Apr.OJun. 2012

JaPE Fukuoka Asian Art Museum Information
Sl ST TEMBEA Y T AR—Y QY s axannas arumsssscemsranccumie.

April

7y’7¥.‘.,5u_ A *%#7 4?‘7]9"71 fﬁ?’/?ﬂ)ﬁﬂltﬁﬁiﬂﬁﬁ
i 4/5(K)—=7/3(X)
'(AI;Se?rfaar:I:r?t/ CAJollection) 1/2(R) _4/ 3(X) Re"é“’” | MY‘“"'OQ{i” Sauiin A

! ine! Flig 1 1
7F Cﬁ\ge i*:;ﬂoef- E"Chief- TEEARRE (L ) [—Y— ) 19T
f¢} k- Anonymous (India) “Kali” late 19¢
||

PUPEPSU— B SYHK—ETEHErSU—HERNBERRES
Aoim calon & SRR E R DRI L R

(Permanent Collection) 3 / 29 (*) —6 / 26 ( *) s h = I;%liEEf")JZO%E

7 F The Birth and Development of Singapore Art: & L 73 Ho Tzu Nyen
An exhibition celebrating the partnership between the Fukuoka Asian Art Museum and the National Art Gallery, Singapore imglore, 41 “Utama—Every Name in History is I' 2003

f®EF¥>Y— A-B-C A TEEXDITRT1INIVRE TR HOHTIERE A AIR=IFIKWEEHE A IMAESAEIER
Edibtion Galay ABG | B [ISAFP—fFAFr—TUVR LNV ITTERE  ° B13EHERE > 6/7()—6/12(X)
3 /29 (*) —4 /3 (*) c5 /3'] (*)*6 /5 (*) G Retrospective, Kobayashi Yoshihiro

Flower and Light Festival-the world of Miyabi with pressed Flowers 13th Image Lab Photography Exhibition A g-l EK— ADC 7)— K 2012

Glass Art, Nature Print and L'ecrin Flower Exhibition I’! 6 -I 4 (*) s 6 1 9 ( *)
NREFANHER c 1st/K-ADC Award, 2012 /

i4 1)
gﬁaﬂ@m Pairﬁrg E(>$Zion A JrIDREER Eﬂ_ﬁféﬁéﬂi’éit5
A BSULEEBINYFI—IXIME 5 6/21(F)—6/26(X)

{; 4/5 —4/10(X Winds and lights from Java
c Pat{hwo(rz'zj Quit E{hibition(*) ¢ HRAR(GRIL=EERZEDOED)

A FSRBADHZHSVE 6/21(K)—6/26(X)
8 4/14 (1) —5/27 (8) Itogoromonotsukasa Exhibition
€ Doraemon's Scientific Future A AtelierTashiroExhibitionX
N . —ERESEENELE0-
RS — TAnotherWorld/Rlt 5. EHE SRR+ Atelier light students 6/28(K)—7/3(X)
Artists' Gallery BPPYIF«»77AbaLYYaY Graphics 2012 Atelie Tashiro Exhibition X
3/29 (*) 74/3 (*) 5/3 (*) *5/8 (*) — Tashiro Kunihito and Friends -

“Another World” Fukuda Tatsuya Photo Exhibition and Atelier light students Graphics 2012 ='=:|;ﬁ, o -ﬁ*ﬂﬁﬂ]
BPP Wedding Photography Collection Exhibition ;

il ERTIIMEOLRR
ERHE (HE 5/10 (K) —5/15 (%) 6/28(*) 7/3(L)

4 / 5 (*) i4 /'I o (*) Changing World of Bokuden Yoshlmotq Toji and Matsumot&? 'll'(lerukazu,

“The Squid” Miyauchi Yuka _ the 3rd Joint Photography Exhibition
ERIIHHER7— MR

BAEERRTERIS7ERR o " Cont Art 2012 ASIAN
4/12 (k) —4/17 () BTN = Coh Contemporary A
4th Fukuoka ‘(omlun P?otograpjy CT)ixhlbnin *’RE%*? 6/7 (*) _6/1 9 (k)

EED YY1 =7 &R 7—hrRERBORERE Cortermparary At 2012 ASIN

b i 5/24 (X) —5/29 (X)

4/1 9 (*) 74/24 (*) Art C}Othiﬂg of Mgtsuda Fumiko: m&ﬁa

Toth ks S Gty bt “‘s“‘”*;:;;m__”gﬁ | 6/21 (X) ~6/26 (X)

ICCFUoNNAS957 B2EMERR 5/31 () —6/5 (jg NE-mAB—

g‘(ﬂ é?eg?tﬁ)!m ;?Iu/b !thn*;n) Gyorenbo Kiln and Pottery Class Exhibition 6 /2 8 (*) _7 /3 ( *)

