Jan.OMar. 2013

IETS FUkuoka Asian Art Museum Information

1 ﬁ 3ﬁ = P : ) 7 ;ﬁﬁﬁg;{ > ’ x —_— ~ KT I1—IUFEBET B ENBDET 5. BREBRRA RTRMA R X LD B ET BRI IEE W,
*H Iﬁ / J / # / E / * Schedule subject to change. Exhibitions may close early on final day (please check in advance).

HE1979-2009~ R XDk~
1/2(k)—4/2(X)

Voyage and Awakening - Chinese Contemporary Art, 1979-2009 -

FIPFrIU— A
Asia Gallery A
(Permanent Collection)

7F

(RIKFIPOHERVI)
HoLBMIc! —HYI—YaLyJE
1980F: S v Y —DERE(
12/13(K)—3/20(%k-#)

FIP¥vI)—B
Asia Gallery B
(Permanent Collection)

‘Rienuer gz pap suedosd wnasnw 8y |

MR HREROYS () N W— T -

7F

RILEE A 2012797 TIPNT7—hRER
—HERKT— b (D SOEHTE s 2/28(K)—3/5(X)
1/2(k)—2/24(H) € 2012 Asia Digital Art Award

Pure Veiws: New Painting From China
— Traditional Reactivated
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He Sen “The Peony by Chen Chun” 2012, Courtesy of the Artist
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Gangaw Village and Experimental Art in 1980s Burma Collection of Aung Min, Magic Art Art Gallery “15th November 1980" 1981
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“Isolated Island No.1" 2011- 12, Courtesy of the Artist.
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Fukuoka Design College 15th Graduation Exhibition
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Kyushu Sangyou University Faculty of Fine Arts

Department of Photography and Imaging Arts
Momose Seminar Photography Exhibition
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Hakata Ward Culture and Arts Exhibition 2012
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India Fair (talk and folk music performance)

P |37 8R | T2, 6FHALDEEST <

Hh=ERS () FREFDO
Urban Express Way N Chiyo Kencho-guchi

FRIVT
Chiyo Ramp

BEFIT 0 REN1S
= 3 7 it :
(URLA S5 o
ELKUOKaASTan [T : JIBET - BBERT SA BT, 59 <
(Riverain Gortor BicY FF ) BEE - mET U7 R /RS TFE 57 < (¢D—AI/R)

o BER [ = |

_ _ OAZR AT SWhHHE[FR]F> 7 LDBETHTSH
PgFAEfE (R i) & AN HED S R 5> 7 £ THIES

HE T8k Nishitetsu Fukuoka

City Subway KEBTLED LD BZ ULV FORES (FR) 22fAILEV

G EEIEN 7R OB ~FR8IFET
(NBIFRTIB05ET)

SEKIEE CKRESHREDBAEZOBTE)
5 - (12526851 518)

PR HIR
Nishitetsu Omuta Line

BERBEXEXZR
EMPEI—-RETHER

3/7 (K) —3/12 (%)
Fukuoka University of Education Postgraduate
Art Students’ Graduation Exhibition
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Japanese Landscape Photography Group
— Fukuoka Division 11th Photography Exhibition
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Kyushu Sangyo University Faculty of Fine Arts,
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Visual Arts Course Exhibition
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20th Soryu Group Calligraphy Exhibition
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Tsukutto Saga Creative Award

By City Subway

Alight at Nakasu-Kawabata Station and take Exit6

*From Fukuoka Airport: 9 minutes

*From JR Hakata Station: 3 minutes

*From Tenjin Station (from Nishitetsu Fukuoka Station): 1 minute

By Nishitetsu Bus

Kawabata-machi / Hakataza-mae bus stop
Hakataza / Fukuoka Asia Bijutsukan-mae bus stop (Green Bus)

*From Dazaifu: 7 minites from Chiyo Ramp, Urban Expressway

*From Kitakyushu: 5 minites from Gofukumachi Ramp, Urban Expressway

*Enter Hakata Riverain Bldg underground parking from Showa-dori

10:00-20:00 (Last admission 19:30)

