Rygv=RYT— PIOTOBREE BEF—F1AMEB—y |
Behind-the-scenes Tour S EOEAEIE @ Talks by artists in residence {

BK:58178(H).24H(H)

Reading of Asian picture

HEK:5H24H(H)14:00~16:00

13:00~14:00 books and picture-story shows T OEE i TYY— -y (YYHR=I).
: B A EARBTENTERN HEE: 58168 (4). 178 (H). 238 (+). 248 (H) 77227571y (T4 T)
b EfEDEAE. HLUE 11:30~12:00,/13:00~13:30 RB HEF—FT1 AN (PABR)HTH
- EZENCENLET, B RSV T 7T IT7OREERZED - FCOFEBPREABETOT SV
| EB:8E204 (MEEEIE) HHEIEERTRVNET, ZEDET,

|
4

{ ERBM AR ME(TR) N BFiEyRO—F— (TR
¥ —= . = N

When: 13:00 - 14:00, Sun 17 May, Sun 24 May “r ER FEHEREE BE0EEE(4BLEEIE)
What: FAAM curators take visitors around behind-the-scenes } When: 11:30 — 12:00/13:00 — 13:30, Sat 16 May, Sun 17 May, Sat
areas of the museum, normally restricted from view. : 23 May, Sun 24 May

] Lirnit:. 20y Al el S t.he g f ~ What: FAAM volunteers will read from books and picture-story
Meeting place: General reception (7F) shows, and respond to visitor questions.
L Venue: Kids’ corner (7F)
2 '\ . Limit: around 10 parent-child pairs (register on the day)
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FT5 review with Yang Yongliang film screening

{ B3 L UR—)L (8B)
| EB:1204(4E%EIR)

When: 14:00 - 16:00, Sun 24 May

[ Speakers: anGie seah (Singapore),
e Fankografik (Maldives).

What: Residency artists (see P4 for details) \
| will discuss their activities to date and their
A plans for the FAAM residency.

: Venue: AJIBI Hall (8F)
Limit: 120 people (register on the day)
*Interpretation available

4 Y \

My Favorite Piece
From the FAAM Collections

F D % v

L0 dL7>av&b-

5LUAVIS 3 DEREICE 115
One inspiration for the FAAM collection

BEHERERADSZBELT.REZICEZHLVDO7 DT HRBREMOURNEE
BORTRAICINELZERD 1 DT, ETHHRICEOTLET  BETEMEE
HERRKDIOTTEIC. ZOEMDIED. FL-F¥II[KFE] . INT )R Hi%
N0.22-27|. A —- 7 =772 &V EWVSBEORAEXMEREBALEL L.
ZhD. VWETIRIH2800RICKRR. HLOOFIT-AL I a>DHEERTY . F
FEOFX L T7FRBEOHMRGEZIVENEZIIN—TD) -S4 —HFET. B
ETRIFBICEHMENTOEY  COMBREFEIFEL TCWVEE=Z2—3T—7
DTA—RIIADEREANX—ILEEOBVDITVET . ETHVEDTIIRL.
BOFYUNRHEORZRBAFTETRLTOET. ECERADHY. RTLHBLE
EAEABIZIAFNBESICRLZETKNBBETT.

This work is one of the first items in the museum’s collection, and dates back to the days of
Fukuoka Art Museum. It has stayed in my mind since that time. The year was 1977 and the museum
was being prepared; in addition to this piece, we also purchased contemporary Korean works such as
Kim Tshangyeul’s “Waterdrops”, Park Seobo’s “Ecriture No 22-27”, and Lee Ufan’s “From Line”.
These were the basis of the FAAM collection, which now comprises 2,800 pieces. Kim Whanki
was already known as a pioneer abstract artist, and was greatly respected in Korea.

This abstract piece is reputedly drawn from the streets of Broadway, during the
artist’s time living in New York. He has imbued his silk canvas with thick

paints, instead of using a brush. The image has a lot of depth

and draws you in more, the more you look at it.

ZEIVPVITERRBIDHRRBAIC.
HBULUTERICADDIERZE
BATWEELI—F+—TY,

In this section we ask difference
members of the community, including
artists and residents, to talk about their
favorite artworks at FAAM.

vol. 30

1939F  BREMEFEN. 1963FNMKFEE, RIFEIL
EMMEYMEFEEEZR T 1979FMEOEMHBEMBIDN
FEBEARD HERIR T YT EMEICREDL S B
MEMBICTEEER BIEREEEL. 1999F ICEBMT Y
T EMEVREERIC, 2005F 0 53R M7 277 EMiTEERR R IC
MIEL. SEIBETRBZEH O BETEMEERERMR
MOBZ T P ITEMICIZA EREEDL>TNS,

Born 1939, Fukuoka. Graduated in 1963 from Kyushu University.
After a role as curator of Nagasaki Prefectural Museum, Yasunaga
went on to become one of Fukuoka Art Museum'’s first curators
and was deeply involved in its opening exhibition, Asian artists
exhibition Part 1. Yasunaga was promoted to the roles of curatorial
department head and then deputy museum head before joining
FAAM in 1999 as its first director. He was appointed an advisor to

FAAM in 2005, a role he has maintained to March this year.
. Including his role preparing the Fukuoka Art Museum, Yasunaga
has worked with Asian art for 41 years.

