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Nishitetsu Fukuoka Station

April

ERNEB5—
DIELOEBHEHSBA M=)~
1/2(KR)—4/1(Xk)

Coming Home—My Place, My Story

RERELTOEREREZR SR
1/30(K)—4/22(R)

Art as Archive-Perspective of Modern History through Arts

A WMBEBGRRII60RASFRS

5 HFISORFRIHT F-F MR,

¢ 3/29(x)—-5/18(H)

Fujiko F. Fujio Exhibition

BHEFE EAKRETEE
(GBE&SE=) B Since 1977

3/27(K)—4/1(X)

Urban Citizens — Sasaki Shunsuke since 1977
TR
4/3(K)—4/8(X)

Jiang Hai: The Dragon
BRVWI HISE R
4/10(4)—4/15(X)
Abe Izumi Painting Exhibition
NYFI—9
ANNE:MREZEDERE
4/17(K)—4/22(K)

ANNE and Her Friend’s Patchwork Exhibition

KIBFEVY HOBH-B

4/24(K)—4/29(X)

“Tenkyoku-Nui"—The Ultimate Needlework Exhibition

() TREFO
Chiyo Kencho-guchi

FRI>7
Chiyo Ramp

S ARET
Gofuku-machi

M

Nakasu Kawabata

BLER
Hakata Station

JR BREAR
JR Kagoshima Main Line

May

NIV I IV FT5!
—@BRAMIIYF—L>TREIC?[FT1.FT2]

4/3(K)—6/3(X)

Countdown for the 5th Fukuoka Asian Art Triennale!:
The FT Ato Z [FT1&FT2]

EETECRES!
4/24(K)—8/19(X)

Maga-Metal Medley

A B22E7 V7 RERERRFERE
® 5/22(FK)—5/27(X)

¢ 22nd Federation of Asian Artists,
Japan Committee Exhibition

June

NIV IV FT5!
—EBRNJIYF—L>TRIC?[FT3.FT4]

6/5(FK)—8/19(X)

Countdown for the 5th Fukuoka Asian Art Triennale!:
The FT A to Z [FT3&FT4]

F—I¥IFVFa—2 (1)

PREADZER, ZREADA, FREDHE, 5\ BBI#H 119934

Kade Javanalikikorn (Thailand)

“Brown Air, Brown Trees, Brown Ocean and a Dirty Automobile” 1993

2R » WFEZ=E

* 5/31(£)—7/6(H)

‘Yamamoto Nizo Exhibition

ofTFT T (B2 B0 (i) | 20064F
A7 DQAIS, OFT7 0 IETASIA oIz B DL IMIEERS

EFDER XBHEMT 22F O
5/1(X)—5/6(K)

WNFv—=R7=b-t- V- 7y hEES
~HhDEN~

Ohta Kousuke Solo Exhibition: Painter Living with Autism and 22 Years of His Journey 6 I 5 (*) 76 I 1 0 (*)

SBSEIVERDE HFER
5/8(FK)—5/13(X)

The 8th Hitoha-no-kai Nihonga Exhibition

BEXLSEW3EH

Bt S+ IR~ iR~ AR (HE-ER)

5/15(FK)—5/20(X)

Taiwan-Japan Culture and Art Ezchange “Phosphorescent Lines”

Chen Shih-hsien and Chang Wentsan Joint Exhibition (Caligraphy, Photograph)

Hawaiian Quilt Studio
Hale U’ilani
NITAFPVFIVNE

5/22(K)—5/27(X)

Hawaiian Quilt Studio Hale U'ilani Exhibition

5/29(FK)—6/3(X)

14th Fukuoka Ekodakai Art Exhibition

17V 7 REEES
5/9(&)

Italian Film Screening

Lt %S
JNSHET - L EERT | /N AETHEEFT<
BZRE - BT Y7 EiMRER | /NREFE ST (CH—ANR)

