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Nature and Food: Welcome to Picture Book Museum 2013
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Summer holidays! With a picture book-inspired setgihg, and
displays that’ll make you feel like a storybook charactef, the
_exhibition ‘Welcome to picture book museum’ is on again.

» This year’s focus is ‘nature’ and ‘food’. Nature and the i
seasons are essential experiences for the health of grownng
children. The exhibition features a room where visitors can
experience a day of summer, while learning about nature
through displays on autumn, winter and spring. From
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riverside pathways, these displays let children experience familiar — albeit
disappearing — natural scenes through the world of picture bgaok“s.

Over in the food section, the delicious-looking food picturéswvill have
your tummy rumbling. Even if the pictures don’t sate your appetite, they
are satisfying in their enjoyable portrayal of the importance of‘food and |ts
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‘Making colorful spinning tops’ — workshop of color play
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Nostalgia: Paintings from Vietham
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AIVELED EFTEE Uleo RN FLADERISEIC & AN B T AT 1T Nguyen Khang Uncle Ho Visting the Vilge” 1955 (acquer painti)
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A sunlit rural scene and the form of a woman
—such is the typical premise of much

%7+ (1920-2004) (& AR FLDEHR

Vietnamese painting. With its history as a French ERIcE 2 P R LA DTS LR e
colony, Vietnam blends European culture with its oS I A -
own original aesthetic. Much modern & AHERE G E TRELET,
Vietnamese painting depicts women wearing the Ta Ty (1920 - 2004) is the artist who
traditional aozai, an expression of ‘beautiful reputedly brought Cubism to

Vietnam. His stylised urban images
will be displayed alongside works

entrusted by a private collector to 271 (12119504
FAAM. Ta Ty “Woman” 1950

Vietnam’. Yet in the detailed, almost translucent
colour application of Vietnam’s silk paintings
and the expressive qualities of its layered
lacquer paintings, nostalgia resides. This
exhibition brings together about 30 works of
Vietnamese painting. O—#%200M BA150M Rt bl TRl
OAdult ¥200 College & High School ¥150
*Free for Secondary school and under

bedyeT7 [ Nl 54011 19384:
To Ngoc Van “A Girl Gazaing at a Painting Representing a Belle”
1938 (silk painting)
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Roberto Feleo (Philippine)
“Narda's Suitors” 1987

hu 4 July - Tue 15 October Asia Gallery B
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Summer Holiday at FAAM
—Popping Colors! Red, Blue and Yellow!
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The world is awash with color. But the way color is /_/.'”-" ’ §- -
perceived, felt and employed varies between people, g N
often depending on cultural, historical and individual L
qualities. This exhibition explores the wonderful world of ™
color, bringing visitors face to face with the subject in T

SR TENT T4 FARVY (B TI)
[§H120004

Shagdarjavin Chimeddorj (Mongol)

“The Morning” 2000

three separate rooms. There is also a color workshop for =7 ="
children. It’s all about fun with art meeting color! L
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L W - NN,
Sun 28 July 13:00 - 16:00 9 : :{I’_jm’f}f,?:{ v \_/7 7(/1) . N
(No booking needed. See FAAM website for details) ;2)\0'2;‘* SETTUR ZET I —(V=R3))
Niloofar Chaman (Bangladesh)
“Pakhira, O' Pakhi agunta nivia ja (Series 3)"
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‘Journeying towards the 5th Fukuoka Triennale’ - New series starts next issue!
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The 5th Fukuoka Asian Art Triennale (FT5) will be held in fall \
2014. Starting with the next issue of Ajibi News, we will

start a new article series in which curators tell us the news

on FT5, ‘Journeying towards the 5th Fukuoka Triennale’.

