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‘Another World': Photography
by Fukuda Tatsuya and BPP Wedding Collection

By City Subway

Alight at Nakasu-Kawabata Station and take Exit6

*From Fukuoka Airport: 9 minutes

*From JR Hakata Station: 3 minutes

*From Tenjin Station (from Nishitetsu Fukuoka Station): 1 minute
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ORZLYR>—DREDDYF SN these collectors’ passion for India
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S 35 > 325 collection of paintings, prints,
DENEROH R~ % 13" textiles and other pieces is shown to
the public for the first time ever.
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Match labels collector

Kato Yutaka
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Japanese-made matchbox labels for
Indian export, early 20th century.
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In this part of the exhibition, we feature the work of Japanese
painters, graphic designers, photographers and other creative
individuals who have journeyed through India and been
profoundly influenced by its visual culture. Also on display are
Indian art works and sculptures collected by these artists, giving
much insight into their appreciation of India. OmT—T 1A~

Nakajima Collection, Iwatate Hiroko (Iwatate Folk Textile Museum), Kato Yutaka

(Match Label Collector, Graphic Designer), Kurosaki Takashi (Development Economist /
Researcher, South Asian Economics), Sekiguchi Mari (Researcher, India and South Asia),
Matsuoka Tamaki (Specialist in Asian Cinema), Sugeeta Kajuto (Publisher; "Namaste Bollywood"
Magazine), Yamane So (Researcher, Urdu Literature), Koiso Manabu (Researcher, Indian Culture),
Koiso Chihiro (Researcher, Religion and Culture), Sugimoto Yoshio (Social Anthropologist),
Fukuoka Masanori (Director, Glenbarra Art Museum), Hasegawa Tokio (Avant-Garde Music

O—#%800M BA4ES00M HFALTHEE
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*Free for Secondary school and under
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e Kantha, wedding quilt (Bengal), Iwatate Hiroko Kantha, quilt (Bangladesh),
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Border disputes and internal conflict remain endemic in South
Asia. However, in the art world, exchange activities have
flourished since the 1990s among artists who are overcoming
religious and ethnic differences. Crucial to their endeavors have
been non-profit artist organizations. Several groups, including
Khoj in India, Vasl in Pakistan, Britto in Bangladesh, Theertha in
Sri Lanka and Sutra in Nepal, have cropped up in this time. Their
activities, including workshops and artist-in-residence programs,
have prompted a shared understanding of problems and created
a platform for discussion, empowering the South Asian art scene
and achieving international recognition. Their art network is
unique to South Asia. This exhibition draws together valuable
archive materials and introduces the work of artists involved.

Mon 2 January — Tue 3 April Asia Gallery A

Glow! Shine! Flicker!—The Art of Light
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The play of light on vision
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With the help of Pakistani artisans, four
artists have created this piece, ‘Heart Mahal’.
The work translates as ‘palace of the heart’.
On entering the darkened space, the viewer is
confronted with none other than an
illuminated heart, beating implausibly. This
powerful work was originally displayed inside
a shipping container. This exhibition features
several other works involving light, lightboxes
and other means of illumination.

Za—71)—0OKhojl EFE7—7r A Mijzz
Khoj International Artists’ Association, New Delhi.
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Thu 15 December — Tue 27 March Asia Gallery B
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Contemporary Art Networks in South Asia Pt
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Artist-in-residence activities at Vasl art collective,
Karachi.
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Nancy’s diary in residential programs

Foy - A—VaTV ELW ()

Chang Yi-Hsuan (Taiwan)

During our Residential Programs

Part 2 from September to

November, we welcomed Nguyen
Phuong Linh from Vietnam and Lu

Yang from China to the museum.
Here, we feature some of their
activities as reported in the diary
of Nancy, their tireless supporter,
who jotted down her impressions

throughout the program.