OKERAEN S SV TENETHTS
OFLAMAEN SEHE 57 &DETHISS
SKEBRLED £ 82 U/ A U FORES (FR) ZZRIALE L

ELSol 4R 1 OB ~F £ 8IFET
(NBRFRTEB09%T)

SEKEE KRS HREDEAFZOBTE)
FXK - FH(12A268MS51H1H)

B14EERITIHHR?— MR

Culture School “Cést Ma Féte” Exhibition: My Treasures

EQLEHER 14
—B8&HIFE—%
6/12(K)—6/17(KX)

Calligraphy by Ichibokukai and Inoue Ikko

BERBE-RRE —AR
6/19(K)—6/24(X)

Hirosue Katsumi and Hara Yasuki, Joint Exhibition

NE

~KBAMSEHAE
BiIFEDNDEER
6/26(FK)—7/1(X)

Sword Smith: Art and Soul from Tenmei to Heisel

By City Subway

Alight at Nakasu-Kawabata Station and take Exit6

*From Fukuoka Airport: 9 minutes

*From JR Hakata Station: 3 minutes

*From Tenijin Station (from Nishitetsu Fukuoka Station): 1 minute

By Nishitetsu Bus

Kawabata-machi / Hakataza-mae bus stop
Hakataza / Fukuoka Asia Bijutsukan-mae bus stop (Green Bus)

eFrom Dazaifu: 7 minites from Chiyo Ramp, Urban Expressway
*From Kitakyushu: 5 minites from Gofukumachi Ramp, Urban Expressway
*Enter Hakata Riverain Bldg underground parking from Showa-dori

m 10:00-20:00 (Last admission 19:30)

Wednesdays

(or the following day if Wednesday is a national holiday)
New Year's Holidays (26 December-1 January)

T812-0027 EAH®LXT)IIHKEI3-1 ULty —EJLT7 - 8B TEL 092-263-1100
7F - 8F Riverain Center Bldg., 3-1 Shimokawabata-machi, Hakata-ku, Fukuoka, 812-0027 Japan URL: http://faam.city.fukuoka.lg.jp/
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"Ajibi" is a nickname of the Fukuoka Asian Art Museum
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from “Countdown for'the 5th Fukuoka Asian Art Trlennale Iy

Alfredo J D Aqulllzan (Phlllppme) :Presences'and Absences 1999 Photo by Fujimoto Kenpachl
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ZEMER& T — k!
The 5th Fukuoka Asian Art Triennale (FT5)
Theme and full artist selection confirmed!

F—7:

T=H2—-TY AV RIT)
Anida Yoeu Ali (Cambodia)

SkERN/N /T

[IEZ 2 REHNDIEN]

£H:9A6H(+X)~11A30H(RH)

R ICHH T REBRDDIET V721 AE - #HIHTIMS, 1 HEIC
DETADAEVWS  FSICEHED AV F YT ERDE Uz, LU,
SENXZDI6HEDT—T v AR EIFRIC, FTU S ERIF T2 RIERPI D7
N EVIIEOFERZEAMELTVWBI0ANDTF—T 1 AN ZE
EHTBNUE T 5L BOFHEHIENESRIZ RSO
ZATIE 20 NEWF—T A ARHASHEL EMEANDIEIE 4
BRICERBIERCT— 023y 7 ARV NREZRET 2D T, B&ED
ELSADRBICIEDZESTY,

36HEDEBMNT — T« ARDEINTIH, 30~40KD#EF - hER
HREFC, ZOXEBLENHATEN ! FITDHEST, HR
HASERNEFE SN T —T A AMNEIND T ZDERE—RBELR
ZTENTEZDIF FSICER MY TV F—LRE5 Tl SEIFHFIC
BIRIERAFRELCWEI N IBEPRO— >/ BEEE/H. 2F
KICREARINTBERNNZ VO HEHE T fc& ZIE FED
=N T ST aDTAE—)L - TP IXYR XA TFART A —
DT ZA— 3 MER.HBDWEHYRI T D7 =5 - 1—-FUDE
mid AB TRVWMAIEINEZ BT D RBADI SR EYDL S04
YN EIZ U BN VNI N ERUE T, Fo . RIEBEBBEANDBIKE