BEA

RAKE—Sh
Work selection by
Yasunaga Koichi

HLUTO—BDRBULBIX?

Most important memory at FAAM?

PIEV1999F3ACHNHABRESNARTLLOD. [B1HERA7 7%
WMRIIT>F—L(FT1) JRAEBL. XEFABRBEUNLIV£EGEDTF>
RF—=T2TEHY . RBREBOTINITLH—FTVRBEEICELEADANL
THRODVELE FT1HETERRLEZABTT. VERRVRET &L T ZOMER

EEDF—TZUJICKRTOELER,

That would be the museum’s opening, on 6 March 1999. We launched the First
Fukuoka Asian Art Triennale (FT1), and there was a grand opening at Hakata
Riverain the same day. The ceremony venue, Atrium Garden, was simply packed
with people. FT1 had much rich content, and thinking back on it now | think we
had some incredible artists at the opening.

F LTy ¥ RO GRIED TER20-V-T4119744F
Kim Whanki (Korea) “Work 20-V-74" 1974

HEF:5816H (+) 14:00~15:00 When: 14:00 - 15:30, Sat 16 May

FTS7 LA Ny I@Q: =y &-1—-FT)

AR: V> -AVY7> (FE)NFTEDMHE

HIfEE LT MBS BRe = B o BBLE
- AR BAFRCREERT AL S
1 F1 BlcmR U R (R B (19

What: Incorporating footage filmed

around Hakata Station, Futamigaura

and the suburbs of Fukuoka, =
Chinese artist Yang Yongliang i
screens his film “YAN(Nightmare)” {
(52 min) for the first time in Japan.

HEF:5816H (1) ~24H(H)
RNB: 7=y 21— -7 (WYRIT7)HFToDiH

INTFA—T 2 ARECERE FT5 review with Anida Yoeu Ali exhibition

When: Sat 16 May- Sun 24 May i
What: Exhibition of video screening of
the performance “16 Minutes”,

LU facebook ~X—/. thsdE L1

: = | 5293) Z A LRV LE Y,
575 LOR—)L (8F)
EE:120% (HE%EIE)

Rk CHtR 2 35 T o T MUR Al TR )
The film “YAN(Nightmare)”, shot in Fukuoka.

Venue: AJIBI Hall (8F)
Limit: 120 people (register on the
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day)
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performed with local mothers-in
Fukuoka, and photos from the
mother-and-child performance
“White Mother”.

Place: Sculpture Lounge (8F)

[EaFce 2 AN E (DR 2L Y2
FIOANE—h—IC e CRE L%
WEEDSENATA—VATAVE
A

The performance “White Mother”,
in which the artist, dressed

in a white garment, was filmed
walking through Tenjin

with her baby in a stroller.

Photo by Sugano Masahiro

i
Lid
j"

L

Wi

Introducing the FAAM Facebook page!

FTO CRIFFEoTeT T AR Ty IR—
V. SEF BATY T EMEBEONR—IN
HULUODRHELRXHTCHSIA6HICTA—
7Y UEUZ. T TIC. LY TV RESIER
THDTYTAMRY - TIL—RUDIRE
EEREZEDIERD O Y TILY LE AR
BRCTREEZESfcZEV FTOHERAE
RTF > -OFTILHINILY V[E BRARE R
[CHEREUIEEWSTeRFT 7 —T 1A
BREBHULTWEI . ZDM. BESE
BPLEZBORABREBRE MR YIL
TWFETI . BTSB!

Following on from the success of
FT5’s Facebook page, we have launched
a Facebook page for FAAM — on 6 March,
the anniversary of the museum’s opening.
Already, we’ve posted brand-new content
such as the entry of Residency artist
Phuttiphong Aroonpheng’s film work in
the Rotterdam International Film Festival,
and winning the Grand Prize there, and
the acceptance of work by FT5 i 2| B
participant Dechen Roder in the Berlin oka e
International Film Festival. In addition, the
page will feature current exhibition
information and posts by FAAM curators.
Make sure to like us!

AP P T/ Fukuoka Asian Art Museum
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