9/17

Nickname: Nancy. Stayed in Fukuoka from September to
November on a scholarship from the Contemporary Art
Foundation Taiwan. Along with conducting research into
Japanese, Korean and Chinese art, Nancy took on a critical
support role for our two resident artists, assisting with
everything from interpreting to scheduling. Although she was
younger than Linh and Lu Yang, Nancy had a sisterly — even
maternal - role during their stay.

10/14
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Prantiker Prakitajan Workshop in Rajshahi
by Britto Arts Trust, 2010.
Photo by Muhbubur Rahman
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Subodh Gupta (India) “29 Mornings” 1996
Photo by Shinomiya Yuji
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*Free for Secondary school and under
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(DEE%E b\' <“/U t 5& < 7’; LJ ck 7’_’)\ - Linh is shown third from left.
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Linh held the workshop ‘Create an imaginary landscape’, with three high
school students participating. The students took it.in turns to embellish one
large sheet of paper. According to Linh, “Integrity is the most important thing in
art”, and the students loved her unstructured, no-rules approach to the project.
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Despite saying that she wasn’t good with kids, Lu Yang held a workshop for 100
elementary school third-graders, ‘Making accessories from LEDs’. The aim was to make
necklaces out of LED units. Many children had trouble getting their LEDs to connect or light
up properly. It was an uphill battle, but in the end even Lu said, “Japanese kids are real
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Linh went to Asakura City to inspect a
quarry as part of her quest to find stone
powder for an art project. The quarry sits
on an entire mountainside. The mountain
is ground to rocks, the rocks to stones,
the stones to sand and the sand to
powder. Seeing the raw materials
change in form right before her eyes
made quite an impression on Linh.
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W= YEAAD LTV —EA
Lu Yang (right) and Nancy.

Today we filmed Lu Yang’s frog artwork. The work was a video piece in
which-dead frogs are- made to-move by-electricity, and we had only-one
chance to get it right. Just before filming we found out that frogs only
twitch for up to three minutes after dying, so everyone was nervous.

The frogs had been provided by the experiment lab of a university. We
all waited eagerly in the wings, near the experiment lab. Battling against
time, the artist managed to hook up eight frogs before connecting the
power. The frogs moved!
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Many people lent their expertise to this project

Alesworth, Iftikhar Dadli, Elizabeth Dadi, Mohd.
iraj Ni metal

Durriya Kazi, Davi
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Linh and Lu Yang held a talk and panel discussion with 145 middle
school third-graders. The theme was ‘nature and science’. Together with
five students, the artists took the role of panelists and much discussion
ensued.
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Fukuoka-is a fantastic place to stay. Linh and LuYang were pleased to have a very good
creative environment here as well. | also got to think about ideas for my own future projects
here, while helping the two artists. There are lots of differences between Fukuoka and
Taiwan, such-as the many links between government and people here, which you don’t see
much of in Taiwan. I'd like to see some of these concepts put in place back home. | finished
my time here with the recognition that | definitely want to keep working with art.

UVEhEIV— - PUEADSFIERELICERIZRR—JICT !

See over page for an overview of the works created by Linh and Lu Yang during their stay!
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Nguyen Phuong Linh
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“Dust Project” and “Stonescape”
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l/y } “/ 20)&%@( } \— I‘2 The works :f Nguyen Phuong Linh and Lu Yang, introduced

on the previous page, were shown to the public in an
exhibition that ran from 12 — 27 November.