(Sl Wednesdays
(or the following day if Wednesday is a national holiday)

New Year's Holidays (26 December-1 January)
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Wed 2 January - Sun 24 February Exhibition Gallery
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Pure Views: New Painting from China
—Traditions Reactivated
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Cao Jingping “The Quiet Snow in front of Doors” 2012,
Courtesy of the Artist
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Zhang Ya “Wonderland with Fantasy” 2012, Courtesy of the Artist
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~ Jiang Guorong

“Bamboo” 2011,
Courtesy of the Artist

A new era of
contemporary Chinese art begins:
Grounded in tradition

Since the 1990s, contemporary Chinese art has
come under the international spotlight for its pop
aesthetic and irony-laden interpretations of politics,
generating much buzz in the art market. But more
recently, with the stabilization of Chinese politics and
appeasing of citizen angst, the predominance of
dissident-led art appears to have changed. A new
form of expression is emerging among younger
artists.

This exhibition draws on the spirit of the traditional
Chinese ink landscape painting, introducing 59 new
works by 19 artists who are reinventing the genre
using original techniques and contemporary
methods. Completed in colorful oils and acrylics
rather than ink, the landscapes depict unmistakably
modern touches such as clusters of high-rise
buildings in mountainous settings. Although vastly
different from the novelty and impact that has
characterized contemporary Chinese art to date, this
exhibition shows much promising vigor among the
new artists who are stretching traditions.
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Dong Yuan “Awaiting the Ferry at the Foot of the Mountain in Summer”
Collection of the Liaoning Provincial Museum

*reference
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Yue Minjun

“Zhu Xi - Door of Maze Series” 2012,
Courtesy of the Artist

Bbﬁzilq%& *b‘ﬁb {’ L’ab Ml Even more intriguing on second glance!
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Wed 2 January - Tue 2 April Asia Gallery A
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Voyage and Awakening
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A fresh side to a familiar artist
FEBEREMNOEFEVCERUCETI7>Fv
JLRIBERIcBEDHRICHIEHIGBICE D KKRICTF v
LYY gBANEDRLHBDERA KB TIEZES o/
ERD—A. LT =
RRBRICES AMEOISE TRIGUHDIITI AN,
ABTEBRINDDIEKEBBDXLSRIER REFKE

S= BESOREZSEN P—T1AMCEZEERN
W B o < 3
ATy ERGBERZRE TRETNET. 1 B309~3830% FHIRI0N~AR305
Among the many top artists who have spearheaded the SRR L— R /B RA5 REF ) —(7TF)
contemporary art movement in China, many draw their style of (FBT AR Fal—9—) K EFRHES

expression from traditional art. This exhibition includes the
works of one of these, Yue Minjun. Known for his paintings
depicting creepily grinning figures, for this exhibition the artist
has submitted three ink painting-like works. Get ready to see a
completely different style from Yue Minjun.
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- Chinese Contemporary Art, 1979-2009 -
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“| love the detached, expansive quality of Dong Yuan'’s
paintings. In his depiction of daily life he reduces character and
story to a minimum. | express the qualities of water using
expressionist techniques; | try to handle it with restraint, so that
it approaches abstraction,” says artist Zhang Jian. The
captions and catalog for this exhibition reveal similar
comments from other featured artists, who discuss their
influences from the masters of classical Chinese art.
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Zhang Dali

“Demolition, World Financial Center” 1998

30 years of change!
From the Cultural Revolution
to the Beijing Olympics

In the aftermath of the frenzy brought about by the Cultural
Revolution, in September 1979 the young artists’ group “The
Stars Art” held an outdoor exhibition in a vacant plot in
Beijing. But the exhibition was closed down by the national
public safety authorities just three days after opening, leading
to the first citizen’s movement since the Republic’s founding.
This exhibition examines the 30-year legacy of The Stars Art
and its contribution to contemporary Chinese art, and
includes paintings, photography and related materials. {
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12A13H(#)~3A20 H(K-#) 7o7+r5.-8 “Winds of Artist in Residence 2012 Part 2” Exhibition report

