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Niloofar Chaman (Bangladesh)

“Summer Evening in 4 - Orphanage Road” 1989
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By City Subway

Alight at Nakasu-Kawabata Station and take Exit6

eFrom Fukuoka Airport: 9 minutes

*From JR Hakata Station: 3 minutes

*From Tenjin Station (from Nishitetsu Fukuoka Station): 1 minute

By Nishitetsu Bus

Kawabata-machi / Hakataza-mae bus stop
Hakataza / Fukuoka Asia Bijutsukan-mae bus stop (Green Bus)

T

*From Dazaifu: 7 minites from Chiyo Ramp, Urban Expressway
eFrom Kitakyushu: 5 minites from Gofukumachi Ramp, Urban Expressway
*Enter Hakata Riverain Bldg underground parking from Showa-dori
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Chiyo Kencho-guchi
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Fukuoka Asian Art Museum

m 10:00-20:00 (ast admission 19:30)

Wednesdays
(or the following day if Wednesday is a national holiday)
New Year's Holidays (December 26-January 1)

B A HR

Nishitetsu Omuta Line Closed

7F-8F Riverain Center Bldg., 3-1 Shimokawabata-machi, Hakata-ku, Fukuoka, 812-0027 Japan URL.: http://faam.city.fukuoka.lg.jp/
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From “Long Chinsan Photographs: Composite Tradition”
“Hermitage” 1963 (detail) collection: Taipei Fine Arts Museum
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Modern Art VI
Long Chinsan Photographs: Composite Tradition
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Spring Trees” 1928 collection: Taipei Fine Arts Museum
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| Long Chinsan is known for his elaborate style of printing

'* multiple negatives onto a single sheet of photographic
paper, resulting in images reminiscent of classical Chinese
painting.

‘Bornin Huaiying, Jiangsu Province, to a culturally rich
family, Long learned photography at 13 from a master
drawing teacher. He spent time in Shanghai — considered
Asia’s most vibrant, modern city at the time — and started a
photography group from the late 1920s onwards, his works
winning recognition from photography salons around the
world.

Long’s pursuit of a Chinese aesthetic and lifestyle is
notable. While Western photographers were snapping
images of opium addicts, foot-binding, poverty and other
darker aspects of a pre-modernized China, Long was
passionate about conveying, his nation’s cultural
magnificence and natural beauty to overseas audiences.

With the demise of the Qing dynasty and the rise of the
People’s Republic of China,-and the onset of turbulent years
spanning the May 4th Movement, invasion by Japanese
forces, and the Chinese Civil War, Long left Shanghai, his
home for more than 30 years, and move to Taipei. Yet his
photographs reveal no sadness or hardship. On close
inspection, his work does have mischievous and sometimes
even grotesque qualities, giving it a modern edge.

Through Long’s dedication to his craft, he breathed new
life into a traditional culture caught between urbanization
and modernity.

Not ink painting

Look closely |
— not all is what it seems

@®10A15H (1)
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collection: National Museum of History
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The technique of photomontage, in which
several film negatives are printed onto one
sheet, takes on a particularly Chinese nuance
when in the hands of Long Chinsan. While
looking at the original sheet, he would take
sketch out a composition on a sheet of white
paper the same size as the photographic
paper, and then print each blown-up negative
onto it one by one. He would infuse light onto
the direction of the light in the photo, editing
the whole scene subtly for a natural effect.
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BRI 19335 LS UER RS R
“Paddling” 1928 collection: Long Chinsan Association for
Developroent of Arts ard Culnure

NIRRT L) BRERAE e T
“Smiling Lady by a Willow Tree” date unknowin
callection: National Museurn of Histary
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With its detailed tree branches and blossoms, and the bird #
shown close up, this image has strong references to traditional
Chinese painting. To photograph the bird, Long built a glass case
and placed branches in it, luring his avian subject inside and
photographing it in its most distinctive pose.
TAMC IR ol 19458 Tk linz XA

“Singing of a Spring Bird" 1945 colleciinn: Taipei Fine Arts Museum
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Apart from his sociable nature, one thing that
made Long so open-minded was his
involvement in journalism and advertising. Under
the directiop of Singappre ad man Aw Boon
Haw, Long became the sole photographer for
Tiger Balm campaigns and was even given a
camera for their friendship.
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Mo TERDAERAIIEERITR>TWE T, 1986
F O5SRDEEEDE AN ESFENIUFRTE
WSERE. SADTELE Lic DI, BRIFE M (R
HENTIFEAEEEZ STz

Apart from living to the age of 104, Long’s
indomitable energy was legendary. In 1986, at the
age of 95, a car he was travelling in with five !
others was involved in a fatal crash when it went
over a ledge. Three people lost their lives, but
Long was thrown onto a grassy field and surviveg
almost unhurt. :
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More than Black and White
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Given all the colors at their disposal, why do artists select black
and white to work with? This exhibition compiles works in
monochrome only, from soulful woodblock prints that delve deep
within, to roughly scrawled pencil drawings that evoke social
incongruity. All are intent in their artistic expression via shades of black
and white. Come and experience the simplicity, profundity and depth
of art in monochrome.

