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Asia Gallery A 7/5(X)—10/2(X)

(Permanent Collection) Bali: Tales from the Past and Present
EFEDHSSHR Ta-EY R (D
10/4(X)—12/25(X) IR 7 19944

Xu Bing (China)

7 F Byeond Printed Words—Books and Letters in Art
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By City Subway

Alight at Nakasu-Kawabata Station and take Exit6

eFrom Fukuoka Airport: 9 minutes

eFrom JR Hakata Station: 3 minutes

*From Tenijin Station (from Nishitetsu Fukuoka Station): 1 minute
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Fukuoka Asian Art Museum O TEE IR - BB | NS TE. 5T Kawabata-machi / Hakataza-mae bus stop
(Riverain Center Bldgy7-8F) RSN jon Hakataza / Fukuoka Asia Bijutsukan-mae bus stop (Green Bus)
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Oct. 2012

Aiibi)

"Ajibi" is a nickname of the Fukuoka Asian Art Museum

Japanese / English
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eFrom Kitakyushu: 5 minites from Gofukumachi Ramp, Urban Expressway
*Enter Hakata Riverain Bldg underground parking from Showa-dori

m 10:00-20:00 (Last admission 19:30)

(el Wednesdays
(or the following day if Wednesday is a national holiday)
New Year's Holidays (26 December-1 January)
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,%j omen In-Between: Beyond Printed Words @
—Books and Letters in Art

Asian Women Artists 1984-2012
9HA1H(1)~108B21H(H) sExvrsy—
- et 10A4H (KX)~12H25H(X) 7urxrsu—a
Thu 4 October — Tue 25 December Asia Gallery A

Sat 1 September — Sun 21 October Exhibition Gallery
MXBFEXP—M=RKIDCDEEB:?
Books, typography and art —an unknown encounter
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Artistic meaning:
Highlights from the
exhibition openlng

TPITDENMET —T A AN EIERNICBN T EHAFIDOKRIRE  As Japan’s first major travelling exhibition to focus

F3K 3 10 -, _—~—  onAsian women artists, this show opened at FAAM
\d%ﬁﬁi\ aiﬁbU_%EZ 70 Eﬁ\\%bibr“ 9FI'I ROA—7= _on 1 September with eight artists attending to hold
YT TEBM7 =T AARBADREEL Fr T —h =T/ talks and performances. Here, we provide a

TA—N VA ZRE, CZTIEFFDORNBETAMI T ANTEBEIFL  selection of highlights. Read on and discover the

L ERICAD SN L =B NE RUE>T I, meaning these artists have imbued into their work.

NG |

KDR—IZDHLNILIED D RARDHFREDEHES W FAEBIFARETD
ETHE KN EZIESN BT EZT TV IEHDETEHSWET, —A
T. 9 UDEEVIDRAARG, ZFICEBE SN RN, TnasEhtEics

To open a book is to encounter an
unknown world. When we read a book we
laugh, cry, think and gain courage. Other

as-oayadr =] DB R THOREZBETLSICR>THSIEIC “I've become interested in DDIENZARZ FAeBICRHEDRZRIUET, books are hefty and impressive, containing
av-/av (33@) : G . _ 5 luable knowledge and words from which
J Ung J u ngyeop BRRERFEE Ui &3V S A BIEWV S IEWCESHD f:eds i‘ée; S Iearmng,; to view FEDNCHOE TARLEZZEMIC LD, —SRICED ANT-EmZiFE szu;ai:a;?]‘grﬁy%?g(]el a\a,://\zds rom whic
gl £ LBl e world from a woman’s s O S — i . .
(Korea) BHED > TWET, A EHB NS (1) & & SeroRetvb.l Save s far LERI.FEDHWEEZELR—Y LI, %%@ﬁﬁi‘lﬂ.%#ﬁgt ENIY% T otibEonoibookeandt ooty
BRI EmEE L. BI TN TDHDDEHES imagery is filled with countless I\F o EFTCEONIERAEZE/IEAICEN U, TP CIERZIEDET LY - coincides with the reading season of fall.
D ZULTEBDEBESALTIESLVEETT 1,218 zfeecv‘zry ;’Va‘;”gj;zmtztweg;fjs AT RIcZEBRRWER P BEF EDHEARVD > TVETD, There’s the work by Hong Hao, featuring the

map of a fictitious world superimposed over
an image of an ancient Chinese book. Or
the work by Moon Seungkeun, created from
the path made by a spinning globe covered
in printed letters. Don’t miss this chance to