Thu 1? —D'?)c;:;vt:)er Wed 20 March Asia Gallery B O~11BIcB LU TRIEEEE S T T-5 Y T— A HIE A ET XY+« The works of Lampu Kansanoh and Azriza Binti Ayob,
/J

our resident artists between September and November, were
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Lampu Kansanoh (hailand)
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Contemporary Asian Artist VI
Freedom in Blossom!: Gangaw Vlllage and
Experimental Artin 1980s Burma
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“During my stay here, | took Japanese lessons.
Thais find it difficult to pronounce the ‘chu’ sound,
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‘ “Patient Commuting” “The Diligent Cleaner”
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Artist’ series, this exhibition features a DETBEIORREEZCEIERED. 57 - TRELEBVWEY, 4 ceilings or umbrella stands, | was
i . N _ ol B = amazed at the thoroughness of cleaners
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Myanmar. c7ﬂ~<7""\é\/\ < from observing everyday scenes at
Since its independence from Britain in . ° THARDINZADTEBICEEL Ul Y1 EIEREV.BENBEICE FAAM. [Fellow residents] Azriza and Ya
= Ting (see P7) also appear in the picture.”
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1948, society has witnessed a series of
changes from socialist and military rule to

democracy. While Myanmar was under f’? L%M&O ST
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even art exhibition openings were difficult. afch h : to Thailand. The driver will wait until passengers are seated before > Y 5 and held workshops such as
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This exhibition looks at the influence that the Gangaw Village has had on
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' Myanmar art from the 1980s to the present, and shows 39 pieces from eight ;';22 gzgﬁﬁwf(geg?:t‘ i;?r?i\t,éoﬁg\iliasr:sa“tiv%%ﬁei?\ . a5
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A geoglyph designed by Lampu!
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Middle School at a workshop are

incorporated within the design. 4 T -u:: -:- ....... » - .E. T 4 salon in Imaizumi, in Fukuoka’s
! HRORNS > TP —S te e ) ® | Chuo ward. Kakehashi is also
On October 20, the " What our new volunteers say---. i ; " owner of the FAAM museurn
popular Hakataevent @~ Y @ """ttt TTTTmmTmoo oo oos ' e shop, uchu-do space.

Tomyou Watching (Lantern
Watching) was again held
at various locations
throughout the ward. This
time FAAM Residential
Program participant, artist
Lampu Kansanoh, created  w-sst—igiHoRIBTEDN, 724 EAD

SBLUONK I T LY
FAAM welcomes
its new volunteers!

RV TAT - RZYTELTHR  held on 13 October to

ZFEINhF U 88258 Al officially recognize and welcome to
FAAM 123 new volunteer staff.

T —TlcabhnTEEI#H Z ook after various tasks, including

BoTWET, SEEHNSLET managing the Ii.brary maFeriaIs. an.d .
research materials. Starting this financial

DF/AEWEPS Y T— S DT were quickly put to work in helping Azliza

m with her paper clay mushrooms, and
=L -|j- —
BHORBEZYN—hUELT, Lampu with her lanterns.

Te,  EEKOORLHOVEDEREDBERN
8 ¥ BILBLITREECAELHNTEEXS
" L3 BLVDBAEEZITNEILWTT,

“Re-encountering the art works is one of the great
' joys of visiting an art gallery. | hope I'll be able to
‘-:ﬁﬁﬁ?éb % convey the best things about FAAM, so that visitors

CRABBIRZT17) il want to return many times.”
Shiba Kyoko

(volunteer guide)
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[uchu-do space zmEoEFfmsairsr— rpomis