HERETEZTAZADT VR—IL - R—FTaFopv RlEp»
T/ OV —IGEVWELERKI Y RoO—k=—-F 1T
—vI)LDERIF. 7V T DHBBRBELHERIEROEH
DRERBEAESHDOEET,

IOUIET—T A ANBNSREUD &I HS /HS
MPELZEE EFREVTRELELSEUTWSTEREA.
BUA B RHOSTI TR TSR MEERD
LB EFEZTHODRZIBRWEREDLSBRIREELT
WBEWSZETY,

SEOTF—VIETERRHFRD// Y1 EUEUIED . ZFD
REMRE(E, I—PETDLSBRIBEITTH S cEHD TR
L EFDEBPRE. HDNIEKZEDLSRIBERDEIPIR
RONFZBV=MHEI D SFHTIcICBBEINLSETB.
nHsSOHERTY,

KE TN T 2T7—T 1 ANEOHVEERH#E. S F
SEREFRISER - IERUTW BRAEERDE . FA
B RRERONFZZV =412 FRERIETL<NBITL
&3

(Z=B -FESK)

Fx A —Vx/BIEERET)
Agi Chen (Taiwan)

Theme:

Panorama

of the NextWorld

Breaking Out into the Future
Date: 6 September (Sat) — 30 November (Sun)

Thirty-six artists and groups. With its focus on 21
Asian nations and region, FT5 features one or two artists
from each country, making the selection criteria
particularly tough. In addition to the 36 group or
individual participants, the Triennale will showcase the
work of 10 artists at the forefront of contemporary
Mongolian painting — one of the Triennale’s new
divisions. Complementing this is our exchange program,
often the setting for various unscheduled events, and
the close to 20 resident artists, who will create various
works, host workshops and hold events inside and out
of the museum.

Of the 36 artist groups participating in FT5, many are
young or mid-career artists aged in their thirties and
forties, and more than half have never before exhibited in
Japan. All are tipped to receive critical acclaim in Asia
and globally, and FT5 provides art audiences with a
unique opportunity to see their work first. This Triennale
presents an exceptional lineup of video artworks, but is
also remarkable in its wide range of visual genres
including painting and drawing.

Highlights include the animation-style work of China’s
Lu Yang and Bangladesh’s Kabir Ahmed Masum Chisty,
and the work of Cambodia’s Anida Yoeu Ali; all freakish

TR BTV (54 R)
Bounpaul Phothyzan (Laos)

part-human, part-superhuman and part-monster figures
that seem to occupy viewers’ minds long afterwards. Or
there’s the work of Laos artist Bounpaul Phothyzan, with
its emphasis on environmental peril, and the science and
technology themes of Indian artist Rohini Devasher. Put
together, these works reveal great changes around
Asia’s social environment and emerging artistic
sensibilities.

The world of these artists, passionate about various
subjects manifest in their art, reveals the problems faced
by individuals who must negotiate conflicting values at a
political economical and religion level, as if trapped in a
maze with no way out.

The theme of this year’s Triennale, “Panorama of the
NextWorld,” does not show the future as an idealistic
utopia, but one that will erupt under the pressure of life
in a maze-like reality. The future will be constructed
anew, through the attempt to transform a frayed reality
into a new format beyond utopian myths and false
comfort.

Thanks to our featured artists’ shrewd perception of
problems and rich creativity in showing a deviation from
or expansion to various realities, FT5 helps us visualize a
future where dissolution gives away to a new creation.

