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Fukuoka Asian Art Museum News

"Ajibi* is a nickname of the Fukuoka Asian Art Museum
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Face to,face ﬂwnh all|life
— in/pursuit of a’perfect;future! N

Every year, the Picture Book Museum has ‘life’ as its theme. One year i
on from the 2011 east Japan tsunami and earthquake, it is fitting for this W
theme to examine all life forms, from humans to animals and nature.

Science is most clearly the navigator of the stories of life that have WHRICEEITTAITILICA  Starting with their pioneering
generated in the past, present and future. Science touches on everything FIRIIRAT K DE Bz monthly magazine introducing

around us, from grand creations such as the earth, living creatures and the IFUH. <O FIEAREH ;ﬂg?g:é;u::;ngsglé:zgen
universe to everyday creativity such as cooking, craft and baking. The FRUCEITREEEEID  numerous titles on the subject
exhibition will showcase the 50-year oeuvre of science-themed books by BRlIO—+—HB5 1 T and will have a display at this
Kako Satoshi along with other opportunities to discover science. Visit the ADXZLE;V)—Z3008 year’s exhibition. Along with a
Earth Plaza, Dr Dinosaur, SS FFAM Spaceship and other scientific 300%% HENT DT — display of all 300 issues of their
displays. As always, this year’s exhibition will include spaces in which B D ECE e Nt ‘Takusan no fushigi (many strange

—n o things)’ series, the company will
Amﬁm$b\§2l’\éni3} display numerous popular books.

visitors can step into ‘virtual’ picture books.

With over 1000 books on display that focus on time and space, this
exhibition hopes visitors will rethink their existence with nature and the
value of life.
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Bali: Tales from the Past and Present
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Thu 5 July — Tue 2 October Asia Gallery A

RV w\'Tu

uomIqIyxa

NV 7R TIE D AsH. mlst, 2 U T

NUEIE NY-EV Ry —E WS feREBZ (F U BRATREIE. UL R ENEBTEL. 1>
REXIT7DIRHTEREDEEL X TECE T EME LMD T N\NUFEDRN®
Bz Z<DIREPCEZNSRERUEDZEMNTEET,

TR AREKREVWZFOHD. HEDRSRZHEW D - HlfES A YERIC
SO TEBERRLTIN. WINEHZEEEIBEH DL THEHE L TVNDDHN, KSR4F
DUEDEVZF T AR TIEELLICEDN AN T VR OGRED S, 20T AT D
FEEEREMEDEEWCK>TEENIcA YRRV T DNV EYRZL. Z0TT - T
7 TRy -BEOAZIEUHETIIRRDIERET. N EEESICHES NI ERZERL
FILMOHIIN S DEENDEM o7 /N EMBOEMOEMAZ SELLE V),
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Ketut Sukanta “Mahabharata” Year unknown

The culture, ) )
landscapes and art unique to Bali

Although a part of Indonesia, Bali is host to some unique developments, from
Balinese Hinduism to a mix of practices and blend of cultures. The island’s art
also has its own developments, and a distinctive style is evident in Balinese
painting and sculpture.

The subject of Balinese artworks varies according to their period and
objective, from work with religious significance to pieces depicting everyday
scenes. However, many reveal a unifying theme in their dense use of space. This
exhibition includes various works depicting Bali, such as ceremonial Kamasan
pieces, early 20th century Balinese sculpture bearing western influences, and
work by contemporary painters such as | Dewa Putu Mokoh. With minimal
influences from other regions, the art of Bali is undeniably unique.

A7 -FLy-Ea
MR U2 fREs A 119934
I Dewa Putu Mokoh
“Man Drinking Coconut Wine” 1993 £

O—#%200H B\ALE1501 FRFETER
OAdult ¥200 College & High School ¥150
*Free for Secondary school and under
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Act! Theaters, Performers, and Busking DToRAICNES, &5CZZ T, <3< 3R
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6H28H(X)~9H18H(X) 7IPX¥v3Y—B BRSO T,

Thu 28 June — Tue 18 September Asia Gallery B TR AT R

[ 256l 19954F (B8R 72
Manjit Bawa (India)
“Nut (Acrobat Performer)” 1995 (detail)

Film
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Thob-FF4 v (A2 F)

AV R=D DA Y73V 199T4H: (53
Atul Dodiya (India)

“Gabbar on Gamboge” 1997 (detail)

Great tricks and
breathtaking drama: the dream guiders
@ Theater

Theater is the world of make-believe. As a place of audience idealism
and amusement, the theater and stage has lent inspiration to many artists.

