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Fukuoka Asian Art Museum News
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"Ajibi" is a nickname of the Fukuoka Asian Art Museum
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Mega - Metal Medley
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FT5 opening event!

6 September (Sat)

10:00~12:00

Talks by participating artists at FT5

(admission with museum entry tickets; booking not required)
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Welcome to Picture Book Museum 2014 ~
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Artists' Gallery (FIDFF2014) =
Li Xiaocheng Water Painting Exhibition in Kyushu 8/7 (*) *8/1 2 (ﬁ) = % z. -
Fukuoka Ind dent Film Festival 2014 3 2 N
e RS LA b A, T — L F LT 1/ FIT)
JDE&EE Studio Revolt, Sugano Masahiro, Kosal Khiev (Cambodia)
42nd Japanese Calligraphy Exhibition in Kyusyu 8/1 4 (*) *8/1 9 (*)
Children’s Painting Exhibition
Art Exhibition: Kyushu & China
Yang Yong Solo Exhibition: Contemporary
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[Special Section] Onongin Urinkand (Mongolia)
8 F Degree Show: Visual Design Course,
School of Design, University of Ulsan
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Urban Express Way No:1
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Fukuoka Asian Art Museum
(Riverain Center Bldg:7-8F)

() TREFO
Chiyo Kencho-guchi
FRI>VT
Chiyo Ramp

Alight at Nakasu-Kawabata Station and take Exit6

*From Fukuoka Airport: 9 minutes

*From JR Hakata Station: 3 minutes

eFrom Tenjin Station (from Nishitetsu Fukuoka Station): 1 minute

S ARHT
Gofuku-machi
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JIISRET - [BZEER | NRETHE EHTC Kawabata-machi / Hakataza-mae bus stop
= 5 preyemees RO 2 . Hakataza / Fukuoka Asia Bijutsukan- bus stop (Gi Bus)
B2E - BA7 U7 EMER| S ETE ST (CD—AIRR) lakataza / Fukuoka Asia Bijutsukan-mae bus stop (Green Bus)

M
Nakasu Kawabata

P

Tenjin

BLER
Hakata Station

eFrom Dazaifu: 7 minites from Chiyo Ramp, Urban Expressway
eFrom Kitakyushu: 5 minites from Gofukumachi Ramp, Urban Expressway
*Enter Hakata Riverain Bldg underground parking from Showa-dori
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My Favorite Piece
From the FAAM Collections
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Welcome to Picture Book Museum 2014
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What'’s that hanging from the ceiling...?

Although this piece seems to float, it’s actually fixed to the wall. It
gives a different impression when you approach the piece, compared to
when you stand at a distance from it or at a certain angle. Perhaps it’s
the lighting that makes it appear to be suspended from the ceiling.
Perhaps the artist has even attempted deception? The technique is
much like the suspension devices used on stage. Normally I’'m drawn to
detailed works done in tempera and the like, but I've been particularly
fascinated by this work. It has a real impact. | wonder if this photo will
do it justice.
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The exhibition recreates a room

inside the castle of Miura Taro’s The
Small King and The Big Princess.

The summer all children are looking forward to
is here! FAAM’s annual summer holiday special,
“Welcome to the picture book museum”, opens

B
¥ r:r Logok -—x
w @ o, Actor. Born 1962 in Onojo City, Fukuoka

Prefecture. Began his acting activities with a

again soon. The theme changes each year,
ensuring many rich experiences for visitors. This
year’s theme is “Wonderful Adventure”, and

theatre company, Daisan Butai, in 1982. His
performances are both dependable and
acclaimed by scriptwriters as well as theatrical
directors. His speciality is playing offbeat seedy

refers to real and imagined journeys made in the
past and present.
The exhibition space will be transformed into O=HAE

a castle with various rooms, a long corridor and

viewing platforms. To draw out the theme of

each space, the museum has designed each one <N

as a labyrinth straight out of a picture book. With fet s
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or shady characters and he has collaborated
with other playwrights on several scripts. In May
he travelled to Fukuoka to appear in the play
Manju Kowai, and visited FAAM during his stay.
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Visitors will be able to admire oversized and

beautifully patterned dresses inspired by those that

decorate the room in Nishimaki Kayako’s My Dress.