Nakao Tomomichi, Curator

= /W (FhIED
Lu Yang (China)

IVTATY YV (YY)
Min Thein Sung (Myanmar)

TV T IR R AL FATA— NS 5T V)
Kabir Ahmed Masum Chisty (Bangladesh)
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‘ Pa rtiCi pating artists [36 individuals and groups from 21 countries and regions]

Haider Ali Jan [Pakistan]
Mehreen Murtaza [Pakistan]
Prabhakar Pachpute [India]
Ratheesh T. [India]

Rohini Devasher [India]
Pradeep Thalawatta [Sri Lanka]
Sunil Sigdel [Nepal]

@ 2M7—F 1 A [36A-#/21HE- 415

NAT—=IL-T)-Iv[)FRIYV]
AANY =2 LILF—HF[)FZ 5]
TZIN=AI IS—F a2 7F7—[1> K]
IT4—2a T. [1VR]
O—b=—-F1Jz—>vIL[1VR]
TI2TF4—T 93TV F[R)Z2A]
A== 2T FIL[R/N—IL]

F—EDFAV[ZvIT—]
Fasv—>/2 VRV [51]

=RV AV[RL—T]

TPV HIR—IL]
TYR—=IL - IR—F 1PV [ZAX]

P A—FI[HVRIT]
Z29YALRILNEBFA A=Y -FII[HVRYT]

INTTPRILY T 7INy NMEVTIL]
FF1Y TILTR IR I R[ETIL]
7 —-ik7 / ME[FE]

I—-v> /BEB[FE]

Y- avury /BRRFRE]
Frv-A—IIT/BRIRRIEE]

Az - JrYIv /REREE]

The Maw Naing [Myanmar]

Chulayarnnon Siriphol [Thailand]

Sherman Ong [Malaysia]

PHUNK [Singapore]

Bounpaul Phothyzan [Laos]

Anida Yoeu Ali [Cambodia]

Studio Revolt, Sugano Masahiro, Kosal Khiev [Cambodia]

Lkhagvadorj Enkhbat [Mongolia]
Nandin-Erdene Budzagd [Mongolia]
Bu Hua [China]

Lu Yang [China]

Yang Yongliang [China]

Agi Chen [Taiwan]

Yuan Goang-ming [Taiwan]

FFxr-AFI[T—5V] JIV-F-F1[RN~FL4] Fr-IavIr[EE] Dechen Roder [Bhutan] Nguyen Trinh Thi [Vietnam] Choi Jeonghwa [Korea]
RYYTIV[T—HV] oA VN o N| L FqooAV&F Iy -Yavik[EE] Pema Tshering [Bhutan] Phan Quang [Vietnam] Moon Kyungwon & Jeon Joonho [Korea]
JE=IL-PIXYRRRALFRTA—[\VT5T71] TISHZF[AVRRIT] WATAGATABEZIL7Z—kRYRT7—2[HXK] Kabir Ahmed Masum Chisty [Bangladesh] Prilla Tania [Indonesia] WATAGATA Arts Network [Japan]

I\ AIVLINVT ST 1] FBNIRRFI/ZV - ALTI[TILRA] HDTR[ER] Zihan Karim [Bangladesh] Muhammad Alinormin Hj Omarali [Brunei] anno lab [Japan]

SV TAIYYV[Zr Y] FUHFLF[T71UEV] KU T S57LK[HA] Min Thein Sung [Myanmar] Kiri Dalena [Philippines] Yoshinaga Koutaku [Japan]

KEFUEHE (i B RNALIEHERDET. * Reference photos only; actual Triennale works will differ.