BIZATWET MEDFDEN R X S50 ZEHENMUicb &tk

2RICIFNNLYZAUNCERBAIE HENT TN HEETE

UCWE T s HlllE TR X TREVEDELIEE W,
TEL 092-262-8006

and even art goods created by emerging artists based throughout
Japan. “I like to offer works where the artist’s personality shines

and hosts small events from time to time. The store will hold a tatting

TEHTF
-

through,” states Kakehashi. Uchu-do space brims with original wares,

an image out of lanterns {ERZFTS LT &9, Z D202 KB

My Favorite Pieces
From the FAAM Collections
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In this section we ask difference members of the

N fm = == NPT — 57 . w n - . . .
/IS DKTEEZ(E> Tt £ B2 7:;7\1':7/1/()‘“ 7\7\\ A Numbering 2584aall, the volunteer staff e T S e, B e community, including artists and residents, to
,’f@’a}}ﬁ% 35 L/?LC_O E%Li\ o %ﬁﬂﬂ\ $f§*478:t N 82D have been divided into eight groups to with authentic wares from India, Thailand, Taiwan and other countries, talk about their favorite artworks at FAAM.

2a2—Y7h¥3vTuchu-do
space)DA—F—,
http://www.uchu-do jp/

Hairdresser. Works at Uchu-do

http://www.uchu-do.jp/
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. 5 Roy Krathong is held on the night of a full moon, -
posmoned in the and a fireworks display follows the main event. This
landscape. Lampu drew work is inspired by the fireworks of Roy Krathong.
her theme for the work

after a lantern festival, Roy Krathong, held in her native
Thailand. Composed from 2000 lanterns, the work was made
possible with the help of about 40 volunteers. Clear skies
during the event contributed to a lively visitor turnout.
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Work selection by
Kakehashi Noriko
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Panya Vijinthanasarn (Thailand) “The Journey of Seoul” 2001
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“I joined Azliza in making the paper clay mushrooms and got to %EE;EI\, J
experience the art-making process. Spending time in an artist’s (@iﬁﬁ?ﬁ%‘/iﬂ”’)
world broadened my perspective. | met a lot of people and got Eﬁgr;g?gteﬁgssboilmtieer)
to know what ‘exchange’ really means.”
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M B ICHlS b oD E DD o R DR EMED —EEICRRICEELTWSERF DN
FETAEDDDREEZRLTWSLSICHRAIEI Lo THORERMERTOEENS I
~W\ EEEENATINGESICE > THRET BN K S ABD I 1 HRICIEHRAZ Y
ENREESNTHD M<EH DT ERELLDH B FLDEDICIeKSARS>THBDIF/NE
IBAMETUESD? A B TIRUKBBATT IFE (58),
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'. Researcher

This work depicting the Buddhist world view,
and which features on the cover of FAAM
publication “Asian Collection 70", is one of FAAM’s
three largest works, measuring 3.2 meters high
and 8 meters long. The piece was commissioned
by FAAM for the 2nd Fukuoka Asian Art Triennale,

wrz DEDEAS

Researcher Antariksa

1975F£FN. YT Iv LY (AU RRVT) &,

Where heaven and hell coexist, just like human nature.

This painting is beautiful and seems to embody a lot of meaning. | feel dynamism and energy but
it’s also very delicate. It depicts the Pure Land on the same plane as it shows hell, and to me this

Singye Samdrup
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Born in 1975, lives in Jogjakarta.
; Executive Director of Indonesia Contemporary Art Network, iCAN.

SEEDOHULODLIYTFTVR-TATILEINATIF. AV RRIT7E
T—IDE2 A\DIRED P TCEE T 7V I IH AT TIC
BIFBTITDAA—I 1% T—XIC E2RIBRKEHICH BT 7
EOEMEREZ. HLVCONE ISR ULET, £fe. SEIDFRFTD
T—NICEDWLIFr—&  PITDAA—IPHEDEREALIC
O THESSERET—NICUIET—0Y 3y ERIRBSFETI .V
T L)Ly TR B LU DOFEECPREERD S Y7 DEERA
EMOAE -HREHLBWET, T—F > OULEEPATERINICOL
TOLIFr—HRELET,