WEKEZA

Work selection by
Ikeda Narushi

http://www.parco-play.com/web/program/manju/
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Oh Wonbae (Korea) “Untitled” 1989

This is definitely the commentary of someone familiar with stage
props. Despite the hard, simple style of this work, it is exhibited in an
intricate spatial configuration so it appears to float.

This piece was created just after the Seoul Olympics of 1988,
when Korea’s pro-democracy movement in 1987 succeeded in
toppling the dictatorship. The artist depicts the alienation of people
living in dark times, and while it plays witness to the overthrowing of a
political and urban establishment, it also harbors the artist’s hopes of
the people — or should | say actors — ultimately prevailing. (Kuroda)
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Dream and paintings from Fukuoka’s children arrive in Mongolia ' %
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Mongolian children stare out of the
image painted by 63 (then) fifth graders

P ESEOFLETHRAMPEERLSS! PBEEDTZRIFAED<BS! Paintone Workshop ’,,"0 BEELE (YR DF & H1-563 AL from Seinan Gakuin Elementary School,
MW RS — | DIAINEEABR S A7 S5ETICSZ FRENSAZEZCD. (U HTHA VDRI Y I kB T—02 3T DT who created this picture last October.
BSETHTEREAENEEES 7H27H(H)10:30~12:00 =15 BTV (TH) %0;%%“5 i 3 IR R ST L Instrumental to the painting was

Mongolian artist Baasanjav Chojiljav,
who led a workshop during his
residency last fall. After telling them
about Mongolia, the artist got the
children to paint what they imagined life
was like there. He-took this painting to
Mongolia and showed it to
schoolchildren there. How did they
receive this imaginative portrayal of
their lives? Looking at their smiling
faces, the response is clear.
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(1) (2) Image from the workshop held at Seinan Gakuin
Elementary School. (3) Mongolian children holding and
looking at the Fukuoka painting.




Preview of the Yokohama Triennale!
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Morimura Yasumasa
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Fukuoka Triennale (FT) will be a participating artist group in the
Yokohama Triennale 2014, opening on 1 August. Artist Morimura
Yasumasa spoke recently at Fukuoka Museum Week on the reason
for FT’s inclusion.

BUREMR, NN L F—L 20147 —TA AT A9 7 - TA LR —
Contemporary artist, and the Artistic Director of Yokohama Triennale 2014

Kuroda: Tell us why FT was selected as an entrant in this
year’s Yokohama Triennale.

Morimura: As exhibition organizers, there’s a tendency to
get too enveloped in our own world. So we decided to
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create several vehicles for opening up the event. We
reached out to the Sapporo International Arts Festival,
Kyoto International Arts Festival of Contemporary Culture,
and of course to FT. To describe our relationship with
these groups, Sapporo would be ‘exchange’, Kyoto would
be ‘drifting’ and Fukuoka would be ‘access’. The FT booth
here will convey the Yokohama Triennale’s theme,
‘oblivion’. It was hard for me to decide how to interpret
Asia at this event. But it was important for the Yokohama
Triennale to respond to Asian art. Out of three optional
themes we proposed for the Fukuoka involvement, |
instinctively felt that “gaze towards Asia” would interest
me the most and inspire the most confidence, and that FT
would be able to express this with respect.

Kuroda: But Mr Morimura, you haven’t visited a Triennale
in Fukuoka before (laughs).

Morimura: No, | hardly ever visit international shows like
this. But | have a connection with Fukuoka and this is my
second time visiting FAAM.

Kuroda: Anyway, we are
very happy about your
instinctive feeling for the FT
concept. | am certain that
our combined involvement
will be a fruitful one.
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A first for FT - the creation of an image song!
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to much collaboration
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When | heard I’d been invited to work on
the FT5 image song, | was surprised,
rESU<E >  delighted and incredibly proud. This piece
is written to express anticipation and
enjoyment. | hope listeners will interpret it
as creating a link with Asia, and that they
find it enjoyable as well uplifting.