Juou - Yakushima -

BLUR—IL BIFHall Brothers A& 7 ILE,
PRIE 4/20 (%) —4/22 (H)

8F Performance by Hall Brothers group: ‘Hotel-Ai"

prmaE - —

Urban Express Way No:1 g "
ChivolRenchosguh i) i S EHT< Alight at Nakasu-Kawabata Station and take Exit6

BIRATS Y _ _
Gofuku-machi Ramp S *From Fukuoka Airport: 9 minutes
:F:ftj/j eFrom JR Hakata Station: 3 minutes

m Chiyo Ramp *From Tenijin Station (from Nishitetsu Fukuoka Station): 1 minute
— o . () SARET
i I i Gofuku-machi By Nishitetsu Bus
(YISLA > 25+ EID)
Fukuoka Asian Art Museum () ® T TIRAT - B R | /\RETE, Kawabata-machi / Hakataza-mae bus stop
iverai . - jon 2 Bi y 3
(Riverain Center Bldgx7-8F) RSN BEE By U RN | AR ETE 5T < (<D —h/tR) Hakataza / Fukuoka Asia Bijutsukan-mae bus stop (Green Bus)

Nakasu Kawabata
S 2R N i

Tenjin Hakata Station OKZRFAEHSH 4 From Dazaifu: 7 minites from Chiyo Ramp, Urban Expressway

ﬁﬁ%ﬁlﬁ—ﬁ] (fﬁa)?ﬁ LA S EASER N eFrom Kitakyushu: 5 minites from Gofukumachi Ramp, Urban Expressway

aw%ﬁxaﬁf Nishitetsu Fukuoka Station CERRLED LD E5 ) Branis (R £ RIS “Enter Hakata Riverain Bldg underground parking from Showa-dori

Sl PRI RS~ &8IFET m 10:00-20:00 (Last admission 19:30)
FERkA A S JR BREAE (NBIEFHRTIE309ET)
Wednesdays

ishi i i in Li Closed
Nishitetsu Omuta Line JR KagoshirmgMain Line EKEH GkRrREDSEIRZORTAR) (or the following dayif Wednesday is a national holiday)
£ - FH(12826BM5181H) New Year's Holidays (26 December-1 January)

| ]: : éf-l- ﬁE T812-0027 RBAMELXT)IKEI3-1 UNLA>EYy—EILT7 - 8B  TEL 092-263-1100

FUkUOI(a ASIan Art Museum 7F-8F Riverain Center Bldg., 3-1 Shimokawabata-machi, Hakata-ku, Fukuoka, 812-0027 Japan URL.: http://faam.city.fukuoka.lg.jp/

2012F4A1B%AT RER/H 7T EME 8 - RE : ATHRF(CXB) FHAY KRE—(ndgjp) BR: R777=— - AU— R KRV TV REM
Published 1 April 2012 / Published and edited by Fukuoka Asian Art Museum / Planned and edited by Kinoshita Takako (CXB) / Designed by Hagihara Shinichi (n4g.jp) / Translated by Stephanie Oley / Printed by Intex Fukuoka Co., Ltd.

Apr. 2012
vol.48

Japanese / English

|s a nlckname of the Fu uoka Asian Art Museum L

W*“ X 5[‘)0_1—1

5 UU li?mlﬁﬂ ““7¥fﬁﬁﬁo)§fiﬁ??

p o exhibition 01
20125E BRESA7Ya—-IV -

residential programs

o 2012%E LYFYR-7O0954

exhibition 02

VAR —IVEHTDRIE & R
A7 97 OEME Rt 5T

my favorite pieces

FhADR T — iﬂ-ﬂﬂﬁb(?"T'fZF) &

v nﬁ’ormat:on
SELMi! WHS22U7LYH—72012,

5797 OEMEMENER, LD ; g
HIMZR(RYZHN) r‘h—74"j“ﬂ9t§$0)73—1 201’!’%#11(*553‘)
|| from “Religion and Mythology in South Asia”
M. Sarlls (Sr| Lanka) “Bodhisath an@\Golden Crab” mch"Zﬁc (detall)
| il &a‘miw




o ¥ -0
S padme S
2 7H25H (k) ~8B21H(X) sExr5u- 2013%1H3H(K)~2A24H(H) saxvsy- _ TR 2
M Wed 25 July - Tue 21 August Exhibition Gallery Thu 3 January 2013 — Sun 24 February Exhibition Gallery « M&~&iE> | SO LB Y6
s > = S {EoB¥ APBURR R ZERA> T
g T AN b ZIWEE T RRERELTE
& N N A o STz = £ 3 ¥k % 1
BVTREARZ21—I7 L2012 0= — hEEAT— P (ESEHDSOBEE R (=) BRI — b N S R BV
Welcome to Picture Book Museum 2012 (tentative) Pure View; RENEFHSTERBD SIEATKED R ICHT T /ENZ