For this issue Chief Curator, Kuroda Raiji, took the time to N
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EERDZSOOREHZ TSI, most delicious was one | them out and bring them home. In Mongolia, this camel (g B PR (52 E LT ()
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—We hear that FT5 will again feature Asia’s %E ) ﬁgu BFE%*JJ &)T&H’ij" L\b @%Iﬁ.'{t¥1ﬂﬂ't Lo %Hﬁ'ﬁ city of Cochin; where the of felting, so you can find lots of items made from felt.” (I) I've visited Korea 35 times, but
most innovative artists, and a full lineup of R —MNCERZYTEDEEBRN I T F—LDEXRTT L, mint had a parficularly 3 (1 SRS 1 S T i
. subtle bitterness.” (N) mussels for the first time recently
exchange events. Can you tell us what will be %ﬁ‘ lJ\,\Engb\'fﬁi_B*L%jj E’\J_Ca'fjﬁ\\ —ﬁT}@i?‘;L\gBﬁbf’C\"{ “It had such a punch | felt and loved it. It’s apparently a
different from previous years? —— — I'd be able to fly around specialty of Ulleungdo island, but |
g ¥ gi—g_o %@U(‘_’_jh\ 1Eﬁ,‘f§ﬁ@y‘\"\/)b_c“—g_o %@@ﬁEUﬂBFﬂ the world afterwards!” (I) had it in Daegu.” (K)
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KR: We’ll be staging a special _ 03

exhibition for the first time. The —I s
Triennale’s concept has always been AYSM Sri Lanka
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“Mare animal shapes! On the
rightlis-a toy tiger that has
moving legs. On the left is a
card taken from rickshaw art,
again showing animals.” (1)

oo

Kuroda Raiji: Firstly, we’re planning to have a special focus on
media works such as video and photography, and we’re planning
to widen the field for FT5 through collaborating with other
organizations. Recently we’ve moved to the City’s Economy,

to celebrate contemporary art and
introduce new directions in art,
but this has revealed the
importance of genres we can’t
suppress: one of them is a

FAAAT—F ARy FBAREFOOT

a0V RBTITHOT—hARY b HUTTLHIEES
BTEASTEFHEFEIAA TN T2 DAL TSV HHb,
BUREM AN LT ET (K)
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AVBERIP Indonesia
o LT DA 1R 2 SR 5 B XD
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PVUMMESTLNTz, SNEAYI DS ERFE (K)

“Sunda cuisine, from the western part of Java, is light
and enjoyable. The cuisine shown here isn’t at a

restaurant but was served by the artist, Herra Pahlasari -

Tourism and Cultural Bureau, along with Fukuoka Art Museum and y
true home cooking.” (K)

Fukuoka City Museum. Through links with other sections of the
department, FAAM can achieve things that our research capabilities
and organizational structure could otherwise not. Also, this time part
of our executive committee
will work with the konya 2023
project in Daimyo. As well, we
plan to introduce local artists
and new-genre creators, and
forge links with local events.
We’ll also continue our
collaborations with
universities, as we did in FT4.

traditional painting. We are
thinking of showcasing
Mongolian painting in this
Triennale’s focus section. Motifs in
Mongolian painting have changed
enormously in recent years, from
traditional imagery to personal,
everyday, political and even cartoon-inspired imagery. Now is a good
time to showcase these changes. Another highlight of FT5 is our
‘Residents Return’ idea, in which artists featured in previous
residence programs appear in events that highlight the value of the
FAAM residency.

http://barefootceylon.com/ “We highly recommend this art space in
Colombo. Its collection includes pieces by
the great photographer Lionel Wendt,
previously exhibited at FAAM, and some
interesting contemporary art.” (K)

“Apart from the art and souvenirs, visitors
can enjoy wonderful food here. This
picture shows a taco-like dish and tuna
sandwiches packed with massive hunks of
tuna. Absolutely delicious.” (N)

, 7 —hAXR—ZTa-14163EEH TS
T—=TAARNTEA

Herra, who also runs the art space a-14.
http://ruangdepansi4.blogspot.com/

AREFOOT

EARHRF > T147 38 EInEN!

The 3rd Group volunteer guides get to work!