Music producer. Originally from Karatsu
City, Saga Prefecture. Made his debut in
1986. Moved to Fukuoka in 1995 and

founded Music School Voice the following

ions, in the organizers’ words.

e 7RIS —L (FT) A SIULE T B EFTA I FT5DAX—IV > DHEIVEDAE UK Ul 2BEiZFHHNFDDI&.  FT5 will have its own image song. The piece will be
Eik A BY (EFEH BT DM BB BHS1—Y T LD —UTRIBDNIN =T 53— EYRX—H—ODHERBREFEESAERALASATYT | EZAHMNSE  composed by Nishio Yoshihiko and leiri Leo, who
EQE%Q%T&EUJT%_%F:T T IAINVDF—FA AT (YT T LI —THERMERDHNR BREIVEICAE I CORTAHPENESHHWE Uiz, tell us here about their creative vision for the song.

Nishio Yoshihiko
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U= UTTAR— KGR Singer-songwriter. Originally from Kurume
KrfithSr, 167 CHIEr 151, 20124E2  City, Fukuoka Prefecture. Left home to
BIC1TRTAYY—7Ea—L, A%  move to Tokyo at 16, and in February
KOAARLA—RAEREHHFAE 2012 made her chart debut at just 17

IR EHE O NEZZE, 821 years of age. She has already released two

N DT VNI FER, 3EDLREY 7 —  albums and toured the country three

ZATHRET—T AR UTHMEL  times, and is making remarkable progress
WHBZEF TS, 190
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Introducing our original book cover

BEDEEPEFHEDIZRL — 3 > BFEA EFEFRT

year, to promote new talent in the industry.
He has produced a number of musicians and
is a composer and songwriter himself.

To me, museums are places that
transcend nationality and reality, allowing
visitors to make personal discoveries
around what they will feel and how. |
seek to transcend barriers and express
feelings through my music and songs.
Museums are amazing but sometimes
people need a little emotional prod to
actually visit them and | hope the song
helps achieve this.

BEICHDOBTHRABECBTHRNDIFETT.
The image song will be used in TV
advertisements and will be played at
various locations throughout the
duration of FT5.

as an artist. She is 19 this year.
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Businesses and retailers are also
collaborating with the FT5 organizers in
Fukuoka. One example is bookstore
Tsutaya, which is offering customers an

Chief Curator of Fukuoka Asian Art Museum,
and Artistic Director of FT5

S5 EREME BT A ERTIER) :
Venue: Yokohama Museum of Art and Shinko Pier Exhibition Hall E

E Yokohama Triennale 2014

== | E
E Bearing in mind our key concept, ‘proposal for living’, our

products are chosen on the basis that they enrich customers’
lives. Art is a domain that brings color and enriches our lives. We
are delighted to be partnering with FT5 in this way.

' i

FTSDORARAR—%. 207 —r»tZHJ“%H’E

Participating artist group PHUNK

has created the FT5 poster original FT5 book cover and discount e 090 R N AR
. tickets to the exhibition, when they TSUTAYA BOOK STORE TENJINJ £ TSUTAYA BOOK STORE TENJIN, K # R
SEDORIRICEBROIFTEDIRAEY —IE, 2> HR— Sakuma Takashi EEIETIRFTSICEBEL ARV PILIARY NS

purchase a book. Starts end August. manager of Tsutaya Book Store Tenjin

1 BELTWED,
1 Both the Tsutaya IBook Store Tenjin and
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‘We are excited to be participating in the upcoming FT5 — the theme "Panorama of the NextWorld" is [t3%4]

fascinating and fills us with a sense of wonder and anticipation. The concept for our FT5 poster design is 1ED N P4 PR FI\DAHUSH () 5 SOEEERFIR £ ERRET hitetsy | A Mok pext.
to present an imaginary parade that welcomes the "Panorama of the NextWorld". It is a joyous celebration, “jjf"ﬂ‘“’"‘?'ve'"'" soxsornouse s smgs AT G BEAXS TR E' dls etsu o @

Fuku Building stores will hold various
special events in conjunction with FT5.