This exhibition focuses on the alluring qualities held by actors and TF A &G ARRFLDKER

entertainers who perform plays and street theatre. Artists have depicted in WER D & IGHEBDES

varying ways how actors can sidestep the finality of life to ‘become’ the lcEbBREBOEZE.Z

character in a work of fiction, and use their craft to lead audiences into the ULTASNIBERDEFED

unknown. The exhibition also details the famous actors and major works of KWEFES AKDERETT, T+ aT VT 7 A (RMFL) [F A DR 19634 (#5)
Asian popular theater depicted in these works. Bui Xuan Phai (Vietnam) “Actors of Cheo” 1963 (detail)
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Women In-Between: Asian Women Artists 1984-2012
9A1H(x)~10B21H(H) tEXv+>Y—Eh
Sat 1 September — Sun 21 October Exhibition Gallery

27 O30 ZikDiS. B SA

A historic exhibition focus
on Asian women artists of the last 30 years
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With two months left before the
exhibition, we’ve finalized our lineup of
artists being featured. Beginning with
FAAM, the exhibition will also tour
Okinawa Prefectural Museum & Art
Museum, Tochigi Prefectural Museum of
Fine Arts, and Mie Prefectural Art
Museum. It features the work of 50
women artists. Some are based in Asia;
others in France, Germany, the US. Artists
from Korea and Japan including Okinawa
are particularly well represented.

LEE D oz, U
OtV EY Light and real!

BESHBZHORRICEZEED DL B
PN XL THL SPRBEBADUT VRS
=R I BPRDT —T 1 AMH PHED
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The artists of Okinawa employ a light yet sharp
touch in their interpretation of geopolitical issues,
casting a light on present-day Okinawa and

AT VY NS 24— 1988894
Ishikawa Mao “Philippine Dancers” 1988-89

LA

Japan. The exhibition features nine Japanese 42+ TOURIST | 20044E
artists including three from Okinawa. Yamashiro Chikako

“OKINAWA TOURIST" 2004
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% = the Residential Programs unravelled

L¥F YR -T055LI0D5E

@) zozoLu72- 70956577

BE.TFITHOEADT —T(ANEIRFE - F=E=BIBL HERE K.
=023y A BRRBEEHIBSITAT ILTIIREE SHICHi>T2A
IO EBBAZBELTWE Y. 7—T XN 10BN E - ¥ =B 6B/
& REABOHEICRD T,

@) criuavsigisn?

7*‘)721 AE-HIROEFEEE L N DOEE - I TEE L TVS40mRHD
—TAANE T IT21 HE - IR EWRISEB L TWS T I 7 DER - TRAE
1h’&ﬁﬁnb’(b\éﬁﬁ;m%\ V7 DER-RAEMEZEBELTVNSFEETY,

@ 21 HE- M~ T EERIC?

NI STY 1 T—I0 TILRAAYRI P RE A VR A YRR T, B,

@ SHAR XL =Y T ENI T EYTIL Sv2R— RIS ERY Y T UE
YV AR=IL RAUT YA BB A ARFLADHRTT N FRE - 28
FEFDSEHHETEXT,

LIFYRTOTSLIE.

@ TH21 HE-HEN S AERT DIEKE | BEERESPoTROTNED?

@ AETRATWBATIESEER 7Y718NE - #igin 587 ADIGEA B F

UleoZUTB & SERTE. 201 3FEDFEEEFEL CWET (Y] 10831H) |
KIZIFEVWSH FeFSRACEMSEUIeWEWS A FEULLIFH LTDOHPZES
EBLZEW! "http://faam.city.fukuokallg.jp/residence/rdc_invite.ntml"

B IENes

vav-Ya3>»37Seed 2003
Jung Jungyeob “Seed” 2003
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LGIGCEY Subtle yet powerful!
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Six Korean artists representing a variety of genres are
featured in the exhibition. From an image by Jung
Jungyeob composed of countless red beans, the show
is jam-packed with subtle yet powerful works.

9AT1H (L) DA—-T=V I Tk . @7 —
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At the opening event of 1 September, some participating

artists will attend the gallery to hold talks and other events.
Read all about the opening in the next issue of Ajibi News!

O—#i%1000M (800M) EA4800M (600M)
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OAdult ¥1000 College & High School ¥800
*Free for Secondary school and under
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With their emphasis on public exchange activities, the
Residential Programs are unique to FAAM. But much
awareness could still be raised about the Residential
Programs. Here, we ask FAAM staff to solve some of
the mystique surrounding.the programs.

Q: Tell us about the Residential Programs.

A: It's a program that invites a number of artists, researchers and
curators from throughout Asia each year to stay at FAAM and make
works, conduct research and hold workshops, talks and other
exchange events. Currently, two individuals participate in each of the
three slots hold per year, a total of six per year. It's a long-term
program, with artists staying for 10 weeks each and researchers
staying 6 weeks.

Q: Who can participate?

