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“Mahalakshmi” 2005
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An exhibition abundant in
youthful energy and
forward-thinking concepts.
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Held on 5 September, the FT5 opening ceremony was a vibrant and glamorous event that drew visitors from across Japan and abroad.
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BH7—7 1 ANDWATAGATARRZILZ — Ry NT—9 3 Participating artist group WATAGATA Arts Network (jointly based in Fukuoka and Busan).
BMP—TARNDT 7Y IDSTINT 1Y (8) £71UTL(E) (VY HTR—IL) 4 Alin and Wiliam from participating artist group PHUNK (Singapore).
BT —T 1 ANDEUEH TS5 1< (1EF) 5 Participating artist Yoshinaga Koutaku (Fukuoka).
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Visitors from National Gallery Singapore (including former FAAM curator Horikawa Lisa, far left).
Participating artists Moon Kyongwon and Jeon Joonho (Korea).
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HRIERPITE Y JIVEDHEH S —1T Visitors from FT5's special section: “New Era of Mongolian Painting”.
BMF—TAANDILY TPV / BER(BE) Participating artist Yuan Goang-ming (Taiwan).
BMF—TAANDTYF- =T ({VRRIT) LECREDEZA Participating artist Prilla Tania (indonesia) and her family.

BT —TAANDT IV F T4 (RRFL) Participating artist Nguyen Trinh Thi (Vietnam).

10 SIP—TAANDF A= L /BRIRR(E) (BB) & FYRIVIDI—FroIz4 /R4RR (k) 10 Participating artist Agi Chen (Taiwan) and her assistant Woo Chen Wei.
1 BIP—FAANDO—E=—FIz—vIL(1VR) 11 Participating artist Rohini Devasher (India).
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An even better way
to enjoy the artworks!

FT5 artists talk
about their work

The artists participating in this year’s Fukuoka
Triennale talked to us about their works during
the opening events of 6 and 7 September. Here
is a summary of their insights. J
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'FEERD@H1201445
“The Middle Step” 2014

“My artworks always have
reference to my surroundings. This
image depicts my studio, with the
four shadowy figures in the
foreground being my past selves
and the figure climbing the stairs
being my present self. The present
me is reflective of my past, yet has
a foot placed on the next step. |
contemplate the past even as | set
foot onto the next stage to the
future. For me, the future is
something that can only be
imagined. So what is reality? It is
the present. | seek to express not
just an image, but also the thought
behind that canvas. Expressing the
present is a way of linking the past
and the future.”
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Exhibition: 7F Exhibition Gallery
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“Planking” 2012
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Exhibition: 7F Exhibition Gallery

“Every day at 8am and
6pm, the national anthem
is publicly broadcasted in
Thailand. During the 40
seconds this takes, people
have to stand to attention
and show respect. This has
continued for some 70
years, and it has become
completely natural for people to do this. By contrast, | have been questioning the
meaning of nationalism. For this work, | came up with the idea of fusing
nationalism with planking, an activity which was popular among young people
around the world. The video was shot in nine locations around Bangkok, including
several connected with the historical incidents related to nationalism.
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“United Islands” 2014 (detail)
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on for 10 years, takes colors = | I j LT

from anime and cartoon (
characters to transform them
into concentric circles.
During the one month | spent
on residency in Fukuoka, |
put out a request on the internet to ask people which characters they wanted me to depict,
and | got 250 responses. The 50 most popular characters have been compiled in this work,
and the single most popular character became the large work in the center. | think you can
tell who it is. Using a simplified palette and patterns in this way, | hope to recall the
memories in everyone’s hearts.”
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Min Thien Sung (Myanmar) “E (Japan)” 2014 (detail)
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“When children play with toys, they often speak aloud an Exhibition: 7F Asia Gallery B
0. — .

imaginary narrative. Do they enter another world through play? 7 ])‘7 o 9_.7(»{‘/]@2\“/7)

What does this world look like? This is a theme I’m interested in,

and seek to express through my works. In my series Another
Realm, | use motifs inspired by toys | played with as a child. The

piece | created during my Fukuoka stay resembles the bamboo TIBNAEHRAREET DT
toy tank you can buy at Buddhist pagodas in Myanmar. Tanks are ILE—E MR UIfER T FT5T

heavy, but | have used cloth and suspended this piece, giving it a FFoOBAT 77— EHIELE

light and soft appearance.”
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“Another Realm (Tank) ” 2014 (detai)
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“UterusMan” 2013-2014 (detail)

FFAIESF/NGE O RRIE] 51T 1960~70FE R D1E
FICR<EBKES > TWEUIch BRIFRIEEA
EFEAB > TVWETIBHARZDOHEDHLT 4
5 FICTAV TP UNEEET 2O EVNDS T EITR -
DOEEDNBWBEFFANRTNET, COEGRIE, .
IAUPVNEIEET BEWSIREGZEIL CHITELT

HDTI . HULODRKHZREFE > CFEHNSE FU TSR
DIRARABICIFA— R P S MERB L. £SICSHEBEHEL
SKAEEDEUE U, TORIADNRNICEZ AND EFZEE<
CEHTEXRTIRANF T DMEREZTEREIOTES Wy

BRI7PIT¥vIV—
Exhibition: 7F Asia Gallery A

JV—X > Vet onm

Lu Yang (China)
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“My work UterusMan is an asexual superhero character,
like Superman, whose powers come from a uterus and
who attack enemies using special tricks involving their
bodily organs. It is a contradictory proposal that evokes
the irony of sexual gender distinction. Every living thing
has a soul, and it should not be necessary to segregate
between genders. | got my idea for this work in around
2012 and | have applied it to various outlets including
manga, anime and cos-play. At FT5, | have been able to
achieve my long-held dream of turning UterusMan into a
video game, thanks to the help of many people in
Fukuoka.”
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“A Column is Column” 2014 (detail)
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feDREDSEZ. FNDFADIEZETT 7 like these and turns them into art and then back into
—MNIFEBANEBEFNELDEHDTIE ordinary things, back and forth. | want art to be
Bl EICARDEEDREICHBHDTH something appreciated not just in art circles, but by

- _ everyone and in everything they come into contact with.
\o TIH \ N
STELLLTID ST BRISNOBA This is why | always display my works in public spaces.”