(T3, A —RI—RL Y 7LD N e 3D DISEE & incredible beings that harbor and e G
[FEBTY ' —h—hHE< DI 1 D1 DOEMIEDN 5, nurture life, imparting vigor to — - ;ﬁﬁ;gﬂ(a%i%ﬁﬁﬂﬁlﬂﬂ%%i
i s u On) [ao 1Na)
/J\E@ﬁ‘j:\ ] |‘$®I*JL:F_€’§§§_@‘L1@L/7'C@° ’IJQI'-T everythflng,l and Vje Comehln ib 2 i “Selegcted Scriptures, page 1921” 1992
i i 1 Lt
DELSEEBITRLS AEDFESZRLUTVWET 1o e dnansad ek ddd oy

exhibition pieces depict individual
seeds, painted with great realism,

=%

see books and letters in an entirely different
S CRBE HAF AT, %5 CHATIT for'a'stnklng effect. “I paint thern light.
WEESICHZEY, DEGI A A LS individually because each seed is
ESITIDE Ltz £ TR AN B AR

B o T B AT LES P b s A a form of life. The red of azuki

Close up, the seeds appear to flicker as if beans is symbolic of women’s
moving, “Recently I've begun using many energy. | wanted to express the
colors. Don't you think it as though the beauty of life along with human
seeds are singing?” says Jung. y 9
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OAdult ¥200 College & High School ¥150
*Free for Secondary school and under

fear and pain.”

X % crbtedate T rAopwerdor o geog
[4%0 20114 § ©O—f%1000M (800M) RALS00M (600M) LT e (]
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{ Free for Secondary school and under
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ripelit _ . Printmaking and Social Movements
Hou Lulu Shur-T2y eman 10 T8l e 9B20H(K)~12B11H(%) rursrsu—s

BHUVR—IUC T A h—-F—U—SAlcLB2D

Footage of this performance can be viewed during the exhibition. express the wishes of the people, many artists created

— OB E R, EAAVD I AT LD DOREES DO IS CEMEENTOES

Two images by the artist. The left is the original; the right is superimposed with word's expressing the subject's feelings.
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o ¢ Thu 20 September — Tue 11 December Asia Gallery B
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4 IE5RNIEDEFDOARDERES KDL DREE ;

‘ DE=E A EE - EEADATE S DSBS The battle of artists and the power of the people

) I~ —BARLELBTEONTTLELL
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¢ Ito Tari held two performances at Ajibi Hall. 1 980551:—{t QE.“‘%H% &zﬂﬁ EE{K@T"MQEx&*iAEQ@@‘b\ RV A LRI 1) (RIESEEITT )& D) 19844
(} Combined, they lasted two hours, making them ThEFNTTRBREM . BUA LDt AR Z D16, 52 WEALZDEEL Hong Songdam “The World of Unity 1" - from “Dawn’ series 1984
Q‘ Zgg&aﬁﬂ\;%? ggéiik;fc?ZiZiTiZtti\::V: ?h?arl?gz.gwnh her RS TSI RMRIES HiG) THFEES 2R BN E LI BHT Korea’s so-called People’s Art (Minjung Misul) was born in
¢ gripping movements, voice and expressions, Tari had B ARREIFHIEDNR S TEZ OB ZERID ZEMNTE S8, LIFUIF5EL the era of great social movement in the 1980s, which

: the audience in thrall as she performed her heart out. A E—VEEZBFR(FSIPTSH—REE) ELTEPRE U, proclaimed anti-dictatorship to seek for the democracy.