REUHERAT—~DSHRELSNET,

— Contemporary Chinese Art, Traditions Reactivated (tentative)
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The contemporary
art of China has
witnessed much

Contemporary Chinese art rose to international
prominence after the 1990s perhaps most notably with
works of political pop and Cynical Realism. By
contrast, these quietly introspective works suggest the
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exploration and
change over the past
30 years, and is
again undergoing a period of flux. Artists are
rediscovering the value of their own culture,

WELED 2

Last year'’s exhibition.

The ever-popular ‘Welcome to
Picture Book Museum’ exhibition

returns for the sixth year this summer, &8 SELH SUVIPAOE—ICTT—I2 3y T PARY

with a special emphasis planned on AAp  EEARIBVET.SNERREOBHS T 6/H S HEICHSDSEOZGHASE ~~ creating works inspired by traditional
books that explore ‘nature’ and ‘life’. R4 BLFICHPPRESF oUICTRAMSELES, e ISBUBREARZFSn3LSIC Chinese aesthetics — a contrast with much

Along with displays of 1000 children’s
books and related illustrations, the
exhibition will feature displays that
explore all five senses. Read more in
the next issue of Ajibi News!
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This year again, workshops and events will be held throughout the
exhibition period. To participate, apply after mid-June through our website
or via brochures available at the museum. The museum will- also be open
daily (closing at 6pm).

recent contemporary Chinese art. Shown for
the first time in Japan, this exhibition brings
together the work of some 40 emerging
artists whose work re-examines traditional
styles to present a new stream in
contemporary Chinese art.

B CECVWEI AETIFH EF%Z
FIMNCHI408 DIERIC LD RHFTD
fERC B S DBEHREERIET
RERAT7Z— NOFHLWETEH
A THDOTAIEHCTHBNLET,

WEAEDT— 2 2y T Ok

Workshop during last year's exhibition. BEY N7k MR
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“Desolate Monastery in a Snowy Mountain”
2010

BE) v F7 RN SBIAI201 14F
{referencey Shen Na “From Gusu to Rehe” 2011

UV T4 T3 A/
AR (i)

9A1TH(X)~10A21H(H) saxvrsy-

T5H3 #J20014F ~ ) Y '3 =1]—

Sat 1 September - Sun 21 October Exhibition Gallery LTt i 12A13H(*)~2013¥3A19H(X) 7> 7¥r3U—B Sips  BEEERRICBRIHRN A
FIOTEOEE Bl Pt Thu 13 December - Tue 19 March 2013 Asia Gallery B —a GERERCLED EENhE
'/ N N BARTITOMERVD FHHEEBE oS v N —DEIHE
- AN "3 — A 4p= Sof- M. o [T A L Ta A N
—IRREEESLZH 1984-2012 A HYd—DIEML S v v —DIRKENT— LB UL MCHALE T e
Women In-Between: E A - i Aol d»\‘ Z Neraras i BNICRERICE

Asian Women Artists 1984-2012 —EMREBORETHE e VBB TS
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explores the work of Asian
women artists prominent
since the 1980s, and is shown
for the first time in Japan. The
works span the genres of
painting, photography, video,
installation and more,
revealing the diversity of
themes and expressive styles
among these artists. Also
planned are talks,
performances, video
screenings, workshops and

F—T A ANCERZEH TIEAA] — Contemporary Art in Myanmar (tentative)
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have aged, with enduring passion, they still continue to
: & S produce powerful work that grapples social reality with
RETREERPT VT DHIE5T, BRAK an undercurrent of melancholy.
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The exhibition brings together the work of
some 50 Asian women artists, based in Asia
as well as Europe and America. Including
well-known and new works, the works are
rich and varied in their content.
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Dagvasambuu Uurintwya (Mongolia)
“I'm Kite” 2009