AB1B. 7YV T7Xv S —DIERESYH UV DOHEERE On 1 April, 43 volunteer guides (our third group)
& R TS TN - BERS Y T+ 7 D3RAEAS AN, 2K completed their sixl-month training and began their 4280k

o work at FAAM’s Asia Gallery, where they will help T 21— ORET R
FRICDOIBRMIHEER X TERIZRBLEUICoELT  oxplain the works to visitors and provide guidance  PFHTHBLTY

RB28BICIFNINKBEDZRE T IV —FIcF I ¥ > )—  around the museum. On 28 April, several members f’.’h??:ﬁif;"
— B N o led an explanation session at the Asia Gallery for a volunteers make their
D SRU) e e S AN A E S Uy > Y o~
B . ﬁ:’c’:;.%ﬁ < P o N . group of students from Kyushu University. Blalipystiogaiiding
NFERENEEL CERICAPERTENIE ESEIR

debut on 28 April. Ms
Of her reason to apply to become a volunteer
SUTATICBEURA- BRI T 7 2HLUIcH

193]UN|OA

—We also hear that the artist selection process is changing for FT5.

I —SEDSERBETENTDBZSTIH,

—REOMORER
MRS LS A RIEICES L SBRDUET,

BEEHBICONBIET,
BH: INFTTHRELTEAMOEFIRICLSEREEH RS
ZREIEUVTCBUUTHERERES 5D ELI.BEBA
AHEFIROBRIEEDANTID NG VAPERZEZ T
NETEDHTETHRNEEN TE RICIDBLUDRE
MEKHESERWET,

KR: We will be selecting artists internally
at FAAM, rather than outsourcing to an
external expert panel. The process will still
incorporate the advice of outside experts,
but will enable a more strategic, balanced
and considered selection that has bears
the FAAM hallmark.

—1t sounds as though these collaborative efforts will
make Fukuoka shine during this event.

BH:EHSSEIE R EEFE & ScoTWEY BIFRIC
BERBMSETEXLAD . T TICERBWODHDFT,

KR: Yes, which is why we want the
event to emphasize the notion of ‘First -
ever in Fukuoka and First Step to the
World'. | can’t reveal much more, but
several plans are being put together.

. L X i Nishizono is shown in
guide, group member Nishizono Yuri said: “l wanted  the centre, explaining

BRI Ao M0 CEABE & (CHEBIL. e THIRIRLE 10 dlve something back to the society hrough art - omcfienors
T e, _ . gl at | love.” Explaining the artworks in front of her

UTcofRATT— D THRRICH I DBEH DENRAESTE first group was “nerve-wracking”, said Ms

ZFOTHUDN ST FEBIXRRNRTIN. —AT. B Nishizono. “The way we explain the artworks really

BEEDRIGVPRERENSESNDZIEDHILSAHDIHED impacts on how viewers then perceive them. I’'m still

N . N N . - ~ 2 = . anewbie, but will do my utmost to ensure visitors to

REUR LT FFERRFH LTI, Tnd SXINEBZF 1L/ FAAM have an enriching experience there,” she

AL:/E\Eb\kEa‘CB 5ZBEOBHTVNENTI1ED  stated.

BAEEETIAIEIRN TN E U, The volunteer guides can be found at the entrance
B BRSSPt BAFR ] ~ ATV of the Asia Qallery every 'day between 1pm and 4pm

_ for explanations and assistance. Don’t be shy in
ZU—RICERUTWET . BRBICEZRZMNF ISV, asking them for assistance!

MG IS R TFTSHA DRLER T
*All images are archive photos taken for FT5 research.
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" My Favorite Piece
g fed MY S0 g E LM Fro¥ the FAAM Collections