@ http://fukuokatoriennale.ajibi.jp "Fukuoka Triennale /f@f~YT>7F—L

filled with art and music of dreams and wonder.’
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D ¥ FT5 is nearly here! ¢
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P Featured works!
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“A Column is Columns”, created 15 years ago.

1

VT ATV e

FEHDEEDEIFRLEZ
BOLERSIC. I - TrIY-Y
VNEAEF ¥ ORI =3I
ERZEDEI EEFHIED
DIZF a7 TIH . EBRDIESR
PAXEHEEIFFRC!? AW
HOBLWRMBEEFTHOE
WRZDERmZBICUIzEE &
DESBREELRIBENFEOELT
SNBDTLLDOD,

CDOMBEDT T T ITA—h
R - fa i) [E PR AR B4R (C T F TH D
T—5> O RIEmR (21ER - 21
) DYFRIEE LT EEhE g |
ZDESIT. SEIDFTSIEER D
BRRIBANRNYRNEDOATRL —
VavEFELTCVWEI . EARANS
HAELDDDLFTS, ZDENFE
& AxXHP™Facebook(c ThE
EREITLET,

Topic 2 | oo out in the public!
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“The sound of time”, Pema Tshering work to be screened
at ‘Focus on Asia’.
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The 5th Fukuoka Asian Art Triennale 2014
PANORAMA OF THE NEXTWORLD: Breaking Out into the Future

‘ Topic 3

Art Exchange program and schedule
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Date: 6 September (Sat)—30 November (Sun)
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W3 July - 8 September (10 weeks)

Min Thein Sung (Myanmar)
— see the opposite page

W30 July - 6 September (6 weeks)
Prilla Tania (indonesia)
Installation that maps out the production,

distribution, consumption and disposal of food.

W8 August - 9 September (5 weeks)
Mehreen Murtaza (Pakistan)
A three-dimensional spatial work in which
visitors will hear sounds when they place
their heads inside a sphere.

W26 August — 15 September (3 weeks)
Sunil Sigdel (Nepal)
Workshop in which local children will paint
hena drawing onto the printed handprints
of Bangladeshi child labor onto a canvas.
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Prilla Tania (Indonesia)

KR Y a— )V NAIREE T BT ENBHOETOT, A HP*PFacebookic THRICTHER ZE W,

Note: event schedules and contents are subject to change.
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W 28 August - 17 September (3 weeks)
Choi Jeonghwa (Korea)
— see the opposite page

B 1 September - 21 September (3 weeks)
PHUNK (Singapore)
Manga and other printed material will be pasted
across works mounted on walls inside and
outside of the museum.

M 3 September — 14 October (6 weeks)
Yang Yongliang (China)
Video art work featuring dancers from Fukuoka.

W O September - 29 September (3 weeks)
Rohini Devasher (India)

llustrated wall mural in charcoal and acrylic painted.

B 10 September — 29 September (3 weeks)

Prabhakar Pachpute (India)
Installation based on research into

the development of coal mining in Fukuoka.
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Mehreen Murtaza (Pakistan)
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Rohini Devasher (India)

Please visit the FAAM website or Facebook page for up-to-date details before visiting.
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Anida Yoeu Ali (Cambodia)
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W11 September — 14 October (5 weeks)

Pema Tshering (Bhutan)
Collaboration with manga artists from Fukuoka.

W17 September — 7 October (3 weeks)
Anida Yoeu Ali (Cambodia)
Performance and installation dealing
with problems faced by women.

B 18 September — 14 October (4 weeks)
Kiri Dalena (Philippines)
Installation composed of books of protest
slogans and terracotta figures arranged
on the floor.

B 18 September — 28 October (6 weeks)
Zihan Karim (Bangladesh)
Video art pieces shot together with local artists,
and projected on Hakata River.
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