EVIVEOHHREFRET 210 ADF—F(ANEE T g : R N . ... . L SRR
(\:_MTl%Eﬁo E’Fﬂzaﬁ LJU“CE%Y:E bf«:/ \_17\/:/'\77 ?‘EI v i i ¥ A S . ﬂ We've launched an official home page and a
Facebook page for FT5, where you'll find fﬂCEbOOk

JUFTEEIBLET | ‘ _ ;
Introducing 10 artists at the forefront of new Mongolian 1 y i ! | i = E details around the artists and all events. .
c 7 g7 ' http://fukuokatriennale.ajibijp Fuliuoka Triennale
1 - o /ERNIYF—L

painting, including Baasanjav Choiijav, a resident artist at

FAAM last year.
NiNews (@

5 wRmm

~ .
i J : ’bwﬁn#fe FT50ATHP, FacebookN—JZRRULEL
Teo FEEE. 7—7 1 AN DB BhEARV Mg
EDF =R REITWVLET !
http://fukuokatriennale.ajibi.jp

O—b =G )L (1)
Rohini Devasher (India)
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FTOSFREBIRER. SINEREES!

¥3H6H HLUR—IUCTHBImbNELE
*Held 6 March at Ajibi Hall

FT5 announcement featuring participating artists!

FT5Sh{ESDIWATAGATA FRIEILT— 3y b T—2 10
Y hevkavEALERNEEA D2, 3HE) bR

NEEROKRE. EHZEZRROHHAICH
= 3 ESR) DIERNTILEYT—ravE
BIBWEUIEcWINECCREDAT 4 7%
BEICFE>TREITIIERCERKGEITEN
A VIR NEFTENDHFZS X T<NF LT
BERKRIIOBICELHEL. FLWERER
BITUE T BEUAIT!

The three artist groups (see right) delivered their
presentations following introductions by FAAM’s
director Murakami Hiroshi, and chief curator,
Kuroda Raiji. The artists excel in computer
graphics and other new media, and made a strong
impression on visitors, adding to the anticipation
building up around FT5. The presentation will take
place again in June, so be sure to check back with
FAAM and learn more about FT5 then.

3 April (Thu) - 19 August (Tue) AsiaGallery B

FEbmENJITY+—L (FT5) i FfEZRIC.ETERE(FTI,
1999F) 1554 & (FT4.2009%F) £ TZRNIRZRES
FELE T B OZMNRDFIfERZEROIC BRESP/T 4 —
NYADE#HF BHLEREET NI ANTRBNITDHREFT
T77YDAIF T SBED UL FTRIEFERD T ICEHFTENDEHA
FrEFEABTREITLET,

BE. RHFHRATONN.6A3H (KX XTIFFTTEFT2%,
6ASH (R)DSIEFFTIEFT4ZBNLTWEXT K2 RHAIC
Eo T REEFBHOBLEERDORFIFRORRL TVEXT,

S e e
—7 EADul

Comminication:
Channels for Hope

ZHi ity

Parallel Realities:
Asian Art Now

TIVTLy R TFVYY (T4UEY) HEELARIEI 19994 HRY PUEHR

Alfredo J. D. Aquilizan (Philippine) “Presences and Absences” 1999 Photo by Shinomiya Yuji

ZI4—P 7= b T1—(2A) |
['/1120054

Thaweesak Srithongdee (Thailand)
“Power” 2005

Fukuoka Asan Art Museum News

04 ews

TP (SoFHFE—N)
PHUNK (Singapore)

y 7
: SBE IOV IVESA(E 1994. Of the four
B)ETFINT 4SS AR, RS members, Jackson
b BBZFHDOALEISRL—230F
20N T 7Y DRLFTETHZAKRIS

IRL—2 3 ZBFLTVET 1,

ZIRS5#HZ (P3L LRIAR) FTE THRDADREZR—
2 UDLTWBARBREHR RO IV & HTTc 2B FTRE
MECHRELET methods.

LI Z2BlE U RIBEIRER L E U FTS TR %At
EXIcFv I 05— TFRE LI O —LEFRFETYT
(P3ETEIR) . S HDHWEEZEVRREERDIEFZ bodily strength to its limits (see P3 the lower right) — get
E—A— FRRNACHEBICENHELLA!

4A3H (4)—8H 19H (K) 757++5y-8

1994FHEDTH 1V & A design and art
—hEM XVIN—4AD group launched in

Tan (photo) and

Alvin Tan attended the talk. “PHUNK collaborates with people
from different cultures, specializing in different activities. Our
work at FT5 will also be collaborative.”