SEDBIEICOVWT. IV IYEIAETRADIAEEBL T 7V T A
RAtEHABEERRICHEDORESE T AT > T+ TAICDWTEBRZ D
B EEFTEBTENIZERB S TVWET 1 & VT AR TERFEEICHET
BIHREEDOHEEERBRWCEHRFLTWE T H UV DERET TR
LTIV IHSAhSE 77 DERAEMICEE T 2H#NE5NDH
HUhETA & BRAHAPHFEZE> T<NE L2 ADFREIED
ESICTERAKDOIELHTT 12,
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Born in-1969, lives in Paro, Bhutan.
Works as a senior curator at the Bhutan National Museum.

In Part 3 of this year’s Residential Programs in FAAM, we welcome two guest
researchers, from Indonesia and Bhutan. Working to the theme ‘Asian imagery in
wartime’, Antariksa plans to draw on FAAM’s archives to examine art produced
during World War Two in various Asian countries. He will also hold a lecture based
on his theme and a workshop in which participants can discuss the image of Asia
and their memories of war. Singye plans to peruse FAAM'’s archives and research
materials to study modern and contemporary Asian art. The curator will also hold a
lecture on Bhutanese cultural heritage and customs.

Of the upcoming residency, Antariksa comments: “My research might help
Asians to understand the present, and to understand their own history and
identities.” For his part, Sangye says, “| would like to gain in-depth knowledge of
Asian contemporary art, not just through FAAM’s resources but also through
interaction with pre-eminent curators such as Antariksa.” We greatly welcome the
initiatives of both guest researchers.

information

TIIVIHS A I TSAD =AY ORI
HUTHPICTRASELLET,
For details, please visit our website:

http://faam.city.fukuoka.lg.jp/ %

and was intended to hang on the Sculpture
Lounge on the seventh floor. It is painted with
great detail and care, and is a magnificent piece.
The scene of hell even depicts the 9/11 terrorist
attacks on the World Trade Center. (Yamaki)

seems to represent the good and bad within the human heart. It's a massive piece with the power
to make viewers marvel from afar, but close up there is also much to enjoy. On the hell side, there
seem to be many stories, both terrible and beautiful. I’'m not sure what is pasted all around the Pure
Land scene - they look like tiny Buddhas. They’re adorable - I'd love to have one (laughs).
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BEEAENMESSOBMRZZFIANS11BICHUT
ISHEL. BROT 7YV 2EEDLITVR -
AV ZLADGEERDOEE, LI TR - F—T1ANDE
BRI EZR B WE Ui, TERIEIB CIIRA BT —
TAARDFEHPEZHERCENTEE LI LY TR
DY R—E T FABEDRARDBRIBICEN. ETHE
LLBWET 1 BRAICHETHVWEIRZS S TcELWWE
T TABLIFEREVNE T EMEPT 7 - TH
HHRE T EADT — MRy MY BEfES . WA ALEL

DIEBYEZRBUIcA VT AA—Y 3 VBB STVWET, FEH ZA BEEHITD
ARY MR BT SABD FEEICES LP T WEHIEERUE U BRICIE AT
A1X"DHBZFS5TII TV TFTEX"HRIIINRETT (5K) 10

A guest resident at FAAM between September and
November, Liu Ya-ting stayed at FAAM with the support of the
Contemporary Art Foundation Taiwan, helping file materials,
organizing application materials for next year’s Residential
Program and assisting our artists in residence. “Helping
organize materials gave me much insight into the artists’
activities and ideas. By helping the artists in residence | felt
like a human bridge of exchange, which | was thrilled to do,”
says Liu. Staying in Fukuoka also left many positive
impressions. “It’s very different to Taiwan, with many art events
held not only at galleries and museums but also throughout
the city, and with art resources widely available. With events
and facilities even geared to children, senior citizens and the
disabled, Fukuoka is a wonderful city to live in.”
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