C-l; S - 22 > - X, I 3
3 B o BRI BISENS, K B ROBRIEBUBL - :
1 Winds of Artist in Residence 2013 Partl S > e : S 2 2
= - ~ O E—aXN m%E, \0 '~ 1 ENBRREBEEZBNRNTWSEZZZHCEVWSEELFETI L. BRET LS m S
S P—FT AR A/ UIIFT/RD —_— A T Y A, L S
8  7A20B(LDHSFEETEFP—T (RN A2 - LITURDEER/—  On 20 July, the two resident artists who have been at FAAM for 70 EAEAA—VIEBEITHA BERENESTIEFTCLESHN? BEARDPIESN T —HBLoaLsyavEh- o
=] < =% TR S N days, starting from May, will unveil the fruit of their labors at the . = ~ e ke
= LT SANSHEUITHELTWS2ADT —T 1 ARHT7O0RME D 'S, g r Y, T D, KERDHERSZRDTEDIRDSRUET, =
= . _ = = — (9 Winds of Artist in Resid 2013 Part | exhibition. What h . > i s (= e D
B BERCBUELIHIFERREL KB CIEBMIC EABTE o their sources from the stay in Fukuioka, and which of ther RSB, 7Y PEMBOTEENSTHD, ETHRBERIELIA 1R By TERT SRR BOUT
ZRUBHSAERDPEMEETNTIDTLULIN? FHFRDP—74  impressions will we see in the artworks? We spoke with our DRFFTITICHZERBLTOVET BEREDBNIEL L EMTSIcH L T—‘é‘-ﬂ' = ==
ARBISBE>THEUT, ident artists to find out. - s = S e S > ®
h EoTH resiaent artists fofinc ou THT7I7 %T’E?fk&ﬁb BHXOTVET, | 5FAIICHIR ch_\J VT EMEEIGE e
SITHEID DEMEETH D U BIEFRME— FERICEDICERUE U, members of the community, including
Redolent with th T artists and residents, to talk about their
[ — e edolent wi e majesty of nature favorite artworks at FAAM.
Tl { '\ ~-271) l/??@ a grassy field floats before my eyes.,.. vol. 25
Charlnthorn Rachurutc“ata | love that this painting simply depicts sheep grazing, and the composition is magnificent. Each

(94 /Thailand) sheep is painted in very realistically, showing great technical skill in the fine details. The image

appears of be of a great plain, so it must be the homeland of the nomads who own the sheep. In a FREEShF-HY-FTY1-XH
world of ongoing environmental destruction, this painting is redolent with the majesty of nature. JL/s 19404, B - FRfE A £ 1.0
NI _ - _ | hadn’t been aware of FAAM until now, and am very impressed by this museum. | think the future 1959E68. 5ETDI YRRy

N=Y SR A T, — o s .
BADEEICKEZRT, 1Kfﬁﬁj€fbb‘bﬂ77])b9‘? ICWeBETHADERA of the world is in Asia. The region’s economic growth is striking, and artists of Asian heritage have a FHIMEDAAI/ KFEEEEES
BUBITEEI T 2F v UV M= Ao TRDHRBATT 1 ERETNIEEEICIE K strong following in the art world. FAAM is a pioneering museum in this regard, having opened 15 W.BAE11BICEE, 19654

3000ﬁ5®3§ﬁb§ﬁ§/3§§ EOAPNE>TWE LT, r;gﬁié‘ﬁ UCHEkEH- T years ago and remaining the only one of its kind in the world. It’s a pride to Japan. J—FH —lc kD ZRAIL/ KiF4E
O BFIE DR ML RS TEZEARANET ) BAXILIT T BRI PH] AN RIS
HBild PP ETBEERATHEBAEEET 2N ELNEL A, :

A0ERBN TESTIREEE
EETIR. BAADEEDRICEEU TV BERL P HENAE 2 2RSS EREARICES MR, XY

T —IRESKRICERMIZU

BT L, FUROIEHI LIE ORI 5 1) = S, EREHELET, FABEN RO IEP TNV E 2 TEZEINSRELE Y, IR L AR E. T
Charinthorn visited many places to record the traditional culture and customs of Japan. fi b\ 5 ﬁui ‘ i\\ EE L T?E% = 9—__7 L:—g— %) e: lJfC 5 % a {ZF%_:H%.Q_ U R B AGERT. (7Y %

Deeply inspired by Japanese manga, Charinthorn DT FOERZEINBDICEIRLE Y 2 7)L{ELTLK MNIDEMTHULENTNS,

has developed a great interest in all aspects of DTT ], Full name Ratna Sari Dewi Sukarno;