BRI e L ! % g IR SR Moved to respond to this political and social crisis, or to
s T el b e i A USSR EE BB BB : ZOBDINT A~V ZDMEIE, SIBICTRBTEHNTEES AECIETRREMPIBDOIY -2 30 FDEN BOFERZEL CERLIC i i
)

Fh R TaNIRY I VT L RESZFDRBHZREAT 20 - 137D works right at the scene. Especially popular was the
T WREEROE T DHARFRERBN LE T ERICREBSNBMR. 518, woodblock print, which was an easy way fo produce

JLILE A 2005FEDSHREF Y 7HEENSEE Since 2005, Lulu has
ICERUVE T B ATESR EROBR TV, Miggre  Photographed Southeast Asian
% 5 47 as L Ak women who have moved to Taiwan
LOREENR BEBIFEEKENTEENICS as foreign brides. “Compared to
BEFENTWET BEIEEEDMNICEDITRWNTLBL their home countries, Taiwan offers
MfBICH U ABOALDEBR T LAY 775 ahigher standard of iving, Many
13y i i ; Taiwanese have prejudiced views
BAZULE I EBICEE/EITDIHICENTLS towards these brides of arrange
EBDNIED ZFDERICIFH>EEMAEIFENHS  marriages. They think they are only
c_c‘:%fﬂj'(%bb\hb\ Bttt 2EZE DL “ marrying for the money. | wanted to
show that the reality is far more :
3 THEATEWEWSBWTEREF>TOET L)L complex, and change attitudes
IWEAAERBTIF. CNETOIY —ZXER73ADS  towards these women through my

5EBE6HEMEGR] REEBRUTVWEXT, work,” says Lulu. This exhibition
R i 3 features seven of the 73 works she

E i has produced to date.

“One Response —Bae Bong-gi and the
Countless Other Women”

NIRRT REAEFICEDERT AL TE B L TIE5PER, NS0 multiple prints and could be used to convey powerful

5 Y. g I messages in the form of leaflets or placards.
E%L?Jéﬁii’ﬁﬁ;%iﬁg%;@ e o : AR (. B UToEEN DifE This exhibition includes the work of Min Joungki, an early
fiié@%%;)*éﬁj‘f;fﬁ‘;ﬁ@k 1 K0T %% HTRER L:;:I\:@Z il {:) T mernber of Minju.ng Misu!. It also features woodblocks and
The artist blew into a Coke boitle, by & ‘ < B> T ERIBDERD. 2 other prints by Kim Bongjun and Hong Sungdam, both
S";;’;*n“;;"r%;o?e“;fgﬁn‘:;“y LTe A = : Ay &0, active throughout the 1980s, as well as Lee Yunyop, whose
: LEK.TE%% o i i : i
P %n%%b#_ work still evokes the spirit of that time. Defenceless citizens
EUHFRGELIAH DTSN killed or injured by soldiers, mothers separated from their
TWEY, children, people taking arms and forming groups, female
workers and farmers taking a stand: these prints show much
sympathy for the ordinary citizen amid escalating conflict.
W e o AV S (L The works also deeply depict the rage, sadness and

Lee Yunyop “In a Garden of Plumed Cockscomb eventual joys of the artists.
- Flower: Resurrection of Yongsan” 201

cagas PP P PPOP TP wPwew S
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Lzl LROEEZ: 2D |

“A Deep Lament: Nuclear Radiation is
Colorless So It Must Be Fine”

T, AR D - HIC R A
WHEHREE WS TRV, A DEA SRR
EgisfeEnE L

Egotism, grief, fear, doubt, rage: the
invisible monster of radioactivity and
human psychology were transformed
into powerful images.

Fukuoka Asan Art
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Profile of Ajibi News

VOICE OF ASIA(9~248/1ssue 1 t011)

P—TA A GARENED
FPIFPDSLITVR-TO
D SLSNEDSA T TRy
NEPI TP DT — N —V%
Lik—bkUFEUZ,

Here, Asian artists
and researchers from
the residential
programs discussed
current art topics
from present-day
Asia.

U Z1—A TR WD DEH L E - ATLDINKTER
SNKU @MUV EEREZ BN LET,

We’ve published a range of different columns in Ajibi News, and
here are some especially memorable ones.