FroA—9x  BRIgR (&E)
Agi Chen (Taiwan)

1980FE4A£FN P X—3>DFvS Born in 1980. Specializes in a unique form of
5 —DEEMTL MEL-EEROM expression, breaking down the colors of anime

CTEERTENS I —oREEES characters and recreating them in concentric circles (see
P3 the upper left). She will base her FT5 work on this

style, and promises that audiences will also experience
“a range of expressive styles” as she explores newer

=% BESR (FE)
Lu Yang (China)

1984F 4 FN.201 1EICHULITH Born in 1984. Made waves during her 2011

72U BRMSIES TESE | ALY >V E ke residency in Fukuoka when she created the work
‘Revived Zombie Frogs Underwater Ballet’. At FT5 the

artist will display a computer game created from her
character Uterus Man, with a hero who pushes human

ready for an unbelievably imaginative output.

: ﬂ O—f200M BAL150 el T
E ©OAdult ¥200 College & High School ¥150

A M™Y. FTB! —ERMN I F—LoThI?

Countdown for the 5th Fukuoka Asian Art Triennale!: The FT Ato Z

This exhibition ahead of the 5th Fukuoka Asian Art Triennale (FT5)
presents a snapshot of FAAM’s four triennale shows to date, from
FT1 (1999) to FT4 (2009). Focusing on various works from each
show, the exhibition includes records on the exhibition spaces and
performances along with print articles, reviving memories for
Fukuoka Triennale fans, and revealing a hint of what’s to come for
viewers who haven'’t attended at Triennale yet.

The exhibition is divided into two parts, with FT1 and FT2
highlights displayed until June 3 (Tue), and FT3 and FT4 highlights
shown after June 5 (Thu). Throughout, the exhibitions will carry
regular updates on FT5 as preparations unfold.

b T #&ST
Imagined Workshop

T—=AZ v N—YROFRZY)
TE—ADiEE 120014

Aisha Khalid (Pakistan)

“Birth of Venus” 2001

FT4
2009

pLItiviy
—IHH%E2L%7=01C
LIVE and LET LIVE:
Creators of Tomorrow

TYFTIWINYR) (A RRYT) TEETUNTS 120094
Angki Purbandono (Indonesia) “Stay Hungry” 2009

Annual schedule - fiscal 2014

2014%E SRMRATY1-)

While anticipation mounts around FT5, art audiences
can expect many more intriguing exhibitions.

7A25H(&)—8A178(A) FE
EE¥ ) — .
25 July (Fri) - 17 August (Sun) RE-3 LS

*Open 10am to 6pm (admission until 5:30pm) (AQRSEET)
Exhibition Gallery

NTTHBEEAND IV
BOTE!
BEI1—-UT L2014

Welcome to
Picture Book Museum 2014

HUVDEDERITHEWTK! IARI21—IPLNSELRHE! SEIETRZEOR %
TRICBBNENETZ T 7V I — A PESRADREPEZZRLICE
I3 FETCT. ARG T— 723y N EEBHRELE T,

FAAM'’s popular annual exhibition, Welcome to Picture Book Museum, returns this summer. This
year’s theme is ‘travels in time and space’ and will feature fantasy books along with old and new

books from around the world on myths and legends. A range of workshops and events are
planned for the exhibition duration.

HEE DRI OB T
At last year’s exhibition.