Japanese culture, from traditional culture through to

= F = =] o= = born 1940 in Azabu, Tokyo.
contemporary subculture. “'m a bookworm,” she BRE. BZT—ICLIEBEERBEED/NZ &, &R . Popularly known as Dewi Fujin
laughed, showing us a photo showing some 3000 TORBRENR—RICUIYEEOE T AER B EDE D2 FI1RA E’Lad}é Detvéi’)kln JUH?R 259 she met
“, - P _ 0 - H resiaen ukarno of Inaonesia
(Rl SRS E S e 27 e 5 H0ie 1’?15:!'2173\‘:37'3: D i@;ﬁﬁkio’(ﬂﬂﬂgént rE'Z'KJ FEDLS Work selection by while he was visiting Japan, and

I'll get interested in something through manga, and

then read further about it on specialist books or on BRETHEONEDTLL SN BELRILO/HENL SR

the internet.” In fact, her interest in and knowledge of FOHREBTCREETNED,
Japanese culture possibly exceeds that of most Japanese people.
During her residency in Fukuoka, Charinthorn will create a work bursting with themes of

Dewi Sukarno married him in November of the
same year. Sukarno was ousted in
the coup of 1965. In the turbulence
that followed, the couple’s daughter
was born in Tokyo and Sukarno
was exiled to Paris in 1967. Dewi

traditional culture hidden within everyday Japanese living, and themes of regeneration. E13EF—FT 1AM AV LITYADBRERE/S— N Sukarno lived in various countries
“Everything comes from things I’ve felt or wanted to say,” she explained. “For example, a Winds of Artist in Residence 2013 Part | abroad for the next 40 years before
work inspired by ikebana wouldn’t show the actual flowers but a philosophical thsrg';gbtlj’;i’im d"l‘j‘ze; Sgee g
representation of my understanding of the real thing.” RHA7TH20H(1H)~8A5H(A) RILTRFvSU—(BF) R AN var\gus activ\{t\es, including ta?lks
The exhibition comprises photographic works inspired by love, “True Rose’, and a video ¥7H20H (£) 10:00~7—F1ANC& B ¥+ — =R . " and media commentating.
work depicting the artist’s experiences in Fukuoka and titled ‘Dream of Supernova.’ In what Date: Sat 20 July - Mon 5 August 511 :g;rl éﬁg?ﬁ:tﬁtg JB 1998%E (photo by Chinen Ayumi)
ways has she digested Japan through her artworks? Neither fantastical nor real, Charinthorn Venue: Artists’ Gallery (8F) Admission: Free
may have formed a highly individualistic view of the world. Note: Artist talk planned for 10:00am, Sat 20 July.
FEIEERICEDBDIERBERE ZZTRKREND This painting depicts a flock of sheep grazing on a wide, grassy field
F OB MRITMARERICLBTHABRERAT, in northern China. Using the finest brushstrokes and an exemplary
N N LW\ oA RS EFBEENCKIELTWET, h— realistic technique, the artist has portrayed a dry landscape and skies
}IJ ° -U-’]/ ° 77 ° OPJ U9 —B FITErSY—ECZRLELRED. 1 in a most poetic manner. After Lady Dewi’s recent talk at FAAM, we
- A1 EED(ICTBICES . 2 N took her on a tour through the Asian Galleries and she gazed at every
Chen sal Hua Kuan L/;co :E;B;%itﬁjb:’j; iigﬁﬁfﬁigi{g :-;Z image so thoroughly we ran out of time. Lady Dewi herself paints, and
(9>7J’7|"{—}la/Singapore) T2 AR M HEIRET. 255 HMBICADE LT, the commentary she gave on the works was very salient. | learned a
FEELNR— S EBDAESTENE Lo THED lot from het:. Thank you fqr your wonderful talk, Lady Dewi, and we
SRR (LK) hope you visit FAAM again soon! (Yamaki)

FIZIET—ZZ ATV EEICETHRIIE e s When Sai sips Coke from a bottle

EESMFIC, EE\.%‘C“*E’&%T‘%{’E%’&EMD <, E|T%" and hears the wind sing inside it, he

thinks up an artwork involving Coke

DHE UICHEEANDLEHEPEREFRNEHERIED  hoes spinning above fans. Such is
YA ho ELABYEITTHTUTAPEONES RIS this artist’s ability to question everyday

DA NTEWNEODBDEY |, SEL. FhfcBlcE>TE occurrences and turn them into art.