IPAVFo—=RO)a~m

Asian culture bowl (ssue 1 to 7

BRE), &%, 2@, I < This column discussed the
SREFP—KcESHNn  latestinAsian culture, from

BOPIT L Fp— fllm to music, comics,
literature and other genres

This issue of Ajibi News is the 50th to date. The
newsletter is issued four times annually — so that’s
12-and-a-half years of publishing so far. We’ve grown
along with the museum itself in that time, delivering much
news and many stories. Here we take a look at some
highlights of the last 50 issues.

SETIHLUZ2—RFE0F WA F U FB4SFHITLUTVWBDT,
12FEFFBAETURIEICBDET HLVEEDICHATZIDR WA
B WBARBRZ1—AVPREEZRBEITLTER L. ZI TS S TIFE05%

ERUCHRIC B LU T2 —R I OABPZDZHCONTTIBNULET,

SEERY MOSNSHER U TBL BRBHEEDPOEDICEETHFA
DOMD K UTzo UNERFE (RFCEZBF OBEE) BEHEDIEN 5o ROICHE
RZEBOHTHRNERLDBMIFUFUTUR,

“Before the rise of the internet and SMS, liaising with correspondents was a painstaking
process. All letters were written in English (or even in that person’s native language). Even if
we started well ahead of time, this story always seemed to just make the deadline.”
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Launched in September 2000

[@UU:J—ZJ HBFI&@H?‘]&&I&? g%i@goﬁ%%ﬂ?% not normally considered art. ﬁmmﬂ(26§~)

My Favorite Pieces ssue 26 to present)

STFER N =12WEES;,  You already know of our

POANG(1?)DS L&  enduringly popular ‘My
Favorite Pieces’ column. In

What makes Ajibi News special?

letter from asia(~115/1ssue 1t011)

LIYFVR-FOTSA  Here, we featured updates

- - N
INFETHRITUTELTHB L1 —R D MDZEMERIA One feature that makes Ajibi News e et

CE ' ! ” JeUILT
WALV ERESET 2. EWRIE BAES >THF]E ﬁ':gﬁ'f:;:gl‘jt:gr?:sgaE”sgl S”f‘;‘c’)sr'rf]:frs © ESHELOCAR  PodeT PR ;%; ,(j_ Eﬁ%::ﬁf cach sue, o aska
N - ) NS, . * member of the public or a
INAV 2 F) e HUV =2 —RADZHE S — 7 b revealing a readership based not just in Jm/’ \0)6?}%%‘01,% news included a Cambodian HLVDILIYIY  own arts pracpmioner to
PEROHESS FPIF ZUTeHRTHBIEZRT  Japan, but throughout Asia and the globe. ﬁ@ﬁ@{/"\@}\j?"f researcher’s wedding, an DEERUISADDIESR  select a favorite work from
Each issue of the newsletter is sent to art ARD3EULBERA  Indian artist's house-moving ERATESNET,  the FAAM collection.

HDTI,HUUZa—RIF HREMDFT— T 7>, 77—

IHMEOWBORUIC,

experience, and more.

fans and practitioners around the world,
via post or email.

But have you noticed its other point of
difference? That would be the volume of
people featured, even on pages featuring
exhibitions and artworks. It’s just one sign
of the vibrant interpersonal exchanges
experienced at FAAM, in particular its
activities and the people involved. See
how many you can spot in this issue.

NEREBEDEEICHEHNEPETFA—ILTREITOSNTLED,
ZFUT B2V EDDEFBICET DETLLID . FHLIE.
AL ES U TWSZETIERVYEESDR
NR=INTHADBINTNWEYS, CNISEEDFEFNEANE
DL ZEHSHOTDERRFIC, HLUVRSTIEDEZ TR
AR RZEEME->TVWDEBWZIET , TSI
WoTeWMAI AL BB L TWBTLESDY

E#HSEB(C, BB ETEEPE eI 21— I NILHHERD
A= ZBRE AN BEISIRBEDRYTILICHWI RO BED
SV BEDEILLEREEFE S0 (K).