BLUHEROBABER, H#2Fd !

Little-known sides of well-known artists!
HBOASTIL&EYF 1 B THSNEBE
S RED, DY EESHEED A ENRE
77> )TV OARKRED, AL T a vk
ADAETIHREETY,

Z DL 119894
attle of Mara" 1989

o/ FREC=befs ()
[ERIRD—5R 119974
Luo Brothers (China)

“Yao Family” 1997

We’ve acquired new woodblock prints by the
Luo Brothers, known for their colorful and kitseh
works, as well as Fang Lijun of the wickedly:
grinning shaved-headed men series. They are
shown for the first time in this exhibition.



OO EMDMIIEINEE- SCUIIL 2222V EBLIR—~
Report: FAAM Collection Exhibition at Iwaki City Art Museum
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The FAAM collection exhibition, ‘Asian art is here! A
dose of energy from Asia — The Fukuoka Asian Art
Museum collection exhibition” was held at lwaki City
Art Museum from July 16 to September 14. Here is the
museum’s report on the exhibition.

[T\—5%4S13—0klE. EDHEDZ T,
(Y £ DHBEME
[ZLZZDfeEM>ZLIWWEBEWLELE]

[7 7 DREIFENE->HY LTS
TBARDIGE TR CAEREMN L TU-L Y L= _
IhvbotAars, SE#H feds

REEEDRE

77 DRAEMZEE I IHRACETN. RERELEL
feo Fro FELTZLWERBWET

T2 R FREZ U TEDILIDEAR DRBECEENEE CE
BREH U FDZEEHREC ST TR > 1)

IR T TV AL AR (F8—)L)
[N—=5%2 23— 120054 (7))
Udaya Charan Shrestha (Nepal)
"Mahalakshmi" 2005 (detail)
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The exhibition of contemporary Asian art was held in Room 2. With its central position
and gilded nakedness, Ravinder G Reddy’s sculpture, ‘Woman holding her breasts’, drew
much interest.

Even before it opened, posters and pamphlets about the FAAM
exhibition drew much interest from local art audiences keen to experience
Asian art. It seemed the powerful appeal of these works emanated even
from the exhibition catalogue.

Visitors to the museum were asked to write down their impressions of
Asian art on a questionnaire. Children were particularly candid, noting
thoughts such as, “The eyes in these Asian works are very bright,” and “I

was amazed at how different the images were from Japanese art,” and
“That was a strange picture. Really strange.”

The encounter with FAAM’s collection works was most notable in the
spirited chatter among the children afterwards, which revealed them to be
either drawn to works like a magnet, or to reject them.

Hirano Akihiko, Chief Curator, lwaki City Art Museum

Sat 21 January - Sun 11 March 2012
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Collecting India:
Fascination with Indian Visual Culture
in Contemporary Japan (tentative)
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eBhTS: (three-part series) ‘Collecting India’
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Part 2: From the collectors “An exhibition of risk”

“Collecting is a risk, not a hobby.” So says
Japanese-style painter Hatanaka Kokyo, who has
travelled to India for some 37 years to personally
source Indian sculptures, miniatures, textiles,
everyday living items and more.

One collector has sought out remote villages and
walked there, sometimes living there briefly, to
source art inherent to the Indian lifestyle: scroll
paintings of Bengal; hand-dyed village textiles and
clothing. Another collector preferred to visit antique
dealers in the city, acquiring caches of India’s
popular art of religious posters. Then there are the
practically cost-free treasures, such as soap and
cigarette packages or boutique store bags of paper,
all original in design and symbolic of Indian
consumer culture. One collector of Bollywood
posters and other memorabilia is even talking of
displaying them inside a mock street stall at the
exhibition.