“I'm very interested in how differently

FAAM's Lady Dewi talk a 9reat turnout!
KB RIFYs kA =733 —

BBFETHE LERMICY VY EAYATL =23 peopie and | react to the same thing,” R e EMMCEENR BT RICRRTIESLWEMIL Y>3y Indonesia’s late President Sukarno
YITRHMOE  ZFELET, he explained. For this exhibition, Sai — catemare e EEH>TWeA Y RRIFZDMANIL/ KB SED @M grc]);sgvsviii . :Z?tpctérﬂ:gis;sr;;lggn?; gar’t,
URR TR A BRI AN, BEAELAAT "0 chosen avery familar materal . 52— YPLIA— I T BBIBARTIARAEBBELR oo oh s o 2
= = - - soil —and created a sound installation from this called ST, TN e - - : 9 _
BRERESE FEEHMUTTIOKEREEST o gorbarhy FL/ - ALY a PR Y RRITEMADEZFLEL  Museum Week, on 18 May Lady Dewi
EEHIEITLSEEZITWET 1. RERITDIGFHLEE “| will place electrodes within soil I've gathered in feh—03v3—%HB2HBWEU R, held a ta,lk at FAAM centering on ,
BERD—DEEZDTAIAR SO EL AFIcfED  Fukuoka and runacurrent through it to make a sound. !I’ Wi||l SHEIFFEADENTIENS, AN/ KBS DHE NS \?vtél:%rr;(t)tshg?:Ine;(;tlgph?:?ullgdonesm s art — =
w =) 4 -~ oo also make resonance sounds using earthenware bowls,” Sai N = ~ e . . . T OFEE, AL EORBM HB LN AT — DRI LS
natRtaL ML, FRULTLELRFLET, told us. An important feature of the artwork will be its display FTORELTLEHE RA R D DENSIEARE T K Lady Dewi talked first about her own Lﬁg‘ﬂ;@wrﬂé& § . .
\ <R - . I = I o s a ewi made the poignant observation that: “Where there
ME&>EENTHEIN 21 BZEHN BB SIRER  site, Sai said, adding that the soil and earthenware bowls he | FBEREIENIEBBO—DICEEMDNFEE WS HEEAN G-/ background, before detailing the T hunger, here s fuelfor power”
EROEL Y IINEERHET<NELIL,"FFF»  willincorporate the clay used to make Hakata-ningyo dolls.  ISSERSEFRZEE MEREZST EVERNV S REESKREE LT NE U,z Dulenee of herfist encounter with

L AN e and later marriage to President Sukarno. She told the audience how she had loved
A/ AL 723V DETIEAFBBHILITITHERBR.  painting from early childhood, and that their mutual love of art was one of the things

—-RVT7AV (ZEEIE) EW->chb UUEFTE Y 27—T 1Ak  that connected her with the Indonesian President. She also showed paintings the

- T —R+7- QS . \ (- couple had made of each other. Along with her discussion of Sukarno’s collection,
7:?,_@ l::/ REICSARUIELE LTz 0B D:‘??(TTLL’ Lady Dewi also recounted many tales of artists represented in FAAM’s archives. With
SREMHCRAON =T BRTERT, 1 RE¥NBo o0 her choice language and airy, pleasant subject matter, Lady Dewi ensured that

SEIEETWEE Uiz one-and-a-half hours passed very quickly for her audience.

TT Ty BT LD E BT MR TELDOR Lls_tenl. ..” Sai played some sgmple sounds to us, his
eyes lighting up. It was the first time we had ever heard

BEVWCOLART LS TIN BBEHRELZDIDT earth music. The artwork will incorporate several vessels
LeSM?2FS52RTHBIETWWERTY | THb%F  made of soil, so we asked Sai if they all had a different
lE D SEER A, EEBEIIE>TEE Ulc, ERRD sound. He smiled, “Good question. But | will need to find

. that out now.” To find out for yourself, make sure to visit
> (4. AFNDE (TR =
BREBORGICTEBEN DS, FAAM and experience his work.
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