Around five series into this column, we featured musical actor Oka
Kojiro, who was at the time in a show at Hakata-za Theater. With
his lean frame, great looks and resonating voice, he had all the
ladies swooning!

EtATBEE

600“*,-’5(1 6~218)

Fukuoka Asian Art Museum
Research Institute (sswe 16 t0 21)

5N 2HLVDWEES  Secrets of FAAM revealed.
o EfMBsRI—F—nFIA  Here, we looked at uses of
sEk—AR—JY=q—p theArtinformation Corner,

L ASAUIFHL- TR 35 our home page relaunch,

HLUFv TV —TlEh
ZEWGHET BT T—
F—D2AN(495)
Masala Wala admire a

R NS ORM, HE D —- TV DI
HivE Lz,
The first issue featured a work by Lee Bul (Korea)
on the cover.

work in the Ajibi Gallery
popular museum goods, (Issue 49).

COTR—ILBIERBRZCD  pjii Hall, the Reading

How to Get

A= 35-0

~BIGEh 6 DE~
in progress:

A look behind the scenes

[ 4

B U0 =2 —R ISEMEER Y w7 ENERiRES & Dt
FETEMELTWE S, FEEDEPIEICINZ T FiEH B
HFZEFF DL 5558 BIROARZ SATEAICEDIAD
£S5 A ERIREE & EBIDDIITWE T B iRERNH
STV EARICR BV BESDRIGIEEICIEY
ZEEHNMEL. ZOMOLEISNEIRESHEHM. #
EREERIB>TVET,

Each issue of Ajibi News is compiled collaboratively with FAAM
staff and a small external team of editors. The curators’ expertise
adds a dimension of depth to the editorial team’s selection of
topics intended to resonate with readers. Each editorial meeting
takes various needs into account, before the curators are tasked
with writing exhibition reviews and the editors set out to write other
content.

MR S — T > 7
HEDAH->THIITES
BONAZEDTI N
WEETRART LI
At an editorial meeting.
Even if the meetings
take time, it's worth it to
determine content and
avoid problems later.
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BPINRECBRDRI N ZDSEFER
ESTIERATY, TH, SIHEMEE &
RIEZ2BELU TN F Ty IENZDI(C
FROULES D ZDH MEET 2EHN

BZ2DITI AR TEOADBEER

e BS EEDETRIIE>KRob,
D RROBFBREXTHRIEDED
S5HSKREFATRLITT YA F—D(K).
ARN\AIVALNT XEEZR/EITDD
HUEEHP—TAAMPRAE LA VY
E1—LUTHEEAERE (R) . K BIR
FIv2HRULDENEEHIDDOET,

EEFELFNEFUBBOFREADN
RRIEHEDEEELEHDADHOET,
RICLBERIEENBHREREI(CIIEE 21
D P—TAANEEBEENTEDDT
IO MREZDRHETT |
(I749— KTEF)

ERRETHRE>TEY .

LU Z1 -2 ORRZLTVWT—BERZLLD
[F BRAFHERATIPDEM—1—RA%EVWEEL
HBZENTERZETT, HLVZ2 -2 TEN
TARAR UESKEICYRZ—CERR
INBEEHDIATIRMEES VYT 1T
NTIDERENIERBADE, TH. —DELETHS
SIS AYSA VHEENERICBOTHSIEEN
RO RL—R(SEDHBND LS (TR FELE!
@R RTI7=—AU— YRZ—H)

wESHE

One thing | love about
translating Ajibi News is being
the first to get art news from
Fukuoka and Asia. Sometimes,
artists we feature in Ajibi News are later exhibited in
Sydney. | think | get the easier part of the task, compared
to the editor and the designer. But | will add that online
dictionaries have sped up the translating process hugely!