=X b

Lu Yang
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“Revived Zombie Frogs
Underwater Ballet”
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My Favorite Pieces
From the FAAM Collections
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In this section we ask difference members of the community,

including artists and residents, to talk about their favorite
artworks at FAAM.
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NHKRRRBOEE "#ZIFR(E | mRINOW
http://www.nhk.or.jp/fukuoka/now/
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NHK announcer, born in Shiga Prefecture. Came to
NHK’s Fukuoka station in April and is main
newscaster on the show ‘Netsuretsu hasshin
Fukuoka NOW’ "http://www.nhk.or.jp/fukuoka/now/".
Nomura lists baseball, football, art, classical music,
minerals and railways among his many and varied
interests. His love of art is a lifelong one, beginning
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Work selection by

Lined up in a row, the frogs’ legs move to the beat of music. Inside
their abdomens we can see an empty space where the bowels would

TRV - TP 7 TR RV ZIEDIIRHTOA A—D 7% SHER AR, R UE L
As part of ‘Dust Project’, the artist displayed copies of blueprints showing the sites where she had sourced the dust.
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be “I've long been interested in controlling the movements of creatures DES N M ik ;
s LA e =i = | r . T 19944 S omura Viasaiku as a child with an early fascination for the pictures
1, V¥Eh Lj‘—‘—_ﬁgﬁ‘“bmﬂ%ﬁbmiﬂ i SRV ERDHB R - 70 in a state of unconsciousness,” says Lu Yang. The artist sourced the Syed Ahmed Hossain (painting), TRERERIS D1 in art textbooks, and he is a regular visitor at
YN RII/ETORIBVEL, TRAVRBREEDNTVWRNILER bodies of science-lab frogs and ran electric currents through their Ali Mekar {rickshaw making) (Bangladesh) B! galleries and museums. In the six months since

“Rickshaw” 1994

Now on at the Sculpture
Lounge on 7F!

arriving in Fukuoka, Nomura has also visited FAAM
several times.
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sciatic nerves, creating six minutes of film showing the dead frogs’
muscular twitches in response.

Lu Yang had the idea for this piece two years ago, but never
managed to achieve it due to technical constraints. The work was finally
completed here in Fukuoka, with the help of FAAM and various
technicians. It was a proud Lu Yang who unveiled her work at the
exhibition opening.
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A decoration sensation! Just looking at this lifts my spirits.

This is one powerful piece. Not just the awning but also the saddle, frame and even mudguards are
plastered with artwork, as if in fear of having any blank spaces. It’s very impressive. I've heard that the
origins of the rickshaw lie in the ‘jinrikisha’ of Japan. It’s interesting to see how a Japanese invention
has gone abroad and taken on a life of its own, with these vibrant decorations you would never see
here. Going by its GDP, Bangladesh is not a wealthy country, but I'd imagine it has a power and
vibrancy all of its own. Especially with these colorful things running around the place! (laughs). Looking
at it lifts my spirits. It's a wonderfully playful work.

Linh brought to Fukuoka her ongoing project,
‘Dust Project’, in which she creates work out of
fine dirt gathered from different sites. “Dust
symbolizes things that haven’t been used for a
long time. Where there are people, there is
history, and | am interested in pursuing this
through dust,” says the artist.

TAN—2 A —7 Her installation piece ‘Stonescape’ was made
Sonceang from large quantities of the dust generated by
blowing up the stones from a mountain quarry. The piece resembles mountains
landscape. “By gathering what someone else has destroyed and turning it into
a new form, something new is born, which is what this piece represents.”

Since the Meiji era, jinrikisha have gone to many
countries abroad. They are still used in
Bangladesh. While many people imagine Japanese
jinrikisha to have been dull in appearance, they
used to be illustrated with bright artwork — even if
not as colorful as this incredible piece from
Bangladesh. Of the three rickshaws we hold in the
FAAM archives, this one was manufactured in
Fukuoka. It even has scenes familiar in Fukuoka.
I’'m also very impressed that Mr Nomura took the
time to visit the museum before this interview, to
get a shortlist of works to discuss. (Yamaki)
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Residential Programs Part 3

ct RIFGUIDFSEINIEA (D)

b We welcome Suebsang Sangwachirapiban (Thailand).

