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By City Subway

Alight at Nakasu-Kawabata Station and take Exit6

eFrom Fukuoka Airport: 9 minutes

eFrom JR Hakata Station: 3 minutes

eFrom Tenjin Station (from Nishitetsu Fukuoka Station): 1 minute
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A Studio Ghibli store will open directly in front of the
exhibition exit. Choose from original goods such as plush

Totoro and Jiji (the black cat in Kiki’s Delivery Service) toys,
phone straps and lunchboxes, and browse the postcards
created from select layouts. An ideal souvenir.
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Sat 12 October — Sun 26 January 2014 Exhibition Gallery

Studio Ghibli Layout Designs
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Produced on a single sheet of paper to explain every detail of a cut,
including the background imagery in relation to characters, instructions for
movement, camerawork and filming, layouts are essential to the production
of animated features at Studio Ghibli.

Animated productions involve much specialization of labor. The drawings
must explain which characters appear, background details, small and large
props and other elements. Creative staff often work at different sites, unlike
in live action films. This is why layouts are such a crucial communication
tool between the director and staff. Since working with layouts for the first
time in Heidi a girl of the Alps in 1974, Studio Ghibli founders Takahata Isao
and Miyazaki Hayao have applied it to many other productions.

This exhibition of 1300 animation layouts, dating from Nausicaé of the
Valley of the Wind to Studio Ghibli’s latest release, The Wind Rises, features
work mostly by Miyazaki, along with layouts by both directors including
work prior to the founding of Studio Ghibli.
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S noaa | . exhibition with our special audio tours.
74 I\f)\WZEZX 2R Eﬁi%é Navigated by actress Hiiragi Rumi
A(FeTROMRLITER)Z (who played the role of Chihiro in
FET—F—c. I TYDHHBTOT Spirited Away), the guides feature a
21— — &I TYEMEED =472 Studio Ghibli producer and a Ghibli
e s i Museum curator, regaling listeners with

b4 )

_ﬁbi‘ E/“ "7 l\_@E < “_;:“bitﬂ;% special features and insider stories
FEREE BRICEUSGED T TR behind many layouts. Music from the
BEEZLHHDIEEDOHNETY | films completes the intimate effect.

(FF#L: 15500MH) Cost: 500 yen per audio set
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Fri 18 October — Tue 28 January 2014 Asia Gallery B
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Arts of People V

— Forms in Daily Life
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The people of the rugged Huangtu Plateau, which rises above the Yellow
River, inhabit cave-like dwellings called yaodong that can withstand such
harsh surrounds. ‘Window flowers’ are delicate paper cutouts used to adorn
the grille windows of the yaodong, and depict many forms, from mythical
creatures to everyday items. During each lunar New Year, women cut out a
fresh window flower using one pair of scissors, replacing the old ones as if
bringing dead flowers back to life.

This exhibition displays the window flowers along with embroidery,

appliqué and other crafts, while highlighting the women of the yaodong and
their lives in particular.
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Window Flowers: Chinese Paper Cutting in Huangtu Plate
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Window flowers brighten the grille window of a yaodong.
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Gao Fenglian,

master of paper cutout craft.
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Featured in the exhibition are the works of Gao Fenglian, a
UNESCO ambassador of craft and folk arts. In contrast to
the intricate nature of window flowers, this paper cutout has
a majestic scale comparable to the Yellow River itself.
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Flower-like forms made of flour (reference image only).
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Recreating yaodang of the Qing Dynasty
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Using the facade of a Shaanxi province
home, we’ve recreated a yaodong at FAAM!
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Thu 3 October - Wed 25 December Asia Gallery A
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Where “The Fawn” Lives — Folk Arts and Asian Art
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DYIDIEER<ABT LY 2> Let’s talk about me!
ToIaVRETFITEBDER Jamini Roy (India) “The Fawn”

date unkown

— = 4op= Hello! I am The Fawn, originally from rural Bengal in
RICIBITDHL KT OB eastern India. Distinguished by my large,

ZEDH UERIcBZ25 155 almond-shaped eyes, I’'m the envy of local girls. My
slightly stout form is said to resemble the traditional folk

THRNMUET, art of painters in the area.
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An installation by paper cutout artist
Lu Shengzhong will be displayed at
FAAM after a long absence.
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Lu Shengzhong (China)

“Replacing Body (Form and Shadow)” 1995

“The Fawn” is FAAM’s adorable

mascot. Its creator, Jamini Roy, studied
western art formally and subsequently
rediscovered Bengalese folk art, before
carving out his own original style. Apart
from Indian art, this exhibition of about 15
works by artists who have rediscovered
the inherent manifestations of Asian art
also features the art of Lu Shengzhong,
who has researched Chinese cutout

paper art in depth.