A: Asian artists as well as researchers and curators specializing in or
working with modern and contemporary Asian art. Artists must be
aged under 40, and all participants must be based in one of the 21
Asian countries and regions.

Q: What does FAAM mean by ‘21 countries and regions’ in Asia?
A: They are Bangladesh, Bhutan, Brunei, Cambodia, China, India,
Indonesia, Korea, Laos, Malaysia, Maldives, Mongolia, Myanmar,
Nepal, Pakistan, Philippines, Singapore, Sri Lanka, Taiwan, Thailand
and Vietnam; but researchers and curators from Japan are also
welcome to apply for the program.

Q: How does FAAM make the final selection of participants?

A: Through a review of public applications. This year, we had
applications from 87 individuals representing 18 countries and regions,
and are now recruiting participants for the 2013 financial year.
(Applications close 31 October). If you're interested in applying, or you
want to tell a friend about the programs, visit the FAAM website!
"http://faam.city.fukuoka.lg.jp/eng/residence/rdc_index.html"
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“Naature Construction”

An earlier work by Kabul, inspired by ecology.

I8 B COMEHA THROB T Bl Tl B = —)VRis e 4
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A traditional parade in Bali. Kabul will create a giant figure
like this using plastic bags and other materials.

Fr-FoVA/BRER @B
Chen Ching Yao

(Taiwan)
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XAbIF AR =V T EEBA R TELRAN IV IEFEFNDBEE RN TWET 1,
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“It’s difficult to truly understand the culture of another country. The way we
perceive foreign culture cannot really be put into images. One strong example of this
is restaurant culture,” says Chen. During his 2009 restaurant project, ‘I <) NY’, Chen
visited a number of international restaurants in New York and took portraits of himself
with models dressed in various national costumes and restaurant staff. “When you
open the door to these restaurants, it’s like being in another country. But it’s a
completely artificial setting.” Many restaurants aren’t even staffed by natives of that
country, making these images of strangers in forced folk attire seem both compelling
and humorous. “There are many categories of artist, and | fall into the humorous
variety,” Chen observes. The artist plans to further his restaurant project in Fukuoka.
While taking care to avoid over-serializing the concept, Chen is bound to bring
viewers some amusing images.

Two artists have been staying at FAAM from
mid-May to 24 July, carrying out various activities.
On Sat 21 July, artworks they have created here
will go on display at the Winds of Artist in
Residence exhibition.

TTATTDRTZAVEZI7)
Budi Agung Kuswara

(Indonesia)
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Budi Agung Kuswara (nicknamed ‘Kabul’) has created many works inspired by
ecology, especially water such as the ocean and rivers. He has also made art works
with the help of children, and with women specializing in batik making. “Indonesia
has many inherent forms of culture. During my stay in Fukuoka, I'd like to introduce
one cultural facet via the theme of ecology,” explains Kabul. On New Year’s Eve in
the artist’s native Bali, locals traditionally parade giant figures through towns and
villages known as Ogoh-Ogoh, effigies depicting human evil. The event ends with a
ritual burning of the figures to purge evil, just at the start of the New Year. While in
Fukuoka, Kabul will create an Ogoh-Ogoh piece from discarded items and parade
the work afterwards.
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‘T U NY' was shot at a number of restaurants in New York. Several restaurants could serve as the site for
Chen’s project in Fukuoka. The artist created the flamboyant costumes himself.
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Winds of Artist in Residence 2012 Part 1

Date: Sat 21 July- Mon 6 August Venue: Exchange Gallery (8F)
Admission: Free Gallery talk: Sat 21 July, 10:00
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Fukuoka Museum Week 2012

Special report on two keynote events

To celebrate International Museum Day on 18 May, seven
museums and art galleries in Fukuoka joined forces again
this year to hold Fukuoka Museum Week from 12 - 20
May. Along with several established events, FAAM hosted
a special talk by Yokoo Tadanori and a performance by
Masala Wala, which both drew significant crowds.
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The duo served their cooking themselves.
“Speaking to the visitors was very
enjoyable,” the duo said.
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The performance lasted just 20
minutes, with the huge painting
completed quickly as if by magic.
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12 May saw a special appearance at FAAM CAFE by Indian cooking
duo, Masala Wala (see P7 for details). After becoming enamored with
Indian cuisine, Takeda Hiroyoshi and Kashima Shinji began introducing
the cuisine at various locations. At their FAAM event, the pair cooked WET .5
more than 10 different South Indian dishes including curries, serving
such generous quantities in their Masala Wala All-You-Can-Eat Meals
format that the audience ate until they could eat no more. A large queue
of hopeful participants formed outside the cafe, with 187 meals served in all. Even the
performers marveled that it was their largest such event to date. Part of their act
featured a sitar performance by Kashima as Takeda painted a large picture, moving his
arms to the rhythm of Kashima’s sitar. When his comical yet cute painting of a cow
was complete, the audience erupted in applause.