Pinky was a resident researcher at FAAM from September
to November on a scholarship from the Contemporary Art

HBUUTOULITFIREEXT
Foundation Taiwan. She had stayed in Fukuoka two years

Residency at FAAM ends
earlier, when she helped during the 4th Fukuoka Asian Art

BESMESROMBER T, OANST1HOKN3HARS UV Triennale (FT4). “After being part of FT4, | really wanted to
[SHEUCEY F—Z o 2FRIHIFEL. T DRFIFEICTEHE4EITE achieve my own photographic project, ‘What a View’, so |
BRIV F—L (FT4) ;O iR—hEEBTHWEUc, TFT4%#E  then quit my job to do that.” Her residency in 2011 was to
BU ADEEOEEIOYT I~ r]ﬂ%?ﬂ [CARS TE D AT N study art space administration and research the cultural

o~ . A . P activities of Kyushu. “Compared with Taiwan, Fukuoka has a

. B iﬁﬁb\ K*iféfwi l_“_r‘-J o€ lJ:C7 e 77— I\%/\_\?\_@’”—:@E lot of small, independently run art spaces. | wanted to see

P 5. EPAMNOEMDERNIC DO VWTDREMRDHICHORBMICY > how the operators of these spaces combined their business
9~11BOF AL - LIYFVR TEDTY, " BEICHRNTERIZBEATEE IS/ MHEZXX—  survival with their involvement in art. It’s been very inspiring
AL HD HENT—REFDLBIRTESEZRVWTWEIHE to talk with these art space operators and see what they’re

- e AN M+ (= doing,” Pinky explains. Since returning to Taiwan, Pinky says
UY-EVFav(EVF-)/ ,ﬂ] ? e b\\(\:'?i‘b\i (irw RERIC %f%j\'\ﬁ’ DEEEH 0)_421 7:‘? k=L she r?as deci{:led to open her own indgpendent art spage. ’
HaE (588) WoEMsBERZESWE U RER. BOEDBRAR—A%Z “Twice, Fukuoka has helped bring about a personal change
A TDIETRDICETVET, TFAIC2ESEIREAZ S X TN for me. With this residency, the city has become even more

fe @i, SEDHE T, S 5ICFACE > THFRIRIGTICIRDE Ufzy,  special tome.”

THEROART —V . "EXEZROXARICE DL B “During my stay in Fukuoka, | plan to research Southeast
B I TP DRAREM T BN TEAT P P—NcES%E  Asian visual art in the context of interculturalism,” explains
BE . HUVDOFBIER. T—IRN—A BRHREESEICEH  Suebsang. He is particularly interested in new media artworks,
BEED TN FETT, TFEDOHLT, FITERDHRICH which he will study by examining the FAAM archives,
2R Z OIS DRSEHEZ COWTHESM T LeWE databases and other materials. “I'm trying to reveal the spirit of
EoTWET LR TV AL E e BEEDH B AEDA art in ASEAN nations, both its tangible and intangible sides.”

N - e = Suebsang will also conduct work into the creative work of
3 — E SN AL =
Eﬁi%ﬂ;‘;b\z—@ﬂﬁ“b“ TORDN D DFERBFE disabled individuals, and will hold various lectures.

; g e _ “This will be my first time in Japan. If it's possible, I'd like to
BAISRZIDBHOTTT TENRBLITVRITOWT  yite about the artist-in-residence program for the Japanese

DFEFEZ ., BT O, MEEICHELICWTIH.E/C  and Thai media. Although I'll be very busy I'd like to make lots
RAEEOTIRRBIEEFESEEBICHETHBURW E.  of friends, learn, and share all | can,” Suebsang enthuses. At
ETHEMRN, BEIF 1 ABEEEH TN BEAETESR  one-and-a-half months, the researcher’s stay will be short but
BITEWHDF A undoubtedly rewarding.

1980F £ F N\ IVTEE,
HFLDF17—OYA—YKFE
=y y—ICEHBHEE,
A researcher based at the art

center of Chulalongkorn
University in Bangkok, Thailand.

{E 1 28208 ~38278 (F%E)
Planned residency:
20 February - 27 March
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