(Stephanie Oley, Translator, based in Sydney)

Let meéget technical ffor.a:momerit. Normally.in
pubfishing, one color pregkis endugh. But that
won't suffice for the folks at FAAM, who prefer two
proofs to ensure everything is completely correct.
Of course, that means more work to make the
corrections. In every issue, the first printouts pass
before dozens of eyes, coming back to us
slathered in red pen. | should add that the person
who inputs these corrections is not me, but the
designer! The bilingual Japanese-English format is
another challenge, meaning that much of the
content of our interviews with artists and
researchers ends up getting cut due to space
constraints. Checking each translation also takes
time.

Editing the newsletter is definitely hard work, but
the rewards outweigh the efforts. We are there to
witness artworks coming to life, or interact directly
with the artists. It's our greatest perk as editors!

(Kinoshita Takako, Editor)

WGRELFRU. Corner.
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Ms Uchida (left) and Ms Kishi.
As part of their fieldwork, the
two travelled to FAAM for FT4.
They researched the museum’s
achievements 10 years after
opening, compiling this as a
report.

A
K|sh| Sayaka (Lecturer of Tsuru University) XUchida M|sato (Student of Tsuru University)
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Kishi: One issue | really remember is No
38, which had the vibrant image on its
cover of the Makara work and parade
that we had been involved in creating.
Uchida: Yes, It made me try to find
myself in the photo! Actually, | perused
Ajibi News ahead of time to prepare for
our field work, but when | arrived, | was
surprised at how vibrant it really is here.
Kishi: The newsletter is a valuable
resource. It depicts artists, staff and
visitors, and carries articles such as
Journeying Towards the Fukuoka Asian
Art Triennale, reports on the residential
programs, news from previous
participants through Voice of Asia, and
more.

2 A R—IVAEE . 19994 ST
KHLLTHLUVDOLYTUR-T
055 LIS, LUk, 20034 &
T HEIThcH HUTITHIAE,
Lives in Singapore. Participated
in FAAM's researcher/curator in
residence program in 1999.
Since then, he paid several visits
to FAAM by 2003.

H UV ZRBRICHBULIDIE 2003
FE1HDEE1950-65— > HR—IL
EMADE— 1 BORFTTL IR, R
HOE T RIAIEXA—ILTESN TR LS
[ THLVZa—R ZBLU T AN
VNREHLVDHREZFEALELE
LTH5 TV FAFRAEHICI Y
HR—ILDZEAT 7 —HA 7 DEIRICED
FHATWETH, I E TEDTFIRILR
D'HLVZa—R I FIBEHFICEST
BRHBERICEZEBVWET,

My last visit to Fukuoka Asian
Art Museum was in January 2003,
for the project Nanyang 1950-1965:
Passage to Singaporean Art. | have
kept in touch with the happenings
at the museum mostly through their
newsletter, Ajibi News, initially sent
to me via airmail and now via email.
Since my friends and | are working
on an independent art archive in
Singapore, the print copies of Ajibi
News | have collected will be useful
materials for users.

HLU=a—-2R
How to get Ajibi News

© HUUZR Lo ERmOSiEE - BYE. S XOmRE
Yy — £EOFEEMHEREICCEREALTVET,
Pick up a free copy from the Fukuoka Asian Art
Museum (FAAM), Fukuoka Art Museum, Fukuoka City
Museum, community centers throughout Fukuoka,
and other art museums throughout Japan.

@ ERT XL EMIREMEID DR ICMAT L. &
T SEAEE B DRREE EBIOERNENET,
Become a member of the Wa-no-Kai Fukuoka City
Foundation for Art and Culture and have the newsletter
mailed along with other museams’.

@ HUVDIR—LNR—I NS5 IV O—RTEET,
Download a copy in pdf format from the
‘Publications’ section of FAAM’s website.

1.E5FIFTESDTRLAZEAS
http://faam.city.fukuoka.lg.jp/residence/rdc_report.php
(Japanese instructions only)

2ERIBE TR Z
BENRGVZY Y

3EZORBDRIITIC
HBE'NR—VERRT
%,%27') 4 %E PDF
FT=INTIYO—RE
&y,

O N\ IFUN—(F SRNEREETHE TEEXT,
Visit FAAM’s reading room on 8F to view back issues.
* BUTFDR—=IIHIVICEFTZE T HLV=2—
2 1DBHEOEMSEEY IVO—R-FRLREED
IEBREITLET!