“Gangow Village” (founded 1979) is considered
among Myanmar’s first contempeorary art groups.
Founded by.Yangon University students in the 1970s,
the artists of this group lived through the tumultuous
post-independence period and many of them still
continue to play an active role in the arts today. With the
recent wind of change sweeping through Myanmar, this
exhibition seeks to shed light on the historical

more. oo I 120034 HTHENITBIEESTI, significance of this pioneering artist group.
San Minn "Competition” 2003
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l’)._T { 7&5%’5: “?D-C"\ig-° —,fFEI& 7/1 1871 year. This year, we had applications from 87 individuals £a, 2573 i % f% f 7/,_\ :E_ (__:% 2 SHCEDNE R
HUSHS87TADIEDBD, EDPNSAANDT—FT 1 ARE2  representing 18 countries and regions, and selected four artists Yo T/ AEIRAIHBANHE During her stay in Fukuoka,
ADAEREIEEINEL e ESDBERTY1—ILBLUSE  and two researchers from these. Here werintroduce their UL BEBEEMVRIL—3 > ERELT Lampu will work with various

residency plans. == o Fukuoka models to create
BFEZENLET, EREELTFETT, artworks depicting their pain,

XERIFIRTEE

joy, hopes and so on. She will
also hold a painting workshop.

Azliza will hold a workshop in which a
large number of participants will make
mushrooms out of paper clay. The finished
pieces will be placed in various locations and
used in her photography and installation.

*All images are examples of past work
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“On the Way Home" 2011

In residence: 16 May — 24 July TR DA B DTbIC 1201 14E

“For Our Daughters” 2011
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Budi Agung Kuswara
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Born in Bali (Indonesia), 1982. A prolific emerging artist,
Budi says FAAM will be his first overseas residency. “I'm

looking forward to bringing back some know-how from
my Fukuoka workshops and applying it back home.”

Born in 1975, lives in Selangor (Malaysia). Her work

has focused on paintings and installations that depict

various social issues from a female standpoint. Her

work was featured at the 3rd Fukuoka Asian Art 1983FEFEN VLAY N/ Y IF—L(F
Triennale (FT3) 2005, but Azliza herself could not N EFENANRDODEEEEFETRILT Y
attend due to the birth of her child. This residency (W CEEZESH 2EFEZR AEDEE
represents a long-awaited dream for the artist. PR ENEDOX vy FICEEESS, 8
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BIETADEEITEZSE LTS,

FE3E@EE N T F—L Tl b UV DBEER
a3 20104 EED%QW(IE'E'-D\/\\/“MS) %ﬁ')r\ %%
BEREEST/\YEARDHEEEICEIE T IR PERE S Using recycled wares, Budi will create images of Balinese “Mitologi” 2010 KDE/HR)—(NET—L)EEDE LI

and Japanese mythical figures and evil spirits before

FIEL /AL —RZEHB RS FE T, BARADEM P I Y17 featuring them in a parade. He is also planning a workshop
JLREFRWTRPRIE DL B T—o v I H =L £, in which participants will create kites and boats from natural

materials and recycled goods.

Born in 1983, lives in Samutsongkhram
(Thailand). Lampu is a young artist who has
drawn a reputation for her dynamic
portrayals of people in their everyday lives.
She is interested in the gap between
people’s external and internal being,
expressing this by distorting faces and

& /4L — 20054 enlarging some features in pursuit of their
“Monopol” 2005 real character.
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Antariksa

Chen Ching Yao

1976FAFh. &5l (& Born in 1976, lives in Taipei =
) 75T . EERI D T{E® h(Tauwan). Chﬁn is kno;/]vn fo;h|s
e umorous photography an

A, E}j’ﬁd);_gb\&f%‘:% paintings depicting different
M. A—FEZRBREEWP national, cultural, racial and
CEEREHHETDZTT— folk identities. He has created
F AR RSP AADT wsrks resecrinblllng qapar;]ese

N _ ukiyo-e and television shows,
;éi@i*ﬁgzgﬁ??@ drawing on his great affinity

ENaN = with Japanese culture. PPN cem

BWNELREH D, AU AP Previously, Chen has enjoyed ?’%{£°{/l\*/_7iﬁ‘1t’< iCAN, the Indonesian
BETOLITVADIRE art residencies in Korea and \ . fili=ry k7—2 (ICAN) = Contemporary Art Network
153 — the United States. BER. AV RRXIF7EM  andis aresearcher of

$EFEL TS, Indonesian art history.

HUV DR mZEIEUT, Singye will study modern

sy S S = and contemporary Asian art by
7IT DR EM A - looking at FAAM collection,
FEUET . T—Y>D3x{r, and will also hold a talk about
N 5 v the cultural heritage and
BEVATFRKUICOWTO lifestyle of Bhutan.
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1975F&EFhn.g4 Bornin 1975, lives in

v HILE (v R%y7)  Jogjakarta (Ingonesia).
Antariksa is director of
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Working with the theme ‘Images of Asia in Time of War’, Antariksa will study
works from FAAM collection pieces depicting Asia during World War Two. He will
also hold a talk on Indonesian art and culture.