These collections reveal not just material things,
but the collectors’ passions themselves. Each
individual has trudged through India in pursuit of
items that will outlive their own existence. Don’t miss
out on this exhibition of works that, as one collector
put it, “We collectors have devoted our lives to.”
(Continued next issue)

Text by Igarashi Rina

A collection of Barbie dolls supposedly made to resemble a Bollywood star (Sugimoto Collection).
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Spotlight on two new-generation artists!
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Winds of Artist in Residence 2011 Part2

11A12H (+) ~27H (A)
Sat 12 — Sun 27 November Artists’ Gallery
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Works created by both artists will be displayed to the public.

TRE TS~

Two artists are staying at FAAM as part of the Residential
Programs between September and 15 November. Lu Yang is an
artist of much acclaim and has featured in a solo exhibition
curated by Zhang Peili, dubbed the maven of contemporary
Chinese video art. Nguyen Phuong Lin is known for the energy

she injects into Vietnam’s art scene, both through her art and
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In this example, ‘Power of Will', we see an image of the artist with her eyes cut out. Powerful
laser beams are projected from the eye sockets by a control device, propelling the
two-dimensional image into the viewer’s space for a 3D effect.
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Nguyen Phuong Lin (Vietnam)

through her work as an art organizer. Here, both artists discuss
their plans in Fukuoka.

Lu Yang (China)

With a portfolio that includes an image of a girl blasting laser beams, or a device that
plays rhythms made by animals such as frogs and newts, Lu Yang has a strong affinity
with technology and media. “I'm interested in what controls people and other living
things. People and animals are controlled by their physical form or illness, and we can’t
escape from that physiological reality. Yet we use our bodies to create devices so we
can break away from these limitations,” the artist explains. Her work in Fukuoka will
involve the aid of a biologist and a research institution. “Art itself is a small discipline, and
I’m hoping to learn more by combining it with other disciplines.” Her planned work with
a qualified scientist will be a first for FAAM, and we look greatly forward to the results.

“l am often attracted by the ephemeral, and
traces left from the transformation of natural
materials”, explains Lin. The artist uses natural
materials such as salt, plants, animal bones, earth
and water in her work along with aged and
discarded items, to create works that convey the
impulsiveness of destruction and compulsion for
recovery. In Fukuoka, she will create sculptures or
installation from such materials and hold a
performance. Lin also plans to speak with the
owners of such discarded items. “These objects of
memory contain a sense of nostalgia. | want to learn
how they function, and reflect on the material
processes by which human perspective, time and
memories are mediated and forgotten,” Lin says.
While her works in natural materials may appear
silent at first glance, they all evoke a powerful
artistic intent from their core.
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Lin's work ‘Boat’, shown here, was
created from two tons of salt.
During her stay in Fukuoka, Lin
will hold several workshops and a
talk on what governs art in

Vietnam.
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Fusion of Japanese and Nepalese culture
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The two worked solidly for a day, barely exchanging a word with one another yet
understanding one another’s intentions completely. With Matsuo Ichiro (right).

During his three-month stay (June to August) at FAAM,
Nepalese artist Jupiter Pradhan created one large artwork
that was partly two-dimensional, partly freestanding. He
mounted a mask of a Japanese goblin (Tengu) and mounted
it over a Nepalese Buddha; from its middle, TV monitors
played images of Fukuoka’s Yamakasa festival, Nepalese
festivals, and images filmed by Jupiter himself. At the base of
the work, faucets shaped like Makara, mythical Nepalese
water creatures, spouted water that poured into ceramic
vessels. The vessels were created in collaboration with
ceramicist Matsuo Ichiro. Matsuo created the pieces at his
studio in Tosu City, Saga Prefecture, while Jupiter provided
the decorative patterns.

The title of the work, ‘@ here | am’, is a blend of ‘where |
am’ and ‘here | am’, referring to Jupiter’s inspirational
sources, Nepal and Japan. Drawing on the culture of both
countries, Jupiter has created a multifaceted piece that
comprises the genres of painting, film, masks and ceramics.
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Guest resident from June to August
Seng Yu Jin (Singapore )
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Research at FAAM concluded