FUTATREERBLC, |

_j-\):_.‘??f—@ﬁ?l']jn%% :
om12a(R)~12R25R0K  Nalinl bl
757%rTY—A Fukuoka Prize - Asian

E24EEM 7 Y7 XALEITT, A
YROF—FA AR FUZ-R5ZE
ADYE - XL EEZEUE Ul S
UZZARBLVOFBHERT. /e
PRLYFYZERTT (1999~
20004F) . 6LV TIR FUZZAD
FHELAL BB RERES IR

S>TWET,
o n Fuktuoka vi FUZEANB UV THIESIE LT
——— MV RIL—2a3>TI\NLLY AR

2% (FU. HLUUD TR T 2R ER. ICEEREER
LTWBED . AEDIRE. 7Y =S ADFIERSEPTFE
21— REZWFRKUIETAMRREHDETERLTWET,
WEP PITERRIDEMEREBoIFIZ-YF=E
WS 7 —TFT 14 AN EHHTH BT DS E B BE LA |

Indian artist Nalini Malani has won the Asian Art and Culture Award
of the 24th Fukuoka Prize. Nalini’s work is archived at FAAM and she is
one of the museum’s first residency participants (1999 — 2000). This
exhibition commemorates her prestigious win. The exhibition will
feature Hamletmachine, a video installation created during her
residency, along with archive videos, paintings and recent prints. A
video of interviews created during the art-making journey will also
feature. Don’t miss this chance to experience the work of one of
contemporary Asia’s most preeminent artists.
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Asia Gallery A
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“Hamletmachine”

Since being created in 1999,
Hamletmachine has received
international acclaim at the 20-plus
locations it was subsequently
displayed at. It appears at FAAM for
the first time in 14 years. The
Fukuoka audiences who have
supported her and know her well will
no doubt be delighted to see the
work return.
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The Fawn spotted at the Museum Shop, 7F!
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“Hamletmac

O—#%200M BmALE150 HRFELITER :
OAdult ¥200 College & High School ¥150
*Free for Secondary school and under

d 25 December
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All photos are reference images only.
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This fall, two artists will complete their residency at FAAM

to create works and exhibit them. As always, the residency

gives art-goers a valuable opportunity to experience the
art-making process live.
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In our last issue of
Ajibi News, chief
curator Mr Kuroda Raiji
spoke of the changes
evident in Mongolian
painting in recent years.
Baasanjav is an artist
who is foremost within
this development.

During his residency
at FAAM, Baasanjav
T DHOROE 120104 will create work that
“Taste of Money in Sunrise” 2010 draws on traditional
Mongolian painting, and incorporates themes of Fukuoka life and
activities. Baasanjav is known for his caricature-like style and
political references. Given his reputation for stinging perspicuity,
we're a little nervous at the kind of Fukuoka he’ll portray —and a
little excited, too.
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Residency participants from other institutions
Date: Sat 16 November — Mon 2 December

Venue: Artists’ Gallery (8F)

Admission: Free

*Sat 16 November, 10:00 - Gallery talk by the artist

lives and works in Taipei ?E&]T.\:fgzt;i%ﬁ‘é‘?o

Baasanjav Choijiljav (Mongol)

Born in 1977, lives and works in Ulaanbaatar
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Sameer Tawde (India)
1978F4EFEN. LVINATEE
d Bornin 1978,

” lives and works in Mumbai
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Since the 1970s,
Mumbai has been the
setting for
mythology-based plays
that use mechanical dolls
(automata) to represent
Hindu gods. These dolls
have spawned a cultural
¥ movement, and can be
seen at festival time
P Ty 120104 throughout Mumbai
“Gods and Robots” 2010 today. Between 2009
and 2010, Sameer has been photographer for a project compiling
images of these culturally significant automata. This has in turn
fostered an interest in the robotics industry of Fukuoka, which
prompted Sameer to apply for a residency at FAAM.