4A3H (KX)—8A19H (X)

E 3 April (Thu) - 19 August (Tue)
AN 28377 . FT5!
5| —EBEN I F—LoTHIC?
=3 Countdown for the 5th Fukuoka Asian
Art Triennale!: The FT Ato Z
(> EN—IBHB  See opposite page)
" 12A118B(K)—20155%3A24H (k)
A4 11 December (Thu) - 24 March 2015 (Tue)
o Fls&Voice

Silent Voices

DU ETEES TS AT ADERA
1CIBfRS D EFRDOEFE R Ao FIFZFDIZHDEE
BRY =)L TI D ZDEIMEHO S FEESNZL
EWSRRBFEVXI AR TIEFZT —lc 1t
KR FEDEENLSICRARY MEHTET,
Communication and understanding are vital for us to

function within society. However, voices that convey
messages are not heard or are suppressed in some

FX 7NV (A YRR T)
7575 &7 | 1993~944F
i - ML situations. With voices as its theme, this exhibition

FX Harsono (Indonesia)
“Voice without a Voice/Sign" 1993-94
photo by Gondo Makoto

highlights the complexity of dialogue.

8HA20H (k) ~9A5H (&), 12A1H(A) ~10H () FAELE T,
The museum will be closed from 20 August to 5 September,
and 1 to 10 December for FT5-related preparations.

9A6H (1)—11A308(RH)
BR7 S 7RMELE. AR

6 September (Sat) - 30 November (Sun)
Fukuoka Asian Art Museum and surrounds

. 58500
- BRE T T EM
MIF—1L2014

The 5th
Fukuoka Asian Art Triennale 2014

(»P2~481 SeeP2-4 )

4A248(X)—8A19H (X)
24 April (Thu) - 19 Ausgust (Tue)

EERELESKES!
Mega-Metal Medley
(> P2~481 SeeP24 )

12A11H (K)—201552824H (%)
11 December (Thu) - 24 February 2015 (Tue)

ZNHELI1—V T LILOVE/E]

Enchanting Winter Museum “LOVE”

THOITPE

Sweet Nothings of Devas

B EITE BT EYE. 2Lt LT03
BBIC T FRHAICRT — Y TRt I 2 DHRIE
BETY. 7T —VIF"LOVE . ABZALWENE
. DR . FITDHEIENSLTHIENHU
QITEFDET !

FAAM, Fukuoka Art Museum and Fukuoka City
Museum are simultaneously hosting an exhibition
with a single theme, a new initiative for all three
institutions. The theme is ‘love’. The exhibition is

slated for winter, when Asia’s goddesses are sure to
appease any needs for intimacy and warmth.

FTLAVIR 2 ENVR(A Y RRIT)
IRz 19774

Gregorius Sidharta Soegijo (Indonesia)
“Weeping Goddess” 1977

2015%2A26H (K)—5A12H (X)
26 February 2015 (Thu) - 12 May (Tue)

H7=LOHEH< 31058

Tales of My Village

SERAL - # T D I IO AEReB IR E TR, IC
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In an era of modernization and urbanization, why did
artists revere the village so much? This exhibition )

explores the changing Asian village through artists’ eyes, 7%y« a—0kt 2010~ 114

from nostalgia-rich landscapes to problems faced in their  AungKo (Myanmar)
own villages. “Aung Ko's Villege” 2010-11
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From natural materials to metals and chemical compounds, humans have
discovered and adapted a range of materials over the history of time. Metals
have not only enabled significant revolutions in the way we live, they also
assume diverse expressive forms in art. This exhibition explores the application
of metals, in forms as diverse as iron, bronze,
number plates and steel drums. Themes of
‘sculpture’, ‘modern city’ and ‘violence’ further-draw
out the hidden significance of a material we
sometimes take for granted.

Curator and part-time university lecturer.
Born in 1972, currently lives in
i Kitakyushu. Following his tenure as a
curator at Kitakyushu Municipal Museum
{tHHl—2A of Art (1996 to 2007), Hanada became a
. freelance curator and has produced
Work selectlc_m_ by R exhibitions for establishments including
Hanada Shinichi  the Chigusa Hotel in Kitakyushu, and
Kyushu Geibun-kan (arts center) in
Chikugo. He is an active member of
Hachimanyu Project, an art space in
Kitakyushu. As a collaborating curator for
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Supachai Satsara (Thailand)
“On the Road Again” 1992
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