“During my stay, | researched past Asian Art Shows along
with FAAM’s past exhibitions and Asian Collection. My
research reaffirmed the historical importance of the Asian Art
Shows. The archival materials from research trips made by
curators from Fukuoka Art Museum reveal the extent to which
research on Southeast Asian and Asian artists was
systematically conducted throughout the 1980s and 1990s.
FAAM continued this research on contemporary Asian art
with its Fukuoka Triennials. My residency at Fukuoka has
cemented my belief in the importance of archiving Southeast
Asian art, and the importance of archiving the institutional
memory of a museum, for future researchers.”
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Jupiter’s work ‘@here I am’ was displayed at the 7F
Lobby of FAAM from 25 August to 13 September for
the Winds of Artist in Residence 2011 Part I exhibition.
(Photo: Takahashi Tetsuya™)
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Experience Nepalese culture!
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During his stay, Jupiter held workshops
aimed at middle school students and
mothers with small children, to paint
traditional Mithila images and decorate
masks.
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During the workshop ‘Mom’s sweet time in Art with Child’,
10 groups of mothers with children participated in painting
masks of Nepalese gods.
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Guest residents at FAAM this fall
HUUTIFYEDL YT VR -FOYZ  Along with guests of FAAM’s Residential
LBATE FD DB SDBIR%E  Program, the museum hosts artists,
BT —TAANPHAEE. F3=E0D researchers and curators funded by
FIFANZRERL B> TVET, other institutions.
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Chang Yi-Hsuan (taiwan)
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In residence: 2 September—30 November
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Nah Yong En (singapore)
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In residence: 10 November—9 December
1987 FEFNSESVAR— | Bomin 1957
= 'on the Platinum
)LTEﬁ%énﬁ: r%?)O@j(ﬁ%E Prize at this year’s
QE&EEJ T/S5FFERFE, United Overseas Bank’s
BIERTIE ARBEOA 7y 30th Competition in
N Singapore. His winning piece was a fusion of
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painting and photography, featuring a silica gel
photograph with Japanese writing, which was
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Born in 1986. Received a
scholarship from the
Contemporary Art Foundation
Taiwan and came to Fukuoka
as an intern. During her stay
here, Chang plans to research
the contemporary art of Japan
and Korea.

painted over with his own handwriting. During
his stay in Fukuoka, Nah will create an artwork
and hold an exhibition.
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Min Wae Aung  (Myanmar)
“Return to Home” 1994
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Yashiro’s own paintings have elements both of early
Baroque, for example Caravaggio’s grandiose yet
carefully executed oils, and of a seeming desire on the
artist’s part to be transported back to a past age in
Europe. This makes Yashiro’s choice very fitting with her
identity. Now I've said this, I'm thinking | should have
prepared something about Chinese hyper-realism in

regards to her artwork selection here. (Kuroda)
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Transform yourself in a \nbrant sari!
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A popular feature of our ‘Art Meets Fashion’ exhibltlon held from June to _'
September, was the dress-up corner where visitors could try on tradltlonal
! Aslan costumes VISItOfS g ined m
-'-f- enloyment fron trylng on and being 1
photographed in the saris of Indla, ao

3 FE'CJ}JZU T gl 7’)‘!@

?ﬁ?«’i’ﬁ‘éb/p’(‘b\i Ufco

_Mougolla and others i

| anc w:rg—u}\ﬁ #7/7.(7»?(& THHE

SHHFCIE, ) — B S 5 A1
The saris w&fpamcularly}mplﬂar Volunteer staff,
ests dress in j{h&custumes reported

My Favorite Pieces
From the FAAM Collections
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In this section we ask difference members of the community,

including artists and residents, to talk about their favorite
artworks at FAAM.
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http://yashiro.mirion.cojp/

Born in Yatsushiro City, Kumamoto Prefecture. Yashiro
is an enka (Japanese popular ballad) singer who made
her debut in 1971 and has recorded numerous hits. In
1980 she won the Grand Prize of the 22nd Japan
Record Award. This year marks 40 years since her
musical debut. Yashiro is also known as a painter, and

"\1‘%&&3[0 has won prizes for five consecutive years in France’s
. prestigious Le Salon competition, of which she is a

Work _SEIeCtIPn by lifelong member. She held a solo exhibition at FAAM

Yashiro Aki from May to July, which was well received.

Her website is at http://yashiro.mirion.co.jp/.
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So taken by the artist’s technical skill | want to become one of the figures in the scene.

Possibly because everyone has a different way of moving, this painting brims with activity
despite its calm. The composition and figures are superbly executed. OK, so | sound like a real
know-it-all now (laughs). Since | always seem to view paintings from the artist’s perspective, |
end up scrutinizing technique. I’'m studying light and shade at the moment, so the way the light
illuminates this scene front-on is particularly interesting. | also like to pretend I’'m actually there,
in the picture. Here, | find myself imagining I’'m the girl holding the umbrella, and I'm there
experiencing this scene. Maybe it’s the lush texture of this painting that does so much for my
imagination.
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