“| think everything in everyday life
can become an art object. This
work is created from colanders

HOZAI TR IIESDTTo Note: Choi Jeongwha'’s work will be displayed at several
XFx-¥avIrSADERIE &E//L locations throughout the city, including Fukuoka
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. FTSASRIE— THOMDEUco WHNCEEZBZBRTHVTL DEALI—RAEEESHAES ' events, and provide a creative response to the art-making scene.
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my existence is totally insignificant. Yet when you view Wrote the original theme song for FT5. XY LF e JAE=IL-PIRYRRRALFRT1— D
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| probably push unthinkingly onto my companions, /\°7.H\y 5~ o KI? _U,Ea__ ? -j'E‘ 4o TILFR e
things that to me are obvious. You have to experience 25 _/E i - 3 4 TA \ {T‘f/ 2 AEV-TTAYKRRALFATA— (T TT2)
. . . . YERDFIFZTTIC BRI DRER EHEREZ I EVTILEBRDT 7y a VEsEOTIDIREZML. 5141201 14F G53)
this work — it really reinforces the importance of m~10828H S U B HE Kabir Ahmed Masum Chisty (Bangladesh)
experiencing a work with all five senses. i “Quandary” 2011 (detail)
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HUntil 6 Oct 1 October — 4 November
Prabakhar Pachpute (nd) Yang Younliang (China)
Exploration of Fukuoka’s coalmines and production of an installation Is researching the Fukuoka landscape and Japanese
artwork. traditions, and will produce a video art work.
EUntil 14 Oct 14 October - 16 November
Kiri Dalena (Phiippines) Kobir Ahmed Masum Chisty Banglades)
Demonstration slogans compiled into a book, and an installation of Animated work created using pictures by children in (e
human figures in terracotta arranged on the floor. Fukuoka. RESFI R o Py TV FRE L)
TPV R (B MfEN% 120144 :
e s B Until 20 Oct W29 October - 18 November Budaagdyn Nandin Exdene (Mongole
- B YWIN
Fr /o F2 74 (KL TG ) —Z # 1120134 (55) Ve Commpmiing (i) Pema Tshering @htan) Budzagdyn Nandin-Erdene Mongoiz) 4
Nguyen Trinh Thi (Vietnam) “Landscape Series #1” 2013 (detail) Before Memory” 2011 (detail) Manga created with Fukuoka manga artists, and based on an earlier Collage art works created from images cut out of Japanese
SAERMEZ T A K, TV b T IV L AR D E THER i i i i i
The work was created usi—;g slides, p/rint;, i’«ﬂgums and postcards. manga piece by the artist. and Mongolian fashion magazines.
° EUntil 28 Oct W26 November - 1 December
—_—) ~ 3 B
:!' b °9___J eh Zihan Karim @angadesh) Bu Hua (China)
(> FHR—IVEL Video art work created in collaboration with a Fukuoka film artist and The artist will hold a Flash animation screening and a talk at
Fr7U—ER) F4IY—- screened outdoors. The artist will also participate in the 2014 the closing of FT5.
Eugene Tan 51] \"'flﬁ/’u ltoshima Arts Farm.
irector, 133, ~
National Gallery ('{alj g ;:_J),- L l—-j' i
Singapore Ead o

Thierry Raspail
Artistic Director,
Lyon Biennial
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Currently working towards the fall 2015 opening on
National GallerySingapore, which will be the largest
museum for Southeast Asian art. TheGallery has a
collaborative relationship with FAAM.
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FT5 publications selling fast! Orders available
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Currently exploring new art at exhibitions around
the world, and visited Yokohama, Gwangju and

RY Y2 (T—2) D 120104
Pema Tshering (Bhutan) “Sound of Time” 2010
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The artist takes images from the visually profuse world of : o This booklet compiles art work images and a short at FT5, this full catalogue carries reports on art exchange

As a European who does not know quite enough about Asia, I'm
finding it difficult to pick just one work after my short stay. Going by first
impressions, however, there are seven or eight artists in particular who
have caught my eye and this artist is one of them. This work has little
storyline to speak of, minimal editing, and only the actual sounds Format: A4 size, 192 pages, full color, bilingual Japanese/English,
recorded. There is no social meaning or background; it seems Format: B5 size, 66 pages, full color, retail price ¥2500. On sale end December. Visit FAAM for details
completely subjective. And it’s short. A perfect simplicity. In a cohort of bilingual Japanese/English, retail price ¥700. Now on Sale! or email. Places limited to 1,000, so book your place early.
artists using cutting-edge techniques and expressive methods, Pema
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introduction to each of the 36 individual and group programs and other activities, along with information on FT5

artists featured at FT5. Grab a copy to make sure you preparations such as the curators’ field trips abroad, and key data
get even more value out of viewing each artwork! It’s also a great around FTS. In short, the catalogue tells you everything about FT5.
souvenir of FT5, compact and well priced.

the internet, tocreate a poetic expression of her country’s
history. All the subjects inthe images are pointing at
something. But the artist never reveals just whatthey are
pointing at. This lack of clarity is intriguing and compelling.
Theact of pointing and nominating is also important in the
development of art,which the artist seems to be aware of.