During his stay in Fukuoka, the artist will visit a robotics facility,
speak with engineers and observe the fabrication process to
understand the concept of robotics throughout the different stages
of production. Sameer will also study Japanese culture, history and
folklore before unveiling a photographic exhibition that will bridge a
visual story about robotics in Fukuoka.

In addition to our residency program,
FAAM also hosts artists and researf:hers
sponsored by other institutions. This fall,
Chiu will stay at FAAM with the support of

she began photographing in 2010.




My Favorite Piece
From the FAAM Collections
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Art and Culture Prize.
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In this section we ask difference
members of the community, including
artists and residents, to talk about their
favorite artworks at FAAM.
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A message and a twist — a superb three minutes!

Of the many forms of expression in art, I'd have to place film among my favorites.
I've always loved the movies, so perhaps it's a medium | have much affinity with. While
movies and art videos both involve moving images, art videos have a more
sophisticated historical, social and explanatory quality. In this piece, two women
appear to be having a lighthearted conversation but much is revealed about the
relationship of their countries. In just three minutes, the piece even manages to include
a humorous twist at the end, giving me a peculiarly satisfied feeling somewhat like
watching a 90-minute movie.

201 1ENBIBFE S BEFTF—T AR
NMEHTERZE R TDIESREIE - RRDH
SHERBUMBRICHIARIBOGE
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http://mag.fukuoka.jp/
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A horse and cart carries a newlywed bride and groom.

RIS T — I :
Delhi's National Gallery:

Miyoshi was one of the original staff
members of Machinaka Art Gallery
Ey}u:lzéh Fukuoka, founded in 2011 to give

. young artists a space to create and
W(_)rk Sel_eCtlon t_)y exhibit their art in downtown Fukuoka.
Miyoshi Gohei  This year he became director. Miyoshi
is currently putting together a proposal
for a series of artworks that will
express the history and culture of
Fukuoka, with the theme ‘Traversing
Bani Abidi (Pakistan) and creating a site of cultural birth’. He
“Mangos” 2000 works at Love FM radio station.

Machinaka Art Gallery Fukuoka 2013
Dates: Sat 12 — Wed 30 October
http://mag.fukuoka.jp/

n? Contrary to my expectations, it was a cool, foggy Delhi that |
ruary.‘ This is a top season for weddings n.and for grt events. ot BOFY—Lig Az, 37 =157
g the jam-packed arts calendar was the India Art Fair, attended § o N F—L DR D%,
> country’s major galleries. We also attended an exhibition of i, (o i WrOACI T frad
: . q Vastly unlike the fogs of Delhi, the;
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In the video, a young Pakistani and Indian woman (both played by the
artist) appear eating mangoes together and reflecting on the past. While they
appear to share much common ground, the final scene — in which they brag
about the number of different mango varieties in their home nations - reveals
them to be rivals after all, cancelling out any solidarity in customs or culture.
The piece is one of several videos based on the artist’s recollections and
those of a former Indian classmate, who both visited the United States as
exchange students. Mr Miyoshi has been partial to this piece since first

viewing it in 2005, and it is a particularly eloquent one.
(Yamaki)

b CUREEH S E#H! konya2023 talk
Konya 2023 talk! Featuring FAAM curators
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The ‘konya 2023 talk’ series is  §&
held irregularly at konya 2023, a
building in Daimyo, Fukuoka
home to various [creative]
businesses/tenants representing
several sectors. The talks focus
on current directions in art and
other issues both in Japan and
abroad. In keeping with the building’s character, the talks are not limited in genre
and feature guest speakers of all backgrounds. However, they are secretly
known as the ‘FT5 support initiative’.

“We wanted people to hear about FAAM'’s research and findings for FT5, and
get more people excited about the event. We also wanted to boost the
enthusiasm among FT5 support staff, which is why we began the talks,”
explains konya 2023 representative Noda Tsuneo, a member of the FT5
planning committee. Already, two FAAM curators have spearheaded talks and
various other FT5-related talks are planned. Don’t miss out — check the website
below for updates.
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FAAM curator Nakao Tomomichi, speaking about the India research trip.