On 17 May, FAAM hosted a talk by eminent Japanese artist Yokoo Tadanori. His
straightforward yet intimate talk seemed addressed to every individual audience
member as he recounted his road from graphic designer to artist, and explained the
meanings and processes involved for several of his works. “It’s been 30 years since |
went from being a graphic designer to being an artist, but | don’t seem to improve.
Painting is difficult,” he mused. “When | think I've finished a painting, it’s really not
complete at all. Humans are born imperfect, and we spend our short lives seeking
perfection before dying without achieving this. So paintings should also be fine even
when they are incomplete,” he mused to the audience. Yokoo finished his talk with his
thoughts on how we see paintings and how we create them. “Artists clear their heads
of vocabulary, painting with a clear mind, using only their eyes and senses. But the
viewer Ioc.)ks a.t a pz.iinting With knowledge. They mis; the essence of a pain.ting,” Yokoo displayed and discussed images of 58
Yokoo said. His philosophical words made the 90-minute talk fly past, leaving all works, giving the audience some privileged
feeling much enriched. insights.

|
ETHKREFTE T H-> T EH200%
DI R

Befitting the artist's renown, the
200-seat lecture space was
completely full.
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Artist Takeda Hiroyoshi and sitar player Kashima Shinji formed their
Indian cooking unit, Masala Wala, in 2008. Their on-site
performances include preparation of Indian food, a sitar
performance and live painting. Takeda’s artistic activities include
painting and performance. He recently purchased an Indian
auto-rickshaw. Kashima founded the drum and sitar unit Conti in
2001, and has performed mostly at live venues. Recently, he drew
the winning ticket at an Indian event and travelled there!

XYY >7—>— Masala Wala http://masalawala.info/
H S Takeda Hiroyoshi http://hiroyoshi-takeda.com
EES{E5A Kashima Shinji http://marchrecordings.web.fc2.com
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Work selection by
Masala Wala
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My Favorite Pieces
From the FAAM Collections
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In this section, we ask different members of the community,
including artists and residents, to talk about their favorite
works at FAAM. This time, Fukuoka Museum Week guests
Masala Wala talk about their favorite piece. VOl. 2 2
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Wow! This is awesome!
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Every inch of this image is painted. But
| think there’s a small gap in front of
Krishna’s face. Did the artist want to
create a boundary?
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Or maybe she left it blank on purpose,
because it’s the space in front of a
god’s eyes?
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Bauwa Devi (India) “Krishna and Cow” 1996-97
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This is a popular piece, but it’s possible these two are the first to notice the
white space! Evidently, Takeda and Kashima are used to viewing things from
a creator’s standpoint, whether it’s painting or cooking. They also revealed a
deep knowledge of Hindu gods when looking at other paintings at FAAM. We
were astounded at their observations and thoughts when looking at the
collection, not to mention their hilarious repartee: “It’s like heavy metal” —
“Looks like she’s popped a vein, huh- “Looks like a Self-Defense Forces

recruitment poster”. So which works do you think they were describing?
(Kuroda)
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From July, the space will also trial a
consultation corner aimed at visual and
performance artists.

AL A B ML B ZHMAR—ZTIX, HLTD
ZEAHICHEETE 2 A2, RS-0, DT — 2
FAAM CAFEICHisk L& L7z YAy T BEEBTEVET

Numerous magazines and The multipurpose space will
books on culture and the be suitable for FAAM archive
arts have been placed on a exhibitions and Foundation
bookshelf for the public to workshops, among other
browse at FAAM CAFE. events.
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| wonder where the artist started
painting from. Probably the cow.
Especially since Krishna’s fife seems to
be buckled.
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She must have wanted to depict a cow and calf. Even the
patterns are beautiful. Despite the restricted palette, it’s an
amazing piece.

5ELSVULAMESTLVRL M,
Yes, she’s only used five colors or so.

AHITOWMETE~. Z U TP ED DWWl (447 E)
It really is a great painting. And cows are the best! (Laughs, in
reference to his fondness for cows).

NI A HU

Artlier has moved to FAAM!

On 10 May, the Fukuoka City Foundation for Arts and
Cultural Promotion relocated its Artlier information center
to the 7th floor of FAAM. As well as continuing their core
activities, promoting artistic and cultural endeavors in and
around Fukuoka City and selling event tickets, the
foundation will collaborate with FAAM on a number of
programs. The venue will publicize information about Asian
art, hold FAAM archive exhibitions and film screenings, and
stage mini events in the sculpture lounge, serving as a
cross-point of artistic efforts in Fukuoka and Asia.
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