Sign up to receive FAAM’s mail magazine and you'll
automatically receive a link to download the latest

issue of Ajibi News!
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Residential Programs Episodes

FAAM’s exchange programs are an integral part of any
issue of Ajibi News. Here, we take a look back at key
events, memories and facts about the Residential
Programs to date.

*FAAM Residential Programs - an exchange program in which artists and researchers
are invited to spend time at the museum to conduct their activities. Each year we invite
six individuals to participate, including for Triennale exchange programs.
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Artwork completed
closest to deadline

i 1T EIC K5 <
WS 2 HOBENER
The wall of cans is
8 finally completed at
£ lam.

First participants,
’ o
roll up! 4. PIVILYE - IRAE=N3 . woncomns
- N w. (74 lJ toy) EL;;then it tumbles
USHARDE 9.8 nm-n) Alfredo D. Esquillo,Jr. s
g * lf/'ktA Tang Da Wu (singapore) (Philippines)
ur firs . ‘ aEI| i

guests residents FU=°VS=(1VF) e s WA oTES

ERRE G LR TAUL- VA E p
YRS EBE T 1FEORERT S
During his stay, Tang Da Wu staged
five public performances, providing the
first archive footage of the program.
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Most participant-
packed workshop
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Greatest public
involvement
in an artwork
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Kim Yongjin (Korea)
00FEE~8RICLYTVR-TOTZLT
ST BEICEATWSHRDRLR DL
H229NZE/RE L TCETAAVRTL —
¥avEfifELER LT

During his stay from May to August 2000, Kim
filmed 229 female residents of Fukuoka
representing all age groups and compiled them as
a video installation.

Nalini Malani (india)

DDV IND (S HE—N)
Koh Nguang How (Singapore)
SA‘IE’:\ HB/I_;\—a_/\g% @E@I//T/
27O S L5h0E (99F108) .24
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These three were our very first guests on the
program (October 1999). The first Residential
Program was six months long.

Marine Ky Cambodla)
WSZDHDHBEEDIERGHES ERE
BTV EBIF TP TSN — AL B BAMEOB MR ZR TR
>, TE3EEAN T+ —L ) T35 RN
BREOEERIC. 431 A\DFEDE
EREABWSE 1 2B RTHRNE T,

Marine’s workshop was designed to tie in with
her artwork production. During her residency at
the 3rd Fukuoka Asian Art Triennale (FT3), she
held 12 workshops involving 431 children.

TILTHERRERMBIC
B> THIERDSTERE I\ HAT
TRIEDERIFRE BN’
rhlczEEEHREZEEH LT
BN EANSES - HER EDYD
BElLzaoHlFREERET
BIzpnFEUi,

Resident artists from May to August 2001. With the work still incomplete a day before the
exhibition, the artist and helpers worked all night to get it done. In the middle of the night,

‘part of his wall of empty drink cans collapsed. It was rebuilt, and just made the exhibition
opening.

—HERB L

On with the rebuild,
even if it takes all
night.

HHDSTH— VA
T LAF—Yait&o>T
HEnxUic @)
Esquillo then topples
the wall as part of his
performance!
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Longest staying
Residential guest

7-/7-47]‘/-?»—/'\/(94)
Phuttiphong Aroonpheng (Thailand)

O07#5~8ADLYFVR-TOAVZLT

IFANTEDH VT EREIE
EHERIBRWEUZ.H UV TDIHFTE
~N—%JL1E3HA !

Phuttiphong spent three months on FAAM’s
Residential Program in 2007 (May to August) before
returning Fukuoka the following year on a grant from
the Japan Foundation — again staying at FAAM. That
takes his total stay here to one year, three months!
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Most ( > Artwork

early-rising ! with the most

artist P g ¢ components
Ea—eY=(sv>7-) Le 9/-7-:;9(M~1-A)
Phyoe Kyi (Myanmar) Le Thanh Duc (vietnam)
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BRI/ T A —R >V RER 21D T |
As part of his performance during FT3, Phyoe staged
performances held both at sunrise and sunset. Yes, we

said sunrise — a performance held between 7:15 and
8am!