Born in 1969, lives in Paro (Bhutan).
Singye is a curator at the National
Museum of Bhutan and is researching
religious masks, traditional dance and

other forms of traditional culture

During his stay in Fukuoka, Chen will work on a photographic series he has developed
T T T oS T B T S A — R A R CTATTNY S —2) 120094 since 2009, called ‘Restaurant project’, in which subjects are showr} wearing their national
“Le Boeuf a la Mode, Upper East Side (‘1 ® NY” series)” 2009 costume at restaurants. He plans to hold a workshop on self-portrait photography.

o+ EN[INews

unique to Bhutan.
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From the FAAM Collections
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Thu 5 April - Tue 3 July Asia Gallery A
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Religion and Mythology in South Asia
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The Birth and Development of Singapore Art:
An exhibition celebrating the partnership between
the Fukuoka Asian Art Museum and the National Art Gallery, Singapore
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artworks at FAAM.
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Tchang Ju Chi

“Portrait of Lim Hak Tai" ¢.1940

Artist. Tsuda’s work spans various genres, from

sculpture to film, performance and even
*ﬁg /\ documentary narration. He is also a dedicated

supporter of FAAM’s endeavors, and has
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Lim Hak Tai “Composition” 1955 o R EE:EH éb co_\laboratgd on various events since working on the
llection of National Heri i EPG =S DIG—INOEZE) . original Asian Art Show begun by Fukuoka Art
collection of National Heritage Board, Singapore TPZENTI20034F Work selection by Museum. Last fall, he helped Lu Yang create her
Atz e (R Tsuda Mitsuo work ‘Revived Zombie Frogs Underwater Ballet’ by

“Surrounded By” 2003 X . . i
making the aquarium and stand for the piece. He is

currently working on a play to be held at an outdoor
marquee from 24 May to 4 June by the Suizokukan
Gekijou theater. For details, visit their website:
http://suizokukangekijou.com
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Set to open in 2015, the National Art Gallery, Singapore will be the region’s largest ¢ § P S e - A = 2 s -
museum specializing in modern and contemporary Southeast Asian art. In 2010 FAAM ¢ & A melting pot of people; a melting pot of religion - such is South un'i’:/':r:irt’v; yi?t'r:gf s\liviﬁriz Z)Z‘:;g :di:gs_riiisou o I NN TV T il E TN TS TLKREUTY,
joined forces with the museum, forming a long-term bond of cooperation to facilitate ¢ $ Asia. This exhibition looks at post-20th century artworks to explore artist. Ahsan BT Real hand-illustrati t prints!
the exchange of exhibitions, research efforts and staff. Making the start of this e belief, diversity and the world of myth in South Asia. camera, we're told, he spent months €al hand-ilustrations, not prints:
relationship, this exhibition highlights works from both museums, and explores the 29 LMoL R 2+ S S LR E T O 20 IS photographing his peers and lecturers at the When I first saw this pieces at FAAM’s ‘Pakistani Miniature Paintings’ exhibition of 2004, | thought,
route taken by Singaporean art. 20 2 V=S IRV RV T T 5 AL 197744 university before recreating them as miniatures. ‘That’s cheeky’. Surely they were just reduced prints of larger portraits? When | later discovered they
Of special note is the work “Composition” by Lim Hak Tai. As 20 j: gﬁtﬁf{\%;’;ﬁfﬁ@fﬁj ICEREE You can tell much about his subjects’ different had been created by hand in that size, | had to take back my words (laughs). Despite their tiny size,
a pioneering artist and teacher, Lim has contributed greatly to PR — e it ERIETATNG lifestyles and backgrounds from their clothing and these works are not made using a magnifying glass or similar device. | was astounded. The world of
the growth of modern art in Singapore. FAAM does nothold any | O—#200F MA%150M heeiFms | L Nl The By of Prince Sdapartha Castama mid 20 hair. Although this genre has origins in coins, miniatures depends hugely on the artist’s fingertips. Western art gives the sense the artist used their
works by Lim in its collection, and this exhibition representsa | OAdult¥200 College & High School ¥150 5 xponymaas (india) “Shive late 19¢ ' Ahsan has uzed tt e als ? ftorm AO fdexmej;mg e whole hand including the palm, but Japanese and other Asian art doesn’t have that look.
special opportunity for visitors to see his works on loan, an ' *Free for Secondary school and under | 4.8.]. Rajan (Bangladesh) “Burakh"1993 :;/Ivs;iriilsu:tr?ecis'oc'a seis e s (\Zn?;ii)
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essential part of the story of Singaporean art. b i DU e mages show detalls
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