00FE5~8BDL VT VA - TOT SR TE
FRIC IGEITER24 S HEZ U/ L1 > Dith
TREREEICEEE AR E T E U,

During his residency from May to August 2001, Le
created 24 paintings and also created a mural on a
temporary wall on the lower-ground floor of Hakata
Riverain.

Exchange Program trivia
you thought you knew!

‘6 ZNBEI-BDRIES] Where the residents live %

2aVEDBEALED,

neighborhood.

TA4—7)— X aUITHELTESWE I FRHICR Y YT
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Our guest artists and researchers stay at serviced apartments. FAAM staff take them
there first to explain how the amenities work and to guide them around the

—

| [ICIRBRAMERE What's on the dinner table? %

ZDTEEICHLOTIE

55T

guests cook their own meals as well as dine out.

RIS ATUIEBICHER - EWVWSDIFITIEWEF A BERIEIZE
IC&>THE DK ERBRD U RHBUCL - TUIBRENBWEDHEH
BINECBEEITIFTORELICENR
TITERBPYPABREN ALY MEEXL. BRENDZHDH
FryvIUFELSMELESRIARETNE. Y3 TERET

Dining preferences vary from nationality to nationality, and religion often governs
what our guests can and can’t eat. We take them to local dining spots to ensure
what they can eat typical foods such as sashimi or meat. Many of the program

‘@ ZNEI-5D;EENRER Hours of production %

I ITHITEPITRZR

and returning home towards dawn.

soy=rx

FHD10~18RNEARTIH, ICIFFEBEEREHEDFIC
BOANBVWEI Y AICP>TETEHAIC
B> T EWSEERID T —FT 4 ARNBAAD WK U,

Our guests generally work from 10am to 6pm on weekdays, but many can be
found working hard on their artworks or research at all hours and on the weekend.
Some artists have been quite nocturnal, heading out to their works in the evenings

gures
yHiEaE 183N  (P—T«AN140A fifi3EE43A)

Total guest residents: 183 (140 artists, 43 researchers)

[RE= 250
Exhibitions: 25

h—2 & ES 199l Sh1E11.547 A

Talks and lectures: 199 (for a total audience of 11,547)

J—y3v7  228E..ShNE&E9,934A
Workshops: 228 (involving 9,934 participants)

J\T A=A 37[E]
Performances: 37
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Yao performing at the ceremony
at the request of Oshima.
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Something you didn’t knowe**

FIHD2E/E ROLSAIMEE
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Anindita Dutta (India) stayed from June
to August in 2010. Her work involved a

T 9\\‘77 (’r\/ I\) ODHR{% copious amount of mud being daubed

'ﬂzl:n:l@*ﬁ -c = j(z@*ﬁi onto the stage and all performers. From
the setup to filming, the whole process

’EE’D—C\ ﬁjﬁ‘éﬁk(‘:ﬂj/ﬁ%ﬁ- took a full day under a scorching sun

-5%*5:1:—(%\, %S lJTCo ﬁ%—F before finishing. But Anindita later
insisted the

D EEH SiRF. BT whole piece be
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Once again, we
set out into the
blazing sun and
repeated the
performance.
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Linh’s work, created from two
tonnes of rock dust.

Artist Nguyen Phuong Linh (Vietnam), a FAAM resident from last September to

ted a work from two tons of rock dust. Afterwards, four FAAM staffers
rk away by hand Having palnstaklngly filled a one-ton sack using
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When participants return to their home countries, some incident or another always
arises at Fukuoka Airport. Our staff are no longer surprised. But when we peeked
inside the oversized luggage of Chen Ching Yao (Taiwan), even we did not expect to
see three giant takuan (pickled radishes), packed as a souvenir for his mother. Another
time, we had gone to the airport to greet FT4 participant Angki Purbandono

(Indonesia). Two hours later, he still had not emerged from customs: his appearance
and books seemed suspicious to officials, and they had decided to investigate him.
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